











FILMS 











Qt 





(RADIO 











VIDEO 














| MUSIC 














STAGE 





ARIETY 





Published Weekly at 154 West 46th Street, New York 36, N. Y., by Variety. Inc. Annual subscription $10. Single copies, 25 cents. 


Entered as second class matter December 
COPYRIGHT, 1954, 


22, 1905, at the Post Office at New York, N 


Y., under the act of March 3, 1879. 
BY VARIETY, INC., ALL RIGHTS RESERVED 





VOL. 196 No. 4 


NEW YORK, WEDNESDAY, SEPTEMBER 29, 1954 


PRICE 25 CENTS 











V’S “OPENING NIGHT’ LOBBY 


State Dept.'s Dont 


Rub It In’ Slant 


On War Pic Exports to Former Foes 


Motion Picture Export Assn. is 
currently casting around for a 
“neutral” group which might 
screen U. S. pix dealing with the 
Pacific area during World War II 
and now destined for export to 
Japan. ’ 

Move was initiated by the U. S. 
State Dept. which wants the in- 
dustry to screen out the kind of 
war pix that might arouse anti- 
American sentiment in Japan. In- 
dustry execs, declaring that they’ve 
always practiced a certain amount 
of self-control in this matter, feel 
that the decision of whether or 
not a film should be sent to Japan, 
shouldn’t come from reps of rival 
U. S. companies. 


Several Hollywood films with 
Japanese war themes have heen 
shown in Japan, inevitably with 


considerable b.o. success. Warner 
Bros.’ ‘‘Task Force,’”’ which aroused 
a good deal of controversy among 
American company reps in Tokyo, 


was one; Republic’s “Sands of Iwo | 


Jima” another. : 
Feeling is that the decision on 
whether to send a war film to 
Japan should be based iargely on 
the attitude taken by the picture 
itself. It’s pointed out that some 
Hollywood films made during the 
war certainly could harm U. S. 
current political interests in the 


(Continued on page 61) 


‘World Citizen’ Davis 
Yens Show Biz Again 
Now That He’s Married 


Garry Davis, now more or less 





world-famed as World Citizen No. | 


1, has renounced the platform of 
universality and “one worldism” as 


“impractical,” and plans to return | 


to show business. “There’s nothing 
wrong with the ideal, but I’m fin- 
ished with it, if only because it’s 
just not workable or realistic in 
this world of ours. 

“Not only do I want to regain 
my native-born American citizen- 
ship,” he continues, ‘but I want to 
regain my position in the theatre 
as an actor. I was doing pretty 
well for a while, both in the origi- 
nal company of ‘Stalag 17,’ and 
later succeeding to Harvey Lem- 
beck’s fuller role in the London 
company and in my strawhat tour 
two seasons ago.” 

The son of orchestra impresario 
Meyer Davis makes no bones about 
the fact his marriage, Sept. 18, in 
Hackettstown, N. J., to Gloria 


Sandler, has “‘much to do with this | 


new thinking of mine; 

everything.” é 
Davis is getting himself an agent 

and going back into show biz. 
Incidentally, when he was re- 


in fact, 


fused landing in England on the| 


S.S. United States, because he had 
no passport, one of those freak 
coincidences occurred with his 
mother, 
mer Hilda Emery, herself an ac- 
(Continued on page 61) 
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Mrs. Meyer Davis, the for- | 





Betty Hutton Says 
She'll Quit Show Biz 


Hollywood, Sept. 28. 
Betty Hutton is leaving show biz 
|on completion of her month’s stand 
at the Desert Inn, Las Vegas, start- 
ing Oct. 12.  She’s been thinking 
about it for a year. Hard work 
connected with the “Satins and 
Spurs” tv show convinced her. 
Now 33, she says, 
working since I was three years 
old. I’ve learned the goal I orig- 
inally sought when I began my ¢a- 
reer is not-what I thought it was.” 
Miss Hutton says that tv, on which 
she debuted in “Spurs,” is a fine 
|medium “if you like to work that 
hard. It’s great for some one with 
|more energy—it’s a medium for 
| younger people.” 











Series Overflow 
Boon To N.Y. Ops 


The influx of out-of-towners for 
the World Series between the N. Y. 
Giants and the Cleveland Indians 
starting today (Wed.) at the Polo 
Grounds, N. Y., started giving the 
major Gotham hotels a lot of head- 
aches as early as Monday. The inns 
were hard pressed to find space 
for all who asked. The visitors 
started coming in over the week- 
end, and on the following day the 
SRO sign was out. 

Niteries were the immediate 
beneficiaries of the added popula- 
| tion. The cafes started at near- 
capacity over Sunday and on Mon- 
day the added business from out- 

(Continued on page 71) 


FETE OLDEST DRAMA ED, 
SEATTLE’S J. W. SAYRE 


Seattle, Sept. 28. 
J. Willis Sayre, drama editor of 
the a.m. Post-Intelligencer, was 








honored last Thursday (23) 7 -| . 
ast Thursday (23) by ex-| go out over the CMQ tele stations. 


| hibitors, film production firms and 
|fellow newspapermen at a dinner 
|at the Press Club. 
| point of years of service, in the 
| nation. He first joined the P. I. 
|in mid-1901, and has been there 
ever since, with time out to be 
concert manager of the Seattle 
|Symphony. He was also managing 
editor of the Seattle Times for a 
brief period. In 1904 he went 
around the world in 54 days, nine 
hours and 42 minutes, a mark still 
| recorded in history. 

Head table at the Press Club 
dinner included William Thedford, 
v.p. and g.m. of Evergreen The- 
atres; Will J. Conner, executive 

(Continued on page 62) 


“T’ve been | 


| Sayre is said} 
|to be the oldest drama editor, in| 


| Cuba. 








POST-SHOW CAB 
TO ‘BEND’ CRITICS 


By LEONARD TRAUBE 


Back in 1932, when the late 
John P. O’Brien was elected mayor 
of New York under the Tammany 
banner, a reporter asked him whom 
he had in mind for appointment to 
a certain post. “I don’t know,” 





O’Brien was quoted as having re- | next two years. 


plied, ‘they haven’t told me.” 





‘Lucy’ Video Story To 
Anticipate Next MGM er 


Hollywood, Sept. 28. 





Desi Arnaz and Lueille Ball will 
| star in two features for Metro in 
Deal is now being 


| finalized. Pair made “Long Long 


Not too distant a cousin to that | Trailer’ for studio last year. 


approach is the television program | 


| Unique twist in studio arrange- 


Cafes Ponder 1-Show-a-Nite Policy 
To Get Names, Bigger Take, Less Tax 


* Many nightclub operators are 


considering the one-show-a-night 
policy this year, with two or three 
for weekends and rush _ periods 
|only. Step is likely to be taken 
|at Copa City, Miami Beach, and 
will be in effect at Alan Gale's, 
New York, with the idea likely to 
; spread to other spots. 

| Reason for the reduction in the 
‘number of showings lies in the 
|fact that it will enable the opera- 
|tors to get name performers, and 





“than can be talked into a hit” (or| ment is to have locale of “Lucy” will permit customers at the din- 
a flop) in what amounts to a tele-| television series shifted to Holly-| ner shows to escape the heavy 20% 


phonic coast-to-coast and personal | wood as Arnaz gets film offer. Tele- | cabaret tax. 


All those contemplat- 


gab-to-gab hookup that gives every | film script will then deal with| ing the step are blueprinting the 
sign of becoming a national lobby. | events leading up to actual filming | sole show of the evening at mid- 


It isn’t “Don’t write—telegraph” 


|including adventures of Lucy in 


any more but “Don’t write—phone” | her attempt to erash pix. 


or grab him by the lapels, be he 


| First of pair would roll next May 


critie, video VIP, general tradester |or June when they’ve completed 
or just plain joeblow viewer, and | their current batch of vidpix. 


say quickly, ‘‘Wasn’t it a sensation- 
al show” or contrariwise, 
stinker!” 


you do, make sure you’ve impinged 





“Wotta | 
Don’t give the guy a) 


chance to express himself, but ‘ Cops Resent How 


your own opinion on him first and 
allow him to confirm it by suggest- 
ing not too subtly that a contrary 
view would show you up as a dum- 
kopf, fit only to cover Channel 1. 
The variegated conditions under 
which tv shows are appraised or 
professionally evaluated are, of 
course, strictly duck soup for the 
fast talking gent with a view of his 
Own — partisan or non; they’re 
(Continued on page 40) 


World Series On 
TV Live to Cuba 


For the first time a live telecast 
will be transmitted overseas. His- 
tory-making incident will occur to- | 
day (Wed.) when the first of the | 
World Series telecasts for Gillette 





Vidpix Portray ‘Em 


New Orleans, Sept. 28. 

Hollywood and tv came in for a 
spanking at Monday’s (27) session 
of the 61st annual conference of 
the International Association of 
Chiefs of Police here. 

Colorado Springs Chief of Police 
Irving B. Bruce, the next president 
of the Association, said most pix 
and private eye video stories hurt 
average police departments and 
hold policemen up to ridicule. 

“Dragnet” was an_ exception, 
Bruce said, and he gave high praise 
to Jack Webb. 

Police chiefs were guests Tues- 
day night at the world premiere of 
Allied Artists ‘Human Jungle” at 
Joy Theatre. Jan Sterling and Gary 
Merrill, stars of pix, made personal 
appearance at showing. 








being lensed in the U.S. BAPTISTS, BEER, BALL 


Goar Mestre, topper of Circuite | 
(network) CMQ, has erected a spe- 
cial tower for the Seriescasts at | 
Matanzas, Cuba, to pick up trans- | 
missicns of the games from Key | 
West, Fla. From Matanzas it will 


The microwave tower was con- 
structed especially to bring the 
World Series games to Cuba. Last 
year’s spames were on hot kines, 
which were flown from Florida to 





Willie Mays Film Shooting | 


Willie Mays, star centerfielder of 
the N. Y. Giants, who on Sunday 
(26) copped the National League 
batting crown, is being picturized. 

RKO Pathe is shooting a short 
subject on him at his N. Y. home, 
in a slickbail game with neizghbor- 
hood kids and in action at the 
ballpark. It’s to be ready for ex- 


\ hibition next month. 


DON’T MIX IN L’VILLE 


Louisville, Sept. 28. 
Policy of airing “Game of the 
Day” from Mutual by WGRC 
throughout the season, sponsored 
by the Long Run Assn. of Baptists, 
has prompted Charles L. Harris, 
v.p. and general manager of the 
station, to drop all beer advertis- 
ing. Harris said, ‘We have been 
thinking of this move for some 
time. We carry quite a religious 
broadcast schedule on our station 
and it was just not consistent to 

carry beer or wine advertising.” 
When the Baptists expressed a 
desire to sponsor the baseball air- 
ings, station 


tion notified the net sometime ago 
of the new policy. Last program 


| with beer sponsorship, a five-min- 

ute news show, was aired Aug. 20. 

According to Hewett Slack, who 
(Continued on page 71) 


decided to drop al-|} 
coholic advertising altogether. Sta- | 


i'night. Reason for the midnight 
| slotting is that it will enable the 
| owners to get a heavier profit per 
skull, inasmuch as the late shows 
are generally for the iiquor trade, 
as against the early programs 
where the comparatively unprofit- 
able dinner trade predominates. 
Nitery owners have long been 
caught in the wedge of having to 
compete with high-paying video 
|jobs and the lush coin obtainable 
in the Las Vegas spots and the 
cabaret tax, which has the net ef- 
fect of cutting down on the number 
(Continued on page 60) 


Fading 52d St. Joints 
Just Wait It Out For 
Last-Buck Suckers 


In crooked carnival circles the 
| “privilege car” and its “blowoff” 
|aura are w.k. larcenous offshoots 
|of a shoddier form of show busi- 
|} ness. Something approaching it is 
|in the general atmosphere of West 
52d St., N. Y., especially now, as 
the realty is being razed for im- 
provement. With its. stripperies 
having long since displaced the 
| Swing Street motif of the block be- 
ltween 5th and 6th Aves., this is 
literally the blowoff for the hole- 
in-the-wall, comeon joints. 
| Garishly lit up at night, the few 
| remaining spots with their pull- 
| em-in sidewalk hawkers heralding 
“show going on immediately” are 
strictly waiting it out for the last- 
buck opportunities. 

Some of the farseeing ops, with 
a liquor license to protect, have 
already begun spreading out into 
the contiguous 40s and 50s, with 
hybrid policies of ‘exotic’ peelers, 
or just a phoney front with ‘‘com- 
ing” attractions to lure the drop-in 
casuals. 











} 
| 





McCarthy ‘Meeting Press’ 


Sen. Joseph R. McCarthy has 
been fast-booked for NBC-TV’s 
“Meet the Press” next Sunday (3). 


According to one report, it’s gen- 
erally agréed that both the panel 
and the controversial legislator 
will “stay away” from kicking 
around the Senate commitlee’s 
censure report on the Wisconsin 
' Republican. 
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Alex Paal's Script: 


‘Columbus, Does 


Hamburg, Germany. 
Editor, VARIETY: 

In the Sept. 1 issue, on the first 
page, is a story about my film, 
“Columbus Discovers Krahwinkel, 
the Chaplin boys, ete. It was my 
duty to report the matter at once 


to the American consulate general | 


in Hamburg and I asked the head 
of the public relations section, 
Wilbert Dubin, to see my film at 
once. 
Mr. Dubin assured me that I had 
no cause for worry. 

A week later (Sept. 8 issue) I 
saw a letter by one Stuart Schul- 


berg. I vainly attempted to find} 
it in several movie lexica. I did, 
however, find it in VARIETY, issue 


1954, under film re- 
(No 


of June 30, 
views—‘Weg ohne Umkehr” 
Wavy Back). 

Your reviewer Hans reviewed 
my film entitled “Columbus Dis- 
covers Krahwinkel.” He couldn’t 


attend the tradeshow on Aug. 10: . 


he was not on deck on Aug. 12 
when the film opened in 42 cities 
simultaneously . 


page story: “Alex Paal’s Pic, With 
2 Chaplin Boys, Held Prejudicing 
U. S. in Germany.” ‘He waits, in 
other words, until his friend Schul- 
berg had arisen in his wrath to 
protect American interests in Ger- 
many. After the two attacks have 
appeared, however, Hans, finally 
decides he must see the film and 
send his review to New York. He 
dates his review Sept. 1, but of 
course this could not be printed on 
Sept. 7, 
world must first read: “‘What’s the 


answer to that Paal-Chaplin film” | 


by Mr. Stuart Schulberg. 
Paal Returning 
In four weeks I am returning to 
the States, with the American ver- 
sion of “Columbus Discovers 
Krahwinkel.” But before I arrive 
my message to the Editor of 


VaRIETY is this: My most precious | 


little green book 
issued by the 


treasure is a 

called: Passport, 
Re a 

You would not have printed the 
(Continued on page 60) 


FIRST EUROPEAN FILM 
TO BE LIBEL-INSURED 


Frankfurt, Sept. 28. 
Last Act,” to be started 





“The 


before the end of the year by Cos- | 


mopole Films in Vienna is the first 
European picture to carry libel in- 
surance with Lloyds of London. 
Since the script is authentic por- 
trayal of Hitler’s final 10 days, it 
includes many contemporary fig- 
ures, 

Columbia Pictures is the Euro- 
pean distributor. 





Cantor to Chair Dinner 
To Jennie Grossinger 


A testimonial dinner to Jennie 
Grossinger, head of the family op- 
erating Grossinger’s, Ferndale, 
N. Y., will be given at the Waldort- 
Astoria, N. Y., Nov. 9. Former 
Vice-President Alben W. Barkley 
is honorary chairman of the event. 
Eddie Cantor is chairman, George 
Jessel will be toastmaster and Ed- 
die Fisher and Milton Berle will 
be included in the list of show biz 
sponsors. 

Proceeds of the dinner will go to 
a convalescent home in Israel. 


,| ON HER SHOW BIZ ANNI 


After having seen the film | 


He waited until | 
someone else had broken the front | 


because the entertainment | 





His German Pic, 


Not Ridicule Yanks 


PORTLAND FETES SOPH 





| Portland, Ore., Sept. 28. 

» The City of Portland paid hom- 
age to Sophie Tucker last Tues- 
day night (21) on her 50th anni- 
versary in show biz. She had just 
completed the first stanza of a 
two-week date at Amato’s Supper 
|'Club and set a new house record 
for the showcase. 

| Mayor Fred Peterson greeted 
Miss Tucker at a platform in front 
|of Amato’s when her car, heading 











, ae 
HORACE HEIDT 


Box 472 
Van Nuys, California 


'a goodsized parade, wound up at, 
the spot. Night parade included 

















city, state and organizational dig- 
nitaries. The Shriner’s calliope, a 
new models highlighted the “= /B L l] 0 
and the new theme. Tribute was | t t 
paid on the platform. La Tucker | ef y e 9 ne 
varied local charities from the 
Sophie Tucker Foundation. This is 
since 1945, 
* 
‘Dp: ? 
‘Ring of Fear’ Film Not Idols, Dies al 6/ 
Death of Bert Lytell, 67, in New 
bJ e 
Clyde Beatty x Circus  fnis to an acting career that 
O S 2 |} spanned the first half of the 20th 
maha, Sept. 28. ‘century. 

: fis was one of the first 
affect the subsequent boxoffice of | matinee idols of the burgeoning 
aeeasiele Bros~Barnum & Bailey | P°"@ty of such screen lovers as 
Show on Earth” a definite benefit genteel jewel thief 
when pic first came out a few years , 

: : boiled private eyes by 30 years. 
nar fenne a inal “The Lone Wolf” and “Boston 


bunch of oldtimer cars and some | 
then gave sizable checks to 12 
s 
the first time she’s appeared here Of Ist Matinee 
Boxoffice Hypo For 
York yesterday (Tues.) wrote 
: : Active in both pix and 
How does a feature film about it | legit, he : P 
a circus? There are contrasting| cijent film industry. A contem- 
found Cecil DeMille’s “Greatest| | tells roles tended toward the 
back. More recently, reissue ée | the presemeny semen of here- 
spot- | Blackie” 


lighted in “Ring of Fear” this sum- | “Alias 
mer, hasn’t hit a jackpot from the} ,” 
film. Circus played to skimpy}. adli “ti wth 
‘audiences throughout Nebraska 4 Maetiner Seems, Sey weed. 


last week and, outside of a Denver|. Prior to going to Hollywood, 
date, hasn’t had much to cheer! LYtell apprenticed with stock com- 


-about recently. Beatty show was) Panies in New -York, New Jersey 
‘in Canada when film was released, | 4nd San Francisco. His tenure in 
though, and is trailing “Ring of| the film capital was a long one with 
Fear” release dates by as much as/ S€veral postscripts. He undoubt- 
three months at most spots he hits. ediy made a sizable fortune but 

Of course, too, there was quite a | always lived in the high style then 
bit of difference in the “‘Greatest | expected of stars. His big “return 
Show” and “Ring of Fear’—and_ to legit occurred in a play called 
the b.o. results of the two films. | (Continued on page 71) 


Jimmy Valentine,” 
| he repeatedly toured in vaudeville 





' Roy Brewer Ought to Be Film Czar’ 


Facts, Forum Broadcasts Idea—Menjou Endorses It 
—‘hN.illionaire Communists’ as Show Biz Phenom? 





| conducts the program. It was Burt 
who tossed out the “unsolicited 
suggestion” that if the motion pic- 
ture industry ‘“‘was”) smart. : 
they’d make you the czar of the 
motion picture industry and _ its 
problems.” 


A spokesman for Facts Forum, 
propaganda group backed by Texas 
millionaire, H. L. Hunt, “insisted” 
in a taped radio interview that the 
motion picture industry name Roy 
Brewer as “Czar.” The suggestion , 
made at the conclusion of a 


Was 

“State of the Nation” radio pro- “They wouldn’t do that,” re- 
gram over Mutual Broadcasting torted Brewer, ‘because I wouldn't | 
Svstem in which Brewer and _ let them.” 


“Well,” dectared Burt, “I insist 
on it, Roy.” 

Menjou added: 
excellent idea.” 

Earlier, Brewer had _ declared 
that ‘the menace of Communism in 
Hollywood has been as effectively 
smashed as it has been smashed in 
any place.” 


Adolphe Menjou, who were intro- 
duced as “two of Hollywood's fore- 
most authorities en Communism,” 
agreed that the film industry has 
done a “tremendously good” job of 
eliminating Reds from Hollywood. 

Interview was conducted by 
writer Victor Lasky and Hardy 


“T think it’s an 








Burt, news analyst, who regularly ; 
_e — Z : : However, Brewer and Menjou 

















indicated that Communists are con- 
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9/29 stantly seeking to re-infiltrate in 
large numbers, Lasky mentioned 
that he had heard “reliable re- 
ports” that “numerous unknown 


characters” have been turning up 
(Continued on page 61) 
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Cantorial Deejay 

Pop crooner Bernie Knee is 
combining a synagog booking 
and a deejay promotion trek 
while out in the midwest this 
week, Knee dons cantorial 
robes for the Jewish New 
Year services, which began 
Monday night (27) at Lima, O. 
While waiting for the Yom 
Kippur services the following 
week (7), Knee will make the 
rounds of the key jocks in 
Ohio and neighboring states. 


Two Years—$18.00 











He's plugging “Lucky Joe” 
on Label X., 





New York 36, N. Y. 








What Arizona Said 





FRENCH CHANTOOSIES’ 


Barron Polan, personal manager 
specializing in femme singers, has 
a problem with international ram- 
ifications on his hands. ‘Polan has 
been placed in a plight where he 
has to be in two different hotels 
for the same show on the same 


her U. S. nitery bow at the Persian 
Room of the Plaza Hotel, N. Y., on 
Oct. 21, and Fernanda Montel, 
opening at the Maisonette of the 
St. Regis Hotel, N. Y., also on the 
same night. 

Each chantoosey demands that 
he be present at the opening ex- 
hibit so that he can aid in re- 
routining before the second show 
begins. He hasn't figured out how 
he can make it. 

He has already appealed to Mer- 
riel Abbott, who sets the talent at 
the Persian Room, and Pierre Bul- 
tinck, St. Regis boniface, to help 
him out of this dilemma, but 
neither are changing their opening 
dates. 


Martha Sues for 4006 
When Conked on Head 
With Whiskey Bottle 


Miami, Sept. 28. 
in the amount of 








Damage suit 


| $400,000 was filed here last week | 
| Wallace Reid and House Peters,|py Martha Raye against a Coral | extras and unskilled people at a 
| Gables contractor who, she alleges, | 
He predated | inflicted permanent injuries when | 
| he smashed a whisky bottle over | 
| her head in a bloody climax to a | 
{ | brawl which occurred in Bimini, 
were Lytell roles, —— | fishing resort off southeast Florida, 
which | 


on Aug. 22. The comedienne was 
celebrating her birthday with a 
party of friends the night of the 
incident. 

The suit was filed in Circuit 
Court under her married name of 
Martha Begley. She claims that 
Harry Barton beat her on the head 
with his fists, then ‘‘broke the 
bottle over her head,” since caus- 
ing “blurring vision, fainting spells 
and insomnia.” She further al- 
eo that Barton used “vile and 





profane language” as weil as mali- | 


/ ciously assaulting her. 
Inejdent leading to the fracas is 
ec matter of which witness one 


speaks to. One group has it that it | 


all resulted from an argument 
over who was to use the calypso 





‘the fight occurred. Others insist 
that Miss Raye objected to Bar- 
| ton’s use of the name “Stinky” for 
‘the bartender. Net result was the 
| alleged assault as well as the fol- 
lowup, which found Miss Pat EIl- 
bert, a friend of the comedienne, 


|eoming to her aid and suffering ay 
cut on an ear which required the | 


services of a doctor to keep it in 
one piece. 

Miss Raye and her party were 
guests on Miss Elbert’s yacht for a 
leisurely fishing cruise, prior to 
return north to prepare for her 
television series. Miss’ Elbert, 


| prominent Beach socialite, is not a | 


party to the suit, nor is Miss Raye’s 

| husband, Ed Begley, who, although 
| present, did not participate in the 
brawl, according to witnesses. 





PITTSBURGH CINDERELLAS 





Mitzi (Steiner) McCall’s’ Break 
Follows Shirley Jones Case 





Pittsburgh, Sept. 28. 





a featured part in the new 
Dean Martin-Jerry Lewis picture, 
'“You're Never Too Young,” marks 
the second Cinderella story of the 
year for Pittsburgh gals. First was 
pacting of Shirley Jones for role 
of Laurey in screen version of 
“Oklahoma!” 

A little over a year ago, Miss 
McCall was Mitzi Steiner, doing 
some mimickry on local tv, ap- 
pearing in an occasional Playhouse 
musical and now and then filling 
a nitery job. She moved from here 
to San Diego with her husband, 
Jack Tolen, formerly a director on 
WDTV, when he took a job with a 
new television station there and 
then followed him to Hollywood 
when he landed as a unit man with 
NBC-TY., 





SAME NITE N.Y. PREEMS. 


night. He has Genevieve, making | 


band playing in the bar in which | 


Signing of Mitzi McCall by Para- | 
mount last week in Hollywood for | 


to California: 


Film Life Would Be Sweeter Here’ 


4 Phoenix, 


Sept. 28. 
| In an all-out pitch to convince 
studio executives the film indus. 
‘y’s place in the sun should be 
Arizona, not California, a Cactus 
State official has sent letters to 15 
major Hollywood studios urging 
them to set up operations here and 
| citing 11 reasons why a change of 
|} scene would prove to their ad- 
vantage. 

Letters, written by Floyd A, 
| Rains, chairman of the governor's 





| committee on business and indus- 
| trial development, and manager of 
| the industrial department of the 
; Phoenix Chamber of Commerce, 
|sums up the case for Arizona as 
| follows: 

| (1.) A recent interpretation by 
| the Arizona Industrial Commission 
| that motion picture studios can be 
| self-insured, effecting a consider- 
| able saving in industrial insurance 
| premiums, 

(2.) Overall savings of from 25 

| to 50% on picture costs. (Unex- 
| plained.) 
(3.) Phoenix, although it is be- 
'yond the 300-mile limit from 
Hollywood studios, is only 11% te 
2 hours away by air. 

(4.) Arizona’s almost perfect 
year-round weather for shooting, 
and its lack of smog, fog and rain. 
| (5.) The variety of color in 
| landscapes for color photography. 

(6.) The variety of types of 
| scenery, ranging from Africa-like 
| terrain to Alpine settings. 
| (7.) Savings on shooting televi- 
| sion series out-of-doors. 
(8.) The unlimited 


} 


supply of 


lower wage rate than in California. 
(9.) Availability of livestock to 
be rented at reasonable prices. 
(10.) Plentitude of hotels and re- 
sorts where pictures could be shot 
and stars and executives could be 


(Continued on page 61) 


Shoot Peter Marshall 
Bionic in Real Life 
So. Towns, Churches 


Atlanta, Sept. 28. 
Cameras started rolling here 
| Friday (24) on preliminary on-the- 
| spot Georgia scenes of 20th-Fox’s 
|\“A Man Called Peter.” starring 
Richard Todd and Jean Peters, 
both of whom were present. 
Heading crew of CinemaScope 
;production is Director James D. 
Clark. Bob Farfan is assistant di- 
rector and W. G. Eckhardt is man- 
ager of unit doing the shooting. 
First scenes were taken at near- 
by Norris Lake, with Todd in role 
of Peter Marshall, the small-town 
| minister who made good in the big 
city, and Miss Peters as his wife, 
Catherine, whom he wooed and 
won while she was a student at 
Agnes Scott College in Atlanta. 
Later the crew moved to Cov- 
ington, Ga., for scenes at the Cov- 
ington Presbyterian Church, which 
Marshall served. Graduation exer- 





|cises, with students participating, 
were filmed Saturday (25) and 
crew then moved to Columbia 


Seminary, where Marshall studied 
ifor the ministry, in nearby De- 
catur, Ga. 

That’s all the scenes to be made 
jin Georgia. This unit plans to 
complete its shooting by Tuesday 
(28) and move on to Washington 
| where Marshall was pastor of the 
|New York Avenue Presbyterian 
Church, for additional scenes. 

The rest will be made in Holly- 
| wood studios, with Mrs, Marshall, 
| herself, on hand lending technical 
advice in the filming of the story 
of her husband's life. She is the 
|}author of the book of the same 
title, made up of her husband’s 
sermons, five of which will be in- 
| cluded in the pic. 


JOE LOUIS IN ON VEGAS’ 
INTERRACIAL HOTEL 


Las Vegas, Sept. 28. 

New partner in the new Moulin 
Rouge Hotel, currently under con- 
| struction here, is Joe Louis. Form- 
ler world’s champion heavyweight 
boxer is due here in 10 days to 
finalize the deal. 

Louis will have a financial stake 
in the $3,000,000 interracial hotel 
and casino.and will also partici- 
{pate personally in its operation. 
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Who Likes Foreign Films 


If you are thinking of opening 
of patron you’re looking for? 


Profile was sketched in a report sent out to American Broad- 
casting-Paramount Theatres affiliates and others this week by 


AB-PT v.p. Edward L. Hyman. 


“The person you age aiming to attract does not fit into any one 
‘In some cases he is a college graduate, but 
In some instances he may be an intel- 


category,” he wrote. 
in many cases he is not. 


lectual, but in most cases he is not. 
who is easily bored with not only hackneyed fare of any sort, but 
who thoroughly relishes new theatrical experiences whether .it be 
a profound psychological drama or a robust murder story. 


“One very important thing to 


foreign film patron most often is a former avid movie goer who 
has now given up the habit because of disillusionment with run- 
of-the-mind product and because of certain discomforts and in- 
conveniences sometimes attendant on movie going. Look for your 
art film patrons in all walks of life from highschool students to 
octogenarians, but remember that they must be attracted to your 
theatre by the same fresh, unusual approach that they demand 


in their film fare.” 


an “art” house, what’s the kind 


In the main, he ts a person 


remember is that the art and 











~ But Very Hot Oscar Race Looms 





Hence Companies Anxious 


Premieres of Big Releases 


With many of the companies now | NEW SHOWBIZ STATUS: 


readying their top product for re- 
lease over the Christmas-New 
Year’s period—five outfits already 
are trying to tie up exhibition 
dates over the holidays—the Acad- | 


emy Awards sweepstakes is shap- | 
ing as probably the hottest com- | 
petition since Oscar came into be-| 
ing. | 

Not even the most cynical exhibi- | 
tor is denying that all major com- | 
panies have at least a couple out- 
standing, quality-wise, pix on this 
year’s skeds. The result is that 
probably as many as 15 of the more 
important films will be in conten- 
tion for top honors. 

In means, too, that just about 
every company will be plugging 
away for Academy spotlighting. 
This is a big departure from previ- 
ous years when the studio person- 
nel more or less acknowledged that 
perhaps only three productions 
were really in the running. 

Monetary importance of the 
best-pic citation can’t always be 
measured with precision, of course. 
But some distribution execs fee! it 
can mean as much as $500,000 ex- 
tra in film rental if the March an- 
nouncement coincides with the 
widespread circulation of the pic, 


Double-Width For 
20th ‘Roadshow 





CinemaScope 


Execs at 20th-Fox expect to see 
tests of 20th’s own wide-gauge film 
System “within a few weeks,” 
Spyros P. Skouras, 20th prexy, re- 
Veals. 

Earl I. Sponable, 20th research 
director, has been working on the 
system which involves 70m film. 
If tests come out the way it’s 
hoped, 20th has every intention of 
turning out a “roadshow” version 
of its projected “The Greatest 
Story Ever Told” which will, of 
course, also be made in Cinema- 
Scope. 

Idea of wide-gauge film isn’t 
new to 20th. In fact, Sponable had 
been fooling with it on.several oc- 
casions. However, it always ended 
up in the mothballs again. 

It’s stressed at 20th that the em- 
Phasis will continue to be on Cin- 
&maScope, but that the nature of 
the biz forced continuous activity 
in the research field. Among the 
Projects being worked on by Spon- 
able are improvements in Cinema- 
Scope and in 20th’s lenticular 
color. 

Only other wide-gauge film sys- 
tem currently in use is Todd-AO 
Which is shooting “Oklahoma” that 
Way. VistaVision utilizes a double 
frame in the lensing, but eventu- 


for Holiday (Inside 1954) 





ject, a one-and-a-half reeler, stars 
| Theodore, a monologist specializing 





ally reduces it to a normal, single 
frame in the release print. 


HORROR MONOLOGIST 


Second short, entitled “Theodore 
at Midnight,” has been completed 
by Visual Transcriptions Inc. Sub- 


in horror stories. . 

Visual Transcriptions’ first shorts 
effort was “Jazz Dance,” produced 
and directed by Roger Tilton. Pic 
opened at the Paris, N. Y., recent- 
ly. Company is headed by Richard 
Sely Brummer and Robert M. 
Campbell. Among its new projects 
is a tv drama series. 


20th Comes In 
On CScope Wave, 


All-Time High 


Riding the crest of the Cinema- 
Scope wave, 20th-Fox during the 
third quarter of 1954 collected over 
$20,000,000 in film rental from the 
domestic U.S.A. market alone. 
That’s the highest domestic take 
for any quarterly period in the 
company’s history. 

Spyros P. Skouras, 20th prexy, 
predicted last week in N.Y. that 
the fourth quarter would top the 
third. Projecting for the entire 
year, that means that 20th in 1954 
may well end up with domestic 
rentals exceeding $70,000,000. The 
1953 rental collections were $67,- 
309,000. 

Foreign rentals for 1954 are ex- 
pected to reach around $45,000,000. 
giving 20th a worldwide rental col- 








WELCOME MAT FOR IMPORTS 





‘EDUCATE’ YANKS 
TO FOREIGN PIX 


Gradual introduction of foreign 
pix on a regular basis in houses 
not normally given to booking im- 
ports was proposed at last week’s 
meet of United Paramount Thea- 
tres affiliates at Shawnee-on-the- 
Delaware. 

In a report on the powwow, Ed- 
ward L. Hyman, UPT v.p., urged 
exhibs to consider establishment of 
theatres ‘that will present art and 
foreign pictures in a small way— 
until such time as the idea has ex- 
panded so that these art and for- 
eign pictures can be played for a 
much longer time and in larger 
theatres.” 

The Shawnee plan is the first 
move on the part of a major cir- 
cuit to push imports in areas 
where, up to now, foreign lingual- 
ers have stood little chance. It ties 
in with the European trip this 
summer of Leonard Goldenson, 
UPT prexy, when he told produc- 
ers there that the U. S. was wide 
open to Continental films suitable 
to American audience tastes. 

Hyman pointed out that the re- 
luctance on the part of commer- 
cial houses to play foreign films 
had made the American industry a 





3-D Illusion With Flat Screen May Hit 
Music Hall Via ‘White Christmas’ 





Flynn’s In—Clear 
Hollywood, Sept. 28. 

Errol Flynn is no longer in 
debt to Uncle Sam, according 
to his attorney, Paul Ziffren. 
Actor has settled the Treasury 
Department’s demand for 
$820,000 in back income taxes 
at a reduced price, or about 
$400,000. 

Money was due for a period 
from 1945 to 1947. Since the 
settlement, the Federal lien on 
his California holdings has 
been lifted. 


Never Saw Such 
A Script Famine, 
Says Crawford 


Hollywood, Sept. 28. 
Joan Crawford blames Holly- 








target of bitter criticism abroad, | wood screenwriters for a failure to 
and that in view of this and the turn out boxoffice vehicles for the 


possibility of tapping 


another | studios, and describes the current 


source of product in a short mar- | lack of material as lamentable, add- 
ket, “it might be wise for exhibi-| ing, “I have never seen such a 
tors in this country to consider | story shortage in my life.” 


(Continued on page 18) 





GARY COOPER, PRODUCER 





Eve Ettinger Scouting Stories 
for New Company 





Hollywood, Sept. 28. 

Gary Cooper is the latest addi- 
tion to the list of film players 
forming their own 
Cooper, attorney I. H. Prinzmetal 
and eastern financier Paul V. 
Shields have jointly organized 
Baroda Productions. 

Outfit plans several features an- 
nually, some with Cooper starred, 
but as yet has no properties lined 
up. Eve Ettinger, 


gaged as an associate and story 
consultant and is now prowling the 


companies. | 


former story} 
editor at Columbia, has been en- | 





literary field for production ma- | 


terial. 


Miss Crawford said since she 
returned from her vacation a 
month ago she had read 55 scripts, 
and of that total only two show 
picture possibilities “after a lot of 
work has been done on them.” 


Star says “the talent is still here 
—it hasn’t disappeared. But I 
don’t know what’s happened to the 
writers. I don’t know if they have 
gone into tv, or if they’ve retired 
to write that one play or novel 
they’re always talking about. I 
don’t know if the picture industry 
has developed too many stars, or 
the writers have just been swal- 
lowed up.” 


Miss Crawford said beeause of 
the failure of Hollywood’s writers 
to develop original material, stu- 
dios have been forced to go to 
their shelves for stories they’ve 
had in the files for years. “One 

(Continued on page 18) 





National Boxoffice Survey 


Biz Tone Strong; ‘Sabrina’ New Champ, ‘Egyptian’ 
2d, ‘Cinerama,’ ‘Waterfront,’ ‘Obsession’ Next 





Trade at the first-runs over the | (WB) 


country is holding fairly well cur- 
rently especially in view of usual 
end-of-September lull. Present 
week sees bulk of the coin at the 
wickets concentrated among the 





lection of over $115,000.000. That | 
compares to $105,662,000 in 1953. 

For the week ending Monday | 
(27) alone, 20th racked up $2,000,- 
000 in film rental. This, say com- 
pany execs, is an extremely favor- 
able showing for a non-drive week. 
They underline further that the 
company’s income so far this year 
has been achieved with a compara- 
tively small number of pix, and 
limited outlets. 

Rentals from the domestic and 
foreign markets for the first two 
quarters of 1954 came to $47,829,- 
000. 20th income so far justifies 
earlier predictions that the outfit 
may double its profits in 1954, ob- 
servers say. Net in 1953 was $4,- | 
560,887, the equivalent of $1.65 a! 
share, 


Oboler-Schulberg Plotting 


Arch Oboler, the radio-tv writer | 
whose Africa safari film “Bwana 
Devil” launched 3-D three years | 
ago, is cooking up a feature film | 
in collaboration with author Budd 
Schulberg. All other details are 
incubating along with the plot but 
it’s for shooting in Europe. 

Oboler has his old radio days 
publicist, Ivan Black, back on the 
drums, 








first six pictures. Many key cities 
are overloaded with holdovers and 
extended runs, with exhibs waiting 
until October to launch much of 
their new product. 

Although not in release to any 


extent until this session, ‘‘Sabrina” | 


(Par) is roaring ahead to cop first 
place. 
rific in some eight keys listed by 
VARIETY, with a new record as- 
sured in N.Y. Pic also is leader in 
several spots. 

“Sabrina” is closely followed by 
“The Egyptian” (20th), champ for 


sition again goes to “Cinerama” 
(Indie), same as last week. ‘“Water- 
front’ (Col), Marlon Brando star- 
rer, is capturing fourth money as 
in preceding stanza. 
“Magnificent Obsession” 
long high on the list, pushed up to 
fifth slet as against eighth a week 
ago. “Betrayed” (M-G), just out 
currently, wound up sixth while 


It is uniformly sock to ter- | 


Denver. ‘“‘Karamoja” (Hall), huge 
in Portland, looks good in India- 
| napolis. 

“Broken Lance” (2@th), which | 


and “Susan Slept Here” 
(RKO) rounded out the Top 12 list 
in that order. 

“Duel in Jungle’ 
-‘Vanishing Prairie’”’ 
the runner-up films. 

“Brigadoon” (M-G) shapes as 
one of the strongest newcomers, 
being sock in Chi, big in N.Y., okay 
in L.A. and smart in Cleveland. 


(WB) and 
(Disney) are 


“Suddenly” (UA) also looms as a/| 


promising new entry. It is nifty in 


Indianapolis and solid in Cleve- 
land. 
“Sitting Bull’ (UA), also new, 


came through with a fine session in 


| has about rounded out its key first- 
the two previous rounds. Third po- | 


| Mutiny’ 


“Rear Window” (Par) was seventh. | 


“Seven Brides’ (M-G) dropped 
down to eighth, having finished 
most of its big key city dates. 
“Duel in Sun” (SRO) (reissue) 


again was ninth. 
“Black Shield of Falworth” (U) 
held steady in 10th place, the pos- 


| tion it held a week ago. “Dragnet” 


| Holiday” 


| 


run engagements, currently is fine 
in Chi and okay in Denver. ‘Caine 


shapes good 


(Col) 
“Francis Joins the 


‘““Pushover” 
sturdy in Chi. 


Wacs” (U) is socko in Detroit aug- | 


mented by stageshow. 

“The Raid” (20th), like in K.C., 
shapes okay in Washington. “Ran- 
dom Harvest” ,(M-G) (reissue) 
looms okay in Toronto. 

“Shanghai Story” (Rep), oke in 
Boston, is big in N.Y. “Hulot’s 
(GBD) looks stout in N.Y. 
and Boston, 

(Complete Boxoffice Reports on 
Pages 10-11). 


(Col), much in the same | 
category as regards big key dates, | 
in Washington and | 
| stout in Indianapolis. 


(U), | is rated very || 


+ If the advanc® and possibly 


biased, reports are to be accepted 
at face value, Paramount has come 
up with a new wrinkle in its Vista- 
Vision widescreen film system that 
gives a “startling” illusion of a 
third dimension even though the 
screen used is flat-surfaced. The 
company hopes to have the me- 
chanics of the process worked out 
sufficiently to unveil it in its pres- 
entation of “White Christmas” at 
the Radio City Music Hall, N. Y., 
probably Oct. 14 or 21. 

Experimental work has been go- 
ing on at the Hall for the past sev- 
eral weeks. Actual screenings of 
test footage have been held at the 
Par Coast lot. «Depth is impossible 
on a flat screen, of course, but in- 
siders claim that the projected pic- 
ture is such that an “effect” of that 
extra dimension results. 

In production, the V’Vision pic- 
ture is photographed on horizon- 
tally-fed film with two frames (in- 
stead of the usual one) exposed at 
a time. In processing, the picture 
is “righted” and printed on regu- 
lar 35m release prints. 

In the new twist, the print 

(Continued on page 59) 


Dick Powell 
Among Many Off 
RKO Payroll 


Hollywood, Sept. 28. 

Wholesale discharge of studio 
personnel indicates that RKO is 
abandoning all production, for a 
time at least, and will depend on 
indie producers to supply its prod- 
uct. Studio has started. only one 
picture of its own this year. 

Two of the three producers on 
the lot, Robert Sparks and Harry 
Tatelman, are on their way out, 
the latter as soon as he winds up 
details on “The Big Rainbow” 
(Continued on page 7) 
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UA PRODUCERS IN BIZ FOR THEMSELVES 
VIA PIC EQUITY, CREATIVE AUTONOMY’ 


Regardless of the extent 
which United Artists provides its 
own financing or establishes credit 
with banking interests, indie pro- 
ducers aligned with the distributor 
are owners of the negatives of 
their pix. While the distributor 
has a participation, the negative is 
the filmmaker’s asset and it’s trans- 
ferable; he can dispose of it as he 
pleases so long as there is con- 
formity with the releasing provi- 
sions of the contract. UA takes 
distribution rights for seven or 10 
years or, in some cases, perpetuity. 

This point was made by Robert 
S. Benjamin, UA’s board chairman, 
in conversation with a _ reporter 
over the past week. An example he 
cited was Paul Gregory’s produc- 
tion of “Night of the Hunter,” for 
which UA set up the production 
money 100%. UA has a large par- 
ticipation but Gregory (along with | 
his partners, if any) is the owner 
in that he is free to dispose of the 
negative to other interests on con- 
dition, of course, that UA takes 
a cut of the proceeds of any such 
disposition. Or, Gregory can elect 
to hold on to the equity as long as 
he pleases. UA cannot call the} 
turns on its disposition. 


Benjamin explained this in what |} 








might be regarded as a followup} 
to a VARIETY appraisal last week | 
of the status of the indie producer | 
in the current era. 

The exec, further, placed em- 
phasis on the line of distinction be- | 
tween “commercial evaluation” and | 
creative autonomy in indie produc- | 
tion. UA has a voice in production, | 
he stated, only to extent that in | 
return for its financial support the | 
vance the market potential of a | 
film in relation to its cost. This is j 
budget approval and it entails, for 
one thing, whether a player or 
other talent is worth a certain 
amount of money. In other words, 
Benjamin states, UA is interested 
only in the marquee meaning of a 
player, and not whether the com- 
pany thinks the player is suitable 
for any part. 

He adds: “Sometimes we might 
wince at a producer’s selection of 
a performer for a certain role but 


to+ 


| musical 





we refrain from giving any opin- 


ion. This is up to the producer to} 


decide; this is the creative end 
of the picture and we do not feel 
entitled to, nor do we want, any 


voice in it. |and enjoined them from monopo- 
| 

The board chairman undertook |! 
UA remains | 


Otherwise Aloof 


further to show how 
aloof from a pic once it’s in pro- 
duction so that the producer has 
an entirely free hand. “Just this 
morning,” he said, “I wanted to 
send a wire to Stanley Kramer be- 


I didn’t even know which 
he’s using.” 

Re distribution, Benjamin insist- 
ed that the indies have the right 
to appoint business representatives 
in the east to approve or reject 
exhibitor contracts. Some are not 
exercising this privilege for 


such representation, he said. 





INACTION AS BEFORE 





Bruce Balaban Latest Not to Bring 
TV Series Into Being 


Companies’ ad-pub toppers, 
meeting in N.Y. last week, failed 


to take joint action on an all-indus- 
try tv show proposed by Bruce 
Balaban. Plan was referred to the 
individual companies. 

Project of Balaban, who is a son 
of A. J. Balaban and has: his own 
local tv show on WOR-TV, was a 
source of some embarassment to 


the Motion Picture Assn. of Amer- | 


ica. Latter, on paper at least, still 
has a deal with ABC for an indus- 
try tv show, and while that plan 
never reached fruition, it’s also 
never been declared legally dead. 

Balaban’s idea was to use film 
personalities on his show, then 


film the same interview and syn- 
dicate the prints which would also 
carry a number of clips from forth- 
coming pix. That’s essentially the 
same format used by the one-shot 


“Picks from the Hits” show on 
WCBS-TV two months ago. Pro- 


gram, with which many film com- 
panies cooperated, was slotted at a 
time when the rest of the CBS net 
carried a championship fight origi- 
mating from N. Y. 





| 


studio | Sch 


the | 
reason they simply feel no need for | 


| ticipate in the 
'antee plan of picture buying. Cen- 





Newscaster a Thesper 


Toronto, Sept. 28. 

To play the gangster in 
“Tight Spot” (Col), with Gin- 
ger Rogers and Edward G. 
Robinson, Lorne Green, To- 
ronto newscaster for the Cana- 
dian Broadcasting Corp., 
planed out of here for Holly- 
wood. He will be back in To- 
ronto to play the lead in ‘The 
Big Leap,’ a CBC-TV drama 
skedded for Oct. 5. 

Green's recent film 
“The Silver Chalice’ for 
Warner Bros., this following 
his Broadway debut’ with 
Katharine Cornell in ‘“‘The 
Prescott Proposals.” 


‘| Brides’ Likely 
M-G ‘54 Top Pic 


“Seven Brides for Seven Broth- 
ers” looms as. Metro’s highest 
grossing film for 1954. The C’Scope 
has already chalked up 
$1,346,000 in an eight-week run 
at the Radio City Music Hall, N-Y., 
a record for that length time at 
the Rockefeller showcase. 


was 











|of Israel and the 


| liam 


BARNEY BALABAN DINNER 


Strictly Serious and Bond-Selling; 
Little Show Biz Color 


B’nai Brrith dinner honoring 
Barney Balaban at the Waldorf-As- 
toria, N. Y., Sunday night (26) ex- 
cluded any hi-jinks, concerned it- 
self only with the serious business 
importance of 
promoting its welfare through the 
sale of government bonds. Only 
showbusiness note was the dais ap- 
pearance, in addition to film com- 
pany execs, of Grace Kelly, Wil- 
Holden, Eddie Fisher and 


| Martha Scott. 


{ 


Fisher sang two numbers, ‘“‘Count 
Your Blessings” and “Oh, Israel,’ 


| the latter having been introduced 


| the necessity 


In each of six exchange areas, | 


“Brides” is running ahead of such 
previous M-G films as “Band 
Wagon,” “Show Boat,” “Long, 
Long Trailer,” “Executive Suite,” 
and “Mogambo.” In its first 152 


It is particularly 
south and 


the 
where, in 


strong in 
southwest 


| presented by 


; enka anal : d | openings, the picture was held for | 
company wants to size up IN aQ-|_ week or more in 71 situations. | 


many instances, it is doing business | 
double that of any M-G pic releas- | 


ed in the past two years. 


Schine to Trial Noy. 22 


Buffalo, Sept. 28. 





Federal Court Judge Knight has | 


set Nov. 22 for the trail of Schine 
Theatres, six officers and various 
subsidiaries of the corporation on 


criminal and civil contempt 
| charges, Defendants, it’s alleged, 
| have been in violation of a 1949 


antitrust decree which directed the 
sale of 39 theatres in three years 


listic practices. In pushing the ac- 





ito the U. S. 


tion, Government lawyers contend | 
that the Schine chain is prevent- | 


ing competitors from 
firstrun product. 
Faced with the criminal and 


civil contempt charges are J. Myer 


obtaining 


4 s | Schine, Louis W. Schi nd John 
cause he’s just starting ‘Not As A} — aro Schine and 


Stranger.’ And then I realized that P 


A. May. Charged with criminal 
contempt are Elmer Lux, Donald 
ine and Howard Antevil. 


| in Israel, he said, by the late Al 
| Jolson, 


Holden read a letter from 
an Israeli resident who spotlighted 
of the sought-after 
financing, and Misses Kelly and 
Scott acknowledged introductions. 

Balaban was the recipient of two 
awards, one a silver map of Israel 
presented by Benjamin Abrams, 
president of Emerson Radio, in be- 
half of the State of Israel Bond Or- 
ganization. Citation on this noted 
that the Paramount president has 
“combined the highest traditions 
of American life and the loftiest 
humanitarian principles.’ Second 
was a scroll in recognition of his 
“35 years of dedicated service to 
B'nai B’rith and to his fellow man,” 
William I. Siegal, 
president of the Metropolitan 
Council of the Jewish service or- 
ganization. 

Reservations for Balaban 
dinner testimonial were by pur- 
chase of a minimum of $1,000 in 
bonds. Philip M. Klutznick, na- 
tional president of B’nai B'rith, an- 
nounced that over $1,000,000 had 
already had been invested toward 
this year’s goal of $7,500,000. 


Thailand's Ist 
Film Due Soon 


“Santi-Vina,” first feature pic to 
be made in Thailand (Siam), is 
being re-scored and will be brought 
soon by Robert G. 
North, v.p. of Far East Film Ltd. 

Film, made at the company’s 
Bangkok studios, won several prizes 


the 





,at this year’s South East Asian 


film fest in Tokyo. It tells of a 
blind boy’s growth into manhood 
and of his becoming a Buddhist 
priest. Pic is in Eastman Color. 
Several other features 
planned by the Siamese outfit. 


are 








John Wolfberg, veepee of 
Hal R. Makelim organization. 
closed a deal this week with Fred 
Schwartz’s Century Circuit to par- 
Makelim exhib guar- 
includes 35 thea- 


tury agreement 


the | 


tres in the chain, covering Brook- | 


lvn and Long Island. Under the 
deal, the Century theatres have 
agreed to buy a total of 12 pictures 
which Makelim will release at the 
rate of one a month. 

Wolfberg considers this deal 
as something of a coup since 
Schwartz, as prexy of Distributors 
Corp. of America, is also launching 
a production program. However, 


Wolfberg stated Schwartz is inter- | 


result in more product for theatres. 

Wolfberg is also continuing his 
negotiations with execs of United 
Paramount Theatres and expects to 
‘finalize an arrangement. shortly. 
UPT toppers just returned from an 
annual confab at which, according 


to Wolfbreg, the Makelim Plan was | 


discussed. UPT and Makelim re- 
ceived the greenlight from the 
Dept. of Justice permitting the the- 
atre chain to enter a franchise deal, 
;actually a block booking arrange- 
ment which was denied UPT pre- 
viously under the Government con- 
‘sent decree. 


lested in any arrangement that will | 





| 
| 





Schwartz, With Producing Scheme Of 
His Own, Signs Up for Makelim 12 


Leonard Goldenson, UPT prexy, 
has long been an advocate of align- 
ing the chain with production 
groups that can provide product 
for the theatres, the deal with 
Filmakers for “Private Hell 36” 
being an expression of this policy. 

Wolfberg will remain in New 
York until he completes his talks 
with UPT officiais. He then heads 
for Chicago for confabs with mid- 
west circuit chiefs before return- 
ing to the Coast. 





Europe to N. Y. 


Mari Aldon 
Mary Castle 

Ina Claire 

Henry Epstein 
Lisa Ferraday 
Herb Golden 
Paul Gordon 
Renato Gualino 
Radie Harris 
Russell Holman 
Trevor Howard 
Van Johnson 
Christine Jorgensen 
Pilade Levi 
Eitel Monaco 
Eugene Ormandy 
Nicholas Pery 
Gerard Phillipe 
Eugene Van Dee 
Beulah Weil 


Ad Says Public Puts Up With Lot 


Manchester, N. H., Sept. 28. 

Instead of gushing with pride, the Rex Theatre here was full of 
apologies after installing a new large wide CinemaScope screen 
with’ stereophonic sound. In a double column newspaper ad, the 
management thanked patrons for their “patience and understande 
ing while viewing our pictures on such a poor screen with its bad 
lines.” ‘ 

“After waiting nine months,” said Lucien Descoteaux, owner, 
“finally a new screen was born and what a splendid piece of work- 
manship it is. We ask you not to be so patient in the future, but 
to report to the. management any fault of either the equipment or 
our personnel.” 


Chicago-Based Kling Outfit 
Sees Hollywood-Made Features 
Going, When Exhausted, to TV 


av By FARRELL DAVISSON 


Chicago, Sept. 28. 
The television market is seen as 
a big factor in its decision to 
branch out into theatrical film 
field revealed last week by Kling 














Weather Whither 


Peebles, O., Sept. 28. 
J. Henry Davidson has 
solved the indoor-outdoor the- 
atre operation problem in this 


' < ger Studios, Chicago—based tv and 
=" southern yg Hd commercial film company which 
-— oe P last December entered into a 10- 


with himself. He owns the 
Mound theatre and also a 
drive-in here and moves his 
equipment back and _ forth 
every season. 

In winter, the equipment is 
at the Mound, which he closes 
in May, moving his machinery 
to the drive-in. Along about 
October, he closes the ozoner 
and puts his projectors back 
in the town theatre. 


Sell ‘Leagues 
For Stereo Only 


“20,000 Leagues 


year lease for the Charles Chaplin 
studios in Hollywood. 

In outlining his firm’s plans to 
produce three full length features 
on the Coast lot next year, Kling 
prez Robert Eirinberg told Variety 
that these features will “eventual- 
ly” be placed on the tv marts. He 
stressed, however, that the films 
will go through the regular ex- 
hibition channels first, via a still to 
be selected distributor and won't 
be offered to video until they're 
“exhausted” as theatre releases. 
The diagnosis of exhaustion will of 
course be made by the producing 
firm whose main orientation is 
toward tv. 

The first up on the Kling sched- 
ule will be ‘Miracle of Santa 
Anita” purchased from _ writer 
Robert Harari. It’s set for a Jan- 








Walt Disney’s 














Under the Sea” in initial dates is | uary shooting start and will be 
being sold only to theatres | budgeted at between $650-$750,000, 
equipped for both CinemaScope | It’ll be shot in Cinemascope and in 
presentation and stereophonic; color. Eirinberg said the final de- 
sound. Roy Disney, president of |cision hasn’t been made as yet 
the Disney organization, told ajwhether the firm will finance the 
sales meeting on the Coast over | first film singlehandedly or will 
the past week that the pic is set|seek additional backers. Addi- 
to open in 60 situations at Christ-| tional financial backing will be 
|mas time. sought for the subsequent produc- 


| “Leagues” will be the first ma- | tions. 


jor production to be sold through | Prexy stated he has signed a top 
'the Disney subsid, Buena Vista | Coast director whom he refused to 
| Distribution, since the recent break | identify at this time, pending the 
with RKO, which had handied the | completion of an assignment with 
|producer’s top features. Buena , another studio. Casting won't get 
Vista, which now has offices in | underway until the new man takes 
|N. Y¥., Chicago, Jacksonville, L. A. | over. 
/and Dallas, shortly will add outlets| Besides using the Coast proper- 
ty for its own tv film activities, 


in Boston, Denver and either Cin- | 
Kling has been renting space toe 


cinnati or Cleveland. 

indie producers. Stanley Kramer's 
“Not As a Stranger” is currently 
being lensed there. 





Techni’s French Plant 


Cued to the European swing to 
color, Technicolor is speeding 
construction of its French plant 
located at Joinville, just outside 
Paris. Lab will be geared to an 
annual capacity of at least 70,- 
000,000 feet. 

Release printing at the new plant 
is due to get under way some time 
|}in 1955 with several of Techni’s 
Hollywood engineers now at Join- 
ville to lend their knowhow in the 
construction of the plant. 





L. A. to N. Y. 


Richard Barstow 
Jacques Bergerac 
Maurice Bergman 
Eddie Cantor 

Jeff Chandler 
Gary Cooper 
Dorothy Dandridge 
Chester Erskine 
Eddie Fisher 
Anne Francis 
Mona Freeman 
Hayes Goetz 
Robert Goldstein 
Danny Goodman 
Richard Heermance 
William Holden 
Bob Hope 

Mary Hunter 

Lou Irwin 
Nunnally Johnsos 
Lew Kermer 
Philip N. Krasne 
Ben Lyon 

Mary McCarty 
Meyer Mishkin 
Robert Montgomery 
Wynn Nathan 
Otto Preminger 
Anthony Quinn 
George Raft 
Johnnie Ray 
Ronald Reagan 
Ginger Rogers 
Jack Rose 

Victor Saville 

Jan Sterling 
Flaine Stewart 
Dimitri Tiomkin 
Vivian Vance 
Tennessee Williams 
Jack Wrather 
Gig Young 








N. Y. to L. A. 
Richard Eastham 
Anna Karen 
Buddy Kuzell 
Jules Levey 
Mort Lewis 
Jim Lister 
Jeff Morrow 
Martin Newman 
Vieri Niccoli 
Betsy Palmer 
Thomas Hughes Sand 
Joseph Shea 
Spyros P. Skouras 
Charles Simonelli 
Liam Sullivan 


N. Y. to Europe 


Ivy Benson 

Steve Carlin 
Robert Cohn 
Alfred Crown 
Lynn Gordon 

S. A. Gorkinsky 
Mrs. Percy Hoskins 
Michael Myerberg 
Peter Riethof 

Dr. Renzo Rufini 
Richard Thorpe 
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CHAS. SKOURAS’ CHARM COURSE 


SIMPP’s Unfair Practice Action 
Vs. Exhibs Settled Out of Court 





Six-year-old suit in which the So-+ 
ciety of Independent Motion Pic- 
ture Producers demanded damages 
of $8,750,000 from United Detroit 
Theatres, which is a branch of Unit- 
ed Paramount, and Cooperative 
Theatres of Michigan, buying-book- 
ing combine of 125 independent 
houses, has been settled out of 
court. The action, which went 
through the various preliminary 
stages but never was argued be- 
fore a judge, had charged the de- 
fendants with violations of the an- 
titrust statues via an alleged con- 
spiracy to restrict the licensing of 
indie pix in the Detroit area. 

The complaint, when filed, was 
regarded as particularly significant 
for it was the first instance where 
filmmakers, in turning the tables, 
were suing exhibitors on grounds 
of unfair business practices. - 

Basis of the settlement simply is 
agreement by the defendants with | 
the principle that a “free and open 
competitive market” is vital to the 
success of production, distribution 
and exhibition of motion pictures.” 

The suit, in addition to the mone- 
tary award, had sought the dissolu- 
tion of Michigan Cooperative and 
the sale of United’s 16 houses in 
Detroit to indie operators. United, 
said the complaint, had tied up 
firstrun exhibition in Detroit to the 
extent that any distributor, seek- 
ing to talk a deal with any other 
showease theatre, would have to 
obtain United’s permission. United 
had full control over all the first- 
runs and, with Michigan Coopera- 
tive, ruled on the booking policies 
of 90° of all subsequent runs. — 


Various members of SIMPP had | 
asked a part of the $8,750,000 dam- 
ates on this basis: Samuel Gold- 
wyn, $1,521,000; Walt Disney, $974,- 
220; David O. Selznick, $836,817; 
Benedict Bogeaus, $808,896; James 
and William Cagney, $704,748; Wal- 
ter Wanger, - $637,500; Edward | 
Small, $1,121,844, and Hunt Strom- 
berg, $1,422,291. SIMPP, as an or- | 
ganization, wanted $724,500 as its | 
share. 











Hollywood Releases 
Fill 5 of Berlin’s 11 


First Run Situations 


Berlin, Sept. 21. 
The second half of September 
sees much American top product 
out on release here. “Quo Vadis” 


preemed day-date at two _ big /that story material will be the main 


houses, the Delphi and the Capi- 
tol, with Metro giving it a big pub- 
licity campaign. Cinema Paris, 
usually a Gallic preem house, has 
Walt Disney’s “Living Desert,” 
proving a topnotch draw. 

Filmtheatre Berlin preemed 
Paramount’s “Little Boy Lost” 
while “Gone With Wind” (M-G) is 
still packing them in at the Kurbel 
although now in its 10th month. 
A number of topflight U. S. pix 
have been announced for the end 
of September such as Columbia’s 
“Caine Mutiny” and “Limelight” 
(UA). In all, five out of 11 preem 
houses in the Kurfuerstendamm 
area currently are playing Holly- 
wood films. 

Hollywood’s top pix in this area, 
however, are meeting strong Ger- 
man competition, such as ‘Portrait 
of an Unknown Woman,” ‘“Confes- 
sion Under Four Eyes,” with Hilde- 
Bard Knef (Neff) and Ivan Desny; 
“Viktoria and Her Hussar,” with 
Eva Bartok; “Sauerbruch,” biopie 
of Germany’s famous surgeon; and 
“Fireworks” starring Lili Palmer 
Of the current pix, crix liked 
“Pane, amore e Fantasia’ best the 
first Italian film to play the Film- 
buehne Wien in a long time. 

Best grossers last month were 
the Teutonic film, “Konsul Strott- 
hoff,” and Austria’s “Light of 
Love.” Most successful Hollywood 
feature was “Hondo” (WB). 
France’s best item was “Monsieur 
Ripois.” German films (because 
ot their extreme popularity in | 
Second-runs) captured 47.2% of | 
Playdates in Berlin in August as | 
4gainst 26.1°O garnered by Ameri- | 
can pictures, j 





National Theatres Into 


Plenty O’ Nuttin’? 

Charles P. Skouras, presi- 
dent of National Theatres, ap- 
pears to have no fears about 
the effects of subscription 
television on the theatre 
business. “What happened in 
Palm Springs?” he _ asked. 
“Nothing,” he answered. 

Skouras was referring to 
Paramount’s tryout of _ its 
Telemeter toll tv system on 
the Coast. 








Feature-Making With 


‘Bertero, the circuit’s chief coun- 





Justice Dept. Okay 


National Theatres, intending to 
segue into film production, has 
asked the Dept. of Justice for an 
okay and it looks like the D. of J. 
will nod agreement. 


John Bertero, chief counsel for 
National, disclosed in N. Y. last 
week that talks he has had with 
Government reps indicate the lat- 
ter are going along with the rea- 
soning that times have changed 
since court decrees were entered 
enjoining the five major chains 
from filmmaking. The attorney 
feels the green light will be forth- 
coming because the Government 
is cognizant of tv’s damaging ef- 
fects on theatre business and* be- 
cause exhibitors now must cope 
with a “seller’s market.” He 
pointed out tv had little meaning 
to theatremen and there was a far 
greater amount of product avail- 
able back in 1946 when the first 
decree in the industry antitrust 
suit was handed down. 


Charles P. Skouras, National 
president, revealed plans to pro- 
duce two to three films annually, 
as a means of alleviating the so- 
called shortage. There’s no spe- 
cific blueprint for the pic-making 
but Skouras commented, “We can 
always hire producers and financ- 
ing is no problem.” 

The prez feels that exhibition is 
in need of 32 to 37 more pix al- 
together. He added: “I’m talking 
about good pictures—not mediocre 
ones. We have got to have ex- 
traordinary product to make the 
people come out of their homes.” 

Skouras said he is not quarreling 
with the studios over the product 
situation, “because good stories, are 
hard to come by.” He emphasized 


consideration in National’s_ pro- | 
duction future. 

On the _ subject of product, 
Skouras was asked why National, 
although no longer affiliated with 
20th-Fox, still appears to favor 
20th’s films for some of its thea- 
tres, notably the N. Y. Roxy. “This 
is because 20th-Fox has fine prod- 
uct but we also play the pictures 
from other companies,” he stated. 


GRIFFITH JOHNSON’S 
DUTIES-WITH MPEA 


Motion Picture Export Assn.’s 
European division is to be headed 
up by G. Griffith Johnson, MPEA 
v.p. working under the overall 
supervision of Ralph Hetzel, MPEA 
v.p. and head of the Assn.’s inter- 
national department. 

Johnson's appointment relieves 
Hetzel of the day-to-day super- 
vision of the European areas. Con- 
tinuing in their present posts with 
MPEA in N. Y. are Ted Smith and 
George Canty, both concerned with 
MPEA’s European activities. 

Johnson, an economist, will 
divide his time between N. Y. and 
Washington. 








Ralph Ellis to U.S.A. 
Ottawa, Sept. 28. 





Ralph Ellis, distribution promo- | 
tion chief for National Film Board, | 
has been appointed NFB sales and 
theatrical representative in the| 
United States. 

Ellis will handle both 16m. and 
35m. as assistant to NFB’s Amer- | 
ican chief, T. L. Johnston, ' 


LIMNG ROoY PIC 
TQ WALL oT REET 


Charles P. Skouras, president of 
National Theatres, “took” Wall 
Street over the past week. The 
exec hosted a cocktailery at the 
Waldorf-Astoria, N. Y., on Thurs- 
day (23) for a group of brokers and 
stock analysts for the purpose of 
explaining the fiscal affairs of Na- 
tional. He amiably and at times 

















jocularly answered a wide range |‘ 


of questions and where the subject 
was particularly specialized, such 
as pertaining to legalistics, he re- 
ferred the interrogator to John 


sel. 

That the reps of -N. Y.’s fi- 
nancial district were satisfied with 
Skouras’ efforts to supply them 
with information appeared for 
sure. “He gave a splendid per- 
formance,’ deadpanned one stock 
trader following the session. 


Impressive to the money men 
particularly were these disclosures 
made by Skouras: National’s earn- 
ings for the fiscal year ended, Sat- 
urday (25) will be around $1 per 
share, up from 9ic last year (the 
chain has about 2,766,000 shares 
outstanding); the prez is “hopeful” 
that dividends will be paid on a 
regular basis in the near future 
(in the last two quarters the com- 
pany paid one divvy of 15¢c and a 
second of 20c); indications are that 
the Metropolitan Insurance Co. 
will ease restrictions on dividend 
payments. 


.That last item was regarded as 
particularly significant because it 
showed “banker confidence” in the 
corporation, observed some ana- 
lysts. Metropolitan, with whom 
National has a borrowing agree- 
ment, now limits divvies to 50° of 
the earnings of the previous year 
where these earnings fall below 
$3,000,000. Skouras expects this 
will be raised to 70%. 


Prior to the session with the 
Wali St. crowd, Skouras had as 
luncheon guests a group of trade | 
press reporters and N. Y. financial | 
writers. The queries at both ses- 
sions were similar. 

Skouras made it clear that he 
was not out to win friends because 
he feared an impending proxy 
fight for control of management, 
as had been conjectured in some 
quarters. The upbeat nature of 
trading in National’s shares over 
recent months had led to some 
conjecture that outside interests 
were buying with the view of gain- 
ing board representation. 

The prez had this comment: 
“People tell me the stock is rising 
because they think Charles Skouras 
is a damn good manager.” 

He was asked if Charles Green, 
who had engaged in a stock battle 





(Continued on page 59) 


Execs’ Current Thinking Values 


Diversified Production Systems; 
‘Standardized’ Era Grew Moribund 





Todd’s Flighty Yen 

Jules Verne and “Around the 
World in 80 Days,” which Mike 
Todd is slated to do as a pic- 
ture in the Todd-AO process, 
has always fascinated the pro- 
ducer. 

Todd had set Cole Porter 
and Orson Welles to collab- 
orate on a legit musical ver- 
sion of the yarn some seasons 
ago but abandoned it. 








Metro’s Television Okay 
Rates as ‘Special’ And 


* Despite the lure of the wide 
screen, CinemaScope’s b.o. and the 
appeal of color, the industry is 
shying away from following any 
pattern of standardization. 

Cry for uniformity, which arose 
during the early days of 3-D, the 
wide screen and stereo sound, 
seems to have died down. New ap- 
proach seems to be one of “the 
more the merrier,” the argument 
being that the greater the variety 
in presentation, the better the 
chances of keeping alive the pub- 
lic’s newly-revitalized interest in 
pix. 

“Standardization came close to 
ruining the business, diversifica- 
tion revived it,” commented pro- 
ducer Walter Wanger in N. Y. last 





Not asa Precedent. week. “The more black-and-white 


Representing the first time for 
such a tieup, Metro has okayed 
a televersion of one of its films. 
However, it’s a “special situation” 
and the company still intends gen- 
erally to stick to its policy of bar- 
ring any scripts to tv. 

Approved for this one shot tv 
adaptation is “Edison the Man,” 
which the company produced in 
1940 as a Spencer Tracy starrer. 
It’s to be aired under General 
Electric sponsorship on Oct. 17 
over CBS-TV as part of the 75th 
anniversary of Edison’s invention 
of the incandescent lamp. Coin- 
cidentally, Dore Schary, now M-G’s 
production chief, was one of the 
‘writers of the original. 

Paramount is continuing as the 
only major studio to approve tv 
“remakes” of its pix, these on the 
Lux Television Theatre _ series. 
Par feels the tieup is advantage- 
ous because of plugs it receives on 
each program for new films mov- 
ing into theatrical release. In 


the deal with General Electric, | 
M-G will receive some bally spot- | 


lighting ot its upcoming ‘Last 


Time I Saw Paris,” Elizabeth Tay- | 


ijor-Van Johnson costarrer. 
Mort Abrahams will produce the 


GE show and Don Medford is to} 


direct. Casting has yet to be set. 





GUATAMALA RESTORES TAX 
Washington, Sept. 28. 

Guatamala City, Guatamala, has 
just restored its 2% tax on gross 
receipts of motion picture theatres. 
Tax was recently cancelled, to- 
gether with a 10% bite on the 
gross receipts of filna distributors. 

The tax on distribs remained 
cancelled, reports the U. S. Dept. 
of Commerce. 





Yank-British Deal Breezes Thru; 
Mostly It Extends Status Quo 


Washington, Sept. 28. 

Agreement was reached here to- 
day (Tues.) on a new Anglo-Ameri- 
can film accord. 

Pact in effect extends the pres- 
ent deal for another year. However, 
it favors the Americans via a Brit- 
ish consent to allow remittance 
of the American distribs’ $2,250,000 
annual Eady fund share. For the 
past two years, the U.S. companies 
had agreed to waive their transfer 
rights on the coin. Concession will 
bring 1954-55 remittances to ap- 
proximately $23,000,000 without 
changing the basic $17,000,000 re- 
mittance figure. 

Since the American companies | 
have very little coin left in Britain | 
—they take out about $20,000,000 
a year under the current deal, with 
production and _  otherwise—re- 
newal of current arrangements is 
considered satisfactory to the U. S. 
interests. 

Negotiating for the British are 
Sir Frank Lee, permanent secre- 
tary of the British Board of Trade; 
Mrs. P. B. M. James of the Board’s 
film staff; M. H. M. Reid, private 








secretary to Sir Frank, and R. L. 
Sharp, councellor of the British 
Embassy. 

Participating for the Motion Pic- 
ture Export Assn. are its prexy, 
Eric Johnston, Fayette W. Allport, 
MPEA’s London rep, and George 
Weltner, Paramount International 
prexy and chairman of _ the 
MPEA’s foreign managers’ com- 
mittee. Ellis Arnall and James 
Mulvey are repping the Society 
of Independent Motion Picture 
Producers. 

Last Saturday, R. A. Butler, Brit- 
ish Chancellor of the Exchequer, 
told the Governors of the Inter- 
national Monetary Fund and Inter- 
national Bank for Reconstruction 
and Development, that full conver- 
tibilty of the pound was still quite 
some time off. ‘‘Further decisive 
and irreversible steps to freedom 
must depend on reciprocal action,’ 
he declared. Now we all look for 
a more marked progress in the 


United States towards more liberal | 


trade policies which would increase 
the dollar-earningt opportunities of 
the rest of the world.” 


pictures, CinemaScope, VistaVision 
or what have you, the better for 


| us,” he said. 


| Similar view was taken last week 
by Edward Muhl, Universal’s pro- 
duction topper, during a brief stay 
|in N. Y. Muhl expressed himself 
{as opposed to blindly following a 
“standard,” such as C’Scope. “It’s 
almost like casting talent,” he said. 
“Now we've got to consider wheth- 
(Continued on page 18) 





Latecomer VistaVision 
Looks Big in London 
With Rank’s Support 


London, Sept. 28. 

Although a late starter, Vista- 
| Vision shows signs of leading in 
the new style production stakes 
in Britain. Within the next few 
months, several films in. this me- 
dium may be on the floor. At the 
present time, progress is impeded 
by the lack of the essential tech- 
| nical equipment. 

The initiative has been taken by 
the Laurence Olivier production of 
“Richard IIL” which is now on lo- 
cation in Spain. It will be com- 
pleted at Shepperton Studios. Cam- 
eras for this opus were especially 
in.ported from America. 

The J. Arthur Rank Organiza- 
tion, which announced last summer 
that it would convert the bulk of 
its production program to the 
VistaVision process, is waiting for 
the local Technicolor company to 
complete the first cameras. It like- 
ly will be ready to swing into ac- 
tivity early in November. There- 
after, it will coniinue to film in 
that medium. 

John Woolf, the Romulus Films 
boss, is also planning to make his 
upcoming production of “Esther 
Costello” in VistaVision, but a final 
decision will depend on the cam- 
era availability situation. 

Apart from the CinemaScope 
| productions directly inspired by 
the 20th-Fox or planned in asso- 
| ciation with the American majors, 
| the only independent British ana- 
| morphie film in the planning stage 
| is Sir Alexander Korda’s proposed 
| remake of “The Four Feathers.” 
| This is likely to start rolling early 
— year at Shepperton. 
| 
| 
] 


U. S, Pix Lead in Korea, 
Pacing Others 2-to-1 


| Seoul, Korea, Sept. 14. 

| During the first six months this 
|year, 25 Korean film.- distributors 
| handled 141 foreign pix from eight 
| countries, according to a_break- 
|down released here this week by 
;the Korean Ministry of Informa- 
ition. U.S. product was far ahead 
‘of other. countries totalling 90 
|films. France was second with 21 
'and Britain was third. Six West 
| German films were shown in Korea 
| during the period, four from Italy, 
ltwo each from Argentina and 
| Mexico. 

20th-Fox films were ahead for 
the U. S. companies with 13 pix. 
|Columbia and Paramount were 
tied for second place. 
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A Star Is Born 
(C’SCOPE—MUSICAL—COLOR) | 


Boffola boxoffice, period. 


Warner Bros. release of Transcona (Sid 
Luft) production starring Judy Garland, 
James Mason; features Jack Carson, 
Charles Bickford. Directed by George 
Cukor. Screenplay, Moss Hart, based on 
screenplay by Dorothy Parker-Alan Camp- 
bell-Robert Carson, from story ‘by William 
A. Wellman and Robt. Carson. Associate 
producer, Vern Alves; camera a a 9 
color), Sam Leavitt; special effects, H. F. 
Koenekamp: songs, Harold Arlen & Ira 
Gershwin: “Born In a Trunk” by Leonard 
Gershe; dances, Richard Barstow; music, 
Ray Heindorf; orchestrations, Skip Mar- 
tin; vocal arrangements, Jack Ceeeees 
art, Irene and costumes, Irene Sharatf; | 
art director. Malcolm _ Bert; other cos- 
tumes, Jean Louis and Mary Ann Nyberg; 
asst. directors, Earl Bellamy, Edward 
Graham. Russell Llewellyn. Tradeshown 
N.Y., Sept. 27, °54. Running time, 182 
MINS, 
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“A Star Is Born” was a great 
1937 moneymaker when David O. 
Selznick and William A Wellman 
first made the Janet Gaynor-Fred- | 
ric March starrer and it’s an even 


greater picture in its filmusical 
transmutation, in CinemaScope, 
under the Judy  Garland-James | 


Mason-Sidney Luft aegis. It will 
not only mop up as a commercial 
entry; this indie production for 
WB release sets a number of artis- 
tic standards which may have their 
echoes in the intra-industry acco- | 
lades that usually comes with the 
Ides of March. net 

A Vartety review traditionally | 
concerns itself with the boxoffice, 
leaving the artistic values of Oscar 
sweepstakes for the fan mags and 
columnists. But in the instance of 
a “comeback” personality like Judy 
Garland it becomes a_ pertinent 
topic of discussion. The trade, like 
the public, rooted for her signal, 
in-personal “comeback” at the Pal- 
ace on Broadway, and the same 
values must obtain with this, her 
first film, and under her husband's 
production aegis, since leaving 
Metro, her young lifetime “home” | 
lot in Culver City. 

Unfolded in the showmanly Moss 
Hart adaptation of the 1937 origi- | 
nal is a strong personal saga which | 
somehow becomes, in a sense, in- 
tegrated into the celluloid plot. The | 
reel and the real-life values some- | 
times play back and forth, in 
pendulum fashion, and the unspool- 
ing is never wanting for heart- 
wallop and gusty entertainment | 
values: 

Just as it threatens to become 
a vocalisthenie tour-de-force, such 
as in “Born In a Trunk,” the meaty 
plot strands pick up again, and the 
whole cloth reaffirms its basic dra- 
matic pattern. 

The casting is ideal; the direc- 
tion sure; the basic ingredients 
honest and convincing all the way. 

Miss Garland glitters with that | 
stardust which in the plot the | 
wastrel star James Mason recog- | 
nizes. And her loyalties are as} 
Gibraltar amidst the house of cards | 
which periodically seem to collapse 
around her and upon him—and 
invariably also affect the brittle 
but understanding studio head, 
Charles Bickford. 

From the opening drunken deba- 
cle at the Shrine benefit to the 
scandalous antics of a hopeless | 
dipsomaniac when his wife (Miss 
Garland) wins the industry’s top 
accolade, the Academy Award, 
there is an intense pattern of real- 
life mirrorings which have been so 
skilfully captured on the perma- 
nent celluloid record. 

From the screaming-meemy fans 
in the lush Technicolorful reincar- 
nation of the glittering Santa Mon- 
ica Blvd. panorama to the tragic 
topper, as the hapless, hopeless | 
lush of a husband walks into the 
Malibu surf, the three-hours pius 
is an authentic documentary. 

(Incidentally, Selznick’s original 
“Star” was the first film to dis- 
prove the b.o. bogey that Holly- 
wood stories aren’t commercial, 
just as Par’s “Greatest Show On 
Earth” (DeMille) dittoed on behalf 
of circus stories, which also for 
a time failed to click as film fare.) 

Integrated into the arresting ro- 
mance-with-musiece—the songs are 
not intrusive, being plausibly spot- 
ted as “benefit” numbers or in- 
rehearsal routines—is perhaps the 
best inside stuff on the Hollywood 
film production scene that has ever 
been publicly projected. The intra- 
studio attitudes and exaggerations; 
the private and public antics of the 
great and the little people of the 
industry; the playback and musical 
rehearsal scenes; the flip asides 
(“I had a very young week last 
week”; or “that’s Pasadena; leave 
it alone’); the Dr. Kildare fol-de- 
rol of the makeup men, including 
a yesman for the top facial artist; 
the flip cracks about the Dietrich 
eyebrow and the Crawford mouth; 
the big to-do to shoot a waving 
hand (“I don’t wanna see your) 


| ready on the road in that direction. 


| script like it was a one-man li- 


| Hollywood 
/earnest young man on his way to 


/rected with a sure hand from a 


| hour course of entertainment, so 


| Lulu McGee 


imores of 


face,” screams the asst. director of 
this bit); the first preview jitters; 
the sardonic studio publicity chief 
who has been hatefully biding his 
time—these are samples of the 
many ingredients woven into the 
sum total. . 

The Harold Arlen-Ira Gershwin 
numbers are tailored for the plot 
and not the jukeboxes although 
“The Man Who Got Away” is al- 


The yesteryear standards are plaus- 
ibly interlarded. Of the new songs, 
“Got to Have Me With You,” 
“Somewhere There’s a Someone” 
and “Long Face Lost” tie into the 


bretto creation. ; 
There are three or four dramatic 





highlights that pile on top of each | 
other in a manner which might 
create the suspicion of anticlimac- | 
tic toppers cluttering the cinema- | 
turgy, but such is the pitch and the | 
pyramiding that the opposite is! 
true. 

There are minor key highlights | 
as when she assumes responsibility | 


for the custody of her drunken | 
husband, resulting in his 90-day | 
City Jail term being suspended. | 


Or that heartbreak scene when she 
gayly recreates a Paris-Chinese- 
African-cariocan ‘‘production’”’ con- 
ceit—to the playback disk in the 
home phonograph—that is better 
than if it were given a Radio City 
Music Hall production. 

Whatever the production delays, 
which allegedly piled up a near- 
$5.000,000 production cost, the end- 
results quite obviously were worth 
it. There is the ring of authority 
and a striving for as near-perfec- 
tion as possible that will pay off in 
jackpot proportions. And for all | 
concerned. 

Masen is as likeable a “heavy” as 
she is as a star. Bickford’s studio 
head concept, and Carson’s impres- 
sion of a publicity chief, are the 
real thing. A lammister from a for- 
mer two-man saloon act, Tommy 
Noonan, will emerge with many 
opportunities as an 


| 


fatter roles. The rest are secondary 
although Lucy Marlow, as a star- 
let, makes her classy chassis bit 
stand up and out for heftier poten- 
tials. 

The veteran George Cukor di- 


tiptop script by Moss Hart; Richard 
Barlow’s dance-staging; the many 
art, costume and decor credits; Ray 
Heindorf’s usually capital musical 
job; the Technicolorful lensing 
which evidences wisdom when to 
minor-key the hues as well as full- 
up—all these are among the many 
plus values. It’s a whammo 182 
minutes that belies the full three- 


arresting the unfolding. 


Fort Knox, move over. Abel. 


The Barefoot Contessa 
(COLOR) 


Joseph L. Mankiewicz, Hum- 
phrey Bogart and Ava Gardner 
teamed in one for the big 
money. 


United Artists release of Figaro pro- 
duction. Stars Ava Gardner, Humphrey 
Bogart; features Edmond O’Brien, Marius 
Goring, Valentina Cortesa, Rossano Brazzi, 
Elizabeth Sellars, Warren Stevens, 
Franco Interlenghi, Mari Aldon, Bessie 
Love, Diana Decker, Will Frasser. Directed 
by Joseph L. Mankiewicz. Original screen- 
play by Mankiewicz; camera (Technicolor), 
Jack Cardiff; editor, William Hornbeck; 
music, Mario Nascimbene. Previewed in 
N.Y 


N.Y., Sept. 24, ’54. Running time, 128 
MINS, 
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Sharpness of the characters, the | 
high-voltage dialog, the cynicism | 
and wit and wisdom of the story, | 
the. spectacular combination of the 
immorally rich and the immorally 
sycophantic—these add up to a} 
click feature from writer-director | 
Joseph L. Mankiewicz. It’s adult | 
material all the way, making no} 
compromises in focusing on the 
its people: 
filmsters, a fiscal high and mighty | 
newly-turned producer, and un-| 
employed, quondam Continental 
royalty. They’re to be found at 
a lush party in Beverly Hills or 
the swank gambling casino on the | 
Riviera. | 

This is a dish of ingeniously- | 
fashioned, original entertainment | 
for grown-up viewers. It has a 
strong show business flavor and a 


| 
| 
| 


;rate flamenco nitery 


| life of 


the ken of strangers to pic-making. 
But its basic story elements are 
strong and make for substantial 
fare on anybody’s menu. It’s potent 
boxoffice. 


Humphrey Bogart and Ava 
Gardner have the leads and regis- 


ter with great effect. But then 
Mankiewicz has drawn fine per- 
formances all around. And in 


shaping the scenario, each mem- 
ber of his cast is given a chance 
to come to the fore with at least 
one histrionic grandstand play. 
Thus each is shown to be an es- 
sential part of the plot, necessary 
to the well rounded, integrated 
whole. 

Miss Gardner is the contessa of 
the title, “discovered” in a second- 
in Madrid. 
The trio of discoverers: Bogart as 
a writer-director and determined 
member of Alcoholocis Ananymous; 
Edmond O’Brien, as a glib, nerv- 


ous, perspiring combination of 
pressagent and (apparent) pro- 
curer, and Warren Stevens, the 


producer who, as he is aptly de- 
scribed by another player, “owns 
Texas and just bought California 
because he wants to make a pic- 
ture.” This is the start of Miss 
Gardner’s career as a shining star 
and much-desired woman. 

Mankiewicz’ script frankly makes 
no bones about who is or isn’t (but 
would like to be) romancing whom. 
Miss Gardner, for example, while 
refusing to satisfy the lusts of her 
well-heeled admirers, including 
Stevens and a zillionaire South 
American, is revealed as yielding 
to a guitar player from the Spanish 
honky tonk. Not namby-pamby 
either is a wedding night scene 
in which the Italian ex-count in 
whom the contessa finally has 
found her true love, discloses to 
her that war wounds inflicted in 
1942 had rendered him impotent. 

Importantly, there’s. good taste 
throughout. Mankiewicz eschews 
shock values. Every item in the 
development seems to inherently 
belong. Where the material is 
strong by screen standards he has 
presented it without hedging but 
still also without any ribald, undue 
emphasis. 

The director emplovs off-screen 
voices On many occasions. Bogart, 
at the start, speaks from  off- 
camera while he is seen silently 
observing the interment ritual for 
Miss Gardner at a small cemetery 
in an obscure Italian village. His 
spoken recollection of the first 
meeting with the contessa then 
leads to the actual scene. It’s via 
this technique that Mankiewicz, 
with telling effect, gets across 
many story points. 

Miss Gardner is ideal in her spot, 
looking every inch the femme 
magnetism around which all the 
action revolves. She’s a beautifully- 
dimensioned knockout—the ward- 
robe department didn’t feel too 
restrained—and does an impressive 
job of acting as the Spanish casta- 
net hoofer who elevates to a part 
in the international coterie. Bogart 
is splendid throughout, taking part 
quietly and with maximum effec- 
tiveness in the twists and turns 
of the intriguing story. With no 
desire to zero in on Miss Gardner 
himself—he marries a script girl 
-—he becomes her paternalistic con- 
fidante and protector and their 
scenes together are done with 
genuine feeling. 

O’Brien clicks just right in the 
more flamboyant role of public re- 
lations man and servile aide to 
producer Stevens. Latter gives a 
quiet moodiness to the part of 
owner of $200,000,000. Marius Gor- 
ing does a zesty job as the fabulous 
Latino whose turn for the dramatic 
spotlighting comes as, in a cleverly- 
staged argument, he admits to a 
free-wheeling life and accuses 
Stevens also of being a sinner but 
hypocritically hiding behind a mask 
of self-righteousness. 

At times, Mankiewicz, the writer, 
seems oOver-generous in providing 
his characters with words. Much 
of the talk is fresh and incisive 
and doubtless will be lifted by 


| pirates of well-turned phraseology. 


But there’s so much of it that 
once in a while it gets in the way 
of the story. Despite which, his 
yarns flow smoothly with dramatic 
accent just in the correct, strategic 
places. Coming into the home- 
stretch, though, some of the pas- 
sages tend to slowness. 

The Figaro production provides 
fitting~ backdrops for the interna- 
tional goings-on, Film, lensed in 
Italy, looks authentic and authori- 
tative with its many actual places 
and expertly-designed sets. The 


unusually exquisite, seems more 
subtle and real than most tinted 
photography. 

Story ends as it began, at the 
cemetery, with Bogart this time 
reflecting on the climax of the 
the barefoot contessa (so 
billed because she liked to kick 
off her shoes). 
highly polished as the former Italo 
nobleman whom she marries, kills 


together. Ironically, the count 
never learned that the contessa 
wanted to bear a child for him 
even though by another man, 


Score by Mario Nascimbene, 
mainly a thematic tune of Spanish 
‘flavor that is not identified, has 
value in its own right “and with 
proper merchandising could be a 
salable factor for the film. Other 
credits are topnotch although, in 
the late reels, sharper editing 
might step up the pace. 


As a footnote it might be added 
that Mankiewicz has been quoted 
as saying none of ‘his characters 
is for real. This was in answer 
to suspicion that the moneybags 
producer might be an only slightly 
distorted mirroring of, to come 
right out and name him, Howard 
Hughes. With the aforementioned 
crack about his “owning Texas,” 
the pic does tie down the point 
of origin of the picturized pro- 
ducer. Hughes, of course, is a 
Texan. But then lots of men who 
rival Fort Knox in wealth come 
from Texas and some move into 
film production. It’s understood 
there have been some cuts in the 
pic to reduce any further re- 
semblance. Gene, 


Woman's World 
(C’SCOPE—COLOR) 


Hollywood at its commercial 
best, with names of Clifton 
Webb, June Allyson, Van Hef- 
lin,. Lauren Bacall, Fred Mac- 
Murray, Arlene Dahl and 
Cornel Wilde serving as potent 
marquee bait. 


Twentieth-Fox release of Charles 
Brackett production. Stars Clifton Webb, 


Fred MacMurray, Arlene Dahl and Cornel 
Wilde. Features Elliot Ried and Margalo 
Gillmore. Directed by Jean Negulesco. 
Screenplay by Claude Binyon, Mary Loos 
and Richard Sale with additional dialogue 
by Howard Lindsay and Russel Crouse, 
based on a story by Mona Williams; cam- 
era (CinemaScope), Joe MacDonald: edi- 
tor, Louis Loeffler; music, Cyril J. Mock- 
ridge; song, “It’s a Woman’s World” by 
Sammy Cahn and Mockridge: sung by the 
Four Aces. Previewed in N.Y., Sept. 27, 
54. Running time, 94 MINS. 
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Having served as an unofficial 
tourist bureau for Rome in “Three 
Coins in the Fountain,” 20th-Fox, 
with the aid of the CinemaScope 
camera, is now giving the VIP 
treatment to New York in ‘‘Wom- 
|an’s World.” This is the film com- 
| pany’s paen to Gotham and, for 
‘this alone, Zanuck & Co. rate a 
unanimous vote of thanks from the 
| local Chamber of Commerce and 
| the N.Y. Visitors Bureau. 

The city, fortunately, has been 
| peopled with attractive visitors— 
Clifton Webb, June Allyson, Van 
| Heflin, Lauren Bacall, Fred Mac- 
| Murray, Arlene Dahl and Cornel 
Wilde, a marquee lineup that’ll 
| draw in any city, big or small. Add 
| to these assets a slick story by 
| Claude Binyon, Mary Loos and 
| Richard Sale, with additional dia- 
j;logue by Howard Lindsay and 
| Russel Crouse. The result is Holly- 
| wood at its commercial best, a 
| highly-polished product, technically 
| and story-wise. The returns should 
be soeko from all situations. 

Comparison between ‘Woman's 
World” and Metro's recent ““Execu- 
| tive Suite” is inevitable, since the 
| basie story premise is similar—the 
| behind-the-scenes scramble for the 





|top job of a gigantic industrial 
|firm. While the goings-on in 


| “Executive” were more dramatic 
|and sombre, the 20th entry takes 
ithe lighter approach and much of 
it is played for comedy. The wives 
of the men involved also play more 
prominent roles. 

Webb, as president of Gifford 
a leading auto manufac- 
turing firm, brings three of his 
district managers to New York for 
a firsthand observation, his aim 
being to select a successor to the 
recently-deceased sales manager. 
He invites their wives along since 
he ,believes that the right wife is 
just as important as the right man 
for the job. 

There’s Miss Allyson and Wilde 
from Kansas City, Miss Bacall and 
MacMurray from Philadelphia, and 
| Miss Dahl and Heflin from Dallas, 
All the men in Webb’s estimation 





Hollywood | dye work by British Technicolor, | are equally capable of handling the 


| No. 1 post. The final decision rests 
| on their wives. 

| Miss Allyson is a hayseed from 
|K.C., extremely devoted to. her 
| husband and three children, bun- 
| gling and embarrassed in Gotham’s 
glamor mill, wishing to return to 
her home but willing to accept her 


| and gets the job. if 
| Miss Bacall is bitter and disillu- 


line or two that might be beyond her and her lover as he finds them | sioned and at the point of separa- 


Rossano Brazzi,| fate in N.Y. if her husband wants/but is afraid of her feeling 


——— 


tion from her ambitious husband 
who has neglected his family for 
his work in an ulcer-accompanied 
drive for advancement. 


Miss Dahl is a pushy glamor gal, 
not unwilling to throw her sex 
around to gain her aims. She be. 
lieves her efforts have played a 
large part in the business success 
of her husband. She wants the 
N.Y. job for the glamor it repre- 
sents and wastes no time going 
after it. 


The characters of the men are 
also neatly etched. Wilde is honest, 
outspoken, and devoted to his fam- 
ily. MacMurray is a proud, power- 
hungry self-made man. Heflin is 
modest and quietly competent, 
Webb is kindly and efficiently ob- 
servant despite his approach and 
seemingly facetious manner. The 
choice, of course, is left to the very 
end and will come as a surprise to 
many. Unlike “Executive Suite,” in 
which the audience could quickly 
put its finger on the chosen man, 
“World” keeps ’em guessing. 

The visit to New York of the 
hinterland execs and their wives 
gives the C’Scope camera a won- 
derful opnortunity to wander about 
Gotham. It captures the city’s more 
lush side—the beawtiful skyline, 
the tall buildings, the area along 
the East River and the United Na- 
tions, Park and Fifth-Avenues, the 
Stork Club, the Plaza Hotel, an 
outside glimpse of Macy’s and 34th 
St., the approaches to the tunnels, 
It makes a great trailer for Amer- 
ica’s key metropolis. 

One aspect of New York life, 
better known to the femmes, is a 
particularly hilarious sequence in 
a so-called women’s outlet store, 
vaguely similar to Klein’s on 14th 


June Allyson, Van Heflin, Lauren Bacall, | St 


While one may quibble on the 
plausibility of.the story, there will 
be no quarrel with the way it’s 
handled. The entire cast, under 
Jean Negulesco fine direction, con- 
tribute a performance as polished 
asthe entire production... They’re 
all “old pros” and give each char- 
acter the delineation that is re- 
quired. Since all contribute equally, 
it’s difficult to single anyone out 
individually. It’s team work at its 
best. In addition to the star names, 
solid performances are registered 
by Margalo Gillmore, as Webb’s 
sister who aides in the o.o. of the 
wives, and Elliot Reid, as the ty- 
coon’s nephew who serves as guide 
and one-man entertainment com- 
mittee. 

Charles Brackett has pulled out 
all stops in giving the picture top- 
notch production values. The tech- 
nical aspects, including Joe Mac- 
Donald’s C’Scope-Technicolor lens- 
ing, are all out of the.top eal 

oll. 


This Is My Love 
(SONG—COLOR) 





Unconvincing distaff drama with 
mild prospects. 


Hollywood, Sept. 28. 

RKO release of Hugh Brooke produc 
tion. Stars Linda Darnell, Rick Jason, 
Dan Duryea, Faith Domergue: features 
Hal Baylor, Connie Russell. Directed by 
Stuart Heisler. Screenplay, Hagar Wilde 
and Hugh Brooks; from the story “Fear 
Has Black Wings” by Brooke; camera 
(Pathe Color), Ray June; editor, Otto Lud- 
wig; music, Franz Waxman: song, Brooke 
and Waxman. Previewed Sept. 23, ‘54. 
Running time, 91 MINS. 
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(Aspect ratio: 1.66-1) 


Exhibitors booking “This Is My 
Love” will have to pitch it to the 
matinee-going femmes who are 
supposed to like unhappy soap 
operas. Other film shoppers will 
hardly take to the tears-and-tor- 
ment drama. Hence, boxoffice 
prospects are extremely mild. 

Production gets a good Pathe 
Color dress and first-rate lensing 
of the lowkey tints, but these as- 
sets are lost on a plot that comes 
to the screen with little real 
dramatic wallop and in which the 
performers all seem uncomfort- 
able. Allan Dowling is presenting 
the Hugh Brooke production 
through RKO and starred are Lin- 
da Darnell, Rick Jason, Dan Dur- 
yea and Faith Domergue, all of 
whom can do better than they do 
here under Stuart Heisler’s direc 
tion of the script by Brooke and 
Hagar Wilde, which was based on 


Brooke’s story, “Fear Has Black 
Wings.” 
The Misses Darnell and Doe 


mergue are sisters, the latter mars 
ried to Duryea, once a dancer and 
now a hopeless cripple. Approacli« 
ing an “old maid” state, Miss Dar 
nell goes off the deep end for 
| Jason when he enters the story, 
s until 
| Jason and Miss Domergue start a” 
off-hours affair. By now com- 
(Continued on page 16) 
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PORTUGAL'S COIN CUT COMEON 





Italy Triples Foreign Market Take 
But Hopes To Do Better In U.S.A. 
Via Co-Productions, B.0. Names 


By FRED -HIFT 


Itaiy’s motion picture trade is 
pinning its hopes for the future in 
the U.S. market on dubbing and 
stepped up Italo-American copro- 
duction using Hollywood boxoffice 
personalities, Eitel Monaco, prexy 
of ANICA, the Italian producer- 
distrib org, indicated in N.Y. Mon- 
dav (27). 

Italo exec also disclosed that, 
whereas the Italian producers’ net 
take in the world market has sky- 
rocketed from $3,000,000 in 1950 
to $9,000,000 in 1953, ‘“‘that practi- 
cally excludes the United States” 
from where the Italian industry 
realized only between $800,000 and 
$900,000 last year. (American in- 
dustry sources consider this esti- 
mate on the extremely conserva- 
tive side.) 

Unlike some other countries, 
however, Monaco said the Italians 
were “entirely satisfied” with past 
agreements with the American in- 
dustry, and that he had “nothing 
at all’ to ask of Eric Johnston, Mo- 
tion Picture Export Assn. topper, 
in connection with further aid to 
the Rome producers. Double impli- 
cation was that the Italians expect- 
ed no further “loans” from MPEA, 
and also that there would be no 
demands made for any playing 
time guarantees. 

Monaco, who arrived in the U.S. 
last Saturday (25), was flanked by 

(Continued on page 18) 


RKO Drops Staff 


=a Continued from page 3 


which started last December. Third 
producer, Harriet Parsons, is on 
vacation and without an assign- 
ment. Dick Powell was taken off 
salary when he completed “The 
Conqueror.” (Powell had only a 
few months ago loomed as head 
of the studio.) 


Five publicists are being let out 
with five weeks’ severance pay. 
They are Clarey Barbiaux, Jack 
Granara, Milt Howe, Dick Mahn 
and Leland Poole. Also turned 
loose are three secretaries, Muriel 
Baker, Gloria Christian and Mar- 
gie Gillis. Mel Berns is being 
dropped as head of the makeup 
department, and numerous em- 
Ployees in various other depart- 
ments are being released. 


At present RKO has releasing 
deals for indie product with Fred- 
erick Brisson, Benedict Bogeaus, 
Allan Dowling, Edmund Grainger 
and the King Bros. 

Currently the conipany has 
scarcely enough product on hand 
to last six months. It consists of 
four of its own studio-made pic- 
tures, “Rainbow,” “The Conquer- 
or,” “Jet Pilot,” “Son of Ali Baba” 
and several indies. Under present 
conditions the only difference be- 
tween the RKO studio and the 
rental lots is that the Hughes com- 
pany will partially finance indie 
producers making pictures for 
RKO release. 

Another wave of firings hit RKO 
employees over weekend, embrac- 
ing many department heads, assist- 
ants, as well as other personnel. 
Many had as many as 20 years 
of service. One, Al Shepard, liai- 
son man attached to construction 
department, had been on lot for 
37 years. 

Practically all departments on 
lot are now either closed or are 
closing down, leaving only few in 
active stage. Department heads, 
assistants to feel latest axing, in- 
clude most of crafts. Included are 
Darrell Silvers, assistant Sid Fo- 
fel, both 25-year men. Harold 
Barry, construction; Dick Stockton. 
23 years; Eddie Rhine, 20, both 
assistant casting directors under 
exec chief Fred Schuessler; loca- 
tion manager Harold Lewis, 20 
years. 

In new skeletonizing of studio 
Several departments, such as ward- 
robe, drapery, have only one sec- 
retary or clerk remaining. 























‘GED Publicity Chief 
To New Rank Exec Post 


London, Sept. 21. 

John C. Dennett, publicity direc- 
tor of General Film Distributors, 
the J. Arthur Rank releasing outfit, 
has been named executive publicity 
controller of the Rank Organiza- 
tion. He took over his new duties 
Sept. 20. Under his new appoint- 
ment, Dennett will be overall co- 
ordinator of the four publicity 
controllers in the production-dis- 
tribution and executive fields. He 
will be the overall officer of the 
group. 

Sydney E. R. Wynne continues 
as public relations officer to the 
Rank organization. Lionel V. Bar- 
nett, hitherto assistant publicity 
controller of the Circuits Manage- 
ment Assn., takes over the GFD 
publicity directionship. 


Wanger, With 6 Pix Set, 
Sees Hollywood Council 
Insular in Viewpoint 


Hollywood Film Council was 
slapped on the wrist last week by 
producer Walter Warger who de- 
clared the Council was ‘very in- 
jurious to its own interests” in op- 
posing the foreign filming of Hol- 
lywood pix. 

Wanger,'in N. Y., to help plug 
his 20th-Fox release, “Hajji Baba,” 
had specific reference to the Coun- 
cil’s censure of Gregory Peck who’s 
been active in foreign pix making. 
“If everyone stays home, and pic- 
tures are dull, it won’t help the 
Council,” Wanger opined. “If, on 
the other hand, they do big busi- 
ness, it’s going to help labor all 
round.” 


Wanger himself hasn’t mapped 
out a stay-at-home program for 
himself for 1955. His next film, 
which he hopes to do before the 
end of the year, will be “Mother, 
Sir,” the story of a U. S. officer’s 
wife in Japan. It'll star Joan Ben- 
nett, Wanger’s wife, and will. be 
locationed in Japan. It'll be an 
Allied Artists release. Another 
Wanger project with a foreign lo- 
cale is “Tangier Lovesong,” which 
he’ll do in Tangier. He also plans 
to do “Yellow Knife” as the wind- 
up of his releasing deal with 20th 
which, incidentally, has a 75% in 
terest in ‘‘Hajji Baba.” 


Three other pix on Wanger’s 
sked are “Knights of the Sky,” an 
airforce film; “Queen of the Uni- 
verse,” an offbeat science-fiction 
yarn, and “1956” (tentative title), 
described as “a big political story 
laid against the background of con- 
temporary America. 

Asked whether he intended to 
complete all these within the year, 
Wanger quipped: “One of us will 
be finished—the program or me.” 

Producer reported conditions in 
Hollywood “better than they've 
ever been,” with a new attitude 
clearly discernible. “Now we're 
really in show business,” he said. 
“We've switched from a purely 
manufacturing to a creative proc- 
ess. Making a picture today is 
more like making a play. Every 
detail is worked. out a lot more 
carefully.” 


One of the facets of the change, 
Wanger held, was the awareness 
on the part of the producers of a 
new kind of responsibility. “The 
independent today is more impor- 
tant than ever before,” Wanger 
held. “Everyone is looking for in- 
dependent product, even Metro. 
That means that the producer now 
must know a lot more about the 
business, all parts of it. He has 
to find out about marketing, costs 
of advertising, etc. At one time, 
the producer really didn’t know 
very much about the business end 
of the industry.” 














‘NEWEST 10 WO 
YANK PRODUCER® 


Portugal is making a pitch to 
U. S. film producers to use the 
country as a base for co-production 
deals. Heretofore in the  back- 
ground while American indie pro- 
ducers set up partnership arrange- 
ments with film men in France, 
Italy, England, Spain and Mexico, 
Portugal is now seeking some of 


the loot that results from these 
deals. 


In an effort to make the finan- 
cial arrangements attractive to 
U. S. producers, a production group 
formed in Portugal in association 
with American interests is offering 
to put up all the below line costs 
for producers who present a suit- 
able film package, either theatrical 
or vidpix. 

As a result of talks involving 
Albert Amateau, of Hollywood, Dr. 
Castro Fernandez, a Portuguese 
banking tycoon; Don Antonio Re- 
dondo, head of Lisboa Studios; Dr. 
Luis Pinto-Coelho, chief of the 
National Motion Picture Fund, and 
Dr. Avelino Dantes, Portuguese 
consul in Los Angeles, merger 
was negotiated uniting Tobis Stu- 
dios with Lisboa Studios un- 
der Don Redondo’s management. 
The Portuguese government sanc- 
tioned the arrangement. The merg- 
er was preliminary to a 10-year 
exclusive franchise granted to Am- 
ateau and his American associates 
—The American Producing Group 
in Portugal. 

Amateau’s group has the task of 
luring U. S. producers to Portugal 
and working out the financial ar- 
rangements. The studios, according 
to James Terry, New York rep of 
the group, are already well 
equipped and an additional survey 
will be made by American techni- 
cians to bring the studios up to 
Hollywood standards. 

The studios, Terry said, have 
trained an industrious personnel. 
However, Terry said his group 
would share what he terms “be- 
tween the line costs” for those pro- 
ducers who wish to bring over key 
technical staffers. He said six 
sound stages were available for 
use. In a breakdown of costs, Terry 
said that a picture that would cost 
$1,000,000 in the U. S., $750,000 in 
England, and $700,000 in Italy and 
France could be brought in for 
$300,000 in Portugal. 

Like California 


Pointing out the advantages of 
Portugal, Terry said it was almost 
like California in size, climate and 
topography. In addition, he noted 
that the principal cities—Lisbon, 
Oporto, Aveiro and Coimbra—have 
historical castles, churches, build- 
ings and monuments. Other plus 
aspects are the Alfama, a larger 
edition of the Casbah; picturesque 
peasantry and fisher folk; a mag- 
nificent. coast, cork forests, vine- 
yards, a lush countryside and a 
miniature desert—all of which, ac- 
cording to Terry, lend themselves 
to excellent location sets and pro- 
duction backgrounds. 


_._ Production and living costs in 
Portugal, it’s claimed, are even be- 
low those of Spain, and the govern- 
ment regulates hours of work and 
wages on a six-day basis. 

A number of deals for shooting 
in Portugal are presently in the 
negotiation stage. Among these are 
“Bullfight” for MCA, “Scimitar” 
for Monarch Productions, “Dark 
Wedding” for Les Hafner and Herb 
Kline, and “Sharke O’Rourke,” tv 
series for D&R Productions. 





St. Louis Nabe Robbed 
St. Louis, Sept. 28. 


Inez Bogue, manager of the 
Carver, indie film house, last week, 
was. bound with rope by a Negro 
who threatened her with a knife| 
and escaped with $400. Miss Bogue | 
had just opened the safe in an up- 
stairs office when she was con- 
fronted by the robber, 

Despite the fact that her feet 
and hands were bound Miss Bogue 
managed to cut the rope on her 
feet and was able to walk to a win- 





dow and summon help. 


Italy Not Lonewolfing Decisions, 
Says Monaco; Talks Open in N.Y.; 


Rome Labs Want U.S. Tint Work 





Valley’ Gets USIA Certif 
To Ease 0’Seas Entry 


Washington, Sept. 28. 


The 5,000th certificate issued by 
the U. S. Information Agency has 
gone to the Walt Disney picture, 
“Beaver Valley,” to ease the way 
for the film into foreign countries. 
The certificates are part of a pro- 
gram which helps educational mo- 
tion pictures obtain privileges, in- 
cluding custom facilitation and 
duty-free entry into 24 countries 
which recognize the certificates. 


Certified American motion pic- 
tures, film strips, kinescopes, re- 
cordings and other audio-visual 
materials get duty-free entry into 
the foreign countries, plus other 
privileges. 


‘This Hurts Me’ Stance 
Of Judge Who Kills 
Penn’s Old Censorship 


Philadelphia, Sept. 27. 


State censorship of films in Penn- 
sylvania under the present law was 
held unconstitutional by Judge Ed- 
win O. Lewis in Common Pleas 
Court in an opinion “reluctantly” 
removing the Censor Board’s ban 
from Hallmark Productions’ ‘She 
Shoulda Said No,” a film dealing 
with evils of drug addiction. 

Special Deputy Attorney Gen- 
eral Abraham J. Levy, a counsel 
for the Censor Board, filed an ac- 
tion with the State Supreme Court 
asking a reversal of Judge Lewis’ 
decision. Enforcement of the rul- 
ing will be delayed until the ap- 
pelate court has acted on his ap- 
peal, Levy said. 

The lower court’s decision vir- 
tually stripped the Pennsylvania 
Censor Board of all its legal pow- 
ers. Judge Lewis stated that only 
a new law “clearly drawn, designed 
and applied’”’ would give the agen- 
cy the right to ban obscene and in- 
decent films. 

Hallmark Productions, an Ohio 
corporation, appealed the final or- 
der of the Censor Board dated 
July 30, 1953. Judge Lewis’ ruling 
was the first by a State court on 
the board’s constitutionality in 
many years. In 1951, the United 
States Supreme Court upheld a de- 
cision by two Federal courts refus- 
ing the board permission to censor 
motion picture films shown on TV. 

In lifting the ban on the picture, 
Judge Lewis stated: “From a pub- 
lic point of view nothing but harm 
can result from the exhibition of 
this film, and it is difficult to con- 
ceive of any reason for its produc- 
tion other than the usual desire for 
financial gain.” 

Judge Lewis scored as specious 
the producers’ arguments about 
the film “acquainting American 
youth with the danger latent in 
marijuana cigarettes and other 
narcotics. We are compelled most 
reluctantly to remove the ban on 
its exhibition in Pennsylvania for 
the reason that the Act of Assem- 
bly creating the machinery of cen- 
sorship offends against the Fed- 
eral Constitution.” 

Recognizing the importance of 
his decision, Judge Lewis declared 
the community is not deprived of 
all power to control motion picture 
exhibitors. 

“The police power is broad in 
its scope and we believe it may be 
invoked to put an end to the expo- 
sure of films that are proved to be 
clearly indecent, obscene or tend 
to provoke rioting.” Judge Lewis | 
believes that “at no distant date 
all censorship in advance of ex- 
hibition will be held invalid by the 
U.S. Supreme Court.” 








+ 
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Discussions concerning the 
“voice” of the American film com- 
panies in ANICA, the Italian pro- 
ducer-distrib organization, got un- 
der way in N, Y. yesterday (Tues.) 
between Motion Picture Export 
Assn, execs and a top-level Italian 
team. 

Italo group is headed by Eitel 
Monaco, ANICA topper. With him 
are Renato Gualino, head of the 
Italian producers org, and Franco 
Penotti, ANICA v.p. and head of 
the Italian Distributors Assn. 
Speaking for MPEA are its exec 
v.p. Ralph Hetzel; Griffith John- 
son, v.p., and Eugene Van Dee, the 
MPEA rep in Italy. 

On the agenda, apart from the 
ANICA setup and the Italians’ de- 
sire to see Metro come into the 
fold, are two other main points: 
the availability of nine U. S. films 
for indie Italo distribs, and the 
Italians’ bid for the manufacture 
of monopack-system color release 
prints for use in Italy. 

There had been complaints by 
some of tke American companies 
re their representation in ANICA 
and the Italians’ tendency to make 
decisions without consulting the 
U. S. distribs. 

Monaco said in N. Y. Monday 
(27) that no important decision 
had been taken by ANICA without 
the full knowledge of the Ameri- 
can companies. He said he was 
aiming for a system in ANICA that 
would require the kind of majority 
on any major decision that would 
involve agreement on the part of 
both the Italian and U. S. groups. 

Metro is the only American 
major which hasn't joined ANICA. 
Monaco would like to correct this 
condition. Indications are that 
Metro will continue on its inde- 
pendent way. It’s thought signifi- 
cant, however, that Arthur Loew 
was a member of the three-man 
ANICA committee which has been 
meeting at MPEA headquarters for 
the past few weeks to hammer out 
the U. S. position prior to the ar- 
rival of Monaco. 

Eric Johnston, MPEA prexy, is 
expected from Washington tomor- 
row (Thurs.) to join in the talks 
with the Italians. It’s indicated 
that, apart from the set agenda, 
the matter of some remittances un- 
der the old film agreement also 
will be brought up, 

Regarding the Italian labs’ re- 
quest for American color work, 
Monaco explained that, at one 
time, the U. S. distribs did much 
of their black-and-white printing 
in Italy. Since the switch to color, 
however, this work has fallen off, 
and the Italo labs, which are 
equipped to strike color prints in 
monopack systems such as East- 
man Color, are facing tough times 
and unemployment. 

The Italians would like non- 
Technicolor tinted prints for Italy 
to be made in their own country, 
the understanding being that the 
Americans wouldn't be charged 
any more than they would at home, 
and that the work stands up 
qualitywise. 

Monaco expressed concern over 
the number of small American 
films sent into Italy. They take 
up playing time and earn very few 
dollars, he explained. In addition, 
they’re a source of friction between 
the American and Italian distribs 
in ANICA. “It’s a big mistake 
to send in such films,” he stated. 
At the same time, he emphasized 
that the Italian industry was com- 
pletely in favor of the free ex- 
change of films. “I'd just like to 
suggest to the Americans to be 
careful in their export choice,” he 
declared. 

He added that this concern over 
quality was reflected in the new 
Italian film agreement which pro- 
vides that nine films must be made 
available to indie Italian distribs. 
That’s a reduction from last year, 
when each U. S. distrib was re- 
quired to offer two films a piece 
to the local releasing orgs. 
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H.0.s, Heat Bop L.A.; ‘Sabrina’ Giant 
$76,000, ‘Private Hell Medium 216: 
Brides’ Brisk 276, ‘Lance 176 in 2d 


Los Angeles, Sept. 28. 

First-run biz is spotty in the 
current week, with only two new 
pix preeming. One newcomer, “Sa- 
brina,”’ sights a socko $26,000 on 
iis initial frame at the Hollywood 
Paramount. The other, “Private 
Hell 36.” expects a medium $21,000 
for three situations. Both showings 
are being made in the face of the 
warmer weather prevalent much 
of the past week. 

“Seven Brides” is shaping to get 
a good $27,000 in second round 
in two sites. Other second-weekers 
are just mild. Third week of 
“Brigadoon” is okay at $10,000 
while “Egyptian” is going for neat 
$14.000 in fourth, both in show- 
case runs. 

All houses were trimmed on 
Thursday (23) by the Eisenhower 
talk on the radio and tele, with 
drops of upwards of 20% being re- 
ported. It is the first time a big 
tv-radio event seriously, dented lo- 
cal film boxoffice for some time. 

Estimates for This Week 

Hollywood Paramount (F&M) 
(1,430; $1-$1.50)—‘‘Sabrina” (Par). 
Socko $26,000. Last week, “Rear 
Window” (Par) (6th wk-6 days). 
$11.000. . 

Los Angeles Paramount, Iris, Up- 
town ‘ABPT-FWC) (3,200; 814; 1,- 
715; 70-$1.25)—‘“Private Hell 36” 
(Indie) and “Unholy Four” (Lip). 
Medium $21,000. Last week, “Bullet 


Is Waiting” (Col), $13,600. 
State, Egyptian (‘UATC) (2,404; 
1.536; $1-$1.50)—‘‘Seven’ Brides’”’ 


(M-G) (2d wk). 
week, $36,600. 
Los Angeles, Ritz, Loyola, New 
Fox (FWC) (2.097; 1,363; 1,248; 965; 
$1-$1.50)—“‘Broken Lance” (20th) 
and “Roogie’s Bump” (Rep) (2d 
= Fair $17,000. Last week, $25,- 

00. 

Hillstreet, Pantages (RKO) (2.- 
752; 2.812; 60-$1.10)—‘Human De- 
sire” (Col) and “Black Dakotas” 
(Col) (2d wk). Light $11,000. Last 
week, $14,800. 

Orpheum, Wiltern, FWC Holly- 
wood (Metropolitan-SW-FWC) (2.- 
213; 2,344; 756; 70-$1.10)—“Duel 
In Sun” (SRO) (reissue) and “Khy- 
ber Patrol” (UA) (2d wk). Mild 
$12,000. Last week, $18,300. 

El Rey ‘FWC) (861; $1-$1.25)— 
“Devil In Flesh” (Indie) (2d wk). 
Thin $1,800. Last week, $2,400. 

Warner Beverly (SW) (1,612: 90- 
$1.50) —"‘Brigadoon” (M-G). (3d wk). 
Okay $10,000. Last week, $11,700. 

Chinese (FWC) (1,905; $1-$1.75) 
—‘“‘Egyptian” (20th) (4th wk). Fat 
$15,000. Last week, $19,000. 

Wilshire (FWC) (2,296; 90-$1.50) 
—“Man With Million” (UA) (4th 
wk). Slow $3,500. Last week, $3,- | 
500. 

Warner Downtown, Vogue, Four | 
Star (SW-FWC-UATC) (1 ,757; 885; 
$00;  70-$1.10)—“Dragnet”’ (WB) 
(4th wk). Moderate $9,500. Last 
week, $13,000. 

Hawaii (G&S) (1,106; 70-$1.10)— 


Good $27,000. Last 


“Betrayed” (M-G) (4th wk). So-so 
$2,000. Last week, $2,900. 
United Artists (UATC) (2. 100; 


70-$1.10)—“Garden of Eden” 
die) (4th wk). Okay $4,000. Last | 
week, $5,000. 

Fine Arts (FWC) (63f; 80-$1.50) | 
—‘Vanishing Prairie” (Disney) (6th 
wk). Mild $3,500. Last week, $4. 200. | 

Warner Hollywood (SW) (1 364; 


$1.20-$2.65) — “Cinerama” (Indie) | 
(74th wk). Into current stanza | 
Sept. 26 after good $25,000 last 
week. 





‘Egyptian’ Sock $17,000, 
Pitt; ‘Waterfront’ Same, 
‘Window’ Bright 116, 2d 


Pittsburgh, Sept. 28. 

The blockbusters this week are | 

“The Egyptian” at Fulton and “On | 
Waterfront” at Harris. The two! 
houses, virtually next door to each 
other, are running about neck-and- 
neck for leadership. Although Ful- | 
ton’s scaled a littie higher than} 
Harris, latter has the advantage in | 
having shorter picture. 
at Penn looks siim and being hurt 


by stiff competition. Holdovers of 
“Rear Window” at Stanley and 
“High and Dry” at Squirrel Hill | 
are both okay, with “Dry” likely 
to hold again. 
Estimates for This Week 
Fulton (Shea) (1,700; 65-$1.25)— 


“Egyptian” (20th). Steaming aiong 
to sock $17,000 despite getting only 


five showings daily. Last week, 
“Broken Lance” (20th) (4th wk-5 | 
days), $4,500. 
Harris (Harris) (2,200; 65-$1.10) 
—“On Waterfront” (Col). Sock re- 
(Continued on page 16) 


‘Brigadoon’ Bangup 206 
In Series-Happy Cleve. 


Cleveland, Sept. 28. 

Battle between the N. Y. Giants 
and Cleveland Indians is throwing 
local baseball into such a tizzy that 
all first-run grosses are suffering. 
Downtown exhibs anticipate boom 
biz when the World Series crowd 
storms in Friday after first two 


7% 





(In. | 


“Betrayed” | 


days in N. Y. Right now “Briga- 
doon” at State is only entrant to 
make a hearty showing. It is big. 
“King Richard and Crusaders” is 
sluggish at the Allen. 
Estimates for This Week 

Allen (S-W) (3,000; 75-$1)— 

“King Richard and Crusaders” 


+ 


Broadway Grosses 


Estimated Total Gross 
This Week .. $569,400 
(Based on 21 theatres.) 








Last Year ...... $774,900 (WB). Disappointing $12,500. Last 
_ ‘Based on on 23 theatres.) week, “Dragnet” (WB) (3d_ wk), 
eee a Ny 2 $13.000. 
Poe a Hipp (Telem’t) (3,700; $1-$1.25) 
—‘“Egyptian” (20th) (4th wk). Nite 
$15.000 after $19,000 last week. 

a é ront ig Lower Mall (Community) (585; 
60-90)—“‘Violated” (Indie). Good 
$5,000. Last week, ‘Le Rondie” 
(Indie) (3d wk), $1,900. 

in incy Ohio (Loew’s) (1,200; 60-90)— 
| “Betrayed” (M-G) (m.o.). Sturdy 
| $7.500. Last week, ditto. 

Cincinnati, Sept. 28. | Palace (RKO) (3,000; 60-90)— 

“At Waterfront,” only new bill | “Duel in Sun” (SRO) (reissue) 
this week, is a strong grosser for | tole rd Last week, “Rai 

the big Albee and holding down- State (Leow’s) (3,500; 75-$1)— 


town total to seasonal level. Hold- 
overs of “Rear Window,” “Dragnet” 


and “Magnificent Obsession” con- 4 ; : 
tinue sturdy stride. “Cinerama” at Stillman (Loew’s (2,700; 60-90)— 


‘ v |“Suddenly” (UA) (m.o.). Nice 
the Capitol appears to be on the | ’ a 
rebound with lift from increasing b cay Last week, “Valley of 
out-of-town trade. ings” (M-G) (m.o.), $6,000. 


Estimates for This Week 


“Brigadoon” (M-G). Smart $20,- 
000. Last week, “Suddenly” (UA), 
$15,500. 








Albee (RKO) (3.100; 75-$1)— 6 hi ye T if 
“At Waterfront” (Col). Strong 
/$18,000 er near. Last week, “Broken a rifia erri 


Lance” (20th), $16,000, affected by 
double postponement of Marciano- 
Charles fight tving. 

Capitol (Ohio Cinema _ Corp.) 
| (1.376; $1.20-$2.65) — “Cinerama” 
| (Indie) (15th wk). Rebounding to 
big $27,000, after $23,500 dip last 
week. Bus and train excursions 


$25,000 Tops Hub 


Boston, Sept. 28. 
“Sabrina” at the Astor is stand- 


} , out among the newcomers this 
boosting group attendance from | frame. “Gambler From Natchez” 
Louisville and Lexington, Ky., and at the Met is very slow and 
Indianapolis. : “Shanghai Story” at the Paramount 

Grand (RKO) (1.400; 75-$1.10) | and Fenway is just okay. ‘On the 
—‘Dragnet” (WB) (m.o.) (2d wk). | Waterfront” in second week at the 


State and Orpheum is holding up 
strongly. “The Egyptian” in fourth 
stanza at the Memorial also oke. 
“Crossed Swords” looms good at 
Pilgrim. 
Estimates for This Week 

Astor (B&Q) (1,500; 70-$1.10)— 
“Sabrina” (Par). Heading for a 
wow $25,000 or near. Last week, 


(Continued on page 16) 


| Okay $6,000 for fourth downtown 
session after last week’s $8,000. 

Keith’s (Shor) (1.500; 75-$1.25)— 
“Rear Window” (Par) (5th wk). 
Hefty $7,000 or near for finale on 
heels of $8,600 in fourth stanza. 

Palace (RKO) (2,600; 50-84)— 
“Magnificent Obsession” (U) (2d 
wk). Pleasing $11,000 or close after 
$15,500 preem. 


Francis -Williams Standout in Det.; 


4G, Shield’ Trim 186, Betrayed 106 


Detroit, Sept. 28. 

Biz is generally bright at down- 
towners this week, and at the Fox 
and Michigan, it is booming. At 
the latter, the Esther Williams 
| stageshow is helping “Francis 
Joins WAC’s” to a big figure. Sec- 
a a ond week of “The Egyptian” looks 
| big at the Fox. “Black Shield of 

with a, Falworth” shapes very rich at the 
|Palms. “Seven Brides” rolls mer- 
irily along in the second week at 
ithe United Artists. “Betrayed” is 
|rated okay at the United Artists. 


Estimates for This Week 














‘OBSESSION’ FAT 216, 
ST. LOO; ‘SHIELD’ 106 


St. Louis, Sept. 28. | 
“Magnificent Obsession” 
standout here currently, 
sturdy session at the huge Fox. 
'Showing is being made despite | 
| spotty biz at most of other main- | 
|stem houses. “Betrayed” looms | 
| nice at Loew’s in second stanza. 
“Black Shield of Falworth” looms Fox (Fox-Detroit) (5,000; $1- 
|fairly good at the midtown St. | $1.25)—“The Egyptian” (20th) (2d 
| Louis Theatre. “Dancing Years” is| wk). Big $40,000. Last week, 
firm at two small houses. | ——- S a 
This Week ichigan (United-Detroit) (4,000; 
eon ical aty bs | $1-$1.25)—“‘Francis Joins WAC’s” 


on tore Clan (Indie) (1,400; $1.20- | (7, 
(Indie) (35th | (U) plus Esther Williams onstage. 














0)—“Cinerama” |Sock $34,000. Last week, “Mag- 

Wik), Good $14,000 after $16,000 last | nificent Obsession” (U) (4th wk), 
week. | $13,000. 
| Fox (F&M) (5,000; 50-75)—"*Mag- | Palms (UD) (2,961; 80-$1) — 
ways a: Bride” (U). aia bes aee |e + ase he et vi 
ways a Bride” | oli : -| “Two uns an Badge” (Lip). 
Last week, “Raid” (20th) and|Good $18,000. Last week, “Drag- 
“Pushover” (Col), $13,000. net” (WB) and “Thunder Pass” 
| Loew’s (Loew’s) (3,172; 50-75)— | ‘Lip) (4th wk), $15,000. 

“Betrayed” (M-G) and “Overland|, Madison (UD) (1,900; 80-$1) — 
| Pacific” (UA) (2d wk). Good $11,000 | “Stalag 17” (Par) and “Roman 
after $18,000 initial stanza. | Holiday” (Par) (reissues). Fair 

Orpheum (Loew's) (1,800; 50-75) | Repircon Cunsoe™ GIA) sod that. 
—"Seven Brides” (M-G) (2d wk). lenge Wild” (UA) $10 500, onal 
|Mild $5,500 following $8,500 first | Broadway-Capitol (UD) (3,500: 
frame, | 80-$1)\—“Bounty Hunter” (WB) 

Pageant (St. L. Amus.) (1,000; land ‘ ‘Roogie’s Bump” (Rep). Slim 
82)—"Seven Deadly Sins” (Indie) |$10,000. Last week, “Duel in 
doe! a $3,000 after $5,000 | the Great” (reissue) and “Tabor 
ast week. | the Great” (Rep), $14,000. 

Richmond (St. L. Amus.) (400:| United Artists (UA) (1,938; $1- 
82)—‘“‘Dancing Years” (Indie). | $1.25)—“Seven Brides” (M-G) (2d 
| Good $3,000. Last week, “Times Go| Wk). Swell $17,000. Last week, 
By” (Indie), $2,000. $22,000. 


Zz : . -) (4.:0N0- Adams (Balaban) (1,700; 80-$1)— 
St. Louis (St. L. Amus.) 4.000 “Betrayed” (M-G). Oke $10,000. 





50-75)—“Black Shield of Falworth” |; ac¢ seek “Hen 12 Men” MG) 
| eee $10, 000. Last week, ene | and “Denning Drives North” (M-G) 
Egyptian” (20th) (3d wk), $9,500. (24 wk). $7.200 

|. Shady Oak (St. L. Amus.) (800;| Musie Hall (Cinerama Produc- 
82)—“Dancing Years” (Indie). | tions) (1,194: $1.40-$2.65)—"Cine- 
Stout $4,000. Last week, “Times/| rama” (Indie) (80th wk). Fine $18.- | 
'Go By” (Indie), $3,500. }500. Last week, $18,750. 





| ter $13,500 last week. 


‘Window’ Huge $13,000, Mols.: Brando 
Hep 146, Betrayed 106, Sabrina’ 8G 


Minneapolis, Sept. 28. 

For a change newcomers are tak- 
ing the play away from holdovers 
here. A powerful quartet of fresh 
entries, “Betrayed,” “Rear Win- 
dow,” “Sabrina” and “On Water- 
front, one delivering in a big way. 

“Window” is especially sock at the 
State. Regular admission prices for 
all four maybe helps. It’s the 24th 
week for still high-flying ‘“Cine- 
rama,” the fourth for “Dragnet” 
and the third for “Duel in Sun” 
and “Apache.” Weekend crowds 
for the Minnesota-Nebraska foot- 
ball game, which drew 58.000, and 
improved weather were favorable 
factors. 

Estimates for This Week 

Century (S-W) (1,140; $1.75- 
$2.65)—“Cinerama” (Indie) (24th 
wk). Hefty $20,000. Last week, 
$21,000. 

Gopher (Berger) (1,600; 65-85)— 
“Apache” (UA) (3d wk) plus fight 
pix. Has proved a good boxoffice 
bet here. Fair $3,000. Last week, 
$5,000. 

Lyric (Par) (1,000; 65-85)— 
“Duel in Sun” (Indie) (reissue) (3d 
wk). Nice $4,500. Last week, $5.500. 

Radio City (Par) (4,100; 65-85)— 





Key City Grosses 


Estimated Total Gross 
This Week . - $2,703,000 
(Based on 24 cities and 213 
theatres, chiefly first runs, in- 
cluding N. Y.) 
Total Gross Same Week 
Last Year . . $2,838,800 
(Based on 22 cities and 199 
theatres.) 


‘Jungle’ Torrid 
$14,000, Philly 


Philadelphia, Sept. 28. 

Holdovers and holidays major 
factors in biz trend here this week, 
with former showing most strength 
despite some new pix. Of new- 
comers, “Duel in Jungle” shapes 
sturdy at the Goldman while 
“Bullet Is Waiting” is not getting 
far at the Midtown. ‘Hell Raiders 











x _ “Betrayed” (M-G). Fair $10,000. 
of Beep” looms fine at Stanton. |Last week, “The Egyptian” (20th) 
Magnificent Obsession still is) (3q wk) $7,500 at 85-$1. 
big in fourth Randolph round RKO-Orpheum (RKO) (2.890; 65- 
while “Rear Window” is rated : 


85)—“‘On Waterfront” (Col). Stout 
$14,000 for Brando hit. Last week, 
“Francis Joins the Wacs” (‘U), 
$7,500. 

RKO-Pan (RKO) (1.600; 65-85)— 


hefty in fifth stanza at Arcadia. 
Estimates for This Week 
Areadia (S&S) (625: 80-$1.35)— 
“Rear Window” (Par) (5th wk). 


Hefty $11,000. Last week, $13.000.| «pragnet (WB) (4th wk). Fane 
Boyd (SW) (1,430; $1.25-$2.60)— $4,500. Last week, $6,000. ‘ 
“Cinerama” (Indie) (5ist wk). State (Par) (2,300; 65-85)— 


Stout $12,000. Last week, $12,500. 


oe g 7? ( u 
Fox (20th) (2,250: 99-$1.80)— Rear Window” (Par). Another one 


that’s making the boxoffice grade. 


“Egyptian” (20th) (Sth wk). Good | Gigantic $13,000. Last week, “King 

$17,000. Last week, $25.000. Richard Crusaders” (WB), $8,500 
Goldman (Goldman) (1.200; 65- at $1 top 

$1.35)—“Duel in Jungle” ‘(WB)./"" world (Mann) (400; 85-$1.25)— 

Good $14,000. Last week, “Drag-|«caprina” (Par). Demonstrating 


net” (WB) (3d wk), $12,000. 

Mastbaum (SM) (4,360; 75-$1.30) 
—‘“Black Shield Falworth” (U) (2d 
wk). Okay $21,000 for 9 days. Last 
week, $18,000. 

Midtown (Goldman) (1,000; 74- 
$1.30)—“Bullet is Waiting’ (Col). 
Fair $7,000. Last week, ‘“‘Crossed 
Swords” (UA). $9,500. 

Randolph (Goldmon) (2,500; 74- 
$1.49) — “Magnificent Obsession” 
(U) (4th wk). Still big at $12,000. 
Last week, $15,000. 

Stanley (SW) (2,900; 74-$1.30)— 


just how much a topnotcher can 
pull into this sure-seater. Smash 
1$8.000. Last week, “Malta Story” 
(UA), $2,800 in 5 days. 


‘Egyptian’ Mighty 286, 
Toronto; ‘Harvest’ 106, 
‘Sabrina’ Big 116, 4th 


Toronto, Sept. 28. 








“Waterfront” (Col) (8th wk). Great With “The Egyptian” and reissue 
$12,000. Last week, $13,000. of ‘“‘Random Harvest” only new- 
Stanton (SW) (1.473; 50-99)—|comers at the major deluxers, 


“Hell Raiders of Deep” (IFE) and} 
“Bounty Hunter” (WB) plus fight | 


former is tops by overwhelming 
margin. “Random Harvest” is okay 





pix. Fine $11,000. Last week,! for an oldie. Holdovers are hefty, 
“Raid” (20th) and “Jungle Gents” | notably “Magnificent Osession” in 
(AA) with fight pix, $12,000. fifth frame as well as “Seven 
Trans-Lux (T-L) (500; 80-$1.50)! Brides’ and “Sabrina” in fourth. 
—‘‘Hobson’s Choice” (UA) a. wk). Estimates for This Week 
Trim $7,500. Last week, $9,000. 
TeLd an ; Downtown, Glendale, Scarbor, 
Viking (Sley) (1,000; 75-$1-30)— | state (Taylor) (1,059; 955; 698: 694; 


“Betrayed” (M-G) (4th wk). Strong 


40-70)—“Drums Across River” (U) 


aaa eens-Liae World’ (TL) 1604; 99-| and “Terror Ship” (Card). Good 
$1.50) —“Quartet” (UA) and “Lime- | 514,009. | Last week, Woes aed 
light” (UA) (reissues). Moderate | SoS 0°" Outlaw Stallion” (Col), 


$3,200. Last week. “Malta Story” 
(UA) (2d wk), $2,700. 


‘Brides’ Lively $13,000, 


Hyland (Rank) (1,354; 60-80) — 
“Doctor in House” (Rank) (4th wk). 
Still near-capacity at $9,000. Last 
week, same. 





’ ‘ imperial (FP) (3.373; 60-$1 = 
. M4 1? 3 i me A i nas 26, 4 
Seattle; Raid’ Fast 9¢ Last week, “Waterfront” (Col) (2d 


Seattle, Sept. 28. | wk), $11,500. : 

Coliseum looms good with ‘‘The | BN ache a eee ae bo ga 
Raid” for new fare, bolstered Dy | prerty $13,500. Last week. $15.500. 
the Marciano- Charles fight | _ Pix, | 


| Odeon (Rank) (2,390; 75-$1) — 

Ace newcomer is, "Seven Brides, | “Magnificent. Obsession” (U0). Sth 

still is sturdy in third phen nd |Siaeos $12,000. Last week, 
stanza. - ~ 

. : Shea’s (FP) (2,386; 50-85) — 


Blue Mouse (Hamrick) (800; 90-| 909 Pact week $14,000 


$1.25) — “Magnificent Obsession” University (FP) (1.558: 50-80)— 
(U) and “Paris Express” (Indie) | « y Tiere 
(5th wk). Nice $3,500. Last week, | ,>US#n Slept Here” (RKO) (3d wk). 


Lusty $7,000. Last week, $8,000. 
Uptown (Loew) (2.745; 65-80) — 
“Random Harvest” (M-G) (reissue) 
Okay $10,000 for an oldie. Last 
week, “Naked Alibi” (U), $7,500. 


‘Obsession’ Wow 30G, 
Mont’l; ‘Mighty’ Same 


$4,200. 

Coliseum (Evergreen) (1,829; 65- 
90)—“‘Raid” (20th) and “Gambler 
From Natchez” (20th) plus fight 
pix. Good $9,000. Last week, 
“Dragnet” (WB) and “Pride Blue 
Grass” (AA). (3d wk), $8,200. 

Fifth Avenue (Evergreen) (2,500; 





$1-$1.50)—“‘Egyptian” (20th) (4th 

wk). Trim $8,000. Last week, : Montreal, Sept. 28. 

$11,300. “Magnificent Obsession” and 
Musie Box (Hamrick) (850: 90-| “High and Mighty” both are smash 





here this session, and far outstrip- 
ping all other pix. “Obsession” is 
comparatively standout, with great 
take at the Capitol. “‘Mighty” is 


$1.25)—“‘Susan Slept Heré” (RKO). 
(7th wk). Fine $4,000, after | 
$4.800 last week. 

Music Hall (Hamrick) (2,300; 90- 


$1.25)—“Seven Brides” (M-G). | getting the same amount of coin 

Solid $13,000. Last week, “Valley | at the bigger Loew’s. “Student 

of Kings” (M-G) and “Roogie’s |-Prince” looms fine’ in war 

Bump” (Rep), $6,700. | Palace round. ‘“‘Duel in Jungle” 
Paramount ‘‘Evergreen) (3,039; | rated only so-so at the Princess. 

$1-$1.25)—"Ring of Fear’ (WB). | Estimates for This Week 

Sad $5,000. Last week, “Knock| Palace (C. T.) (2,625; 60-$1)— 

On Wood” (Par) and “Paid to Kill” | “Student Prince” (M-G) (2d wk). 

(Indie) (3d wk), $7.200. | Fine $18,000 following $29,000 in 
Orpheum (Hamrick) (2.700: 90- | first. ; 

$1.25)—“Gone With Wind’ (M-G)| Capitol (C. T.) (2,412; 45-75)— 


“Magnificent Obsession” :U). Great 
(Continued on page 16) 


‘reissue) (3d wk). Nice $7,500 ri 
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New Pix Perk Chi; ‘Sabrina’-Stage 
Boffo $77,000, ‘Esyptian’ Giant 606, 
Pushover Loud 176, Duel Good 206 


Chicago, Sept. 28. 

A quintet of new entries is hoist- 
ing Loop houses to the tall money 
prackets this session after a couple 
of mildish weeks. All look likely 
to hold. Biggest of the fresh bills 
is “Sabrina,” with McGuire Sisters 
heading stageshow, at Chicago 
Theatre, which is packing them in 
for a terrific $77,000. 

“The Egyptian” heads for a 
mighty $60,000 at the State-Lake. 
Reissue of “Duel in Sun” looks 
bright strong $20,000 at Roosevelt. 
Grand views a sock $17,000 for 
“Pushover” and “Bullet Is Wait- 
ing,” while the Monroe is good at 
$10,000 with “Malta Story.” Surf's 
reissue combo of “Lavendar Hill 
Mob” and “Tight Little Island” is a 
tidy $3,500. 

“Brigadoon” is fairly good in sec- 
ond frame at McVickers. ‘‘Gone 
With Wind” is blowing briskly in 
the fourth at United Artists. Fair 
return looms for “Broken Lance” 
in fifth week at Oriental, as does 
sixth of “Vanishing Prairie’ at 
Loop. 

“Susan Slept Here” is sprightly 
in seventh and final round at the 
Woods. “Cinerama” continues to 
ride high in 6lst week at Palace. 

Estimates for This Week 

Chicago (B&K) (3,900; 98-$1.25) 
—‘Sabrina” (Par) with McGuire 
Sisters topping vaude. Looks smash 
$77,000. Last week, “Rear Win- 
dow” (Par) with Howard Miller 
deejay package (3d wk), $50,000. 

Grand (Nomikos) (1,200; 98-$1.25) 
—‘“Pushover” (Col) and “Bullet Is 
Waiting” (Col). Loud $17,000. 
Last week, “Black Shield Falworth” 
(U) (7th wk), $8,000. 

Loop (Telem’t) (606; 90-$1.25)— 
“Vanishing Prairie’ (Disney) (6th 
wk). Lush $7,000 after last week’s 
$7,500. 

MeVickers (JL&S) (2,200; 65- 
$1.25)—“Brigadoon” (M-G) (2d wk). 
Good $25,000. Last week, new 
house record at $45,000. 

Monroe (Indie) (1,000; 65-87)— 
“Malta Story” (UA). Fat $10,000. 
Last week, “Her 12 Men” (M-G) 
(3d wk), $5,000. 

Oriental (Indie) (3,400; 98-$1.25) 
—‘‘Broken Lance” (20th) (5th wk). 
Fair $15,000. Last week, $21,000. 

Palace (Eitel) (1,484; $1.25-$3.40) 
—‘‘Cinerama” (Indie) (61st wk). 
Tall $31,000 after $34,000 last week. 

Roosevelt (B&K) (1,400; 65-98)— 
“Duel In Sun” (SRO) (reissue). 
Strong $20.000. Last week, “Dawn 
at Socorro” (U) and “Bounty Hun- 
ter” (WB) (2d wk), $12,000. 

State-Lake (B&K) (2,700; 98- 
$1.50) —“The Egyptian” (20th). 
Wow $60,000. Last week, “Caine 
Mutiny” (Col) (12th wk), $14,000. 

Surf—(H&E) Balaban) (685; 95) 
—‘‘Lavendar Hill Mob” (Indie) and 
“Tight Little Island” (Indie) (re- 
issues). Looks good $3,500. Last 
week, “Hobson’s Choice” (Indie) 
(sub-run), $3,000. 

United Artists (B&K) (1,700; 98- 
$1.25)—“Gone With Wind” (M-G) 
(reissue) (4th wk). Fast $28,000. 
Last week, $30,000. 

Woods (Essaness) (1,198; 98- 
$1.25)—“Susan Slept Here” (RKO) 
(7th wk). Plump $15,000 after $19.- 
000 last week. “On Waterfront” 
(Col) opens today (Tues.). 

World (Indie) (697; 98)—‘La 
Ronde” (Indie) (8th wk). Stout $3,- 
200. Last week, $4,000. 


‘GAMBLER’ HEP $9,000, 
PROV.; ‘JUNGLE’ OK 86 


Providence, Sept. 28. 

Closed since Hurricane Carol 
about a month ago, Strand opened 
Monday with completely new or- 
chestra and “Rear Window” on 
screen. Loew’s State is still gay 
with “Seven Brides” in third 
round. Majestic is nice with ‘‘Gam- 
bler From Natchez.” RKO Albee 
looks steady with “Duel In 
Jungle.” 

Estimates for This Week 
Albee (RKO) (2,200; 50-70)— 
‘Duel In Jungle” (WB) and ‘‘Dono- 
Van's Brain” (UA). Healthy $8,000. 
Last week, “Dragnet’~(WB) (2d 
Wk-9 days), $10,000. 





,_ Majestic (Fay) (2,200; 50-70)— 
Gambler From Natchez” (20th) 
and “Rocket Man” (20th). Nice 


$9,000. Last week, “The Egyptian” 
(20th) (3rd wk), $9,000. 

tate (Loew's) (3,200; 50-70)— 
Seven Brides” (M-G) (3d wk). 
Very nice $12,000. Second week 
Was $15,000. 

Strand (Silverman) (2,200: 70-90) 
—“Rear Window” (Par). Opened 
Monday (27). Dark since Hurricane 
Carol which had high tide flooding 
Orchestra and basement. 


,% 








bd 


Estimates Are Net 


Film gross estimates as re- 
ported herewith from the vari- 
ous key cities, are net; i. e., 
without usual tax. Distrib- 
utors share-on net take, when 
playing percentage, hence the 
estimated figures are net in- 
come. 

The parenthetic admission 
prices, however, as indicated, 
include the U. S. amusement 
tax. 


‘Susan’ Snappy 
$18,000 in L’ville 


Louisville, Sept. 28. 

“Susan Slept Here” at the Rialto, 
scaled at regular prices, is building 
to a bumper total. Other houses 
are just doing so-so, Mary Ander- 
son with “Duel In Jungle” and 
“Dawn At Socorro” at the Ken- 
tucky shape good. Kentuck Thea- 
tre recently signed up to play a 
good segment of top Paramount 
product. Par pix heretofore have 
been playing at houses operated by 
Fourth Avenue Amus. Co. 


Estimates for This Week 


Kentucky (Switow) (1,000; 50375) 
—‘‘Dawn At Socorro” (U) and “Se- 
curity Risk” (AA). Good $6,000. 
Last week, “Francis Joins Wacs” 
(U) and “Bowery Boys Meet Mon- 
sters” (AA) (2d wk), $6,500. 

Mary Anderson (People’s) (1,000; 
50-75)—“‘Duel In Jungle” (WB). 
Good $6,000. Last week, “Dragnet” 
(WB) (2d wk), $4,500. 

Rialto (Fourth Avenue) (3,000; 
50-75)—‘‘Susan Slept Here” (RKO). 
Hotsy $18,000. Last week, “Gam- 
bler From Natchez’ (20th) and 
“Killer Leopard” (AA), $12,000. 

State ‘(Loew’s) (3,000; 50-75)— 
“Man With Million’ (UA) and 
“Lone Gun” (UA). Fairish $9,000. 
Last week, “Betrayed” (M-G) and 
“Paris Model” (Col), $10,500. 


"lh. 6 ’ 

Wash. Wilts; ‘Betrayed 
Big $20,000, Brando 166, 

‘ ? ‘ °) 
Duel’ Okay 86, ‘Raid’ 66 

Washington, Sept. 28. 
There’s a general slump along 
town’s mainstem, with some houses 
very hard hit. Reason seems to 
be a combo of ideal outdoor 
weather and a lack of much strong 
product. However, “Betrayed” 
opened solid at the Palace, and 
will do well on the week. Colum- 
bia’s “Raid” is lukewarm. Biggest 
nosedive was taken by “The 
Egyptian” at Loew’s Capitol, which 
dropped about 40% after its initial 
solid stanza. “Rear Window” con- 
tinues solid in fourth week at Lo- 
pert’s Playhouse as does “On the 
Waterfront” in first holdover ses- 
sion at Trans-Lux. 

Estimates for This Week 
Capitol (Loew’s) (3,434; 75-$1.10) 
—‘The Egyptian” (20th) (2d wk). 











Dipped sharply to big $23,000 after | 


$37,000 last week. Stays.. 

Columbia (Loew’s) (1,174; 60-80) 
—‘‘Raid” (20th) and ‘Racing 
Blood” (20th). Okay $6,000. Last 
week, “Gambler from Natchez” 
(20th) (2d wk), $4,500. 

Dupont (Lopert) (372; 65-$1)— 
“Vanishing Prairie” (Disney) (5th 
wk). Sturdy $5,000 after $5,800 last 
week. Stays on. 

Keith’s (RKO) (1,939; '75-$1.25) 
—“Caine Mutiny” (Col) (12th wk). 
Segues into fourth month with 
droopy $7,000 after $9,000 last 
week. Holds. 

Metropolitan (SW) (1,200; 60-80) 
—‘Duel in Sun” (SRO) (reissue). 
Fine $8,000 for oldie. Last week, 
“Dragnet” (WB) (3d wk), $7,000. 

Palace (Loew’s) (2,370; 65-95)— 
“Betrayed” (M-G). Tops town with 
brisk $20,000, and_ stays. Last 
week, “Broken Lance” (20th) (3d 
wk), $8,500 in 6 days. 

Playhouse (Lopert) (435; 55-$1) 
—‘‘Rear Window” (Par) (4th wk). 
Big $8,000 after $9,500 last week. 
Continues. 

Warner (SW) (1,300; $1.20-$2.60) 
— “Cinerama” (Indie) (47th wk). 
Bright $17,000 after $18,000 last 
week. Holds. 

Trans-Lux (T-L) (600; 70-$1)— 
“On Waterfront” (Col) (2d wk). 
Fast $16,000 after near record $20,- 
000 last week. Stays. 





‘OBSESSION’ FAT 136, 
OMAHA; ‘SHIELD’ 5G, 2D 


Omaha, Sept. 28. 

“Magnificent Obsession” is pac- 
ing new film entries currently with 
a lively sessid@m at Tristates’ flag- 
ship, the Orpheum. Start of Ak- 
Sar-Ben Rodeo Friday (24), one-day 
stand of Ringling Bros. Circus 
Sunday (26) and \.eekend night 
grid games took a heavy toll at 
most spots. “Black Shield of Fal- 
worth” and “Seven Brides” are in 
last stands at the Omaha and State, 
respectively. 

Estimates for This Week 


Brandeis (RKO) (1,100; 50-75) — 
“Bounty Hunter” (WB) and‘ “Nor- 
man Conquest” (Indie). Slow $3,- 
500. Last week, “3 Hours to Kill’ 
(Col) and “Hollywood Thrillmak- 
ers” (Col), $4,000. f 


Omaha (Tristates) (2,000; 55-80) 
—‘‘Black Shield Falworth” (U) (2d 
wk). Fairish $5,000. Last week, 
$7,500. 

Orpheum (Tristates) (2,890; 70- 
90\—“‘Magnificent Obsession” (U). 
Nice $13,000 or near. Last week, 
“Egyptian” (20th) (2d wk), $9,000 
at 75-$1 scale. 

State (Goldberg) (875; 65-90)— 
“Seven Brides” (M-G) (3d wk-9 
days). Smooth $4,000 after $5,000 
last week. “Betrayed” (M-G) 
opened today (Tues.). 


Sabrina Smash 
226 Paces Buff. 


Buffalo, Sept. 28. 


Big news here this stanza is the 
smash total being racked up by 
“Sabrina” at the Paramount. Coin 
looms big enough to win holdover 
but not set yet. Elsewhere the tak- 
ings are mild with too many hold- 
overs hurting. ‘“‘Valley of Kings” 
shapes okay at the Buffalo. “Duel 
in Sun” looks good in second 
round at the Center. 


Estimates for This Week 


Buffalo (Loew’s) (3,000; 50-80)— 
“Valley of Kings” (M-G) and 
“Overland Pacific’ (Indie). Okay 
$12,000. Last week, “Man with 
Million” (UA) and “Challenge 
Wild” (UA), $10,800. 

Paramount (Par) (3,000; 50-80)— 
“Sabrina” (Par) and ‘“Roggie’s 
Bump” (Rep). Heading for smash 
$22,000 or close. Last week, 
“Bounty Hunter” (WB) and 
“Crossed Swords” (UA), $12,200. 

Center (Par) (2,000; 50-80)— 
“Duel in Sun” (SRO) (reissue) (2d 
bf Good $8,000. Last week, $11,- 





Lafayette (Basil) (3,000; 50-80) 
—‘“Human Desire” (Col) and “Law 
Vs. Billy Kid” (Col). Fine $10,500. 
Last week, “Black Shield Fal- 
worth” (U) and “The Cowboy” 
(Lip), $9,000. 

Century (Buhawk) (3,000; 70-$1) 
—‘The Egyptian” (20th) (3d wk). 
Off to fair $9,000 or near. Last 
week, $15,000. 


‘Sabrina’ Sockeroo 206, 
Denver; ‘Bull’ Rousing 
14G, ‘Betrayed’ $10,000 


Denver, Sept. 28. 
“Sabrina” is the smash standout 
here this session with a pile of 
coin being racked up at the Den- 
ham. It is far ahead of its nearest 
competitor for top coin, and stays 
on. “The Egyptian” is getting a 
third week at the Denver after 
good takings in second. “Betrayed” 
is not too strong at Orpheum, but 
is holding. “Sitting Bull” came 
through with a fine session at the 
Paramount but moved on. “High 
and Dry” gets a third frame at the 
Vogue after a good second week. 
Estimates for This Week 
Centre (Fox) (1,247; 60-$1)— 
“Broken Lance” (20th) (5th wk). 
Okay $7,000. Last week, $9,000) 
Denham (Cockrill) (1,750; 50-85) 
—‘‘Sabrina” (Par). Smash $20,000. 
Holding. Last week, “Rear Win- 
dow” (Par) (4th wk), $9,000. 








Denver (Fox) (2,525; 75-$1.25)— 
“Egyptian” (20th) (2d wk). Good 
$14,000. Stays on. Last week, | 
$25,000. 

Orpheum (RKO) (2,600; 50-85)— | 
“Betrayed” (M-G) and “Thunder | 
Pass” (Lip). So-so $10,000 or near. | 
Stays. Last week, “Seven Brides” | 
(M-G) (3d wk), $7,500. 

Paramount (Wolfberg) (2,200; 50- | 
85)—‘“‘Duel in Jungle” (WB) and| 
“Diamond Wizard” (UA), Opened 
Friday (24). Last week, “Sitting | 
Bull” (UA) and “Capt. Kidd, Slave 
Girl” (UA), fine $14,000. 

Vogue (Pike) (442; 74-90)—‘“High | 
and Dry” (U) (2d wk). Good $2,000. 
Last week, $2,800. 


Broadway Rosy; Sabrina Record 68G, 
‘Shanghai 27G, ‘Brigadoon’ 1536 2d, 
Dreams 176, ‘Egyptian’ 3946 in 5 


Broadway is loaded with hold- 
overs this stanza but the pix are 
still showing strength and World 
Series visitors are helping to give 
deluxer trade a healthy tone in 
the current session. Although In- 
dian summer type weather since 
Sunday (26) hurt the boxoffice, the 
cool, damp weather most of last 
week was a plus factor. N. Y. is 
sO swamped with out-of-towners 
to see the first game between the 
Giants and Cleveland-Indians today 
(Wed.) that even Brooklyn and 
Bronx hotels are loaded with 
guests. 

Standout newcomer, of course, is | 
“Sabrina,” which is soaring to a)! 
new house record of $68,000 or} 
close at the Criterion. This tops 
the old high of “Hans Christian 
Andersen” by a considerable mar- 
gin. Rave reviews for the most 
part, excellent word-of-mouth and 
the upped scale all are contribut- 
ing to the showing, unusual for this 
season of the year. Crit is getting 
$2 top ($2.30 for loges) on the 
weekends and cashing in on lifted 
prices all along the line. 


“Shanghai Story” with vaude 








looks to hit sock $27,000 at the| 
Palace. “Bread, Love and Dreams,” | 
the other newcomer, soared to a| 
terrific $17,700 opening week at | 
the Paris. Second session of | 
“Brigadoon” with stageshow looks | 
to hold with smash $153,000 at the 
Music Hall, and continues on. First 
holdover round of “Rogue Cop” 
at the Paramount shapes to get a 
good $38,000. 


“Betrayed” continued solid with 
$27,000 in third frame ended last 
night (Tues.) at the State. “Caine 
Mutiny” wound up its long run 
at the Capitol last night (Tues.) 
with fair $13,000 for 14th (6 days) 
week. “Barefoot Contessa’ opens 
with benefit preem today (Wed.). 

Ace longrun, “On Waterfront,” 
held at smash $38,000 in ninth 
week ended yesterday (Tues.) at 
the Astor. It stays on_indefinitely. 
“Rear Window” also held in great 
fashion with $32,000 looked for in 
eighth session at the Rivoli. 

The Roxy brought in “Woman’s 
World” yesterday (Tues.) after a 
great run with “The Egyptian.” 
Although down to $40,000 in final 
six days of fifth stanza, “Egyptian” 
registered a mighty $394,000 in 
five weeks (minus a day). Para- 
mount opens “Naked Alibi” next 
Friday (1), with ‘Star Is Born” set 
to follow, day-date with the Vic- 
toria, on Oct. 11. 

Estimates for This Week 

Astor (City Inv.) (1,300; 50-$1.75) 
— “On Waterfront” (Col) (10th 
wk). Ninth stanza ended last night 
(Tues.) held with great $38,000 
after $44.000 for eighth week. 
Stays on indef. 

Baronet (Reade) (430: 90-$1.55) 
—“‘Odd Man Out” (Indie) (reissue) 
(2d wk). First week ended Sunday 
(26) hit fair $2,500. “Hamlet” (U) 
(reissue) opens Friday (1). 

Capitol (Loew’s) (4,820: 85-$2.20) 
—‘Barefoot Contessa” (UA). Opens 
today (Wed.) with benefit preem 
for CARE, with regular run start- 
ing tomorrow (Thurs.). In ahead, 
“Caine Mutiny” (Col) (14th wk-6 
days), fair $13,000 after $18,000 
for 13th week of seven days. 

Criterion (Moss) (1,700; 85-$2.30) 
—‘‘Sabrina” (Par) (2d wk). Soar- 
ing to terrific $68,000 or near, new 
record for house, in first week 
ended last night (Tues.). Old Crit 
high was $61,850, made by 
“Hans Christian Andersen” (RKO) 
Thanksgiving week of 1952. “Sa-! 
brina” hung up all-time day mark | 
on Saturday. In ahead, “Living It | 
Up” (Par) (9th wk-4 days), $8,000 
after highly successful run. 

Fine Arts (Davis) (468; 90-$1.80) | 
«—“Vanishing Prairie” (Disney) 
(7th wk). Sixth round ended Sv»- 
day (26) was lively $9,600 
$12.300 for fifth. Continues i 

Globe (Brandt) (1.500; 70-S 
—“‘Jesse James’ Women" (| 
Opened yesterday (Tues.) after 
preview on Monday (27). In ahead. | 
“Khyber Patrol” (UA), hit fair 
$11.500 in 10 days. 

Guild (Guild) (450: $1-$1.80)— 





| 


| 


| “Mr. Hulot’s Holiday” (GBD) (7th 


wk). Sixth week of this moveover 
run ended Sunday (26) was stout 
$7.500 after $10,000 for fifth week. 

Mayfair (Brandt) (1.736: 79- 


| $1.80\—*“‘Duel in Sun” (SRO) (re- 


issue) (4th wk). This frame ending 
today (Wed.) looks to get okay 
$9,500 after $13,000 for third. Be- 
ing replaced by “Suddenly” (UA) 
on Oct. 7. 

Normandie (Trans-Lux) (592: 95- 
$1.80)—“‘Africa Adventure” (RKO) 
Ovened yesterday § (Tues.) Tn 


ahead, “Congaceiro” (Col) (4th wk-} 


6 days), mild $2,000 after $3,800 in 
third .full week. 

Palace (RKO) (1,700; 50-$1.60)— 
“Shanghai Story” (Rep) and vaude. 
Week ending tomorrow (Thurs.) 
heading for big $27,000 or near. 
Last week, “White Fire” (Lip) and 
vaude, $25,000. 

Paramount (UPT) (3,664; 70- 
$1.75\—“Rogue Cop” (M-G) 42d 
wk). This stanza ending tomor- 
row (Thurs.) looks to land a nice 
$38,000 after $50,000 opening week. 
“Naked Alibi” (U) opens Friday 
(1). “Star Is Born” ¢WB) is sched- 
uled to open day-date with Vic- 
toria on Oct. 11. 

Paris (Pathe Cinema) (568; 90- 
$1.80)—“Bread, Love and Dreams” 
(Indie) (2d wk). First round end- 
ed Sunday (26) hit huge $17,700, 
and looks in for run. In ahead, 
“Hobson’s Choice” (UA) (14th wk), 
$4,800. 

Rivoli (UAT) (2,092; 85-$2)— 
“Rear Window” (Par) (8th wk). 
Present stanza ending today (Wed.) 
is holding in great style with $32,- 
000 or close after $39,000 in sev- 
enth week. Stays on. 

Radio City Music Hall (Rocke- 
feilers) (6,200; 95-$2.75)—‘“Briga- 
doon” (M-G) and stageshow (2d 
wk). Holding with socko $153,000 
in current session ending today 
(Wed.). First week. was $167,000. 
Holds two more, and maybe a fifth 
week, “White Christmas” (Par) 
with stageshow is due in next, 
likely the middle of October. 

Roxy (Nat'l. Th.) (5,717; 65-$2.40) 
—‘*Women’s World” (20th). Opened 
yesterday (Tues.). In ahead, “The 
Egyptian” (20th) (5th wk-6 days), 
oke $40,000 after $60,000 in fourth 
full week, for best run here in 
many months. 

State (Loew’s) (3,450; '78-$1.75) 
—*‘Betrayed” (M-G) (4th wk). Third 
stanza ended last night (Tues.) hit 
solid $21,000 after $32,000 for 
second, considerably over hopes. 
“Black Shield of Falworth” (U) is 
due in Oct. 6. 

Sutton (R&B) (561; 90-$1.50)— 
“High and Dry” «U) (5th wk). 
Fourth frame ended Monday (27) 
was great $10,500 for third week. 
Continues on. 

Trans-Lux 60th St. (T-L) (453; $1- 
$1.50)—"“Little Kidnappers” (UA) 
(5th wk). Fourth session ended last 
night (Tues.) held with solid $7,500 
after $10,000 for third. 

Trans-Lux 52nd St. (T-L) (540; 
$1-$1.50)—“Lili’”. (M-G) (82d wk). 
The 81st week ended Monday (27) 
was great $5,700 not far from the 
upped $6,800 of 80th round. 

Victoria (City Inv.) (1,060; 50- 
$1.75)—“‘Dragnet” (WB) (6th wk). 
Still nice with $15,000 in prospect 
for current session ending tomor- 
row (Thurs.) after $18,000 for fifth 
week. Holds until “Star Is Born” 
(WB) opens day-date with Para- 
mount on Oct. 11. 

Warner (Cinerama Prod.) (1,600; 
$1.20-$3.30) —“‘Cinerama” (Indie) 
(69th wk). The 68th round ended 
Saturday (25) held with sock $36,- 
400 after $39,000 for 67th week. 
Continues. 


‘Susan’ Smooth $12,000, 
Balto; ‘Shield’ Snappy 
~ 116, Brides’ 836, 4th 


Baltimore, Sept. 28. 

Fairish grosses are ‘indicated 
here this wek but there are some 
strong spots. New entries are 
topped by “Susan Slept Here,” 
smooth at the Hipp. “Black Shield 
Of Falworth” is pleasing at the 
Century. “Human Desire” had a 
mild week at the Mayfair. “Drag- 
net” looms okay in fourth Stanley 
round. 

Estimates for This Week 

Century (‘Loew’s-UA) (3,000; 25- 
65-90;—"‘Black Shield Of Fal- 
worth” (U).. Nice $11,000 or near, 
Last week; “Apache” (UA) (2d wk- 
11 days), same. 

Cinema (Schwaber) (466; 50-$1) 
—‘‘Pickwick Papers” (Indie). Okay 
$3,500. Last week, “La Ronde” 
(Indie) (4th wk), $2,800. 





Film Centre (Rappaport) (960; 
50-$1)—“Final Test” (U). Fairish 
$4,000. Last week, “Vanishing 


Prairie” (Disney) (5th wk), $3,000 
Hippodrome (Rappaport) (2,100; 
35-80)—"‘Susan Slept Here” (RKO). 


Pleasing $12,000. Last week, 
“Caine Mutiny” (Col) (10th wk), 
$4,500. 


Keith’s (Schanberger) (2.400; 30- 
46-80'—"‘Crossed Swords” (UA). 
Modest $6,500. Last week, ‘“Pris- 
oner Of War” (M-G), $6,000. 

, Little (Rappaport) (310; 50-$1)— 
(Continued on page 16) 
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_ THE BIGGEST CAST OF TH E YEAR! — 
directed by JEAN NEGULES' o* A 
who gave you. THREE COINS 
IN a bec NTAM 





Clifton 








| WEBB 
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BACALL 
Fred 
~ MacMURRAY 
Arlene 
DAHL 

Cornel 

WILD 
CHARLES 
SRAGKETE 








plugging 
your date 
now! 


With these 
FREE 


aids! 

















from s0th. al a Quiche! 


Ci oe 


“ITS A 
WOMAN’S WORLD” 


Lyrics by SAMMY CAHN 
Music by C¥RIL MOCKRIDGE 


os sung by “THE FOUR ACES’’ 
in the picture 


“FOUR ACES” RECORD! 


The group that did it for you 
with their “Three Coins in 
the Fountain” platter! Start 
playing it now! As soon as 
your date is confirmed, con- 
tact Radio-TV Dep’t, 20th 
Century-Fox, 444 W. 56 St., 
N.Y.19,N. Y. 


print by. TECHNIC OLOR 


CinemaScoPE 
TEASER TRAILER 


Special novel Cinema- 
Scope teaser trailer sells 
the great cast...pre- 
sells the picture’s won- 
derful new hit song! 
Put it on your screen im- 
mediately! Get it from 
your 20th exchange! 

















ORS ET a . sts FR 





TRAILERS 


60-second and 20-sec- 
ond open-end TV trailers 
with actual scenes from 
the picture! Start plan- 
ning your TV campaign 
now! TV trailers avail- 
able at your 20th 
exchange. 
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| TOA YELLS—BUT NOT FOR COPS 





Berger of Allied Scoffs at TOA 





Reade’s Social Call Upon Twin Cities Evokes 
‘No-Motive’ Statement From Harold Field 





Minneapolis, Sept. 28. 

It’s just a “coincidence” that the 
news of the coming to this Allied 
stronghold of Walter Reade Jr., 
TOA president, broke at the time 
of North Central Allied’s picket- | 
ing of the local Columbia exchange. | 
So says Harold Field, the circuit 
owner who invited Reade to Min- 
neapolis “long before there was 
any hint of the picketing.” 

And, asserts Field, who is a TOA 
member, 


+ 


} 


| 


the invitation was extend- | 


ed during recent West coast meet- | 


ing, not for the purpose of estab- 


lishing a TOA unit here, “but be-| 


cause I thought this territory’s ex- | 


Biting Sarcasm 


hibitors would like to get acquaint- 
ed with Mr. Reade ard learn some- 
thing about TOA and its aims and 
how it functions.” 

So, says Field, he and Eddie 
Ruben, another circuit owner and 
TOA member, who couldn’t be 
reached for comment, decided to 
join in bringing Reade here, hold- 
ing a luncheon for him and invit- 
ing exhibitors here to attend. 

Neither Field nor Ruben is an 
Allied member, but Field declares 
he has “the greatest respect and 
admirataon” for Bennie Berger, 
NCA president. As far 
picketing of the Columbia ex- 
change is concerned, “I don’t know 
what it’s all about,” says Field. 

On his part, Berger, predicting 
that any effort which might develop 
from the luncheon to form a TOA 
unit “in competition with North 





as the) 


70-30 split, 


Central Allied” is doomed to fail- | 


ure, declares the development 


“doesn’t worry or disturb him in | 


the slightest.” He also takes a 
potshot at TOA. 


“It (TOA here) at best would be 


only a ‘paper organization’ with a | 


board of directors and few if any 
more members, and that’s about 
all,” predicts Berger. 

“The rank and file of the terri- 
tory’s independent exhibitors want 


a militant organization like ours | 


and are with us 100%, and can’t 
be taken away. They appreciate | 
our many accomplishments for | 
them. 

“As far as TOA is concerned, it 


for independent exhibitors and our 
theatreowners in this territory 
know that.” 

Berger denies reports that he 
has received some adverse criticism 
from members because he and his 
directors employed two pickets to 
carry banners in front of the Co- 
lumbia exchange here declaring 
the company “unfair to independ- 
ent exhibitors.” This was ih pro- 
test against the claimed unreason- 
able terms for “The Caine Mutiny” 
and the company sales manager's 
alleged “arrogant” treatment of a 





| 


—<2 





ENFORCE LAWS, 
DON'T ADD NeW 











DeMille Picks Robinson | the, cops,’ 


| leaders 
| America in opposition to further 


Hollywood, Sept. 28. 
Before leaving for Egypt, Cecil | 
'B. DeMille signed Edward G. Rob- | 
inson for the important role of | 
Dathan, enemy of Moses, in the’ 
Paramount production, “The Ten 
Commandments.” 


Previously signed for the film | 
were Yul Brynner, Charlton Hes- 
ton, Anne Baxter, Cornel Wilde, 
Yvonne DeCarlo, Sir Cedric Hard- 
wicke, Debra Paget and Vincent 
Price. 





Hits 70-30 On 
‘Caine Mutiny 


Boston, -Sept. 28. 
A bulletin released last week 
by Independent 
Drive-In Theatre Association of 
New England urges exhibs to by- 





Although reluctant ‘to call in 
an expression used by 
of Theatre Owners of 


Government intervention in film 
industry affairs, the exhib organ- 
ization if nevertheless determined 
to press for strict enforcement of 
| present decrees. Herman M. Levy, 
| TOA general counsel, has urged 
all regional units to forward to the 


iN. Y. GHQ all complaints relating 


to alleged abuses and violations of 


| existing decrees. 


Tipoff of TOA’s 
last week at a regional meeting of 


the United Theatre Owners of | 
which | 
“T am: shocked to | 


Illinois at Springfield at 
Levy declared: 
hear of the many apparent viola- 
tions of the decrees in U. S. vs. 
Paramount in this and in other 
areas.” Levy stressed that the 
violations were mainly in the field 
of conditioning the sale of one pic- 
ture upon another or others. He 
told exhibs to forward “their com- 
plaints in writing, giving the time, 
place, name of sales representa- 
tive, and the demands made by 
him, so that appropriate action can 


Exhibitors and | be taken.” 


Other beefs registered at the 


conclave paralleled those of the | 


| pass playing “The Caine Mutiny” | 


rival Allied States Assn. which | 


terming Columbia’s current deal | feels that the only way relief can 
the “most appalling terms ever de- | 


manded.” Claiming that ““Columbia 
has seen fit to rate the pie with a 
few all-time greats by demanding a 
with an indicated 10% 
profit to the exhib” it points out 
“something néw has been added, 
namely a floor of 50% of the gross 
receipts so that it may very well 
be that the exhib loses money 
while Columbia gets 50% of the 
gross and the 10°% profit vanishes. 
This creates a precedent to which 
the exhibs dare not accede be- 
cause if we go for this the practice 
will surely spread.” 

Continuing that “it is obvious 
that you cannot make money on 
| this company’s second feature and 
it’s more obvious that you will 
make no profit on their big (?) 


| hits it seems a three-fold shame 


: , 1U that exhibs will continue to do 
never has done anything of vaiue | 


business with a company which 


|; would preclude a chance of profit 


on their current features.” Bulle- | 


{tin winds with the warning “Sign- 


| Allied’s 


National Allied committee seeking | 


film rental relief. 
has been halted pending the out- 
come of Columbia’s court action to 
Stop it. 

“We've had nothing but praise 
from our members for taking the 
picketing step that we did,” in- 
Sists Berger. ‘“‘There hasn’t been 
a Single fault found with the ac- 
tion.” 


EDMUND GRAINGER 
FORMS INDIE COMPANY 


Hollywood, Sept. 28. 
Edmund Grainger is leaving his | 
RKO post at the end of this year 
to form his own indie company, 
Edmund Grainger Productions, 
Inc., with a program of 10 features 
over a period of five years. First 
will be “Oh, Promised Land.” Deal | 
is under way with RKO for produc- | 

tion and distribution facilities. 
Producer has headed his own 
unit at RKO for four years during | 
Which he made such films as 
French Line,” “Flying Leather- 
necks,” “The Racket,” “One Min- 





ute to Zero,” “Blackbeard the 
Pirate,” “Split Second,” 
Canyon” and “Second Chance.” 


This picketing | 3; the distribs attitude stating “It | local group. 


| throw 


| company 


ing a Columbia contract, in our 


opinion, means committing busi- | 

ness suicide with your fountain 

pen..” , 
Commenting on the _ bulletin, 


Norman Glassman, 
pr edicted | 


the current booking terms 


part on the agenda of National 
convention next month. 
Glassman also took a verbal poke 


doesn’t make sense to me 
should spend so 
making a pic and 
roadblocks in the 


that a 
much 
then 
way of 


money 


| the small exhib by demanding such 


exhorbitant terms. A pickle com- 
pany does everything possible to 


| market its product but distribs ap- 


parently don’t understand or 
about essential economics 


care 
when 


| they continually price their prod- 


| 
| 
| 


{cording to Charles J. Feldman,! dent exhibitors.” 


| 


“The | 


“Devil's U feels, 


‘ 


uct out of range.” 





‘Bengal Brigade’ Advance 


} 


be obtained is by further Govern- | 
ment regulation of distrib trade 
practices. The complaints _in- 


| cluded: 





| « 


Independent's | Theatre, 
|chairman of the board, 


and | atre Owners of Illinois. 
practices of the majority of film | as directors to represent the Wau-| God,’ 
| companies would play a prominent | 


| roots” 


Shortage of prints. As an ex- 
ample, it was noted that as many 
as 18 prints were available for the | 


| St. Louis area a few years ago, and | 


this has now been reduced to four 
or five. 


Delay in obtaining pix. 


year to get product at a price they 
could afford. 

Necessity to puli pictures less 
than a week before playdate after 
trailers were shown and advertis- 
ing was set, the distrib excuse be- 


ing that “New York won’t approve | 


the deal.” 

Abolition of sliding scale which, 
it was claimed, works new hard- 
ships on small exhibitors. 


Edward G. Zern, prexy of the 


; Illinois unit, admonished exhibs to 


have sufficient backbone to 


‘no” to present 


Say 


At the fifth in a series of 
meetings in Illinois at Wau- 
similar complaints were 

Hank Rhyan, Times 
Waukegan, was elected 
regional v.p. of the United The- 
Elected | 


| kegan 
| registered. 


kegan district on the board of 
UTOI were Joe Sikes of Zorn and 
W. R. Catlow of Barrington. 
Quarta was named secretary of the 











Golden Reel Awards 
Chicago, Sept. 28. 

Second annual Film Assem- 
bly, at which Golden Reel 
awards are handed out to best 
16m commercial and educa- 
tional films, is slated to be 
held at Waldorf-Astoria in 
New York next year. Dates 
are April 4-9. 

First assembly was held in 
Chicago in April this year. 
Twelve of 360 films, screened 





policing came | 


Some | 
theatres, it was said, had to wait a | 


“outrageous high | 
terms demanded by distributors.” | 
“grass | 


at 26 sessions, received Golden 
Reel awards. Headquarters of 
Film Council of Ameriea, 
which sponsors the event, are 
in Chicago. 








Rhoden Cold 


To Expansion 
Via Drive-Ins 


Elmer Rhoden, 





president of Fox 


| Midwest Theatres, which is based | 


/in Kansas City, has “no use for 
|drive-ins. ‘‘We don’t regard it as 
the type of show business we want 
to expand in,’ he commented. 

The circuit chief, in N. Y. last 
week, said this applied to his area 
where the ozoners operate on only 
a six- month-a-year basis. He stated 
he has ig one company 


“figures” on 
'in business eight to nine years “and 
it has still to pay for one house.” 
He acknowledged that the drive-in 
business might be more favorable 
in the south or west. 

Added Rhoden: “The drive-ins 
'don’t cut in on our business be- 
cause they are providing a service 
for people who wouldn’t come (to 
conventional houses) anyway.” He 
placed in this category persons 
with baby-sitting or automobile- 
parking problems. 

Rhoden, who doubles as chair- 
man of Theatre Owners of Amer- 
ica’s drive-in committee, said the 
closed-in operations score over the 
outdoor houses on another count. 
|In hot weather, he noted, air con- 
|ditioning is a definite lure for the 
{regular theatres. 


Peck Waits on Dmytryk | 


| Hollywood, Sept. 28. 
With Edward Dmytryk set to di- 








/rect the Clark Gable starrer, 
| dier of Fortune,” for 20th-Fox, the 
|start of the same studio’s Greogry 
| Peck | starrer, “The Left Hand of 
is automatically 
Dymtryk directs both pictures. 

| Start of “Soldier” is slated for 


J.;Oct. 20. Originally set to roll Nov. 


| 20, “The Left Hand” will not get 
‘under way until late in December. 





Allied Will F ght for Picket Privilege 


Thinks Exhibs sonia Useful ‘Weapon—Only Three 
Subsequents Book ‘Caine Mutiny’ in Area 


Minneapolis, Sept. 28. 





| 


Federal Judge G. H. Nordbye has 
under advisement Columbia’ s | 


Booking Tied to Mag Ads | | charge that North Central Allied | 


With a view to a maximum maga- | commited an illegal act in employ- | 


zine ad tieup, Universal has racked | 
up a record 1,446 advance book- 
ings on its ‘‘Bengal Brigade,” ac- 


U v.p. and general sales manager. 
These theatres will play the film | 
in November. 
in two-and-a-half 
'ads in the Oct. 
Magazine and the Noy. 
Collier's. 
Similar 
campaign, 
the same two national mags, 
{earried on by U earlier this year 
for “Saskatchewan.’ 


page two-color 


national promotional | 


19 issue of Look | off the pickets and refrain 


ing pickets to march in front of the 
film exchange accusing the com-| 
pany of being “unfair to indepen- 
Resting on his | 
| finding will be the granting of a) 
| temporary restraining order sought | 


They're to be listed | by Columbia against the picketing. | 


Allied agreed voluntarily to call 
from 


12 issue of | any further picketing until its own 


|S. D. Kane, executive counsel, and 
| David Shearer, lawyer for Colum- 


with theatre listings in| bia, submit written briefs and the 
was | | court hands down decision. 


However, Allied states it will 


Pre-dating, | fight to the finish against Colum- | 
doubles the impact of its 
national mag ads. 


bia’s efforts to obtain the tempo- | 
trary restraining order and then a 


ppt stone Bs injunction, says Kane. 
It’s determined, if possible, its 
right to do this kind of picketing 
ot film exchanges, he declares. 

At the same time, even 
torious in the present battle, Al- 
lied may not resume the Columbia 
picketing, “having 
| its purpose of calling exhibitors’ 
attention to this company’s 
| lietion,’”’ according to 
Berger, NCA president. 

The picketing was in _ protest 
against Columbia’s terms for “The 
| Caine Mutiny.” Out of the 11 
Minneapolis 28-day subsequent-run 
houses, the earliest clearance slot 
| after the downtown firstruns, only 
| three booked “The Caine Mutiny” 
jand ran it day and date last week. 
This is an unusually small number. 
Nevertheless, Columbia 
co-op newspaper display ads jn 
support, 


} 
| 


| 


“Sol- | 


postponed. | 


if vic- | 
accomplished | 


‘dere- | 
Bennie | 


ran large | 


|Confirm Village Power to Deny 
Drive-In as Potential ‘Nuisance 


Minneapolis, Sept. 28. 

Minnesota communities have the 
legal right to ban drive-in thea- 
tres on the grounds an ozoner 
would constitute a nuisance, but it 
devolves upon a local city or vil- 
lage council to make the determin- 
ation, not the state, according to a 
ruling by J. A. A. Burnquist, state 
attorney general. 

Replying to @ query from C. W. 
Kennedy, Wadena county attorney, 
he opined that a village in Wa- 
dena county, where it has been 
proposed to build an ozoner, has 
the power to regulate exhibitions 
and shows held outdoors. 
| Accordingly, said the state at- 
|torney general, the village itself 
must decide if the outdoor thea- 
| tre would affect the public health, 
| safety or general welfare differ- 
| ently from a four-wall shewhouse. 

Inasmuch as he wasn’t furnished 
with a copy of the proposed ordi- 
nance regulating or banning drive- 
'in theatres, Burnquist said he 
| couldn't decide if the proposal to 
| prohibit the. ozoner is reasonable 
or not. 








Kerasotes Figures Film 
Supply Undercalculated 
By 100 Features Yearly 


Springfield, Ill., Sept. 24. 

Theatres throughout the country 
could easily absorb 100 more pic- 
tures “of good quality,” declared 
George Kerasotes, veepee_ of 
United Theatres of Illinois, a The- 
atre Owners of America affiliate. 
Speaking at a regional meeting at 
the Leland Hotel here last week, 
Kerasotes said that distribs had 
miscalculated the market by re- 
ducing the supply of pictures. 

The midwest exhibitor leader 
also called the film companies to 
task for neglecting showmanship 
and “exercising all their efforts to 
secure unreasonable and unequit- 
able film rentals.” 

“Higher rentals” result 
higher grosses,” Kerasotes said. 
“However, securing high percen- 
tage terms does not necessarily re- 
sult in high film rentals. The dis- 
| tributor has erroneously reasoned 
that he has completed his perform- 
hibit of contract by selling the ex- 
hibitors a valuable motion picture 
‘at high terms. Paradoxically as 
j it may seem, the distributor has 
| another important function to per- 
| form. He must cooperate with 
the exhibitor in selling his picture 
to the public, not only on the na- 
| tional level, but also on the local 
level.” 
| Kerosotes maintained that an ex- 
|hib who pays 40% to 50° of his 
| gross for film rental cannot be ex- 
| pected to spend 100% of. the ad- 
| vertising cost. His margin of profit 
jis too small to risk a large ad- 
- | vertising expenditure, he said. 

“Many exhibitors,’ Kerasotes 
continued, “disappointed in the 
terms they have paid for product, 
are reluctant to exploit properly 
a high percentage picture. No 
exhibitor will complain about high 
rentals if his gross is high enough 
to cover his expenses and return 
him an equitable profit.” 

Kerasotes suggested that the 
| only fair way to sell a percentage 
picture is on aé sliding scale, 
“equitable to distributor and ex- 
hibitor, and the scale would apply 
;to all percentage pictures and not 
just the mediocre ones.” 

The exhib leader said showman- 
ship had been sadly neglected by 
both distribs and exhibs. Pointing 
| to the successful use of tv adver- 
tising by other American business 
firms, he called attenticn to the 
industry’s also-ran performance. 
He cited the total of $123,398.998 
spent for network video by leading 
corporations and noted that “not 
one motion picture company is 
| listed among the first 100.” 


! 


from 








Showing instances where ty has 
aided the grosses of certain pic- 
> 


| tures, Kerasotes said “‘we have the 
| stars, the directors, and the writers 
to use the facilities of this new ad- 
| vertising medium, yet we have 
failed to do so.” 
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“2. @ fleeting but 
passionate kiss...” 


(Issue of Aug. 20th) 


"The greatest array 
of musical talent 
in all picturedom.” | 








", .. Hollywood Reporter 
describes the preview of 
“Deep In My Heart’!” 











Look no further for your 
THANKSGIVING ATTRACTION! 
M-G-M has it! 


“THE LAST TIME 


| SAW PARIS” 


(Technicolor) 


For your best holiday time M-G-M has a picture that 
will pack your house. The Preview was electric with 
interest and enjoyment. This is a real love story, heart- 
stabbing and compelling, based on F. Scott Fitzgerald’s 
daring novel of a fleeting but passionate kiss in Paris’ 
V-E Day celebration that led to a mad courtship and 
a life of romantic adventure. Tears, laughter, powerful 
devotions intermingle in a screen masterpiece filmed 
in magnificent Technicolor in real Parisian locations. 


* 


Tell your M-G-M Branch: 


"| want this great musical for 


CHRISTMAS — NEW YEARS!” 


‘DEEP IN 


MY HEART 


(Color) 


The audience cards were 100% enthusiastic! Not one 
dissenting voice. No wonder. M-G-M follows “Seven 
Brides” and “Brigadoon” with its best yet. The life 
and songs of famed Sigmund Romberg told in “The 
Musical With A Heart.” 22 song hits from 11 Romberg 
operettas with the most imposing cast of entertainers 
ever. There’s a love story, there’s warmth, ‘there’s 
happiness, there’s humanity! You cannot imagine an 
entertainment so perfectly suited in every way for the 
golden opportunity of the happy holidays, Christmas— 
New Years! 


M-G-M presents « Color by Tech- 
nicolor « “THE LAST TIME I 
SAW PARIS” starring ELIZA- 
BETH TAYLOR « VAN JOHNSON 
WALTER PIDGEON* DONNA REED 
with Eva Gabor « Kurt Kasznar 
Screen Play by Julius J. & Philip 
G. Epstein and Richard Brooks 
Based on a Story by F. Scott 
Fitzgerald « Directed by Richard 
Brooks « Produced by Jack 
Cummings ‘ 


(AVAILABLE IN PERSPECTA 
STEREOPHONIC OR 
ONE-CHANNEL SOUND) 


M-G-M presents « Based on the 
Life and the Melodies of Sigmund 
Romberg « “DEEP IN MY 
HEART” starring JOSE FERRER 
MERLE OBERON « HELEN 
TRAUBEL e with Doe Avedon 
Tamara Toumanovae Paul Stewart 
Isobel Elsom ¢ William Olvis 
James Mitchell « and Guest Stars: 
WALTER PIDGEON ¢ PAUL 
HENREID ¢ ROSEMARY CLOONEY 
GENE & FRED KELLY «¢ JANE 
POWELL « VIC DAMONE « ANN 
MILLER ¢ CYD CHARISSE 
HOWARD KEEL* TONY MARTIN 
Screen Play by Leonard Spigelgass 
From the Book by Elliott Arnold 
Photographed in Eastman Color 
Print by Technicolor « Directed by 
Stanley Donen « Produced by 
Roger Edens 


(AVAILABLE IN PERSPECTA 
STEREOPHONIC OR 
ONE-CHANNEL SOUND) 
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ritish Film Biz, Legit Leaders 
Into Com'l TV Via New Syndicate 


London, Sept. 28. + 
t ti 1 f =) e e ~ 
cial television in Britain has been | Heilman-King Co. Setting 
widened by the formation of a ma- | Plans for Pic i. Japan 


jor syndicate headed by leading | 
Tokyo, Sept. 21. 


executives from all branches of | 
show biz. They’ve banded together 

in the formation of the Incorpor-; Newly-formed Heilman. - King 
ated Television Program Co., and/| Productions, of Beverly Hills, is 
made application to the Indepen- the latest entrant into U. S.-Japan 
dent Television Authority to be a co-production here with an an- 
program contractor on a national | nouncement by producer Claude 





‘Moon’ 11 Months in Aussie 


Sydney, Sept. 21. 

United Artists presently is mak- 
ing a powerful bid with “Moon Is 
Blue” with 12 months likely at 
the 950-seat Century, one of the 
Hoyts circuit houses. 

Film has played past its llth 
month and is responsible for hold- 
ing back other product due for 
playdates at this intimate house. 
Despite the higher holdover figure, 
“Moon” continues to pull solidly. 





basis. 

Chairman of the new outfit is 
Prince Littler, whose many activi- 
ties in the theatrical world include 
similar positions with Stoll Thea- 
tres Corp.; the Theatre Royal, 
Drury _Lane; and the London 
Coliseum. Val Parnell, managing 
director of Moss Empires and the 
London Paladium boss, is manag- 
ing director to the new organiza- 
tion. The legitimate theatre is 
represented by Steward Cruick- 
shank, managing director of How- 
ard and Wyndham and a director 
of H. M. Tennent Ltd. 

The picture industry is repre- 
sented on the board by Phil and 
Syd Hyams, who are chairman and 
managing director respectively of 
Eros Films, an independent British 
producing and distributing com- 
pany. Harry Alan Towers, who 
has been a leader in the field of 


commercial radio, is also named 


as a director. 

The board also includes Lew and 
Leslie Grade, joint managing di- 
rectors of the Lew and Leslie 
Grade, joint managing directors of 
the Lew and Leslie Grade Agency; 
J. A. L. Drummond, who is asso- 
ciated with S. G. Warburg & Co., a 
firm of merchant bankers; and Su- 
zanne Warner, an _ independent 
press agent. 

The company was registered at 
Somerset House last week with a 


nominal capital of $28,000. The), 


new organization is being geared to 
start on a major lineup of tele- 
vision programming, both live and 
filmed, as soon as the greenlight is 
received from the I.T.A. next 
month, 

The financial resources of the 


new organization are such that | 
they can call on a minimum of ($5,- | 
600,000), with more at their dis- | 


posal if the I.T.A. should consider 
that figure inadequate. 


French Pic Reps See U. S. 
Production As Saving 
Grace to Own Industry 


Paris, Sept. 21. 
Roger Weil-Lorac, head of the 
Syndicat De Technicians in France, 





declared that he was gratified at | 


the growth of U. S. film produc- 
tion in Paris, and that he hopes 
more companies and. indies will 
follow the lead of Metro for its 
“Paris Story” and UA for its 


“Gentlemen Marry Brunettes,” now | 


shooting there. He said that French 
studios have been running at a 30°% 
to 40° capacity the last few years, 


and that most French pie reps feel | 


that hypoed American production 
there would be a saving grace and 
factor for technicians. and studio 
owners and labs. 

He realizes that there may be 
some repercussions to this Gallic 
“open door” policy to U. S. pro- 


ducers in the States since unem-! 


ployment also exists there, and has 
cropped up importantly of late. 
But he feels that films needing 
the foreign locale are _ logical 
choices for this type of overseas 
production. So far the govern- 
mental pic body, the Centre Du 
Cinema, has endorsed this ‘“wel- 
come mat” idea for American film 
producers, and now the industry 


reps are being worked on to go| 


along with the plan. There is 


plenty of internal 


Lorac says there is room that 
French time will not be cut in 
upon, 


Vidpix production is another 
thing France would like to en- 
courage, It would not be necessary 
to make a French production also 


under the new setup, but it would | 
insure work for French thesps and | 


technicians and would be a good 
Wedge in introing Gallic stars to 
U.S. auds. 


Heilman that he plans a three-way 
'deal with H-K, a Japanese studio 
j;and one of the bigger U. S. pix 
;companies. Tripartite plan would 
{utilize U.S. and Japanese tech- 
|nicians and actors, Japanese sets, 
| studios and financing with addi- 
| tional funds provided from the 
frozen yen of a major U. S. studio, 
possibly RKO or Republic. Japan- 
ese studio involved is not named 
| as yet. 

| Screenplay has already been 
| written, being titled, “Forever and 
| Ever.” It is laid in the Kamakura 
|era of Japan’s history. It will be 
| shot in color and in widescreen. 
| Director will be Charles L. King. 





‘Beau’ Named ’S4 
Command Film 


London, Sept. 28. 

| ‘Beau Brummell,” made by Met- 
{ro at its Elstree Studios, has re- 
|ceived the nod from the selection 


| panel as this year’s royal command | 


‘film. This is the second successive 
'year in which a British-made film, 
sponsored by an American com- 
{pany, has received the royal acco- 
lade, last year’s choice being Walt 
Disney's production of ‘Rob Roy.” 


‘reps from the various sections of 


ithe industry, had been viewing en- | 


tries for more than a week. From 
the 13 films submitted, they had 
,a short list of three which were 
viewed again last week before the 
final choice was made. The runner- 
up pix were “Magnificent -Obses- 
sion” (U) and “The Constant Hus- 
band” (British). 

Metro had a trio of entries, the 
others being “Brigadoon” and “7 
Brides for 7 Brothers.’ Other can- 
didates for royal honors were the 
new Herbert Wilcox musical, “Li- 
lacs in the Spring,” starring Errol 
Flynn and Anna Neagle; and the 
Daniel Angel production, “The Sea 
Shall Not Have Them.” 

The royal preem is being held at 
the Empire Theatre Nov. 15, 


DOLLAHITE TO GUIDE 
PLUSH HONOLULU INN 


Honolulu, Sept. 28. 


Naming of Herbert G. Dollahite 
'2d as resident manager of new 








The selection panel, comprising | 


Faust’ Tees Off 
Fourth Berlin 
Cultural Fete 


Berlin, Sept. 28. 
The Fourth Berlin Cultural Fes- 
tival was opened here last week 
with Goethe’s “Faust” at the Schil- 
ler Theatre. On same night, the 
Renaissance Theatre preemed 
John Patrick’s “Little Teahouse,” 


(The Teahouse of August Moon’) 
starring Oscar KarlIweis. Some 400 
foreign artists will take part in 
the 18-day festival which includes 
about 200 different productions. 


Simultaneously with the culture 
festivities, but commencing a week 
later, the Berlin Industrial Fair is 
to be held at the Funkturm, with 
nine major nations sending prod- 
ucts from every branch of indus- 
trv. 

Nearly all the big hotels on Kur- 
fuerstendamm are booked to ¢a- 
pacity. Number of visitors from 
| outside Berlin is probably bigger 
than in previous years. Aside the 
| Cultural Festival, there are also 
|other big events going on, such 
| as the local ‘“‘Modewoche” (Berlin's 
exhibition of Haute Couture), the 
| gala opening of the lavish U. S. 
financed American-German 
library, a big international car race 
and, Berlin’s traditional October 
Fest. 

Main draws of the festival will 
be the guest performance of the 
Glyndebourne Festival Opera, the 
Tyrone Guthrie ensemble from 
Edinburgh, the Teatro delle Novita 
from Milan, the ‘“Kaleidoskop” en- 
semble from Vienna and the Grand 
Ballet du Marquis de Cuevas de 
Monte Carlo. One of the foremost 
American entries is the “Ballet 
Ballads of America,” (producer is 
Ernst Joseph Aufricht). The U. S. 
Army will be represented with the 
7th Army Symphony. 

Three American women will also 
be guest performers at the fete 
Camilla Williams, soprano of the 
N. Y. City Opera; Mildred Dilling, 
American harpist; and Met star 
| Margaret Harshaw, who will sing 
| leading roles in three Wagnerian 
operas. Thornton Wilder is sched- 











|; American drama next week at the 
|new American-German library. 


j uled to give a lecture on the| 


dissension | 
against this by those who feel that | 
it may harm local production, but | 


There also will be a Japanese 
‘cate the $2,500,000 resort hotel| dance group with a program of 
‘will highlight Hawaiian entertain- | Japanese Folk Dancing and Sing- 
|} ment when it opens in January. ‘ee 
| Dollahite has long been familiar | 


‘ith the Isle talent sc , havi é ’ 
bean pre Beas siamacir ot tar are Tables Looks Set F or 
al Hawaiian Hotel both before Prosperous London Run: 
? 


| Waikiki-Biltmore Hotel may indi- | 





World War II and from 1947 to 
1949. With a long career of hotel 
experience behind him, he’s most 
recently been assistant manager of 
Hotel del Coronado, near San 


| Diego. 
last Wednesday (22), is the first 


| 

US. Producers to Make major legit entry of the new sea- 
. son and looks set for a prosperous 

8 Pix In Mex by Jan. /run. The enthusiastic firstnight 


ge} aS, |}ovation was followed by universal 

Mexico City, Sept. 21. | critical approval in the London 
Hollywood producers are sched- papers. 

_uled to make eight pix here and Presented by Stephen Mitchell, 


London, Sept. 28. 
“Separate Tables,” a double 
bill by Terence Rattigan, which 








circles, The Yanks may make more Phyllis Neilson-Terry and Beryl! 
than eight films in this locality,| Measor. They have the same set- 


at the Churubusco Studios. It al-)| merit a chance on Broadway. 

| ready has set five of these pro-!  Sadler’s ‘Wells also presented 
ductions, and is readying for the | “Nelson,” a new opera by Lennox 
other three. | Berkeley with libretto by Alan 


Some of these films will be | Pryce-Jones, last Wednesday at the | 


Cinemascope and color. Republic |Sadler’s Wells Theatre. Robert 
is skedded to start this ball rolling | Thomas and Victoria Elliott share 
in October. Albert Lewin, Wayne- | leading honors as historical lovers 
Fellows and Cosmos Productions | Lord Nelson and Lady Hamilton, | 
are mentioned as the other|with a commendable supporting | 
‘ makers. | company. 


Sadler’s ‘Nelson’ Clicks. 


preemed at the St. James’ Theatre | 


hereabouts from October to Janu- | the two one-acters star Eric Port: | 
ary, it is reported in local studio | man and Margaret Leighton, with | 


depending on spending deals. Most |ting and casts, and are both varia- | 
of this American work will be done |tjons of the same theme. They | 





Sadler’s Set for Italo 
Tour, First Since 49 


London, Sept. 28. 
The Sadler’s Wells Ballet has 
been booked for an Italian tour, 
opening Oct. 13 at Milan’s Scala 
Theatre. Unit stays in Milan 
through the 18th, then moves on 


at the Rome Opera House. Dates 
in Naples, Oct. 28-Nov. 2, and 


wind up the brief swing through 
Italy. 

Last and only previous appéar- 
ance of the Sadler’s Wells in Italy 
was during the 1949 Musical May 
Festival in Florence. Troupe is 
currently prepping for a two-week 
stay at Paris’ Opera, preceding the 
Italian trip. 











Cinerama's Ist 


Bow Outside U.S. 


London, Sept. 28. 

The London operation of Ciner- 
ama, which opens at the Casino 
| Theatre Thursday (30), will be the 
first to run on a three-a-day basis. 
This, says Harry M. Kalmine, who 
arrived from the U. S. last week, 
has been necessitated by the heavy 
|installation costs and by the bur- 
'den of admission tax. 

Opening performance of “This 
'Is Cinerama,” is being sponsored 





| by the Variety Club to aid the. 


| Empire Rheumatism Council for 
| Children. Admission that night will 
| be with a $15 top. Thereafter, the 
| theatre will make normal West End 
|legit charges with a top around 
| $2.20 While making legit charges, 
| the theatre will have to pay the 
| higher rate of admission tax which 
| operates on films and which will 
| slice the weekly take from a gross 
| figure of $30,000 to a net of about 
| $20,000. 

Kalmine reckoned that Ciner- 
ama will run at capacity level in 
London for a long time and that a 
further installation in the United 
Kingdom was not contemplated un- 
til the next film was available. 
| When the time came a major the- 
| atre in Glasgow likely would be 
| taken over and open with “This Is 
Cinerama,” with the second sub- 
ject playing in London, 





Based on Stanley Warner ex- | 
| periences in America, Kalmine re- | 


| garded Cinerama as a major tour- 
|ist lure. He was confident the 
|/new pic would grab most of the 
| trade from out-of-towners. Allow- 
;}ing for import dues, the cost of 
|freight, and the retooling work, 
| the Casino conversion has cost al- 
/ most $200,000. About 500 seats 
were eliminated, leaving a capacity 
of about 1,200. 


"93-54 German Season 
Okay for Pix Release 


Berlin, Sept. 21. 
Statistics revealed by SPIO (top 
organization of the West German 
film industry, show the film season 
of 1953-54 (Sept. 1, 1953, through 








ber of feature pix in West Ger- 
| many since 1928. Of 530 pix an- 
nounced at the start of the season, 
| 452 or 85% were released. 

| The complete survey shows that 
| the U. S. distriubtors last year an- 
| nounced a total of 225 pix, of which 
| 211 were screened during the 12 
| months. West Germany announced 
135 films of which 103 went into 


veals 17 announced and 15 released 
films. France gcreened 57 of 67 
| announced pictures, Italy 36 of 47 
| features and England 13 of 15 pix. 

Another breakdown reveals that 
only seven out of the 21 major dis- 
tributors released the same num- 
ber of pix they announced at the 
start of the season. These seven 
are 20th-Fox, United Artists, War- 
ners, Gloria (which handles Re- 
public pix), Deutsche London, J. 
Arthur Rank and Prisma. U. S. dis- 


rying out their schedules; 94°¢ ol 
their announced pix going into re- 
lease. 

" 


to Rome for six days, Oct. 21-26, | 


Venice’s Fenice Theatre Nov. 9-10, | 


last Aug. 31) had the largest num- | 


release. Austria’s breakdown re- | 


Commies Fear U.S. Pix Production 
In France May Hurt Local Industry 


Paris, Sept. 21. 

Internal squabbling is going on 
_in French film circles on the 
growth of U. S. pix production 
here. Governmental bodies and 
, the Syndicat Des Techicians are 
| primarily in favor of this Yank 
film-making for it would solve 
perennial unemployment problems 
here. But the Commie-controlled 
CGT (Conferedation General De 
Travail) is using this as a wedge 
to charge U. S. control of French 
studios, and are taking up a hue 
and cry that French producers 
lack studio space. Government 
sources, on the other hand, say 
that 30% to 40% of the available 
studio space lies idle every year, 
and that increased U. S. produc- 
tion is a good thing. 

Numerous factors in the argu- 
ment/ are the production of two 
pix here, “The Paris Story’ (M-G) 
and “Gentlemen Marry Brunettes” 
(UA), and utilization of three stu- 
dios, Epinay, Neuilly and Billan- 
court, for three U. S. vidpix series 
(“Sherlock Holmes,” “Captain Gal- 
lant” and “Paris Confidential.” 
|CGT sent a letter to Jacques Flaud, 
Centre Du Cinema prexy, to the 
effect that French production is 
endangered by a clause of a new 
film aid law allowing French com- 
panies to make films in foreign 
languages. They feel this will lead 
to encroachment by U. S. com- 
panies seeking to unblock funds, 
and peint to pix “An Act of Love” 
(UA) and “Paris Story’’. (M-G). 
They also claim that “Story” led to 
a French producer’s having to 
divide production of a new pic 
'among various smaller studios be- 
cause of lack of space. 


Fewer French Pix 

However, it is a fact that the 
growth of coproduction and more 
space, which have greater shooting 
schedules, have led to lowering of 
actual local production the last few 
years, Pro-foreign production peo- 
ple point out international co-pro- 
duction leads to an interchange of 
stars and methods, helping to intro 
factors of each other’s production 
to each country. Thus, if subject 
calls for local color, as in “Story” 
and “Brunettes,” it is an important 
story and production dress factor, 

A leftist paper here recently in- 
timated that Eric Johnston, MPAA 
prexy, had entered into “secret” 
negotiations with French reps on 
|; unblocking of funds and produc- 
tion abroad. This is belied by the 
growth of U. S. production all over 
the world, and the fact that Yank 
interest in Italo production led to 
| the phenom production renaissance 
| there. 





Vienna State Opera Co. 


Big Click in London 
Scale Hiked to $9 Top 


London, Sept. 21. 

Current season of the Vienna 
State Opera Co. at the Royal Fes- 
tival Hall has demonstrated that 
there is big money to be made in 
the longhair field. Admission scaie 
for the two-week run has been 
upped to three times greater than 
chargd for major musicals and 
opera in the West End. 

The $9 top compares with a ceil- 
ing admission price for Drury Lane 
|} and Covent Garden of $2.80. The 
capacity of the Festival Hall is 
larger than either of these thea- 
tres, the 2,900 seats comparing 
with 2,100 at Covent Garden and 
2,250 at Drury Lane. 

Although 2,000 seats are avail- 
| able at $3 and under, the average 
admission price works out at just 
over $3 and the nightly take is in 
the region of $8,400. Weekly gross 
runs better than $50,000 for six 
performances. The opera company, 
which has been booked for two 
weeks, is receiving just over $28,- 
000 per week. 

The record top for the Royal Fes- 
tival Hall was $15 for the two Tos- 
canini concerts last year. This 
resulted in a nightly take of over 
$12,500 and the maestro was paid 
$5,000 a performance. 


Brit. Techni's 10% Melon 


London, Sept. 28. 
Technicolor Ltd. is again declar- 
ing an interim divvy of 10° on 





tribs were most successful in ¢ar-, its common stock which has a par 


value of five shillings (70c). 
The distribution is subject to tax. 
} Warrants will be issued Oct. 14. 
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Film Reviews 








This Is My Love 
pletely unbalanced, Miss Darnell 
arranges things so her sister will 
give Duryea a fatal dose of poison 
instead of his regular medicine 
and then strengthens a murder 
charge against Miss Domergue by 
carefully dropped remarks to the 
olice. Finale finds her, rejected 

y Jason, trudging through the 
— to the police station to confess 
all. 

The stars are called upon mostly 
to run through hysterical tantrums 
and be beaten down by life and 
circumstance to the accompani- 
ment of a wordy script. Hal Baylor 
is featured as Miss Darnell’s oafish 
suitor and Connie Russell is in to 
sing the title tune, cleffed by 
Brooke and Franz Waxman. Latter 
also did the good score and Ray 
June contributed the _ excellent 
photography. Brog. 


The Unholy Four 





Routine whodunit for average 
prospects in program market. 


Hollywood, Sept. 28. 

Lippert release of a Michael Carreras 
production. Stars Paulette Goddard; co- 
stars William Sylvester; features Patrick 
Holt, Paul Carpenter, Alvys Maben, Rus- 
sel Napier. Directed by Terence Fisher. 
Screenplay, Carreras, from novel, 
“Stranger at Home,” by George Sanders; 
camera, James Harvey; editor, Bill Len- 
ney; music, Ivor Slaney. Reviewed Sept. 
24, °54. Running time, 78 MINS. 
Angie cighe aishdh sala ee ete Paulette Goddard 
Philip Vickers William Sylvester 
PO Be” ee Patrick Holt 
Bill Saul ‘ . Paul Carpenter 
Be tO. Pee eee Alvys Maben 
Inspector Treherne ...... Russel Napier 





SE iso eso es i cae David King Wood 
MED | oon tps hk bbc cdgeccaewee tt Pat Owens 
EE ots boa eae chide 5's tha eee Kay Callard 
Sergeant Johnson ........ Jeremy Hawk 
Sn » cus% wes sadaan ewes Jack Taylor 
| SR ee ior eae ee Kim Mills 


(Aspect ratio: 1.33-1) 





This British import may be 
helped through the program mar- 
ket by lure of Paulette Goddard’s 
name, but film stacks up as a rou- 
tine whodunit, slow-moving and 
heavy on plot. As Miss Goddard’s 
co-star, William Sylvester garners 
most of the interest. 

Producer Michael Carreras poses 
two questions in his screenplay: 
who slugged Sylvester, femme’s 
husband, on the head while on a 
fishing trip with three friends in 
Portugal, resulting in a three-year 
lapse of memory; and who killed 
one of these men the night Syl- 
vester suddenly reappears. Prac- 
tically everybody in cast but the 
inspector comes under suspicion 
for one or the ether deed, includ- 
ing Miss Goddard. 

Sylvester plays his role stoically 
for certain dramtic effect, but 
femme star’s character is of a 
rather unknown quantity through- 
out. Direction of Terence Fisher 
is plodding until a windup fight, 
when he manages certain realistic 
action. Russel Napier as the in- 
spector stands out in support. 

Alvys Maben, social secretary to 
Miss Goddard, is okay as a minx 
who tries to throw the.blame for 
the murder on to Sylvester, and 
Patrick Holt is cast as the final 
heavy. Technical credits are 
standard. Whit. 


The Shanghai Story 


Republic production and release; asso- 
ciate producer, Frank Lloyd. Stars Ruth 
Roman, Edmond O’Brien; features Rich- 
ard Jaeckel, Basil Ruysdael, Janine Par- 
reau, Bnrry Kelley, Philip Ahn. Screen- 
my: Seton I. Miller and Steve Fisher; 

ased on story by Lester Yard; camera, 
Jack Marte; editor, Tony Martinelli; 
music, R. Dale Butts. Tradeshown, N.Y.,. 
Sept. 23, 54. Running time, 90 MINS. 


pO” eee ee Ruth Roman 
Dr. Dan Maynard ...... Edmond O’Brien 
Richard Jaeckel 
Barry Kelley 

Whit Bissell 
Basil Ruysdael 
Marvin Miller 
Yvette Dugay 
0: Care Mean Paul Picerni 
Isabel Randolvoh 

.. Philip Ahn 
Frances Rafferty 


“Knuckles” Greer 
Ricki Dolmine 
Paul Grant Lanta ean oe Se 
Rev. Hollingsworth 
Colonel Zorek 
Mrs. De Verno 
Mr. De Verno : 
Mrs. Merryweather 
Major Ling Wu 
Mrs. Warren 


Ber. Hatiergom ..i.....- Frank Ferguson 
Oo Bare James Griffith 
IS oie a ne wapeeiae John Alvin 
> nt céaceattass sae Frank Puglia 
Sun Lee ... . Victor Sen Yung 


Penny Warren .......... 


Janine Ferreau 
Junior Officer Richard Loo 


(Aspect ratio: 1.85-1) 





“The Shanghai Story,” a meller 
localed in the Chinese metropolis, 
has a fair amount of suspense and 
action that will help this Republic 
entry get by satisfactorily in the 
twin-bill market. Fact that pro- 
ducer-director Frank Lloyd is a 
three-time Academy Award win- 
ner is a selling point while names 
of Ruth Roman and 
O’Brien are familiar to most film- 
goers. 


Intrigue and plotting that goes| by N. M. Sergeyev, 


on within Communist China today 


Continued from page 6 





Edmond | 








ern powers lurks among a motley 
group of Europeans and Ameri- 
cans, Shanghai police chief Marvin 
Miller places them all under house 
arrest in a local hotel. Among 
those seized are Edmond O’Brien, 
a muscular physician who’s prac- 
ticed in China for years; Richard 
Jaeckel, seaman and international 
adventurer; Basil Ruysdael, a mis- 
sionary, and Barry Kelley, a ty- 
coon who’s been shipping war ma- 


| terials to the Reds. 


Also a hotel resident is willowy 
Ruth Roman who appears to enjoy 
a special status with the police. 
She comes and goes at will since 
she’s Miller’s romantic interest. 
Much footage unreels before Miss 
Roman turns out as an anti-Commy 
who aids O’Brien and Jaeckel to 
escape with priceless information 
for American military authorities. 
A far-fetched finale has O’Brien 
returning to his femme benefactor 
to press an affaire de coeur. 

Frank Lloyd, who seems to have 
had an off-day on this one, seldom 
gets a ring of realism into per- 
formances of most cast members, 
probably due to the stock story he 
was faced with. O’Brien, however, 
is lusty and vigorous in his role of 
a hard-hitting physician. Miss Ro- 
man is adequate as the mysterious 
woman of glamour while Jaeckel 
has a salty look befitting those who 
follow the sea. Miller contribs a 
trite portrayal of the police head. 
Routine support is provided by 
Ruysdael, Kelley, White Bissell and 
others. 

Camerawork of Jack Marta 
catches the proper Oriental atmos- 
phere of the Shanghai setting. 
Editing of Tony Martinelli has the 
film overlong at 90 minutes. An- 
other 10 minutes deleted would 
have sped the action considerably. 
Music of R. Dale Butts is un- 
obtrusive while art direction of 
William E. Flannery as well as 
other technical credits are po 

ilb. 


Stars of the Russian 
Ballet 
(RUSSIAN-COLOR) 


Artkino release of Lenfilm Studios pro- 
duction. Stars Galina Ulanova. With Bol- 
shoi Ballet, Moscow, and Kirov Ballet, 
Leningrad. Directed by G. Rappaport. 
Camera (Sovcolor), S. Ivanov; music, B. V. 
Asafiev, Tchaikovsky. At the Stanley, 
N.Y. Running time, 80 MINS. 


SWAN LAKE 


eee Galina Ulanova 
SE oes Secu tp enae M. Dudinskaya 
PE. 0 tues nccnacems N. M. Sergeyev 
NN 3. aa sxe Gia a eae eum 6 V. I. Vakanov 


FOUNTAIN OF BAKHCHISARAI 





MN Tc vignceas od sid S502 Galina Ulanova 
ES cates. wenn M. M. Plisetskaya 
las caewe ss 4 uh ee ee eee f P. A. Gusev 
NE os ons ec cvawese eeu Y. T. Zhdanov 
DRE nc nk koe sieehiweee I, D. Belsky 
FLAMES OF PARIS 

NS co ka c08 tue V. M. Chabukian 
er ae M. L. Gottlieb 
TGR si 00-00 4g 148 wees Y. G. Sangovich 
DE Sia ons pag be¥taneee V. I. Tsaplin 
Pre eer V. I. Smoltsov 

Some striking performers, in- 


teresting ballets and the opportuni- 
ty to see and study the technique 
and presentation of famed Russian 
ballet troupes in their present 
Soviet incarnation, are offered in 
this series of three ballet excerpts. 
To avid balletomanes, as well as 
those interested generally in the 
dance, this film is a treat. Other- 
wise, the pic is limited by its 
subject-matter and cast to selected 
art houses. 

Film offers the familiar “Swan 
Lake,” and two new modern works, 
“Fountain of Bakhchisarai” and 
“Flames of Paris.”’ Leading dancers 
as well as the ballet corps of the 
Bolshoi Opera House, Moscow, and 
Kirov Opera House, Leningrad, 
participate. Production is much 
more lavish than the normal stage 
ballet in the U. S., and the color 
is very effective. Film exhibits 
some male dancers superior to our 
own while the gifted Galina Ula- 
nova lives up to her previous 
notices as the lead in two of the 
three presentations. 

Film’s canvas allows the director 
to fill out details in “Swan Lake,” 
to make the story more intelligible 
and appealing than it is when 
staged in the U. S. Camera 
switches from an indoor theatre 
stage to outdoor settings of lakes 
and forests, for strong effect. But 
it is the brilliance of Ulanova’s 
performance as the Swan Queen 
that makes this segment so fine. 
Pantomime, soft use of arms and 
hands, are added to her other 
technical gifts, to make the role 
believable while the dancing tech- 
que is remarkably finished and ex- 
citing. Ulanova is ably partnered 
who is not only 
but a dancer of 


a manly prince 


no doubt would provide material | superior style and surprising turns. 


for dozens of good stories. Un- 
fortunately, the Lester Yard yarn, 
as screenplaved by Seton I. Miller 
and Steve Fisher, unravels as a 


| N. 


| 


web of talkiness, cliches and ob- | 
vious situations. 
Suspecting a spy for the west- 





M. Dudinskaya, as the 
queen, is also a brilliant, virtuoso 
dancer and a striking, effective 
actress. 

Ballet corps supporting the leads 
is interesting in its harsh precision, 
lacking a certain soft quality of 


false | 





is marvelously trained. 

“Fountain” is an affecting, lush 
story of a Tartar chieftain falling 
in love with a Polish princess he 
abducts, and the tragedy of her 
death at the hands of the khan’s 
former favorite. Ulanova is more 
maidenlike but no less appealing a 
dancer here while M. M. Pliset- 
skaya, as her rival, is femininely 
handsome, fiery and also a fine 
terp artist. 

“Flames of Paris” is weakest of 
the three works, but here too are 
some fine dancers, especially among 
the men (as - . Chabukiani), 
while M. L. Gottlieb, the heroine, 
does some brilliant fouettes. Crowd 
scenes are exciting, too. Bron. 








Africa Adventure 
(DOCUMENTARY—COLOR) 





_RKO release of Jay Bonafield produc- 
tion. Written and norrated by Robert C. 
Ruark. Camera (Pathecolor), Chester 
Kronfeld; additional cameramen, Harry 
Selby, Andrew Holmberg: music, Paul 
Sawtell; conducted by Sylvan 
Tradeshown, N.Y., Sept. 20, ’54. 
time, 64 MINS, 


Levin. 
Running 





Scripps-Howard columnist Rob- 
ert C. Ruark, who wrote and nar- 
rates this documentary of a three- 
month hunting trek into Africa, 
states in a foreword to the film 
that it was made to show the dark- 
est continent ‘‘as it actually is... 
nothing in this victure was staged 
or contrived.” That’s a commend- 
able statement. However, the 64 
minutes of footage are patently 
amateurish and the RKO release 
will need strong selling to eke out 
playdates in the program market. 


But with special handling the 
film could find acceptance in art 
houses. For despite its shortcom- 
ings there are a number of unusual 
angles to the venture which with 
good breaks could be translated 
into a profit for the exhibitor. 
Ruark, whose syndicated stuff ap- 
pears throughout the country, no 
doubt will puff the picture. More- 
over, while hardly a _ household 
word, his name is familiar enough 
to the general public to stimulate 
some curiosity. 


In the pictorial account of the 
personal safari Ruark jumps off 
from Nairobi, British East Africa, 
accompanied by professional hunt- 
ers Harry Selby, Andrew Holm- 
berg and John Sutton. They’re in 
quest of big game. Before the ex- 
pedition winds up a bull elephant 
is bagged, a belligerent rhinoceros 
is downed and a crafty leopard is 
shot. Aside from actual shooting 
scenes, daily camp routine is de- 
tailed along with occasional close- 
ups of natives. 

There will be those who will feel 
Ruark’s picture ought to be run off 
before friends in the parlor on a 
16m home projecter. The Pathe- 
color in which this is filmed does 
not measure up to. professional 
lensing and Ruark’s commentary 
(witty in spots) is fuzzily recorded. 
Score of Paul Sawtell, while ade- 
quate for the purpose intended, 
occasionally muffles the narration. 

Jay Bonafield carriers production 
credit on the film which was pro- 
duced in cooperation with Vovager 
Productions. Gilb. 


Caides en el Infierno 
(Descent Into Hell) 
(ARGENTINE) 

Buenos Aires, Sept. 2. 


Argentina Sono Film production and 
release. Directed by Luis Cesar Amadori. 
Stars Laura Hidalgo; features Eduardo 
Cuitino, Alberto de Mendoza, Guillermo 
Battaglia, Domingo Sapelli, Irma Roy. 
Screenplay, Gabriel Pena, from M. Val- 
beck novel; camera, Antonio Merayo; 
music, Tito Ribero; editor, Jorge Garate. 
At Gran Rex Theatre, Buenos Aires. 
Running time, 112 MINS, 





As the title: implies, this is a 
melodrama of deepest dye teeming 
with laughter-provoking dramatic 
“situations,” where apparently the 
director hoped for suspense. It is 
hardly credible that local pro- 
ducers persist in selecting this un- 
convincing type of story and over- 
doing the dramatic hues. People 
just don’t talk and act that way and 
audiences know it. 


The story is set in the beautiful 
surroundings of the Bariloche lake 
district, to which the black-and- 
white photography does scant jus- 
tice, or poor celluloid was used. 

A business tycoon shoots his 
secretary accidentally and his gold- 
digger, adulterous spouse _ per- 
suades him to cover up the man- 
slaughter. Blackmail by the dead 
girl’s husband ensues till the wife 
bumps him off in turn, disguising 
her crime as defense against bur- 
glary. Remorse drives the husband 
to suicide and unwittingly the wife 
reveals all to a police inspector. 

Star Laura Hidalgo’s preoccupa- 
tion with her looks hampers acting, 
though Eduardo Cuitino strives 
manfully to be convincing. Alberto 
de Mendoza, a male juve of prom- 
ise, can do little but register as a 
very contemptuous Cassanova, As 
the blackmailer, , Mario Lozano 
hams the role of heel to laughter- 
raising point. Nid. 





Picture Grosses 











MONTREAL 


(Continued from page 10) 
$30,000. Last week, “The Raid” 
(20th), $14,000. 

Princess (C. T.) (2,131; 40-65)— 
“Duel in Jungle” (WB). So-so $10,- 
000. Last week, “Mad Magician” 
(Col), $12,000. 

Loew’s (C. T.) (2,847; 50-85)— 
“High and Mighty” (WB). Very big 
$30,000. Last week, “Gone With 
Wind” (M-G) (5th), $17,000. 

Imperial (C. T.) (1,789; 43-68)— 
“Carnival Story’ (RKO) and ‘Su- 
san Slept Here” (RKO). Okay $8,- 
000. Last week, “Rose Marie” 
(M-G) and ‘Prisoner of War” 
(M-G), $10,000. 

Orpheum (C. T.) (1,048; 40-65)— 
“Broken Arrow” (20th) and “Yank 
in R.A.F.” (20th) (reissues). Good 
$7,000. Last week, “Captain Kidd, 
Slave Girl” (UA) and “Overland 
Pacific” (UA), $9,000. 


‘Karamoja’ Wham 186, 
Port.; ‘Egyptian’ 116, 3d 


Portland, Ore., Sept. 28. 
First-run biz currently is off 
after three fantastic months of 
smash grosses. ‘““Karamoja” is soar- 
ing to an amazing total at the Lib- 
erty. “Betrayed” looks okay at the 
Paramount. “Egyptian” looms fine 
in third Fox round. 
Estimates for This Week 
Broadway (Parker) (1,890; 65-90) 
—“On Waterfront” (Col) (2d wk). 
Okay $7,000. Last week, $11,700. 
Fox (Evergreen) (1,536; $1-$1.50) 





—“Egyptian” (20th) (3d wk). Fine |’ 


$11,000. Last week, $13,000. 

Guild (Indie) (400; $1)—“To- 
night At 8:30” (Indie). Modest $2,- 
000. Last week, ‘‘Hobson’s Choice” 
(UA) (2d wk), $1,500. 

Liberty (Hamrick) (1,875; $1)— 
“Karamoja” (Hall) and “Half Way 
To Hell” (Indie). Policy shift .on 
admish for this deal to a buck at 
all times.— Surprisingly great at 
$18,000. Last week, “Man With 
Million” (UA) and “Personal Af- 
fair’ (UA), $8,000. 

Oriental (Evergreen) (2,000; 65- 
90)—“‘Dragnet” (WB) and “Son 
Belle Starr” (Indie) (4th wk). Oke 
$2,500. Last week, $3,000. 

Orpheum (Evergreen) (1,600; 65- 
90)—“‘Duel In Jungle’ (WB) and 
“Rocket Man” (20th). Good $6,000. 
Last week, “Gambler From Nat- 
chez” (20th) and “The Raid” (20th), 
$6,400. 

Paramount (Port-Par) (3,400; 65- 
90)—‘‘Betrayed” (M-G) and “Silver 
Lode” (RKO). Okay $10,000. Last 
week, “Living It Up” (Par) and 
a Cowboy” (Lip) (2d wk), $8,- 
00. 


‘Suddenly’ Stout 11G, 
Indpls.; ‘Mutiny’ 12G 


_ Indianapolis, Sept. 28. 
Trade is fairly brisk at most 
first-runners here this stanza al- 
though below recent highs. “Caine 
Mutiny” looks to lead town with 
stout figure at Loew’s. “Suddenly” 
also is strong contender at the Cir- 
cle. “Egyptian” at the Indiana, is 
holding up well in second week. 
Estimates for This Week 
Circle (Cockrill-Dolle) (2,800; 50- 
80)—“‘Suddenly” (UA) and “Dia- 
mond Wizard” (UA). Nifty $11,000. 
Last week, “Susan Slept Here” 
(RKO) and “Roogie’s Bump” (Rep), 
dandy $11,500. 
Indiana (C-D) (3,200; 60-95)— 
“The Egyptian” (20th) (2d wk). Oke 
$9.500 on top of $20,000 opener. 
Loew’s (Laew’s) (2,427; 75-$1)— 
“Caine Mutiny” (Col). Stout $12 
000. Last week, ‘“Man With Million” 
(UA) and “John Smith, and Poca- 





hontas” (Indie), $6,500 at 50-80c 
scale. 
Lyric (C-D) (1,600; 50-$1)— 


“Karamoja” (Indie) and “Halfway 
to Hell” (Indie) (3d wk). Oke 
$5,000, making it approximately 
$24,000 for the run. 


BALTIMORE 


(Continued from page 11) 


“Fanfan Tulip” (Indie). Brisk 
$4,000. Last week, “Malta Story” 
(UA), (2d wk), $2,500. 

Mayfair (Hicks) (980; 20-44-70)— 
“Gambler From Natchez’ (20th). 
Opens tomorrow (Wed.). In ahead, 
“Human Desire” (Col), mild $3,500. 

New (Fruchtman) (1,800; 50- 
$1.25)—"“The Egyptian” (20th) (5th 
wk). Holding at nice $7,000 after 
$8,500 in fourth: 

Playhouse (Schwaber) (420; 50- 
$1)—“Hobson’s Choice” (UA) (3d 
wk). Nice $3,500 after $4,000 for 
second. 

Stanley (WB) (3,200; 30-65-$1)— 
“Dragnet” (WB) (4th wk). Still firm 
at $8,000 following $10,500 in third. 

Town (Rappaport) (1,600; 35-$1) 
—‘Seven Brides” (M-G) (4th wk). 
pent $8,500 after $10,800 for 
third, 





—,— 








JUNGLE’ OKAY $7,000, 
K.C: ‘RAID’ SLOW 116 


Kansas City, Sept. 28. 

Moderate week in the making 
currently with fairish product 
moving into a number of first-runs. 
Slow biz looms for “Betrayed” at 
tne Midland while ‘‘Pushover” at 
the Missouri, “The Raid” in four 
Fox Midwest houses and “Duel in 
Jungle” at Paramount .also are 
lightweight. “Living It Up”- in 
fourth week at the Roxy and 
“Egyptian” winding run, also in 
fourth, at the Orpheum are oke. 
Weather nearer normal for season 
of year. 

Estimates for This Week 

Kimo (Dickinson) (504; 85-$1)— 
“Little Fugitive’ (Indie) (4th wk). 
Oke $1,300. Last week, $1,500. 

Midland (Loew’s) (3,500; 50-75)— 
“Betrayed” M-G) and “El Ala- 
mein” (Col), Light $7,500. Last 
week, “Seven Brides’ (M-G) (3d 
wk), $7,000. 

Missouri (RKO) (2,650; 50-80)— 
“Pushover” (Col) and “Law Vs. 
Billy Kid” (Col). Small $5,500. 
Last week, “Dragnet” (WB) and 
“Jungle Gents” (AA) (3d wk), $6,- 
000. 

Orpheum (Fox Midwest) (1,913; 
75-$1)—“‘The Egyptian” (20th) (4th 
wk). Light $5,000 to wind up run. 
House closes for a few weeks. Last 
week, $6,000. 

Paramount (United Par) (1,900; 
60-80)—‘‘Duel in Jungle” (WB). 
Oke $7,000. Last week, “Rear Win- 
dow” (Par) (3d wk), $6,500. 

Roxy (Durwood) (879; 65-85)— 
“Living It Up” (Par) (4th wk). Fair 
$5,000, and holding up well. Last 
week, $6,000. 

Tower, Uptown, Fairway, Gra- 
nada (Fox Midwest) (2,100; 2,043; 
700; 1.217; 65-85)— “Raid” (20th) 
and “The Westerner” (Goldwyn) 
(reissue). Thin $11,000. Last week, 
“Gambler from Natchez” (20th) 
and “Weak and ‘the Wicked” (In- 
die), $16,000. 


BOSTON 


(Continued from page 10) 





“Caine Mutiny” (Col) (12th wk), 
| $6,700. 

Beacon Bill (Bacon Hill) (800; 
74-$1) “Vanishing Prairie” 
Prairie’ (Disney (2d wk). Neat 
$9,500 following $11,500 for first. 

Boston (Cinerama Productions) 


(1,354; $1.20-$2.85) — ‘“‘Cinerama” 
(Indie) (39th wk). Holding at stout 
$18,500. Last week, $19,000. 

Exeter (Indie) (1,300; 60-$1) — 
“Mr. Hulot’s Holiday” (GBD) (3d 
wk). Still big at $7,000 following 
$8,500 for second. 

Fenway (NET) (1,373; 50-90) — 
“Shanghai Story” (Rep) and “The 
Outcast” (Rep). Fair $4,000. Last 
week, “Private Hell 36” (FM) and 
“Tender Pass” (Lip), $3,800. 

Memorial (RKO) (3,000; 50-$1)— 
“The Egyptian” (20th) (4th wk). 
Still good at $16,000. Last week, 
$19,500. 

Metropolitan (NET) (4.367: 50-90) 
—“Gambler From Natchez” (20th) 
“Fighting Pimpernel” (Indie). Poor 
$12,000. Last week, “Rear Window” 
(Par) and “Roogie’s Bump” (Rep) 
(4th wk), $12,500. 

Orpheum (Loew’s) (3,000; 65- 
$1.25)—“‘On Waterfront” (Col) (2d 
wk). Hefty $21,000 following $36,- 
000 in first week. 

Paramount (NET) (1,700; 50-90) 
— “Shanghai Story” (Rep) and 
“The Outcast” (Rep). Good $11,000. 
Last week, “Private Hell 36” (FM) 
and “Thunder Pass” (Lip), $10,000. 

Pilgrim (ATC) (1,800; 65-95) — 
“Crossed Swords” (UA) and “Gog” 
(UA). Good $11,500. Last week, 
“Bullet Is Waiting’ (Col) and 
“Boots Malone” (Col), $8,000. 

State (Loew’s) (3,500; 65-$1.25)— 
“On Waterfront” (Col) (2d wk). 
Good $15,000 for Marion Brando 
pic after $20,000 for first. 


’ PITTSBURGH 


(Continued from page 10) 
views driving this one into smash 
class. Looks like $17,000. Last 
week, “Magnificent Obsession” (U) 
(4th wk-5 days), $6,500. 

Penn (Loew’s) (3.300; 65-85)— 
“Betrayed” (M-G). Doesn’t stand 
much chance in face of all down- 
town competition. Lean $10,500. 
Last week, “Valley of Kings” 
(M-G), $9,500. 

Squirrel Hill (SW) (900; 65-85)— 
“High and Dry” (U) (2d wk). Hold- 
ing up nicely at around $3,000, and 
stays. Last week, $4,000. 

Stanley (SW) (3,800; 65-$1)— 
“Rear Window” (Par) (2d wk-8 
days). Big weekend, insures big 
$11,000. Last week, $20,000. 

Warner (SW) (1,365; $1.25-$2.65) 
—“Cinerama” (Indie) (42d wk). 
Has already broken all local rec- 
ords for runs. Still operating in the 
black at $12,500, virtually same as 
jast week. 
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GROWING USE OF THEATRES’ OFF- FF-HOURS 


FOR INDUSTRIAL SALES PURPOSES 


While the presentation of enter-+ 


tainment b.c. events via theatre 
tv is still in the feeling-its-way 
stage, the closed-circuit medium 


has established itself for business 
use. It made great strides this 
year as some of the top U. S. cor- 
porations called their staffers to 
theatres, hotels or tv studios in 
cities around the country 


to un- | 


veil new products or outline sales | 


policies or invigorate morale via 
closed-circuit large screen tv. 


A rough estimate of what indus- | 


try has spent so far during 1954 for 
closed-circuit shows runs about 
$1,500,000. During the year nine 


business meetings were carried by | 


a number of theatres with closed- 
circuit installations, the remaining 
of the 20 odd’ shows were seen in 
hotels or in tv studios. The largest 
number of theatres on a business 
closed-circuit hoekup was 39 for a 
Ford Motor Co. presentation. From 
a” financial standpoint, the busi- 


ness meetings have proved a profit- | 


able operation for theatres that | 
carried them. They involved no} 
b.o. problems and, in most cases, 


brought in revenue at a time when 
the houses usually were not oper- 


ating, especially when the meetings | 


were staced during the morning 
hours. It’s estimated that par- | 
ticipating theatres earned about 


$3,500 each this year in extra coin 
from the business confabs. 
total income for theatres that par- 
ticipated at one time or another in 
a business 


about $290,000. 
The time factor has given the- 
atres plenty of competition from 


hotels and tv studios. Not all busi- 
ness firms are willing to stage 
their sessions at an hour when the 
theatre is not running pictures. 
Companies that favor theatres have 
paid premium rates for use of the- 
atres during picture playing time. 
Depending on location and tie 
time steged, theatres have been 
getting between $400 and $750 as 
straight rental for use of the house 
and the closed-circuit equipment. 
Many Repeaters 

That the use of closed-circuit by 
business has caught on is-evidenced 
by the number of repeaters. Ford, 
Chrysler and Pan-American Aijir- 
ways each used the medium twice 
during the year. Other companies 
represented include Dodge, Na- 
tional Dairy Products (‘Sealtest 
Division), Frankfort Distillers Co., 
National Assn. of Manufacturers, 
International Business Machines, 
Lee & Disney Hats, Smith, Kline & 
French Laboratories, N. Y. Dress 
Institute, Sheraton Hotels, Wyeth 
Laboratories, American Manage- 
ment Assn., National Industrial 
Advertisers, and Dow Chemical Co. 

During the past week Wyeth pre- 
sented a medical show on high 
blood pressure, with prominent 
physicians as panelists, and Frank- 
fort Distillers reached 20,000 pack- 
age store operators in 27 local 
theatres located in 20 cities around 
the country. The Wyeth = show 
went to hotels at 6 p.m. while the 
Frankfort meeting was staged at 
1:30 p.m. eastern time. 

Two firms — Theatre Network 
Television and Box Office Televi- 
sion—have written all the closed- 
circuit business involving theatres 
and hotels while the hookups of 
tv studios, of course, has been hin- 
dled by the networks. Both TNT 
and BOTV are extremely op- 
timistic about the future of the 
business session on closed-circuit. 
A number of negotiations for tu- 
ture events are now taking place. 
TNT is near closing a deal with 
General Motors and BOTV is 
dickering for an event that would 
involve bringing the general pub- 
lic into theatres for a show spon- 
sored by a large corporation. 

The pace of the medium has 
been remarkdble this year, BOTY, 
for example, presenting business 
sessions at the rate of about one a 
month. So far this year it hes of- 
fered 11 events. TNT has pre- 
sented nine business sessions and a 
total of 71 closed-circuit events, 
including business and entertain- 


ment, in its’ five-year history. 
BOTY is newer in the field but is 
showing strength in the business 
field. 


The ; 


session runs roughly 





Amusement Stock Quotations 


(N.Y. Stock Exchange) 
For Week Ending Tuesday (28) 


Net 
1954 Weekly Vol.Weekly Weekly Tues. Change 
High Low in 100s High Low Close’ for week 
2114 14!'2 Am Br-Par Th 440 21% 20% 20% — 38 
71 415%— CaS, “A” .<.. 39 70 67 70 +314 
6912 41%4 CBS, “B”. 14 6912 6634 6912 +3 
33! 1934 Col. Pix. . 28 32 3146 31% +%M% 
14} 914 Decca....... 674 1434 14 14% + % 
6314 4634 Eastman Kdk. 112 6018 59 5914 — 4% 
19} et ae 2 267 1814 18 1818 —_ 
1014 61—8 Nat. Thea. .. 354 1018 914 914 — 3% 
357s 2618 Paramount 99 3558 3434 351% — 2 
37} 28 | 83 3478 3334 3334 —1l 
35 ae mee 278 337% 331% 331% — 1% 
7 273 RKO Picts... 53 6°8 614 612 — % 
g1¢ 442 RKO Thea... 22 918 834 87% — 1s 
54a .8 Republic .... 109 5% 5 5 —%% 
127g 1014 Rep., pfd. 5 1224 1214 1214 — 
18% 11% #£=Stanley War.. 137 193% 1812 1914 + 3% 
28% 18%4 20th-Fox .... 202 2818 2714 2734 + % 
295g 1812 Univ. Pix. Fs) 2912 2812 2812 —_ 
80 6334 Univ., pfd. ..*150 80 79 79 +1 
21% 1353 Warner Bros.. 79 2034 2012 2058 + 4% 
7754 637% Zenith ...... 19 7134 7142 F1le + 14 
American Stock Exchange 
6 35s Allied Artists 91 51g 478 518 + % 
1434 9'g Du Mont 150 131% 1212 1278 aoe 
1424 1134 Technicolor . 328 1434 1312 1438 + %4 
334 234 Trans-Lux 10 334 31% 314 14 
Over-the-Counter Securities 
Bid Ask 
Allied Artists, pfd. 1058 11 + .19 
Capitel Becords:..:...5......-.- 11 1134 + le 
Chesapeake Industries .................. + 416 4+ % 
Cree We Be, 2 a os oxo ee 218 258 — 
eS a ere ee 414 434 + 
WORE. 5 ict Gicces 41 43 — 
ED, i ND oes os oa ow eines apse ds 1312 1414 +2 
PE PPE OE CEI TOE 1412 1512 4+ % 


* Actual volume. 


(Quotations furnished by Dreyfus & Co.) 








Diversified Happiness 








er a film lends itself to Cinema- 
Scope, and whether it’s better in 
black-and-white or in color.” 

Muhl said that, while he natural- 
ly favored the wide ‘screen, the 
cuestion of whether to Cinema- 
Scope or not to CinemaScope had 
to be determined on a picture-by- 
picture basis, with special attention 
to the subject and whether it lends 
itself to that treatment. 

Rundown of the studios’ produc- 
tion activities would indicate that 
producers are practicing just that 
kind of selectivity. With the excep- 
tien of Warner Bros., which is very 
heavily in CinemaScope, and 20th- 
Fox, which is wholly committed to 
it, the companies aren’t falling into 


any one groove. 
Lots of Variation 
The formerly standard, small- 


size screen is, of course, largely a 
thing of the past as far as the film- 


| makers are concerned. But there 


are variations in the wide screen, 
ranging from Cinerama and the 
forthcoming Todd-AO to Cinema- 
Scope, VistaVision and just plain 
wide-screen ratios. And, of course, 
there are the various types of 
sound, and there is the color and 
black-and-white contrast. 

Third-dimensional pix have seen 
their day—again—but there’s no 
telling when they might be revived. 
Wanger observed that 3-D might 
have been a great thing if it had 
been given a real chance to get off 
the ground. Finally, there is thea- 
tre-tv, Which adds yet another 
wrinkle to the screen's diversifica- 
tion program, 

Feeling prevails in many quar- 
ters that, regardless of the great 
strides made to improve the vari- 
ous color processes, black-and-white 
will never be wholly eliminated. 
“There are some themes that sim- 
ply require black-and-white treat- 
ment,” commented one producer, 
adding he thought it was a great 
mistake to “cast” color almost ir- 
regardless of subject matter. All of 


Continued from page 5 








the CinemaScope pix turned out so 
far have been in color. 

Cited as good examples of pro- 
ducer’s preference for black-and- 
white for certain themes are “On 
the Waterfront,” “Sabrina” and 
“From -Here to Eternity.” Critics 
have made frequent mention of the 
fact that Hollywood has gotten its 
audiences used to somewhat shrill 
colors in films, and that this pref- 
erence for loud contrasts has made 
it difficult to apply color to certain 
films with intimate and sensitive 
themes. 

“The day may come when they’ll 
point to a_ black-and-white film 
with the same sense of the ‘un- 


usual’ as they did to the early color | 
pictures, 


was one comment, 


Joan Crawford 


Continued from page 3 














script submitted to me by a stu- 
dio was dated 1944,” she stated. 
Star said material shortage here 
is also the reason studios have 
gone after published books and 
plays with such emphasis recently. 
“But even if you go after a book or 
play which you feel suitable for 
filming, it takes at least six months 
to have it written and developed. 
You have to do a lot of digging 
before you can submit it to a stu- 
dio as a package,” she commented. 
Miss Crawford kudosed studios’ 
revival of practice of jotting as 


' many as seven stars in one picture, 


saying in the past it’s been proved 
to be a good b.o. Pointing to 
“From Here to Eternity” and “Rear 
Window” as examples of such mul- 
tiple-star casting, she says it’s al- 
ways hypoed the b.o., to have more 
than one or two stars in a film. 
She lauded Metro, 20th-Fox and 
Universal for their development of 
new talent, saying they have done 
a good job publicizing their fresh 
batch of stars, and that this pub- 


i licity pays off at the boxoffice. 
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Renato Gualino, head of the Italian 
producers org, and E. R. Zorgniatti, 
Italian Films Export topper in the 
U.S. Monaco is 


ager. 
IFE’s Outlook Good 

Satisfaction with the develop- 
ment of IFE 
Monaco who declared that Italo 
producers’ belief in the agency was 
growing and that an 
number of them would release 
through it. He said the organization 
would continue to function even 
after the American aid funds have 
been exhausted, and he disclosed 
that, within the past few months, 
IFE had begun to remit dollars to 
Italy. It was stressed, however, that 


operating in the black. 


Regarding IFE financing. Mona- 
co acknowledged that between 
handed over to it by MPEA as a 
“loan”’—it’s now been cancelled 
via a $150,000 payment—and that 
some of that coin is left. He would | 
not say how much. 

Owes No Accounting 

Monaco flatly contradicted MPEA 
on the question of accounting for 
the funds received by the Italians. 


he stated. This is in sharp contrast 
to the MPEA position which is that 
a periodic accounting was due; that 
it had prodded the Italians on sev- 
eral occasions, but that no detailed 
rundown of expenditures had ever 
been received. MPEA is known to 
have received one tally, but it was 
incomplete. Italo position always 
was that thev couldn’t corral all the 
necessary figures. 


Monaco on Monday left no doubt 


chapter closed with the onset of 


tains no so-called subsidy provi- 
sions. 
Tie-In With Mexico 


Great importance attached by 
the Italian film biz to its coproduc- 
tion program-.was underscored by 
Monaco who said such production 
was now going on with France, 
Germany, Spain and Argentina and 
was under discussion with Mexico. 
Efforts would be made, he said, to 
encourage considerably more of 
the same thing with American pro- 
ducers. “The time is now ripe for 
this,” he commented. 

Since 1949, 105 Franco-Italian co- 
productions have been realized and 
Monaco indicated that, 
rent cooperation between the Ital- 
ians and the French was close, 


handling of the films in the foreign 
market. 

Italians are driving hard to es- 
tablish themselves in all parts of 
the globe. For this purpose, the 
Italo industry a year ago establish- 
ed UNIEF which is to push the 
commercial promotion of its films. 





est possible scope and, if necessary, 
could go into distribution in a man- 
ner similar to the IFE function in 


pervising distribution contracts for 
Italo pix in Central America, Ger- 
many and France, and it’s to ex- 
pand soon to Spain and South 
America. 
Close to French 

Closeness to the French is indi- 
cated in the arrangement with 
Cofram, a French outfit with dis- 
tribution offices all over South 
America. These outlets are open 
to any Italian producer who wants 
to make use of them. Monaco ob- 
served that, due to the coproduc- 
tions, it was natural that there 
should be an increasingly close 
contact between the French and 
Italian industries. 





ian industry under the last two 


observed that the deals had been 
beneficial to both the Americans 
and the Italians who had improved 
their respective positions in the 
same market. Italian production 
volume had more than doubled in 
five years, rising from 60 in 1950 
to 140 in 1951, he said. 

Over-All Data 
| Investment in pix is 
| $15,000,000 in 1951 to $50,000,000 
in 1954. The gross b.o. of Italo pix 
in Italy has quadrupled, going from 
| $15, 000,000 to $60,000,000.- Export 
volume has doubled, rising to 1,800 
} contracts in 80 countries last year. 


IFE prexy and | 
Gualino the outfit’s general man- | 


was expressed by | 


increasing | 


this didn’t mean that the outfit is | 


$4,000,000 and $4.500,000 had been | 


“We have sent MPEA all the ac- | 
counts we were supposed to send,” | 


that he considered that particular | 


the new film agreement which con- | 


if the cur-| 


it | 
may very well become even more) 
so in the future, particularly in the | 


Monaco said UNIEF had the broad- | 


the U. S. At present, UNIEF is su- | 


Reviewing the history of the Ital- | 


Italo-U.S. film agreements, Monaco | 


up from 


— 


Italy Triples Foreign Gross 


—uum Continued from page 7 








As for the Americans (MPEA), 
their imports in the 1953-54 sea- 
son had dropped to 220 films from 
a high of 280 in 1950-51, he report- 
ed. At the same time, they’d real- 
| ized an increase in their net take 
from $10,000,000 in ’50-’51 to $15,- 
000,000 in ’53-’54. 

Monaco said the improvement in 
| the Italian position was due partly 
| to the increase in the number of 
| theatres—Italy now has 12,000 in- 





| cluding seasonal operations—partly 
| to the increased attendance and the 
general improvement in produc- 
| tion. ANICA topper emphasized 
| that the healthy condition of the lo- 
cal industry had been achieved via 
financial and other measures rather 
than restrictions on the importa- 
| tion of foreign pix. 

IFE board in Rome has author- 

ized IFE to take on American films 
for distribution in the U.S., Mon- 
| aco said. None have been picked 
| up, however. 
A visitor to Moscow last April 
|to work out a film exchange with 
| the Russians; Monaco reported that 
| the agreement he reached— it’s part 
“of an overall trade pact—provides 
| for the swapping of four to five pix 
| Deal provides specifically that 
neither party has the right to do 
any editing. 
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erence 


ways and means of popularizing the 
foreign film.” 

| He also pointed up the rising 
trend towards the use of Holly- 
wood personalities in films lensed 
abroad, and appended to his re- 
| port a complete survey of available 
foreign product and its distributors. 

Hyman cautioned theatre ops 
that, in introducing an “art” policy, 
they’d in most cases be “seeking to 
establish an audience where there 
has been none before and you must 
therefore proceed with patience 
and foresight.” It’s better to start 
on a minimum basis rather than 
play a foreign film too long and be 
disappointed, he counselled. 

“If there has been no art or for- 
eign picture exhibition or if it has 
been very sporadic, it is safe to 
say one night a week or at most, 
two nights, would be sufficient as 
a starter,” he said. 


And he added: “The number of 
times per week or month that you 
play art and foreign pictures is 
less important than the regularity 
with which you play them and 
don’t expect to build Rome in a 
day. You are a ‘pioneer’ bringing 
a new entertainment form to many 
people and people don’t develop 
, tastes over night. It will take a 
| showing of at least six or eight art 
pictures and maybe more before 
your audience of art and foreign 
film fans can be expected to ex- 
pand. But experience has shown 
that this patience will result in 
| expansion in most instances.” 
Some circuits, notably Walter 
| Reade Theatres, have introduced 
foreign pix on a limited basis, but 
never in the sticks. Pattern fol- 
lowed in the main ‘has been that 
outlined by Hyman, with certain 
nights in the week set aside for 
| the foreign film showings. 


Hyman said the arties would 
thrive most logically in locations 
that are easily accessible to col- 
leges due to the presence of a cer- 
tain basic audience. He also sug- 
gested that it’d be best to get an 
important club, bank, insurance 
company or other institution to 
sponsor the art picture plan and to 
tie in with educators and publie 
officials for a pitch that these 
films promote better understand- 
ing between nations and people. 


Exhibs willing to experiment are 
urged to avoid cliches such as 
“epic” and “magnificent” in their 
ads. “A good rule of thumb is to 
undersell rather than oversell,” 
| Hyman wrote. “Remember that 
many of the art theatre patrons 
will be disillusioned movie goers 
of the past and you must not dis- 
illusion them again.” 








Small Blaze in N.C. Town 


Greensboro, N.C. Sept. 28. 
Fire gutted Sardiee Theatre in 
downtown Sanford near here last 


weck, patrons in the film house es- 
caping safely. Apparently blaze 
started in the projection booth. 

No estimate made of damage to 
one oldest entertainment houses in 
ithe city, 
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| ‘SABRINA’ IS HOT! AND PARAMOUNT 
| 1S TODAY'S HOTTEST COMPANY-WITH 
THIS TREMENDOUS SMASH RIGHT ON 
TOP OF ‘REAR WINDOW’ AND ‘LIVING 
| IT UP"! WHAT A BOXOFFICE DISH 
| SABRINA IS! ALL-TIME RECORD WEEK 
| FOR BROADWAY'S CRITERION FOLLOWS 
NEW YORK TIMES RAVE OF ‘MOST 
DELIGHTFUL COMEDY ROMANCE SINCE 
| ‘TT HAPPENED ONE NIGHT!” SENSA- 
: | TIONAL BUSINESS COAST TO COAST 
: | BOSTON, BUFFALO, MINNEAPOLIS, 
| CHICAGO, ST. PAUL, LOS ANGELES, 
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Cinerama Still Makes History 


$14,800,000 TAKE TO DATE FROM 8,000, 000 VIEWERS — WOWED ’EM 
IN DAMASCUS, DWARFED SOVIET FAIR— HITS LONDON 
TOMORROW (THURS.)—AN AMAZING SAGA 





Cinerama, the widescreen medium that touched 
off the industry’s technical revolution and served as 
the spark for the resurgence of film biz, begins its 
third year on Broadway tomorrow (Thurs.), Since 

“This Is Cinerama,” first film in the medium, opened 
in New York on Sept. 30, 1952, Cinerama has been 
installed in 12 other cities and during the two-year 
period has racked up a remarkable gross of close to 
$14,800,000 and has been seen by more than 8,000,- 
000 people. 








| Reluctant to Book 2d Film | 





The New York run alone, starting at the Broad- 
way Theatre on Sept. 30, 1952 and shifting to the 


Warner on June 5, 1953, represents a take of $3,- 
600,000 and an attendance of more than 1,900,000. 
Now in its 105th week on the Main Stem, the weekly 
gross is still averaging about $40,000 at an admission 
scale of $1.20 to $3.30 for the 1,600-seat house. Biz 
is holding up so well that Stanley Warner, the thea- 
tre chain that controls the exhibition and production 
rights to the medium, is reluctant to withdraw the 
Lowell Thomas-Merian C. Cooper film to substitute 
Louis de Rochemont’s followup attraction, “Cin- 
erama Holiday.” 

While Cinerama’s drawing power is generally ac- 
knowledged, filmites are prone to minimize the me- 
dium’s influence on the industry as a whole. When 
Cinerama hit the market two years ago with a tre- 
mendous impact, the film industry was at the nadir 
of a post-war slump. Previous to its sock opening on 
Broadway, the established major companies and the 
old-line executives were inclined to dismiss it as a 
too costly undertaking for general use. It was not 
until the initial sock critical reception that the 
realization struck that something new must be of- 
fered the public to bring back the film-going habit. 
This factor touched off the technical revolution and 
the resultant confusion that is only now shaking 
down to a semblance of normalcy. 

There was a succession of rather hurried company 
announcements relating to new processes. Three- 
dimension films with specs came and went. Cinema- 
Scope, under the forceful direction of 20th-Fox, took 
hold and the entire industry shifted to some form of 
widescreen operation. The industry’s era of bigness 
was launched and the public flocked back to the 








theatres. All in all, film biz was again hearing the 

happy clink of the turnstiles. 

| Bigness—Including Big Problems | 
Indirectly, however, the era of bigness started by 


Cinerama is the cause for many of the problems 
currently facing the industry. The shift to fewer 
and bigger pictures is a by-product resulting in the 
multi-millon dollar productions which require 
higher film rentals from exhibitors. The change- 
over is also the cause of the product shortage, a fac- 
tor that has brought squawks from exhibs and has 
encouraged indie filmmakers to renew activities. 
The selling of fewer pictures at higher terms has 
brought distrib-exhib relations to a low ebb, with 
exhibs again threatening to appeal to the Govern- 
ment for relief. This may seem far-fetched cause 
and effect day-dreaming but, in the last analysis, the 
roots of the cheers and the beefs go back to Ciner- 
ama’s unveiling on the public. Until Cinerama nit 
the market, none of the major companies ever 
dreamed of technical changes to meet the hefty 
competition of television, 

Despite many of -the attempts at imitation, Cin- 
erama still remains the daddy of the widescreen 
processes, _Even _20th- Fox toppers couple their all- 


By HY HOLLINGER*** 





out support for CinemaScope with the admission 
that their medium is “a poor man’s Cinerama.” How- 
ever, Cinerama, the brainchild of the late Fred Wal- 
ler, may soon come face to face with another giant 
in Todd-AO, the promotion of Mike Todd who was 
originally associated with Cinerama, 

Cinerama is admittedly a big city attraction. Ac- 
cording to S. H. (Si) Fabian, prexy of Stanley War- 
ner, there are no more than four or five more cities 
in the U. S. that can support the medium. It re- 
quires a city of over a million and a large surround- 
ing market area on which to draw. Runs of at least 
a year are necessary for profitable operation. In- 
stallation costs for theatres run to about $100,000, 
and the type of picture required is costly to film and 
the subject matter difficult to find. 


_ Hitting London This Week 








The first film in Cinerama has chalked up runs 
of a year or more in Detroit, Los Angeles, Chicago 
and Philadelphia. It has run 47 weeks in Washing- 
ton, 43 in Pittsburgh, 41 in San Francisco, 40 in Bos- 
ton, 34 in St. Louis, 24 in Minneapolis, 15 in Cin- 
cinnati, and 13 in Dallas. All engagements, of course, 
are continuing: In addition to New York, Detroit, 
Los Angeles and Chicago have passed the $1,000,000 
mark in receipts, with L. A. and Chi exceeding $2,- 
000,000. 

With domestic outlets almost exhausted, Ciner- 
ama moves overseas, opening tomorrow (Thurs.) in 
London to coincide with the New York anni. All 
seats have been sold out for weeks for the British 
introduction of the medium. Other foreign openings 
are expected to follow shortly in Paris, Rome or Mi- 
lan, Dusseldorf, and Tokyo. The foreign operation 
is under the direction of Robin International, a 
worldwide trade firm, 





| Made Soviet Gesture Seem Puny 











An earlier overseas showing, sponsored by the 
United States Government, enters Cinerama as the 
representation of America, American life and living 
at the Near East International Trade Fair in Da- 
mascus, Syria. Delegations from all over the east- 
ern Mediterranean are making pilgrimages to see 
the picture as guests of the U. S. Information 
Agency. Press dispatches report that the success of 
Cinerama dwarfs everything in the fair, including 
a three-acre Soviet exhibition, 

Among Cinerama’s achievements in the U. S. was 
the mail order and reservation pattern set not only 
in New York but in every city in which it is playing. 
As many as 2,000 letters a week have been received 
from all over the world. Group attendance of 500 
and 600 people have chartered busses and trains. The 


New York City Convention and Visitor’s Bureau lists | 


it as one of the city’s points of interest. 

Appropriate ceremonies are being arranged for 
the New York anni. The showing that launches the 
third year will have as special guests 150 mayors of 
cities and towns within a 100-mile radius of New 
York. In honor of Paul Mantz, Bendix trophy win- 
ner and flyer of the air travel sequences that com- 
prise the “America the Beautiful” climax to the film, 
a delegation of 170 uniformed pilots of the Air Line 
Pilots Assn. will attend the birthday celebration. 
Other honors in the form of placques and scrolls will 
‘be accepted from the General Federation of Wom- 
en’s Clubs, the National Board of Review, and Audio 
Magazine. 

On October 26, Cinerama will set an all-time rec- 
ord for a first-run picture on Broadway by passing 
the 108-week record of “Red Shoes” at the Bijou 
Theatre, a small legit house. 


! 


‘ 





‘rupted Melody” 


| 


AAA AAAADAADAAAA POOOOOoe | mandments” at Paramount. 

I ® t | Richards joined Dan Duryea and | 
+ + | Keenan Wynn in “The “Marauders,” 

+ rie S rom { é ots | produced by Arthur Loew, Jr., at 
z 3 Metro ... Joe Newman will direct | 
+ +)|‘‘Kiss of Fire,” starring Rhonda 
i An An A np A tn i ni i i i i i HOO 44444444444 





Hollywood, Sept. 28. 
Charles Lamont will direct Ab- 
bott and Costello for the 12th time, |! 


perate Hours” 


{signed as cameraman on “The Des- 
at Paramount 
Eve McVeagh signed 


Fleming and Jack Palance at U... 
| William Goetz Productions bought 
“The Brothers Ricco,” a novel, 


*| be produced for Columbia release. 


for Colum- 





’| bia’s “Tight Spot.” ... Republic’s | :.° ° Wallace | Ford snagged a part | 

this time in “The Mummy” at U | “Timberjack’ troupe riterand in Columbia's “The Man_ From | 

. Fred Sweeney signed by Pine- | from Montana where it was storm- Laramie : William — _Talman 

Thomas for a spot in “Lucy Gal-| bound for 48 hours... Charles | P!ays a killer in Bel-Air's indie, 
as - SUNS Daggett John '*Big House,’ U.S.A., 


a ; joined 
lant. Schenck-Koch Produc- J 


tions changed its name to Bel-Air A ah geet Pe ank Palan,e  vrant, formerly Kathryn Grand- 

Productions . RKO set Victor ee oe 7 Dot ee es ae assigned as femme lead in| 

Young to write the score for “The | pire” viene, = % | “Cell 2455” at Columbia. 

Conqueror” ,. . Alma Lawton and | a P yp». |, Sam Katzman signed Rick Vallin | and-dance role in U’s 
Riza Royce joined the “Lady | Phil Scott is new manager of U’s} to star in the serial, “Adventures | 

Godiva of Coventry” cast at U...| editorial department, succeeding | of Captain Africa.’ with Spencer | 


Kurt Kasznar draws a top role in 


Warners’ “Jump Into Hell” : ~ 2 | Norman Panama and Melvin Frank| Allied Artists acquired “ Sweet 
Colleen Miller plays femme lead Legionnaire in Jump Into Hell” | decided to film the entire produc- | racket by Steve Fisher .. . Para-| 
opposite Tony Curtis in U’s “The at Warners 2 Tony Curtis, Gene | tion of “The Court Jester” at Para-| mount’s “Air Command” reverts to} 
Purple Mask” Irwin Allen | Nelson and Paul Gilbert will be re-| mount instead of making back-/its original title, “Strategic Air 
hired George E. Swing as produc-| teamed in “So This Is Rio,” a) grounds in England Dennis | Command” Clint Eastwood's 
tion associate on “The Animal | Sequel to “So This Is Paris,” at U | Morgan signed a two-picture deal} player pact renewed by U. Dick 
World” . Michael Chapin, for-|- - Metro assigned Charles Schnee | 3t Columbia, starting with “The | Keene plays a vaude performer in 
mer moppet, landed a featured role to produce “Trial,” based on a | Gun That Won the West” |'“Eddie Foy and the Seven Little 
in Paul Gregory’s “Night of the | Prize novel by Don M. Mankiewicz) Fjeanor Audley drew a spot in| Foys” at Paramount . John 
Hunter.” |...» Frank McCarthy left for Hong | «prince of Players” at 20th-Fox ...| Champion signed Clark Reynolds 

Sam Katzman bought “The Gun Kong to set up arrangements for | Lothar Wolff will produce German|to script his indie production, 
That Won the West,” a novel by filming 20th-Fox s Soldier of For-| and English versions of “1984” in| “Gambler's Lady” . Peter Ortiz 
James B. Gordon, for production tune. . George Waters joined | Weishaden, Germany, for Rathvon | joined the cast of “Lady Godiva of 
at Columbia . Gravis Produc- | Monarch National Productions as | Overseas, Ltd. ... Charles Sorillo | Coventry” at U. ; 
tions signed Gordon Griffith as 4" executive... Rhonda Fleming | cigned for “The Racers” at 20th-| Shelley Winters and Richard | 
ywroduction supervisor on “Hell’s| Withdrew from Republic's “Magic | Fox .. , Eddie Foy, Jr., will do the | | Widmark will co-star in “The Sur- 
lorizon.” Jerry Juroe named | Fire” to co-star with Jack Palance | narration for Paramount's “Raddie | vivors’ for John Boulton in Eng- 
veepee of the Publicists Guild |'!9 U's “Kiss of Fire. Breen | Foy and the Seven Little Foys.” land next spring Elizabeth 
pending the return of Don Morgan , Office okayed “Carmen Jones,” | 


who is ill... Kenneth Tobey is 
male lead in ‘‘Monster Beneath the | 
Sea,” propuced by Charles Schneer | 
at Co 


Fox release. 


umbia... Lee Garmes as-)| co-star roles 


Production as veepee in charge of 


Richard Cahoon, out 
| actor Marcel Dalio plays a Foreign 


filmed by Otto Freminger for 20th- 


Nina Foch signed for one of the | 


in “The Ten 


S Pri : 
utherland Broderick Crawford ... 


French | Bennet directing at Columbia. . 


| Gen, 
| ners’ 


Christian de Castries in War- 
“Jump Into Hell’ 


Com-, of “Rebel Rose,” Isabel Ross novel, | 


to | 


starring | ton featured in Ul’s 
Kathryn | Back” 





Roy | Joe Commodore 
Rowland negotiating the purchase | 





20 PICTURES LARIETY Wed nesday, September 29, 1954 
FHHHHEHEHHFSH HOD OFF eeeosee 


U.S. Boxoffice Picture of Cinerama 


The business Cinerama has chalked up in the 13 cities where it is 
currently showing-is detdiled below: 





Opening 
City Date No. Wks. Attendance Receipts 

NEW SORE ish. es . 9/30/52 105 1,917,460 $3,599,722 
Detroit ste. s . 3/23/53 79 937,865 $1,646,062 
Hollywood A Sar 4/29/53 74 1,173,772 $2,221,600. 
Chicage@ in... .. an 7/29/53 60 1,072,855 $2.137,868 
Philadelphia .10/5/53 52 452,602 $742,651 
Washington ..... 11/5/53 47 394,547 $718,605 
Pittsburgh .12/8/53 43 355,498 $614,538 
San Francisco ..12/25/53 41 573,476 $977,748 
meostonm* «!....: 12/31/53 40 359,798 $644.572 
i ANE ie cnc ts 2/10/54 34 324,543 $530,715 
Minneapolis .4/19/54 24 221,569 $414,357 
Cincinnati ....... 6/21/54 15 172,896 $299.470 
Peak: Soo. eke 7/1/54 13 124,580 $219,627 

Total 8,081,461 $14,767,535 








H'wood Needs Near East's Market: 
Slow Native Adoption of Gear 
Primes Overseas Theatre Deals 


Move by 20th-Fox to push its 
theatre expansion in Britain and 
the Middle East sees other majors 
also reevaluating their foreign 
theatre holdings and has revived 
interest in spotting additional 
showcases abroad. 

Field has been comparatively 
stagnant for some years, but in- 
troduction of the new widescreen 
systems, and the slow progress in 
conversion abroad, spotlight the 
need for more American-owned 
houses which could be used as 
“pilot plants” in their territories. 

Murray Silverstone, 20th’s for- 
eign topper, disclosed recently that 
his company considered the Middle 
East “‘the turning point of civiliza- 


tion” and that it intended to back 
it heavily. He also didn’t rule out 
expansion in other parts of the 


world. For the moment, 20th is 
building and/or acquiring 10 thea- 
tres in the Middle East. In Britain 
it has leased another two houses, in 
London and Manchester, 


"Metro operates, and for the most | 


part owns, 41 houses in various 
parts of the world. Both Warner 


Bros. and Paramount have show- 
cases, but for the most part 
neither they nor 20th had in the 
past seen much reason to push 
further expansion. 

“It made sense at one time, | 


when we needed model theatres | 
abroad to show our pictures in,’ 
commented one exec. “Now we're | 
a little more hesitant because of | 
uncertain conditions. Also, the lo- | 
cal houses have modernized a great | 
deal. Even so, we could use a lot 
more fine theatres abroad.” 
Universal back in 1946 had a! 


definite program of foreign theatre | 


acquisition and in fact had an op- 
tion of 50% interest in all theatre 


outlets opened abroad by the J. Ar- | 
'thur Rank Organization. 


However, 


neither the U nor Rank pix. madey 


. Jeff : as a starrer for Barbara Stanwyck 


. Metro signed David Leonard | 
“Inter- 





ductions handed top roles in “The 
Sheriff” to Lon Chaney and Bur- 
tén MacLane . 
drew a role in UI's “The Shrike” 

. Warners signed Aaron Spelling 


for a featured spot in “Target 
Zero” Frank P. Rosenberg’s 
first producer chore at Warners 


will be “Miracle in the Rain,” star- 
ring Jane Wyman... Paul Lang- 
“To Hell and 
Nicaraguan 
Lillian Molieri signed for Warners’ | 

“Strange Lady in Town.” 

Mamie Van Doren plays a song- | 
‘Third Girl | 
| From the Taent . 2. 
and Ketti Frings bought ‘‘Jallopy, 
original yarn by Cesar Miro as 


Arnold Moss plays the role of Audrey plays the role of Lady Ver- 


“Untamed” : 
will repeat his 
stage role in UIl’s film version of 
“The Shrike” 


non in 20th-Fox’s 


. L & B Pro- | 


. Joanne Jordan | 


Jose Ferrer | 


at that time seemed to fit iff with 
such plans, and so the option was 
dropped. 

Like all of the other companies, 
U now has arrangements with for- 
eign exhibitors providing for them 
to take the company’s full output. 
Frequently, an exhib will split his 
available playing time between two 
distribs. Whatever the deal, the net 
result is that the company gets all 
of its product played off. 

Departure From Plan 


Middle East expansion plans 
blueprinted iby 20th are something 
of a departure for the company 
since, not long ago, 20th prexy 
Spyros P. Skouras plugged for the 
same kind of thing in the Far East. 
20th now operates three theatres 
in India but has no immediate 
plans for additional outlets in that 
area, 

In the Middle East, 20th envi- 
sions showcases for Tel-Aviv, Jeru- 
Salem and Haifa, all in Israel; two 
in Turkey, to be run in conjunc- 
tion with local interests; two in 
Greece, including a very modern 
house in Athens and another two 
in Egypt (Cairo and Alexandria). A 
house is due also for Cyprus. 

In Britain, 20th has taken over 
the Rialto in the London West End 
where it already runs the Odeon, 
| Marble Arch and the Carlton, Hay- 
| market. In Manchester, 20th is now 
operating the Oxford St. Theatre. 
It has another house in Manches- 
ter in addition to operating the- 
atres in Birmingham and Liver- 
pool, 


L, Where 20th’s exhibition strength 
is primarily in Australia, where it 
owns the 178-theatre Hoyts circuit, 
and in New Zealand, where it has 
| the controlling interest in Amalga- 
|mated Theatres with 52 houses, 
|Metro is most firmly entrenched 
|in South America, where it has 13 
' theatres, all operated as up-to-date 
| showcases complete with aircondi- 
tioning, ete. 

Metro also has 12 in Australia, 
| Where it recently acquired a couple 
|of small theatres in suburban 
‘areas; three in South Africa, two 
in the Middle East, two in India, 
|the Empire and the Ritz in Lon- 
don, and six on the Continent. 

When 20th not long ago an- 











;}nounced expansion plans in South 


Africa, where CinemaScope has 
yet to be shown, Metro also indi- 
cated it had expansionist plans. It’s 


actress | understood, however, that these 
| have fallen through. In Liege. Bel- 
'gium, Metro is losing its house 


;and is currently on the prowl for 
another one, And it’s building a 


| showcase in Buenos Aires. It al- 
ready has one at Fucuman, Argen- 
tina. 

Paramount owns the Plaza, Lon- 


don; the Paramount in Paris, and 
| Paramount in Lima, Peru. It oper- 
| ates two theatres in Marseilles and 
Lille, France. Warner Bros. has a 
theatre in London and one in 
Lima. It also has a 50° interest 
in Britain’s important ABC cir- 
cuit. All of the companies’ foreign 
outlets are said to be making 
/money, with the Metro houses par- 
| ticularly potent revenue getters. 
With the advent of the new 
sound and screen systems, the for- 
eign showcases are seen taking on 
added importance as the _ ideal 
pilot plants for sparking interest 
in these methods. All of Metro's 
| outlets abroad, for instance, are 





equipped with a wide screen and 
ifor Perspecta stereophonie sound. 
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Only CINERAMA’S three-eyed projection, 
seven-voiced sound and wrap-around screen 
can put YOU in the picture! 


* 


And the astounding figure of over 
9 million viewers in only 13 CINE- 
RAMA theatres acclaims CINERAMA 
as the only really new wonder of 
the entertainment world! 


* 


Completed: Louis de Rochemont’s 


“CINERAMA HOLI DAY” 
In Production: Lowell Thomas’ 
“SEVEN WONDERS OF THE WORLD” 
In Preparation: Warner Bros. Studios 


“LEWIS AND CLARK EXPEDITION” 





STANLEY WARNER CINERAMA CORPORATION; DIVISION: 





EY 


i) 


"Roller Coaster Sequence 


All other productions come and go, but 
THIS IS CINERAMA-—one production -— outlives 





ourtesy Rockeways’ Playland Amusement 


a whole studio program: continuing month 
after month in the great cities of the nation! 


As of Today, this is CINERAMA’S record: 


New York, Warner Theatre 105 weeks 
Boston, Boston Theatre © 39 weeks 
Chicago, Eitel’s Palace G1 weeks 
Detroit, Music Hall 79 weeks 
Hollywood, Warner Theatre 78 weeks 
Philadelphia, Boyd 51 weeks 
Pittsburgh, Warner 42 weeks 


Minneapolis, Century 23 weeks 
San Francisco, Orpheum 50 weeks 
St. Louis, Mo., Ambassador 33 weeks 
Washington, D.¢., Warner 41 weeks 
Dallas, Melba Theatre 13 weeks 
Cincinnati, Capitol 14 weeks 


...and every run continues unbroken! 


Never has there been motion picture entertainment with this 
kind of impact! And now CINERAMA has its first overseas 
showing — opening September 30, 1954 at the CASINO 
THEATRE, in LONDON, ENGLAND! 








‘ark, New York 


Year on Broadway! 


The most fabulous story telling medium 





STANLEY WARNER CORPORATION 
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- Clips From Film Row 





CHICAGO 


William C. Gehring, assistant 


general sales manager for 20th-| 


Fox. and West Coast manager Alex 
Harrison here for company sales 
parley and for address to Allied 
Theatres of Illinois. ‘ 

“On Waterfront” kicking off at 
Woods Theatre this week with full 
page color ad in Chicago Tribune. 

Balaban & Katz declared quar- 
terly common dividend of $1.25 


for stockholders of record Sept. 29. | 





PHILADELPHIA 


Charles Beilan, WB branch man- 
ager, 
operation at 
for kidney ailment. 

Bob Lavin, former general man- 
ager of Lewen Pizor Circuit, left 
to go into automotive parts busi- 
ness. Harry Gantz named _ to 
Lavin’s post. 


John Roach, former manager of | 


the Boyd, “Cinerama” house, mov- 
ed to management of Stanley 
Theatre. Elmer Pickard, former 


Stanley manager, took over at the | 


Orpheum, Germantown key; Ha 
Grossman succeeds Roach. 

James Sweeney, former assistant 
in boxoffice at Shubert’s Forrest, 


named treasurer at the Boyd. 


Danny Durant left the Boyd box- | 


office to become treasurer at the 
Walnut, Shubert legit house. 
Leonard Miniz took over as rep 
for Walt Disney's Buena Vista 
Corp. in the Philly, Washington 
and Pittsburgh territories. 
“Cinerama”’ will mark its first 
anni at the Stanley Warner Boyd 
with a luncheon in the theatre 
lounge Oct. 5, staged by the Cham- 
ber of Commerce. Featured speak- 
er will be Paul Mantz, who pilote: 


the plane in the svectacular aeriai | 


sequence which climaxes the film. 


SHREVEPORT 
Destroyed by fire two years ago, 
the Saenger, one of Paramouni- 
Gulf Theatres here, has reopened, 
with first-day proceeds going to 
Shreveport Shrine Crippled Chil- 
dren’s Hospitae'. New house is 


equipped for C’Scope, and Vista-_ 


Vision. Mrs. Frances E. Geter, a 


Paramount-Guif employee since 
1942, is manager. 
Paramount-Guif also operates 


the first-run S.rand here. Resident 
manager is Joe Lyons. 

King’s Drive-In here added 
CinemaScope and other improve- 
ments opening with “Coins in the 
Fountain” and “Demetrius.” Mrs. 
Lillian Lutzer of Dallas acquired 
this local ozoner in July.. 


ST. LOUIS 

Virgil Harris sold his interest in 
an ozoner neer Malden, Mo., to 
Guy D. Haskins and James D. 
Ellis. and is starting new one near 
Charleston, Mo. 

Robert Lightfoot, Allied Artists, 
and George Cohn, Columbia Pic- 
tures, will be St. Louis delegates 
to national meeting of the Colos- 
seum of Motion Picture Salesmen 
of America in Chicago Nov. 19-21. 

Additional houses in the St. 
Louis area where C’Scope facilities 
have been installed are the Lyric, 
Casey, Ill.; State, Shawneetown, 
Tll.; plus the Missouri and Stadium 
Doniphan, Mo. 

Ed Sculley resigned from Uni- 
versal sales staff here and will open 
his own house in Pittsfield, Mass.: 
succeeded by Dave Rose. 


Mrs. Frances Murphy, Warner 
Bros. booker, St. Louis, taken to 
St. Louis hospital for major sur- 


gery. 

Merchants in Neoga, Ill., banded 
together to reopen the Neoga 
Theaire, shuttered since last Apri! 








Top Production 
Manager Available 


For World Wide 
FEATURES AND 
TV PRODUCTIONS 

Recently Employed in 


Hollywood, New York 

and Eurore. 

Long Lis? of Excellent 
Credits . 


Well Versed in All Phases of 
Motion Picture Production 


BOX V-1024, 
Variety, 154 W. 46th St., N. Y. 








recuperating from emergency | 
Hahnemann Hospital 








Dr. C. A. Bigler, owner of house, 
again will operate it. 
CinemaScope equipment and 
widescreens recently installed in 
the Rodgers, Anne, IIll., and the 
Town, Flora, Ill. 
| L. J. Bennet, resigned manager 
of the Abby, Abingdon, Ill, a 
Pirtle Amus. cifcuit unit, replaced 
by D. M. Dillenbeck, manager of 
Rialto, Bushnell, Ill. 





Ozoners near Paducah, Ky., may | 


be without opposition from base- 
ball next year. After dropping 
' £27,800 in two yéars supporting 
‘he Paducah club in 


~ 


the park and quit baseball. 


PITTSBURGH 


Dave Barnholtz, former exhib 
and U salesman here, returned to 
Pittsburgh after living 
wood for several years; plans to get 


dickering for couple of theatres in 
Cleveland. 

| Robert L. Conrad, son of Leo M. 
| Conrad, manager of Park Theatre 
in Meadville and formerly manager 
| of the Embassy and State in Johns- 
town, appointed circlation manager 
‘or Johnstown Tribune-Democrat.- 

Stanley-Warner circuit reopen- 
ing a number of closed houses, 
among them the Alpine in Punx- 
sutawney, the Melrose in Carrick 
and the Columbia in Warren for 
v-eekend operation, and the Nittany 
in State College and Columbia in 
Brookville on a fulltime basis. 

Durward Coe, exhib, and his 
wife received final adoption papers 
for their twin girls. 

The film house at the Greater 
P'ttsburgh Airport, which was 
c'osed several weeks ago because 
of slow patronage, leased on Sun- 
Gays for Catholic and Episcopal 
church services. John Sullivan, 
who holds the lease, 
with the concession 
theatre’s lobby. 

avid Fineman, former theatre 


stand in the 


owner now in insurance business, | 


and his wife celebrated their silver 
vecding anni on day the engage- 
ment of their daughter, Marjorie 
Ann, 
nounced. 

James Hendel, manager of UA 
exchange, approinted James Spear 


to sales post in West Virginia area. } 


tetro branch~isn’t immediately 


replacing Bob Clark, salesman who | 


wes recently transferred to San 
francisco. For time being, Eddie 
‘oriarity and Irv Jacobs will share 
his territory. WB isn’t replacing 
the late James S. Retter either 
, immediately with Saul I. Perilman 


| ord Dave Weir alternating on West 


| Virginia accounts. 

Stan Dudelson, former RKO 
salesman here, now heads Dudel- 
con Enterprises, indie distribution 
outfit, Detroit. 


Dudelson, who recently was named 
moenager of Rep exchange there. 

Harry Albreth, former manager 
of the Logan in Hollidaysburg, now 
p..oting the Boulevard ozoner in 
A‘ lentown. He’s been with the Fa- 
b'en circuit for 10 years. 

Callas Theatres Inc. now oper- 
aiing the State ad Columbia in 


!-ittanning. Houses were formerly | 


under the management of Jaycee 


Yheatre Corp., a Nick Dipson cir- | 


cuit unit. 


MINNEAPOLIS 

Jack Heywood, pioneer New 
Richmond, Wis., exhibitor, back 
home after long siege in St. Paul 
Miller hospital. 

Minneapolis and St. Paul RKO 
Ovpheums grabbed off “On the 
\, aterfront.” 

Minneapolis film exchange cen- 
ter now services 995 theatres in 
tcrritory, comprising 909 four-wall 
houses and 86 ozoners and repre- 
senting only a small decline from 
peck since television’s advent. 

Although during past two years 
it has relinquished-or closed a 
number of houses, United Para- 
mount in this territory still oper- 
ates 50 theatres in the four-state 
radius. 

Circuit owner Ted Mann _ back 

om N. Y. where he landed “Van- 


the Kitty! 
Teague, stockholders voted to sell | 


in Holly- | 


back into exhibition again. He is. 


continues } 


to Alvin Romanoff was an- | 


Project formerly | 
\ves in charge of his father, Moe | 


lis and St. Paul downtown World 
theatres where “Living Desert” re- 
cently concluded long, profitable 
runs. 

Vet United Paramount house 
manager Frank Steffys assigned to 
local nabe Loring following sale of 
uptown American to indie circuit 
owner Joe Podoloff; succeeds Arle 
Smith who returns to St. Paul 
Paramount as assistant manager. 

Arnold Shartin, Paramount book- 

ing manager,’ devoting two days a 
week to visiting southern Minne- 
sota accounts of salesman Birger 
Ronning who is recuperating at 
‘home after major operation at 
, U.S. Veterans Hospital. 
Harry Sears, Metro exploiteer, 
‘launching extra big campaign for 
|“Betrayed,” set for Minneapolis 
Radio City and St. Paul Paramount 
day-date engagements. : 

United Paramount Theatres in- 
| troduced C’Scope at another of ils 
|local nabe houses, the Rialto, with 
“Coins in Fountain,” leaving only 
lone of its remaining three such 
| theatres here, the Loring, ° still 
sans the equipment. : 

Westgate, indie arty nabe, held 
“Genevieve” a fourth week, a rec- 
ord run for any uptown theatre. 

Marciano-Charles fight pix went 
into indie loop Gopher. 

Columbia exploiteer Bill Press 
in from Denver beating drums for 
“On Waterfront” at the Twin Cities 
RKO Orpheums. . 

Stan Kane, North Central Allied 
executive counsel, defeated in his 
| bid for nomination to state legis- 
| lature. 


BURLINGTON, VT. 


After stage appearance here by 

Gene Autry, a local newspaper 
‘columnist highly praised the film- 
tv cowboy for cheering the kids in 
pediatric wards at Bishop De- 
Goesbriand Hospital. 
Rutland City Council voted to 
}extend daylight saving time until 
| Oct. 30. in line with Massachusetts, 
| Rhode Island and New Hampshire. 
| This is the fourth Vermont com- 
| munity to take the action. 


Moonlight Drive-In on Barre- 
Montpelier road had Vermont’s 
preem of “The Egyptian” in Cine- 
maScope. 





DENVER 


Howard Campbell, head booker 
at WB, promoted to salesman, fill- 
ing the job vacated with death of 
Joe LeVee; booking post went to 
Joe Kaitz, assistant. Gena Vitale, 
formerly on film row, returns as 
assistant booker. 


Wm. Peregrin, head booker at 
Paramount, becomes a_ salesman, 
filling a post that’s been vacant for 
several months. Promoted to head 
booker is Lewis Kolocheski, assist- 
| ant Donald Cook, assistant shipper, 
moved into assistant booking job. 

August Koeppe bought two-thirds 
interest in the Oskosh drive-in, 
Oskosh, Neb., from Merrill Nygren. 

V. J. Dugan, 20th-Fox branch 
manager, home after operation at 
> gta hospital, Rochester, 
Minn. 7 


| R. H. Daniels opening Holly- 
, wood, N. M., to films by way of a 
;new 350-car azoner, set to open 
next month. 

| Schumour’ Theatres 
350-car drive-in, Craig, 
‘their theatres there. 
Don Hammer now is booking and 
buying for Lee Theatres. 


KANSAS CITY 


Annual stag outing and donny- 
brook of the Motion Picture Ass’n 
held Sept. 27 at Santa Fe 
Country Club, with golf and gin 
tournaments and dinner. 

Fox Midwest Theatre putting 
special emphasis on upcoming 
drive in October by naming it Sil- 
ver Anniversary Drive in honor of 
cirecuit’s current birthday celebra- 
tion. 

The former Kansas, Kansas side 
subsequent-run, which was washed 
out by the 1951 flood, is to be re- 
built. Permit was issued last week 


adding a 
Colo., to 


to H. B. Blickhan and H. E. Walter | 


to carry out reconstruction. 
Jess Spain takes over at the Fair- 
way; was assistant at the Plaza. 
Don Scriven moved over from 
Fairway Theatre to beeome man- 
ager of the Uptown, Rox Midwest 
midtown first-run. He takes helm 











Drive-Ins Vandalism Losses 


In San Antonio, site of more 
any city in the nation, the price 


San Antonio, Sept. 28. 
outdoor theatres per capita than 
of audience indifference and van- 


dalism at the ozoners is reaching a staggering figure. 


One theatre manager reports 


that he loses about 400 speakers 


a year through carelessness and pilferage. Another pegs his loss at 


$3,000 annually paying for new 

$10-$12 each. 

~A Houston drive-in has been 
| loudspeaker replacemenets. 


speakers at the rate of between 


reported as spending $20,000 for 


Hills | 


Ordinances Governing Drive-Ins - 


Regina, Sask., Sept. 28. 

All screen towers of drive-in theatres in Saskatchewan must 
be designed by a registered engineer, according to a new ruling 
under the -Theatres and Cinematographs Act of the province. 

Towers must be built to withstand wind velocity of 25 pounds 
pressure per square foot and be certified as meeting this qualifica- 
tion by a registered engineer. 

All new drive-ins must provide individual speakers for each 
vehicle and a suitable fence must be provided to prevent spread 
of paper and other refuse to adjacent properties. 


Inside Stuff—Pictures 


Excerpting from a two-part article on Barney Balaban, president 
of Paramount, in the N. Y. Worid-Telegram & Sun last Thursday 
and Friday (23-24): “Mr. Balaban left school (in Ch‘cago) when he was 
12 to work as a telegraph messenger—the family needed the money, 
Then he went to work as a clerk in a cold storage plant where he 
never made more than $35'a week. 

“It was at that time that”Mr. Balaban’s.mother, who had come to 
this country with her husband, Israel, took the step that projected 
the family into the theatrical business. ‘One of my brothers was a 
singer in a nickelodeon and my sister played the piano there, Mr. 
Balaban explained. ‘One day my mother said: Barney, take me to 
this place—I want to see what it’s like.’ 

“*Well; I did and when Mom saw me put down two nickels to buy 
our tiéKets, she said: Barney, this is the business for us. People pay 
before they go in.’” 

The two-parter by W-T&S staff writer Norton Mockridge relates 
how the Balaban family thereupon moved into the theatre business, 
buying the Chi nickelodeon via an investment of $750, half of Which 
was borrowed. In tracing the Par chief exec’s career, the piece notes 
his airconditioning innovation which kept theatres open during summer 
heat for the first time, how he kept his Par-affiliated theatres in the 
black during the depression, and his ascendency to the Par presidency. 

Mockridge notes Balaban’s aloofness from personal publicity and 
provides an explanation from the exec. “My motto,” Balaban is quoted 
as saying, “is, ‘Will it sell tickets?’ Stories about the stars—yes. Every- 
body’s interested in them. But stories about me? Why?” 

Balaban gave the interview at the urging of friends in B’nai Brrith, 
reports Mockridge. It tied in with Balaban’s role as honor guest at 
Sunday’s (24) dinner under B’nai B'rith sponsorship for the promotion 
of State of Israel Development Bonds. 














Venice apparently intends to hold a film festival in 1955 though 
there may not be any awards. International Producers Federation has 
already recommended that there shall be only one “A” film festival 
annually, alternating between Venice, the daddy of all European fests, 
and Cannes, France, runnerup in prestige. It should be Cannes turn 
| next year to stage the one “A” festival with the competitive (for prizes) 
aspect. There’s no bar apparently to Venice having a festival so long 
as gold and silver lions of St. Marks are not handed out. On the other 
hand it’s well recognized that a film festival loses much of its zing 
; if the contest factor is omitted, as in certain “B” (inferior status) 
| festivals, International federation will meet again in October in Madrid 
| where the issue is due for further clarification. Federation president, 
| Charles DeLac, for one, argues that noe enough “quality” films are 

produced in any single year to give both Venice and Cannes enough 

{materials to judge. Peaceful coexistence of Venice and Cannes, with 
_ annual alternation of the right to give awards, is the probable course 
rez the future. 





To facilitate casting for ‘Giant,’ Edna Ferber, in collaboration 
j with the producers, George Stevens and Henry Ginsberg, has written 
profiles on the seven leading characters in the film. Profiles, each 
| nine pages long, describe the characters minutely, explaining their 
| backgrounds and dispositions and the problems they will meet in 
the picture. 


Vernon Buck once a projectionist in the Uptown, Minneapolis nabe 
house, has sold his uranium minato Floyd Odlum’s Atlas Corp. for 
1). $1,000,000 and 2). an airplane. 


Department of Discovery. A press handout from RKO quotes pro- 
ducer Allan Dowling as saying: “The importance of at least one song in 
, a picture for its exploitation value cannot be too strongly emphasized.” 





Trial of the “Moon 


| Is Blue” censorship case in the Kansas Supreme 
| Court has been set fo ' 


r Dec. 
+ 





| 
| formerly held by Harold Guyett, 
}now at the Orpheum. 

Howard E. White retired as 
assistant purchasing agent at Fox} 
Midwest Theatres, post he held for | 
25 years. Prior to that he was with | 
Fox West Coast Theatres for eight | 
vears, before organization of Fox 
Midwest. White was feted by 
'friends and biz associates at a 
| dinner party. 


GREENSBORO, N. C. 


Five theatres in Kings Mountain, | 
)}Mount Holly and Cramerton sold | 
| by C. E. and D. E. Cash, both of | 
|Kings Mountain, to Charlotte firm | 
|of Stewart & Everett. The film| 
houses involved are the Dixie and | 
Joy at Kings Mountain, the Gaston 
|and Holly at Mount Holly and the | 
| Victory, Cramerton. 
| Superior Court jury here last | 
| week awarded Max Zager, a Green- 


| sboro theater operator, $8,380 judg- 











UNITED ARTISTS 


THEATRE CIRCUIT, Inc. 
COMMON STOCK 


Bought — Sold — Quoted 


TWEEDY, BROWNE & REILLY 


52 Wall Street, New York 5 
HAnover 2-4694 





























|New York Theatres | 


? 





— ARADO CITY MUSIC HALL 


|ment against W. Setzer. Setzer ' Rockefeller Center = 
|appealed both the decision and os ” 

| non-suiting of his counterclaim BRIGADOON 
against Zager. The suit involved in Color ond CinemaScope starng 


GENE KELLY + VAN JOHNSON 
CYD CHARISSE with ELAINE STEWART 


An M-G-M Picture 
and SPECTACULAR STAGE PRESENTATION ——_[) 


— 


| sale of a theater and equipment in 
South. Carolina. 


LOS ANGELES 


Film Row tossed a “Good Rid- 
dance” luncheon for Jerry Baer- 
witz of the Metro ‘exchange and 
Joe Safarty of Warners, who re- 
signed to go initio other biz. 

Fred Stein resigned as head of 
Coast operations for United Artists 
Theatre Circuit and will handle 
western distribution of nudist film. 
“Garden of Eden.” 
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Long Life On TV 


This season’s crop of tv ‘Life’ titles: 
“Life Is Worth Living.” (Bishop Sheen), 
“This Is Your Life” (Ralph Edwards). 
“It’s A Great Life’’ (Michael O’Shea), 
“You Bet Your Life” (Groucho Marx). 
“Love of Life” (daytime serial). 

“Portia Faces Life’ (daytime serial). 
“Life of Riley” 

“Life With Father.” 

“Life With Elizabeth” (vidpix). 

“[ Led Three Lives” (vidpix). 

“Life Begins at 80.” 

And, of course, the perennial (on radio) “Life Can Be Beautiful.” 


Steve Allen: 1-Man Ad Agency 


Direct-Mail-Advance Pitch on ‘Tonight’ Poses Some 
Interesting Questions 


| Granik’s ‘Spring 7-3100’ 


Ted Granik, already producer 
repped on NBC-TV with a pair of 
public servicers (“American Fo- 
rum of the Air” and “Yduth Wants 
to Know’), is whipping up a po- 
/lice documentary series for the 
lweb. It’s titled “Spring 7-3100’— 
| after the phone number of the N.Y. 
constabulary—and is tied up with 
use of official files of the Police 
Dept. 

Prowler will be live-and-film 
with Jimmy Cannon, sports col- 
umnist of the N. Y. Post as writer- 
narrator. 


“Comedy Hour 
Just One Frantic 


Ad Lib Booking 


Getting those Sunday night Col- 
gate “Comedy Hour” shows on the 
air is posing something of a prob- 
lem and necessitating virtually 
week-to-week hurry-up  master- 
minding and bookings on the part 
of both the Ted Bates agency and 
NBC-TV. Since Colgate has up- 
wards of $4,000,000 at stake in the 
Sunday night 8 to 9 showcase, 
needless to say the anxieties have 
been mounting at Jersey City 
hdqs. of the client. 

Right from the start the sched- 
ule went awry when Jerry Lewis, 
suffering from jaundice, was 
obliged to cancel out for the Sept. 
19 preem. (That was to have been 
one of five Martin & Lewis appear- 
ances for the ’54-'55 season). Lewis 
won't be ready until mid-Novem- 
ber at the earliest. That meant 
Bates agency stepping into the last- 
minute breach with its Hollywood 
Bowl origination. 

First of .four “book shows” as 
NBC's contribution (along with the 














In a rare if perhaps not unprece- 
dented direct-by-mail stance, Steve 
Allen turned pitchman for several 
weeks preceding his Monday (27) 
premiere as majordomo of the “To- 
night” late nighter on NBC-TV. 
Over the signature of the show’s 
front-runner were a couple of 
“hard sell” but with-a-light-touch 
letters to prospective clients, with 
such text as: 


“Tired of movies about ‘mad doc- 
tors who turn into monstrous bats 
at the full of the moon’; or ‘ex-cons 
who get jobs as undercover men in 
tire factories’? Well, after Sept. 27 
you won't have to worry about sit- 
ting home watching grade B mov- 
ies, or doing an old crossword puz- 
zle. ‘Tonight’... means association 
with an exciting network show... 
and steady employment ... opens 
up a whole new area of late eve- 
ning, live network television. This 
bright new show will feature com- 
edy, music, audience interviews, 
news and me at my upright. Now, 
let me slip into my three button 
suit and my black knit tie so I can 
make with the sales talk. ‘Tonight’ 
is so flexible you have to hold it 
with pliers to examine it” (Allen 
then made with the sales pitch 
threatened in the foregoing, citing 
chapter, coin and verse on the par- 
ticipation show (“with ‘Tonight’ 

s like being a bachelor all over 
again ... you can come and go as 
you please”). 

“If you want further details, or 
if you already see the wisdom of 
joining our first sponsors... call 
your NBC-TV representative. He’s 
got a family to support too.” 

Allen’s newly adopted “play post- 
office” pitch borrowed from Madi- 
son Ave. was further accentuated 
in a “second edition” known in all 
trades as the followup letter. Ex- 
cerpts: 

“Last week I wrote to you about 

.. Tonight.’ Well, since then I 
have had some more hot flashes. 
What makes ‘Tonight’ doubly excit- 
ing for an advertiser looking for 
an unusually thrifty buy is the new 





THT... pronounced THT... com-| five M&L stints) was originally set 
binability discount plan. The let-| for next Sunday (3), but last week 
ters stand for ‘Today’ (7-9 a.m.), the network found it didn’t have 
*Home’ (11-12 N), and ‘Tonight’| a “book” 


ready, necessitating a 
scramble for variety talent, with 
Phil Harris, Dinah Shore, William 
Bendix, among others, corralled 
for the west coast origination be- 
ing produced by Pete Barnum. 
Following week will be pre- 


(Continued on page 60) 


Tudie’ & Herbert 








empted for the second of the Max 
Liebman Sunday night specs (with | 
Judy Holliday and Steve Allen). 
Following week it’s Bates agency's 
turn again. But nothing set yet. 


RADIO THE WINNAH 


As Consultants 


Bernice (Tudie) Judis and Ira 
Herbert (Mr. and Mrs.), who “re- 
tired” from radio following the re- 








cent sale of WNEW, N.Y., which 
they helmed over a long period, 
She as general manager, he as sales 
factotum, are going into the con- 
Sultancy business. After exiting the 
station, they bought a home in 
Palm Beach, Fla., which they’ll con- 
tinue to maintain, but will operate 
their new setup out of New York. 

Known as Judis, Herbert & Co., 
it'll be restricted solely to radio 
interests. Actually they're old | 
hands at it, having dished out 


ON MARCIANO BOUT 


CBS Radio’s coverage of the! 
blacked - out - for - television Rocky | 
Marciano-Ezzard Charles heavy- 
weight championship fight Sept. 17 | 
scored an average rating of 30.7 in | 
a four-city Pulse survey. The radio 
rating was greater than total ty 
sets-in-use for the time period, 
11-11:45 p.m. 

Survey covered the largest cities 





(though always cuffo) info and ad- in each time zone, N.Y., Chicago, 
vice to indie operations through-| Denver and Los Angeles. City-by- | 
out the country anxious to latch on | city ratings were: N.Y., 29.8; Chi- | 


to the patterns and techniques in-| cago, 32.9; Denver, | 


augurated at WNEW, Now they'll | Angeles, 30.6. 
be paid for it. They report client | the 30.7 
reaction is already healthy. | 


27.9 and Los | 
In home portion of | 
rating. was 24.5, the out- 
of-home a 6.2. 


‘SLAUGHTER’ ON MADISON AVE. 





FEVER CHART UP 
ON AGENCY ROW 


By GEORGE ROSEN 


The Madison Ave. intra-mural 
“dickering and bickering” is hit- 
ting a new high, with practically 
the entire agency field alerted to 
“coming attractions.” 

When Terry Clyne resigned as 
executive vice-president of the 
Biow agency last week, because of 
tre inevitable “‘conflict in policy,” 
touching off the exiting of the 
$5,000,000 Bulova account within 
24 hours, it was only the beginning 
of what is shaping up as perhaps 
the most dramatic sequence of 
events that the agency boys have 
witnessed in many a day. 

Behind the announcement this 
week that henceforth the agency 
will be known as Biow, Beirn & 
Toigo, lies much deeper ramifica- 
tions. 

Milton Biow, founder and chair- 
man of the board of the flourish- 
ing agency with $50,000,000-a- 
year billings in the till, is selling 
major control of the agency to a 
group of employees, about 20 in 
all, headed by agency prexy F. 
Kenneth Beirn. It is reportedly 
a capital gains deal which, it’s un- 
derstood, will permit Biow to de- 
vote time to the foundation He 
plans setting up. Beirn joined 
Biow in ’48; became prexy in Feb- 
ruary of 1953. John Toigo, ex- 
prexy of D’Arcy agency, joined 
Biow in July of ’51 as veepee. 

With Jack D. Tarcher exiting 
the Cecil & Presbrey agency to join 
Biow as a veepee, taking along with 
him billings of $3,000,000, includ- 
ing the $1,500,000 Benrus biz, the 
Cecil & Presbrey outfit plans to 
close its doors at the end of the 


year. James M. Cecil, head of the 
agency, died only last week. 
Shortly before his death the 


agency also lost the Sylvania ac- 
count to J. Walter Thompson (un- 
der a similar set of circumstances 
in which JWT grabbed off the les- 
ser biz as “consolation” billings 
after losing the $15,000,000 RCA 
account). 

Actually the Biow deal has been 
in the making for some time. With 
Beirn pencilled in as the new major 
factotum at Biow (although Biow 
continues as chairman of the 
board) it left Clyne with no alter- 
native but to resign because of re- 
ported long-existing Beirn-Clyne 
differences as to policy. However, 
it put Clyne in the driver's seat 
on the Bulova biz (a Biow house 
account for 33 years and it’s prac- 
tically his to do with as he wishes. 

Clyne, who left for the Coast 
over the weekend for undisclosed 
business, May open up his own 
shop, assured of the $5,000,000 
Bulova nucleus. However, he 
hasn't made up his mind yet. 
Agencies have been beating a path 
to his door, dangling faney berths 
and titles, not only in hopes of 
capturing the prize “Bulova Watch 
Time” billings, but equally anxious 
to latch on to his services as one 


of the more hep account execs and | 
radio-tv directors in the business. | 
Biow couched the reorganization | 


announcement as follows: 





Caesar, ‘Medic’ Top CBS 


For the first time in recent 
years, NBC-TV has outrated 
CBS-TV in the Monday 8-9:30 
p.m. block. Overnight 10-city 
Trendex showed NBC scoring 
decisively with Sid Caesar and 
“Medic” over the highpowered 
CBS combination of “Burns & 
Allen,” “Godfrey's Talent 
Scouts” and “Public Defender.” 

Half-hour breakdowns show- 
ed the first half of the Caesar 
preem drawing a 28.5 to the 


“B & A” 17.8. Second half of 
“Caesar’s Hour” outpulled 
Godfrey by 28.6 to 22.0. And 


“Medic,” which last week for 
the first time in NBC history 
outpulled a CBS Monday-at-9 
entry, did it again by pulling a 
26.6 to “Public Defender’s” 
26.3. 


Duffy Mott Vamps 
‘Jamie’; G-T Sells 
A Brace of Shows 


“Jamie.” the Brandon de Wilde 
starring Talent Associates package, 
was lopped by Duffy-Mott and 
ABC-TV in a crossfire that saw the 
web signing a sponsor for “Name’s 
the Same” to filk the “Jamie” Mon- 
day-at-7:30 time and at the same 
time latching on to still another 
bankroller for a second Goodson & 
Todman package that will go into 
Sundays at 9:30 in late November. 

“Name's the Same,” which went 
off the web. at the end of August 
after Swanson dropped its long- 
time bankrolling, goes in Oct.-11 
for Ralston-Purina. It’s a Goodson 
& Todman package with Robert Q. 
Lewis emceeing. Second G&T pack- 
age going in is a new high- 
budgeted audience participationer 
called “What Goes On?” which 
Revion will sponsor starting Nov. 
28 in the Sunday night spot. Cur- 
rent occupant, “Dr. I.Q.,” will like- 
ly be moved to another slot, pos- 
sibly Sunday at 8. 

“Jamie” got caught in a cross- 
fire between its own station clear- 
ance problem and the sale of 


(Continued on page 609 


JACK GOULD EXITS CBS, 
RETURNS TO N.Y. TIMES 


Jack Gould, who resigned from 
| the N. Y. Times as radio-tv editor 
to join CBS Aug. 1 as information 
advisor on a corporate level, 
CBS prexy 














Frank Stanton last 


“Effective Jan. 1, 1955, the cor- | Friday (24) that he was resigning. 


porate name of the Biow Co., Inc., 
will be changed to Biow, Beirn & | 
Toigo. 
is simple. 


When you have two men | Se met’ back” 
like Ken Beirn and John Toigo on | © £e ac 
your staff, two men who represent | 


| By Monday (27) afternoon he was 
| back at his old Times desk. The 


to reviewing and re- 


porting, which, after 20 years, hé 


advertising and management on its  C°U/dn’t shake off. 


highest level, 
paces in the advertising field, you | 
give them the recognition to which 
they are entitled. 


“It took 10 years to attain this | 
goal of organization strength and |} 
Just a short time ago | 
this agency had one stockholder. In | 


'Britain’s 1st Comm’! 


dimension. 


11955 it will have 30.” 
Editor’s Note: Actually Biow is 
ex-Madison Ave.: now Fifth Ave. 





Skelton-Wynn Teamup 


Hollywood, Sept. 28. 
Deal is on for Ed Wynn to be- 
come a permanent guest on the 
Red Skelton show over CBS-TV. 
Wynn would be signed for a num- 
ber of weeks with sufficent options 


to take him through the entire) 
season. William Morris Agency is 


dickering. 


men who have set! 


Since Gould resigned, the Times 


|ming. Wor example, 


| Montgomery hour dramatics in the 
told 





| move took CBS off guard. It was | 
The reason for the change | | just a case, Gould said, of “itching | 


|had been keeping the radio-tv ed | 


berth vacant, with Val Adams fill- 

|ing in. Understood that the news- 
paper had been needling Gould in 
the interim to return. 





As ‘Omnibus’ Feature 


| gomery-produced dramatics. 


“Omnibus,” the Ford Founda- | 


tion’s workshop show, is now mull- 


ing a plan whereby 


it would film | 


the first commercial to be done for | 


the new British commercial ty set- 
up. 

Foundation apparently feels that 
it'll be a historic occasion worthy 
of being 
throughout the U.S. where com- 
mercial radio and tele is taken as 


‘a matter of course. : 


| Sherwood originals for 
| gomery show this season, 


| nitely set thus far are 


Blair's 45-Station ‘Package Buy 


In Bid to Take Play Away From 
Radio Webs; 50% of Homes for 156 


+ Major radio networks, 


already 
involved in a strong competition 
for the national advertising dollar 
via the formation of the Quality 
Radio Group, were dealt another 
body blow last week by the forma- 
tion of a 45-station lineup by the 
John Blair Co. which will enable 
national advertisers to buy partici- 
pations on top local shows under 
one package price and billings ar- 
rangement. The Blair operation 
marks the first time that local 
shows and. local personalities have 
been made available to national 
bankrollers as a package and with- 
out the complexities of spot time- 
buying. 

To the networks, formation of 
the Blair-inspired National Satura- 
tion Group, comes as another com- 
petitive strongarm at a time.when 
network volume continues to dwin- 
dle while local radio flourishes. 
And it’s especially disturbing to 
the webs in that they have gone 
more and more to programming 
which can be duplicated in whole 
or in part by the local station. The 
NSG pitch is the direct opposition 
of what at one time was a net- 
work sales axiom — “Why take a 
substitute (local “programming) 
when you can get the real thing 
(network)?” Now, with the radio 
webs swinging more and more to 
the music-news-weather staples as 
top entertainment stars move into 
tv, the NSG argues, “Why take a 
substitute (network) when you can 
get the real thing in local bread- 
and-butter shows with known local 
personalities who can sell as well 
as perform?” 

What the Blair group, comprising 
45 stations with 50° coverage of 
all radio homes (all of them repped 
by Blair), is offering is a schedule 
of 24 one-minute participations on 
some 180 different local shows (in- 
cluding such w.k. programs as Kla- 
van & Finch on WNEW, N.Y., Red 
Blanchard on WLS in Chicago and 
Ray Dorey on WHDH in Boston) at 
a flat rate of $15,582 per week, dis- 
counted to $13,940 on a 52-week 
basis. Blair handles the business on 
its regular 15° commission, but to 

(Continued on page 62) 





Montgomery, Too, 
Gets Spec-Happy 


That Monday night “spec con- 
sciousness” on NBC-TV is getting 
contagious, with even the shows 
surrounding the upcoming one-a- 
month 90-minute Fred Coe-prod- 
duced stanzas initiating plans to 
inject an “extra plus” element of 
inventiveness into their program- 
the Robert 


9:30 to 10:30 p.m. segment has 
blueprinted an entire sequencing 
of two-part productions extending 


through the season, with a mini- 
mum of four (entailing an eight- 
week exposure) already mapped 


out, and likelihood of even more. 
Plan is to present the initial 
installments of the two-part tv 
sagas on the same night that the 
Coe specs are showcased in hopes 
that the “continued next week” as- 
pect of the show will invite a fresh 
audience enthusiasm for the Mont- 
Deti- 
“Great Ex- 
pectations” in October, with Dick- 
ens’ “David Copperfield” likely as 
the Christmas season two-part en- 
try. Others being mulled are 
“Hunchback of Notre Dame,” “Les 
| Miserables,” “Tom Brown's School 
Days,” and/or though these are 
subject to change. 
It’s also likely 
least one or two more 


there will be at 
Robert E, 
the Mont- 
with the 


| playwright expressing a new-found 


perpetuated and shown | 


bullishness for the medium as re 
sult of general audience reaction 
to his “Diary” scripting which 
preemed the season last week. 
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NATIONAL SPOT RADIO GOES INTO 


National spot in radio has suf- 
fered a “considerable decline’ in 
1954. Coin intake at the various 
spot representatives is 
amounts cited anywhere from 
12-40%. As for the local radio 
stations, there are some who have 
maintained or even slightly ex- 
ceeded the level of business last 
year, but in the main, either the 
stations are off by several thou- 
sand dollars from previous norms 


or they have given up hope of | 


revenue from national spot almost 
entirely. 

Much of the reason for the de- 
cline in spot radio has been at- 
tributed by the reps to overspend- 
ing in tv by “mioderate-sized” na- 
tional advertisers—those whose 
video excesses, they say, will soon 
catch up with them. Whatever the 
reason, there are still situations 
like this that exist: a president of 
one national spot rep agency 
traced the dropoff in biz at one of 
his larger stations to the fact that 
20 out of the 35 national bank- 
rollers who advertised via the out- 
let last year are currently out of 
radio entirely. 

‘Whether this is indicative of a/| 
general withdrawal from radio by | 
national sponsors or merely a with- | 
drawal during certain sales periods | 
no one has yet determined at the | 
spot rep offices. The reps noted | 
that their intake was only off) 
slightly in the first quarter of the | 
year, but fell sharply in the second 
and third quarters. Present sea- 
sonal biz like that brought in by 
cold remedies, some car manufac- 
turers (who've taken to advertising 
in the winter instead of spring), 
ete., gives those involved some 
hope that national spot might 
achieve a solid upbeat in the last 
quarter. 

‘Fight on Its Hands’ 

None is relying on a natural 
business increase throughout the 
nation that might affect national 


(Continued on page 40) 


Bob Hope to Film 
TV Show Abroad 


Hollywood, Sept. 28. 

“You can’t keep doing the same 
things and hope to stay in the race 
this season. The competition will 
be too rugged and challenging. We 
intend to strike off in new direc- 
tions at every opportunity.” 

Bob 





Hope was dead_ serious 
about his upcoming television 
series for General Foods and to 


prove that he’ll suit action to his 
words he revealed an _ offshore 
project, filming his full show in 
London while he’s in the British 
capital for Command Performance, 
to which he has been invited. He'll 
draw on the roster of music hall 
performers and other theatrical 
talent to guest on the show. Skele- 
ton crew of technicians will ac- 
company him. 

His Paramount 
Seven Little Foys,’’» completed, 
he'll leave for England Oct. 
Command is scheduled for Nov. 1 
and four days later he will film 
his hour show and fly it to N. Y. 
for the Nov. 9 telecast. For his Oct. 
12 GF series takeoff he'll have as 
guests Jose Greco, Rosemary 
Clooney, David Niven and a line of 
Nick Castle dancing girls. 


TOMMY RIGGS NOW A 
PITT PLATTER SPINNER 


Pittsburgh, Sept. 28. 

Tommy Riggs, longtime network 
star, has come back to the old 
home town, where he got his start 
in radio nearly a quarter of a cen- 
tury ago, to join the ranks of the 
local platter-spinners. Riggs, along 
with his imaginary little girl 
friend, “Betty Lou,” of course, has 
been signed by WCAE, Hearst sta- | 
tion here, for a three-hour nightly 
program running Monday through 
Saturday, beginning at 10 p.m. 

In addition, Riggs gets an earlier 
half-hour, 8:30 to 9, except on 
Monday, when “The Voice of Fire- | 
stone” is carried, in the evening as 
a plug and lead-in for his later 
marathon, 


picture, “The 





DECLINE; BIZ OFF FROM 12-40% 





+> 


‘Spend Million’ Stays 


“Spend A Million,” Joey Adams- 


off by | emceed quizzer on NBC Radio, has 


| been renewed after its summer 
run. The Lester Lewis package 
|! will air Thursday at 8:30 p.m. 
| starting Oct 7 and on the 28th 
| will shift to 9 o’clock in segue from 
'the Bob Hope show. 

| Ken McGregor directs with Al- 
| bert Miller and Mort Lewis the 
scripters. 


Listeners Beet 


Because Bergen, 





The Amos ’n’ Andy 25-minute 
cross-the-board show on CBS Radio 
is undergoing some drastic format 
revisions, primarily to heighten 





tent. 


A&A Play Disks 


the story lines and dramatic con- | 


P&G SHARES TAB ON 
‘THIS IS YOUR LIFE’ 


NBC-TV’s “This Is Your Life” 
will go co-sponsorship starting with 
the Oct. 6 show, when Procter & 
Gamble joins regular backer Hazel 
Bishop. Latter has been the check 
picker-upper since the Ralph Ed- 
wards package was launched a 
couple of years ago. 

In making the deal for P&G, 


Compton ad agency latches on to 
an established patterh under which 
the three available plugs per show 
will be on an alternating two-for- 
you-one-for me basis. New client 
of the Wednesday night stanza will 
plug Gleem until the first of the 
year and then pitch Lilt. 


Mutual in Burn 





PEEPSHOW IN REVERSE 


Spectacular television calls for spectacular dimensions, and at 
the moment the chicken-and-the-egg axiom sees spectrum en- 
tertainment hatched before the public can fully appreciate the 
show. Not that, at the moment, perhaps it’s just as well, because 


the so-called spectaculars have been far from that in their au- 
dience impact. 


But the industry problem transcends whether or not this-or- 
that video show in color is good or indifferent. The pacing be- 
tween the production line, i.e. the physical manufacturing of. 


the sets, and the spectrumed spec must be made to coordinate 
closer. 


It’s one thing for Milton Berle to create the great want-to- 
see, which is what gave tv its impact six or seven years ago and 
rightly earned for the comedian the affectionate soubriquet of 
Mr. Television. But that was in black-and-white; the average 
head of a family was willing to put its $500-per annum enter- 
tainment budget into the one tv basket—a time-payment set. 


Color tv has a twofold problem. One is the basic that, unlike 
the black-and-white video, (a), the price at $800 or thereabouts 
is still not “popular” and (b), television now has some important 
competition. Ripley or not it’s the picture business, the very 
thing which, for a time, was draped on the ropes with tv sus- 
pected of dealing the lethal blow in the next round or two. 


Hollywood has done the job that tv has yet to evidence capa- 
bilities of doing. All the sardonic cracks that “bad pictures will 
only look worse” whether in big-screen, in any of the ’scopes, 
in 3-D, and/or directional sound, are now as dated as Jorgensen 
jokes. Veteran showmen at least mated “big” subjects to the big 
screens, so that, if nothing else, there was that visual evidence 
of size and scope and dimension—a healthy boxoffice contrast 
to the peephole dimensions of tv. 


Now come the spectaculars which, for all their size, are to be 





Actually the decision stems from 
listener squawks. The network ad- 
mits it’s literally been besieged 
with beefs from A & A fans who |} 
complain, in effect, “how come | er, topper at WRAL, Raleigh, N.C., 
you're trying to make disk jockeys |the station which formally ended 
out of Amos ’n’ Andy and anyway |a 14-year affiliation with the web 
if we want disk jockeys we don’t |}0n Aug. 31. Break, according to 
have to tune in to network shows | Fletcher, was precipitated by the 
when we're full of them in our! network’s increased participation 
home town.” | (multi-message) plan. 

(While not basically deejays = A N.Y. spokesman for the radio 
their current format, nonetheless | network said he believed condi- 
the fact that they’ve been playing | tions between his group and 
some records on their strip show | Fletcher to be friendly when plans 
has been enough to label them as|to end the affiliation were first 
platter spinners, despite protesta- | made known, but a few days later 
tions of the web that it ’t’ain’t so.) | Fletcher sent a memo, addressed 


At Raleigh Memo 


Mutual Broadcasting is burning 
up over the tactics of Fred Fletch- 





seen in color by only a comparative handful of the public on so- 
called 14-inch sets (actually 1212-inch picture size), and the 
hoopla about shows costing into the hundreds of thousands 
Strikes a very shallow chord. 


Get those big-screen tv sets into the stores; let them see what’s 
coming in tint and texture program-wise; and the economic 
ratio of supply-and-demand will soon achieve a merchandising 
appreciation that will be the best inspiration that the spectacu- 
lar production attempts on television should command. Right 
now they’re playing to peephole audiences. It’s like giving them 
“Gone With The Wind” to be seen on one of those historic peep- 
hele viewscope gadgets in Hubert’s Museum. 


The fact that the early-season spectaculars have been some- 
what lacking is beside the point. There’s nothing like a big 
league audience to bring out the best performance in any rookie. 


15. | 


CBS. 


Same situation applies to Ed- 
gar Bergen’s new Sunday night 
hour show for Kraft on the same 
network, which incorporates deejay 
segments. CBS audience reaction 
(via flood of mail) is same; i.e., 
“who needs network disk jockeys?” 

Meanwhile, CBS bagged a third 
sponsor for A&A’s “Music Hall,” 
with Brown & Williamson (Vice- 
roy Cigs), via Ted Bates, backing 
segments on Monday and Wednes- 
day, starting Oct. 4. Other “MH” 
clients are Murine and. General 
Foods. 








COHAN HELMS HOSP DRIVE 

Arnold Cohan, of the New York 
ad agency bearing his name and 
|} broadcasting aide to Mayor Robert 
|F. Wagner, has been named chair- 
j}man of the radio-tv advisory com- 
mittee of United Hospital Fund. 

Cohan is forming a large panel 
of top industry execs to serve with 
him on the campaign kicking off 
next Monday (4) and running 
through December. 


| 





to ‘all Mutual stations in the 
Southeast region,” taking the web 
to task. In the memo, dated Aug. 
21, Fletcher spoke of Mutual’s 
“stated lack of interest in selling 
baseball to the stations next year, 
or providing it in any form.” Since 
it’s difficult enough these days to 
keep affiliates in radio happy, the 
web station relations guys were 
highly.perturbed, since they insist 
the only mention they ever made of 
baseball in ’55 was in a letter (be- 
lieved sent by special delivery, air- 
mail) the previous day, Aug. 20, to 
WRAL. It said “With regard to 
baseball, I regret to tell you that 
our long standing policy on co-ops 
prevents us from making baseball 
available to WRAL when it be- 
comes a non-Mutual station.” 
Elisha Goldfarb, Mutual legal 
eagle, recently sent a letter to 
Fletcher asking that a complete list 
of stations receiving the WRAL 
memo of Aug. 21 be forwarded to 
the web. Reason for this, it has | 
(Continued on page 32) 








Edward Klauber 
|; New York Hospital 


who died at 
last Thursday 


Klauber Dies at 67: Epitaph: Bad 
B’casting Never Gocd Advertising’ 


(23) at the age of 67, will remain a | 


name without which the story of 


the CBS network, and to some ex- | 


tent of radio, cannot be tole. In 
many ways a brilliant man, he was 
also’a strange, aloof, introspective 
man. During the heyday of his 


to those who watched him in pub- 
| lie appearances at trade conven- 
| tions and among advertisers that 


Klauber was embarrassingly lack- | 


ing in the ability to engage in ban- 
ter, small talk or hail-fellow-well- 
'met. This incurable shyness was 
especially noticeable because radio 


power at CBS it was often evident | 


| 


and advertising tend to be person- | 
alized and gregarious professions. | 


Klauber had the reputation of | 
having been a hardbitten “perfec-| 


tionist’” night city editor of the 
New York Times. His uncle, 
Adolph Klauber, had been the 
Times drama critic ‘and husband | 
of Jane Cowl). He shifted into 


sym : } 
publicity work via the Lennen & | 


| Mitchell agency, which shop was to 


also give CBS the promotion wiz- | 
ard of his time, Paul W. Kesten. 

There was always a good deal 
of controversy about Klauber at | 
It started when he left Ed- i 





ward L. Bernays, at the latter’s 
recommendation, to become an ex- | 
ecutive aide to William S. Paley. 
One of Klauber’s earliest recom- | 
mendations to CBS was to cut out) 
Bernays’ services as PR counsel on 
the grounds that he, Klauber, could 
handle this work on the side. Ber- 
nays never forgave Klauber. But 
(Continued on page 40) 








| months. 
levery-fourth Saturday excursions, | 


Tactful He Wasn’t 


Fleetwood, N. Y. 
Editor, VARIETY: 

Ed Klauber is enshrined in 
my memory by one thing. In 
a moment of wrath over 
something we had published 
about CBS in my time on the 
paper he snarled to me, “VARI- 
ETY is the blankety-blank of 
the broadcasting industry!” 
Coming from this usually soft- | 
speaking and intensely dedi- | 
eated gentleman, the language, 
indicative of his loyalty to 
CBS, not only left me speech- 
less but with a sense of ad- | 
miration. 

I wonder what became of 
Klauber’s buddy—E. C. Mills. 


Ben Bodec. 


| 


ire 
“spectaculars” although that tag 
did not receive its current meaning | 
blueprinted aed 


/over to the CBS camp for prepara- 
|tion of a situation comedy series ‘ Book” 
| for Phil Silvers. 


Not to mention the boys with the checkbooks who certainly 
rate a better audience razzle-dazzle commensurate with their 
spectacular investments. Nor does this mean any pulling-in on 
the budgets; the medium has matured and merits going forward. 


The chicken-and-the-egg ratio should maintain a closer parity 
for the best results. Abel 


Color TV—Oklahoma Style 


WKY Bids Stations ‘Get in Quick’ in Bullish Report 
On Local Tinting 


Ethel Merman Okay 
For TV ‘Hattie’ Role; 














_ Transmission of live color tele- 
vision on a local basis presents ne 
insurmountable problems to local 
stations, according to a report on 
Alexand Di neer WEY-TV, Oblahena Gio, ic. 

er -TV, ahoma City, pre- 
exander to rect pared and released last week by the 

Ethel Merman was reported suffi- | Katz Agency. Report, the second in 
ciently recovered from minor sur- la series on color by the station rep 
gery in Denver on Sept. 12 to en- | firm, recounts the experiences and 
able a flight from there to Holly-| problems faced by WKY-TYV since 
wood where she'll be in a three-day | it began local live telecasts on Ap- 
huddle this week on film and tv | ril 8, and comes to the conclusion 
commitments. She’s slated for nar- | that local stations better hurry to 
rative addenda to the already com- |get in on the color bonanza which 





|pleted “‘No Business Like Show |is “closer than you think.” 
| Business” 


for 20th-Fox and will| Report, “Close-Up on Color TV,” 
also confer with producer Jule states that advertiser interest in 
Styne and scripter Herb Baker on|color on the national and_ local 
her Nov. 10 “Panama Hattie” col-| level, availability of larger color 
orcast for Westinghouse’s “Best of | screen sizes, increased network pro- 
Broadway” series on CBS. |gramming in tint, all add up to 

Directing “Hattie” is David Alex- ; speedier use of the medium than 
ander, who quit as stager of the | previously believed. Katz agency 
Martha Raye Show on the first day | reports that “quite a few advertis- 
of rehearsal last week. Miss Raye’s | ers, contemplating the placement of 
preemer last night (Tues.) on/| film programs on a national spot 
NBC-TV was directed by one of | and local basis, have queried sta 
her two writers, Norman Lear | tions on their timetable for install- 
(other is Ed Simmons, also ex-Mar-| ation of color film gear.” And 


itin & Lewis). This was her second | WKY-TV itself reports enthusiasm 


loss within 
After 


key a matter of|from local food and department 
last season’s: click | Store sponsors. 

As for the WKY-TV color operas 
her writer-director, Nat Hiken, nix-| tion itself, the outlet will pick up 
ed renewal of his NBC pact to go | network tint shows, of course, and 
is currently airing its ‘Cook's 
hour-long cross-the-border 
Miss Raye’s co-|in tint on a regular basis, along 
writer, Billy Friedberg, is associ-| with specials that ‘bring up the 


ceded his doubling over 


until 
style for NBC. 


| ated with Max Liebman in latter’s 
| weekend spectaculars. 


Alexander’s ‘Hattie’ chore pre- 
into the 
Martha Raye Show. Last season he 


directed Miss Merman (along with 


Frank Sinatra, Gene Nelson, et al.) 


| in “Anything Goes” on the Colgate- 
| NBC “Comedy Hour’—and “Goes” 
|was generally conceded to have 


ached the high point in variety 


Liebman 


weekly tint time to seven hours. 
| Station reports that while it had to 
|make some changes for the intro- 
|duction of tint, none were drastic. 
| Station has invested $400,000, in- 
lcluding modification of the studio, 
control room and lighting plant, 
modification of the transmitter, 


‘cost of two live camera chains, 4 

'spare camera, a slide chain and 4 

film chain (still to be delivered). 

| Station has found it unnecessary 

to enlarge its technical staff, 

though some juggling of assig' 
(Continued on page 40) 
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NCAA GRID FLIPS ITS TV LID 





‘Mr. Saturday Night 


Specs, schmecks—Saturday night (25) was still a Jackie Gleason 
rating romp as his 8 to 9 return to CBS overwhelmed the NBC 
opposition and was about 14 Trendex points better than the next 
highest on the evening, the Max Liebman-Ann Sothern 90-minute 
“Lady in the Dark” super-special. the figures: 


NBC 
Rat- Aud. 
ing Share 


Mickey Rooney... 6.9 


Place the Face.. 6.1 11.1. .8.30. 
Lady In Dark...26.0 46.1..9:00. 
Lady In Dark...25.9 48.1. .9:30. 
Lady In Dark...25.4 50.7..10:00..That’s My Boy....13.2 263 
ABC—9 p.m. (Boxing), 6.6; 9:30 (Boxing), 2.3; 10 (Stork Club), 3.7. erally agrees—that this the last 


14.2..8 p.m...Jackie Gleason...36.9 176.4 





‘WEBSLOSING. 
BALL ON DOWNS 


CBS Despite the 11th-hour miracle 
Rat- Aud. mile run by prexy Bob Kintner 
ing Share | week in carrying the sponsorship 

ball to get ABC-TV off the $2.000,- 

000 hook on its NCAA grid sched- 

ule by slicing the client melon sev- 

eral ways, there’s one unalterable 
conclusion on which the trade gen- 


.Jackie Gleason ....42.9 78.9 
.Two for Money....20.9 37.0 
.Favorite Husband . .20.6 38.3 








McConnaughey to Be Sworn Mon. (4) 
For Unspecified Term as FCC Head 1 =, 8e5 oo 


year for any national gridiron 
showcase. It almost cost ABC §$2,- 
000,000 to find out the hard way 
that coast-to-coast cellegiate grid- 


last season when, by the skin of its 





Washington, Sept. 28. + 


George C. McConnaughey of 
Ohio, appointed by President 
Eisenhower as the new FCC chair- 
man, will be sworn into office next 
Monday (4) at ceremonies in the 
White House. Associate Supreme 
Court Justice Harold H. Burton, 
also an Ohioan, will administer the 


oath before a small gathering in 
the office of Presidential Assistant 
Sherman Adams. 

Appointment of McConnaughey, | 
who is now director of Federal Re- 
negotiation Board, was announced 
over the weekend from the Presi- 
dent’s summer headquarters in 
Denver. McConnaughey told 
Variety he was notified of his 
selection by phone from Denver 
while he was in Columbus, O., on 
Saturday (25). He said it “came 
4s no surprise” to him. 

McCocnnaughey said that no time 
limit was placed on his designation 
as chairman of the Commission, 
contrary to press stories indicating 
he would be chairman for only one 
year. He pointed out that the FCC 
is not one of the regulatory agen- 
cies which rotates its chairman. 
However, the present administra- 
tion designated Comr. Rosel Hyde 
as chairman for one year. Hyde | 
has been serving as acting chair- | 
man since April 18. | 

Nomination of McConnaughey 
as a member of FCC must be con- | 
firmed by the senate, either at the 
special session to convene Nov. 8 
or at the regular session in Jan- 
uary. It’s likely that a hearing will 
first be held by the senate Inter- 
state Commerce Committee. 


‘Omnibus Plans 
An ‘Inside TV 

“Omnibus” is reported tooling 
up for an up-and-at-’em critical ex- 
amination of the television medium 
to be displayed within about three 
months of its third season’s kickoff 
on CBS-TV Oct. 17. Project is un- 
derstood to have a top priority 
label on the agenda of Robert 
Saudek, director of the Ford Foun- 
dation’s TV-Radio Workshop, under 
whose aegis the 90-minute series 
is presented. 

Included in the prospectus of the 
experimental Sunday show will be 
commercial, educational and_ in- 
dustrial facets of tv, with at least 
one full program given over to the 
critique. It'll be a film-and-live 
“for real” dissection of the whole 
Sphere of video in a precedental 
pitch that’s expected to raise quite 
a quota of eyebrows within and | 
Without the trade. 














Elmer Davis to Return 


Elmer Davis, having recuperated 
from his illness of last spring and 
reportedly feeling fit again, will re- 
turn to ABC Radio Oct. 10 in a 
15-minute once-a-weak commentary 
Sundays at 10:15. He’M broadcast 
from Washington, but it’s not yet 
decided whether the show will be 
live or taped. 


/Saw Edward Lamb, Toledo broad- | When NBC wound up with a Utah 


teeth and somewhat paralleling the 
ABC situation, it latched on to a 
General Motors sponsorship when 
no other national client was in 
sight. NBC now confesses if GM 
hadn’t bought it nobody would 
have). 

Situation has nothing to do with 
ABC affiliation facilities or its abil- 
ity to sell. Now that some clients 


Who’s On First! 


Change in policy inaugurated 
at Kenyon & Eckhardt agency 
last week: 

It’s no longer the Radio-TV 
department. It’s now the TV- 











Radio department. 
have come along, the same prize 
outlets that NBC enjoyed last sea- | 


Ex-Convict Says son moved in to share in the 


ie Saturday afternoon sponsorship 
t spoils. But if ABC couldn’t have 
sold it, which was the case almost 


up to game time, NBC recognizes 
e that it would have been confronted | 

0 ommie arty with the same resistance and for | 
the same reasons; that basically | 

the major contests are of local and | 
Washington, Sept. 28. regional interest; that while there’s | 

An ex-communist who once/no indication of any waning inter- | 


served five years in a state peniten- | °S' in the sport, few contests are | 
? stent . |capable of achieving a national 
tiary on a murder conviction testi- | game-of-the-week glamor and stat- 
fied before the FCC Examiner Her-/| ure, as reflected in the declining 
bert Sharfman yesterday (Mon.) he | ratings in last season’s schedule. 


caster-publisher, give $5 to a com-|fray for the Thanksgiving Day 
munist party official 16 years ago. | piece de resistance, the prevailing 
The witness, Ernest Courey, who | sentiment was: “That’s all, broth- 
now operates a resort in Mercer, | er!” 
Wis., said Lamb made the con-| focally, stations are riding 
tribution in his presence in Lamb’s | wide and handsome again on pact- 
office in Toledo. Courey said he ing home games for home fans. 
went there with Max Wall, a party | That’s where 99% of the major in- | 


functionary, who said, “we are | terest lies. It almost cost ABC lots | 
here for the purpose of collecting | of shekels to find it out. 


(Continued on page 32) To a lesser degree (coin-wise | 
and general interest) the same per- | 
tains to the tough selling applying 








\Colvate Makes Up Its Mind Exiling 
Package Boys Behind Iron Curtain 


> 


+ Colgate has resolved its daytime 





Radio Dead?- - Nuts! 


Washington, Sept. 28. 


Commercial radio stations auth- | 
orized in the U. S. approached the | 
3,300 mark last week with issuance | 


of construction permits by the FCC 


for nine AM and two FM outlets. | 
These brought AM authorizations | 


to 2,725 and FM to 573. Approxi- 
mately 3,200 radio stations are now 
on the air. 


All but two of the AM authoriza- | 
tions were for daytime stations. | 
The FM authorizations, both for | 
metropolitan stations, went to Jas-| 
per, Ind., and Albuquerque, N. M. | 





NBC's ‘Look at Us 


On ‘Dark Rating, 


But Gleason Tops 


NBC-TV came from practically | 


nowhere as far as inheritance is 
concerned and, in fact, brought 
about the “Operation Big Switch” 
of the year as 90-minute “Lady In 
the Dark’? Max Liebman-Ann Soth- 
ern specola of Saturday (25) went 
against CBS’ trio of half-hour 


shows. NBC’s Pat Weaver & Co. 
were making with the huzzahs as 
the 10-city Trendex showed an 
|average of 25.8 for “Lady” while 
the CBS programs came in with 
18.2. Latter figure would have 
been 20 or more had the 10 o’clock 
“That’s My Boy” been able to main- 
tain the 20.6 pace set by the pre- 
ceding “My Favorite Husband” 
(9:30, also in color, to mark the 
first major tint conflict) and the 
20.9 score at 9 o’clock of ‘“‘Two For 
the Money.” 

“Lady” kicked up her heels to 
show segment clockings of 26, 25.9 
and 25.4—far from commanding 
| the situation, of course, but of con- 
siderable inspiration to NBC in 
| view of the fact that, two weeks 
ago (Sunday the 12th), Ed Sulli- 
|van’s CBS-‘“Toast of Town” de- 
livered a shellacking to Liebman’s 


‘Dennis James Vice Elliot 


On TV ‘Account’ Strip 


Dennis James succeeds Win El- 
liot as ringmaster of CBS-TV’s “On 
Your Account,” with his new duties 
starting next Monday (4). There’ll 





be an upped budget on the Procter | 
& Gamble-backed half-hour day-| 


time strip and perhaps some for- 
mat aiterations, but production 
staff sticks with Bob Quigley head- 
ing up this chore. 

Show rides on 140 stations. 


to the DuMont pro grid schedule | Preeming tinterola, the Betty Hut- 
and the NBC pickup of the Ca-| ton “Satins & Spurs.” However, 
nadian contests. Having missed| that was Sunday and this was Sat- 
out in the bidding for the NCAA-| urday, with the time and competi- 
blessed collegiate schedule, NBC | tive elements differing sharply. 
figured it was a lot cheaper to| ,rhe important development lay 
latch on the Canadian games | in the fact that the Mickey Roon- 
(through the simple expedient of | ¢y Vidpixer at 8 and the reprieved 
paying line charges up to Buffalo) | “Place the Face” at 8:30 put to- 
rather than be saddled with cam-|8ether an anemic cluster of 6.9 
era crews, technicians, etc., in|@md 6.1 at a time when Jackie 
pitching for service games. " But | Gleason, in his seasonal initialer, 
it’s not too surprising to NBC that | was coming through with the top 
the Canuck version isn’t a hot com- | | weekend rating, a powerhouse 36.9 
mercial item in the states. (Continued on page 62) 





It’s also expected that he'll re- 
turn in a once-a-week show on| 
Video, but this hasn’t been set yet | 





Closed-Circuit TV For 


Dealers 


A bigtime Show Biz Operation 


Importance closed - circuit! John Daly (emcee), John Wingate | 
television as a pe merchandising | -_ seer Lynn, the ant gp 
yet for a company confab was | 
adjunct to regular video sponsor- |also the first time that the session 
ship was demonstrated last week | |was arranged so that independent 
by two closed-circuit sessions, one | liquor retailers could attend, with 
staged by Frankfort Distillers and | an estimated 25,000 viewing the | 
the other by the Pontiac Dealers.| show from 27 theatres. Also for 
In the case of Frankfort, it was a/the first time, several neighbor- | 
case of substituting something | hood theatres were booked in 
even better than the original, for | large cities to accommodate the re- | 
the distillery, prohibited by FCC | tailers, with N. Y. having the show | 
regulations from on-the-air adver-|in six houses, Chicago in two and | 
tising, put on its own intra-com-| Los Angeles in two. Final “first” 
pany and dealers show that! was the use of a split network, 
matched anything it could have} with one section of the show for | 
sponsored in terms of talent and); the east only because of product | 
production, distribution and the second going | 
Program, which originated at | all over the country (for Four 
two NBC-TV studios in N. Y. last | Roses). | 
Thursday (23) afternoon and ran; , Show was staged by Kinerrni 
for an hour and three-quarters, Network Television, in conjunction 
was a “first” in several respects. In| with the two Frankfort agencies, | 
terms of talent, it had Guy Lom-| Kenyon & Eckhardt for the east- | 


came out of NBC’s Century The-| 


atre and Studio 3-B, from there 
being piped to the various the- 
atres, where it was reported that 
the picture was the best yet for a 
closed-circuit session. Understood 
Frankfort has ordered 40 kine- 
scopes for further field use. 
Pontiac show was on a much 
smaller scale, reaching some 2,500 
dealers stationed at NBC affiliates 
looking in on the web’s closed-cir- 
cuit facilities. Show was a pre- 
view of Pontiac’s upcoming Red 
Buttons stanza, which preems Fri- 
|day (1), and the once-every-four 
weeks Jack Carson show, with both 
Buttons and Carson and their 
respective casts appearing § in 
sketches from their shows. Setup 
was originated from both N. Y. 
(Buttons) and the Coast (Carson), 
in an arrangement similar to that | 


used in the affiliates-Dow Chemi- | 


setup on NBC-TV, finalizing its 
program buys over the past few 
days. Thus terminated one of the 
maddest scrambles among the in- 
| dependent packaging outfits beat- 
ing a hopeful path to Colgate’s 
door ever since the client gave out 
| the news that it was interested in 
| acquiring a couple of non-network 
properties. 

For the 12:30 to 1 p.m. cross-the- 
board period Colgate is buying an 
audience participation show called 
“Feather Your Nest,” though the 
sponsor is only picking up the tab 
for half the shows. It’s an agency- 
built package (Wm. Esty), with 
home furnishings as the loot. Al- 
though Walter O’Keefe did the au- 
| dition show, Bud Collyer will be 
used as a regular. Next Monday 
(4) is the starting date. 

For the 4:45 to 5 p.m. strip, Col- 
gate previously acquired the Wil- 
bur Stark-packaged ‘‘Modern Ro- 
mances.” 

With both NBC and CBS riding 
herd in daytime tv with their 
house-built shows, either in the se- 
rial field, participation, panel or va- 
| riety stanzas, just as they did night- 
| time, it’s been rough going for the 


| indie package boys who have been 
| virtually locked out. Thus an out- 
| side buy today, such as the “‘Mod- 
ern Romances” acquisition, is a 
rarity insofar as the two major 
webs are concerned. 


WNBC-to-WRCA 
Shift Gets Okay 


Washington, Sept. 28. 

The FCC officially gave its bless- 
ing yesterday (Mon.) to a change 
in the call letters of NBC’s owned- 
&-operated stations in New York, 
Los Angeles and Washington in 
| order that the respective operations 
might reflect the parent company’s 
| “RCA” identity for which the web 
had pressed. Thus, in N. Y.. WNBC, 
the radio arm, becomes WRCA 
|(also WRCA-FM and WNBT is 
| transformed to WRCA-TY; in L.A., 
| KNBH will be known as KRCA; 
but in Washington there'll be a 
necessarily clipped version, with 
WNBW becoming WRC-TV (the 
“A” of RCA being shaved because 
of conflict with the new call letters 
in N.Y. 

New letters are effective as of 
midnight on Sunday, Oct 17, with 
Charles Denny, the web’s 0&0 vee- 
pee, moving in immediately upon 
FCC approval to exploit the new 
tags heavily before the effective 
date. 


WCBS-TV Latches On To 
Nielsen City Ratings 


Effective with the September re- 
port, WCBS-TV became the first 
channeler in New York to buy the 
Nielsen City Rating, the Chi out- 
| fit’s new local service. The CBS 
flagship employs’ three - other 
| measurements, ARB, Hooper and 
| Pulse. 

Before latching on to the Niel- 
sen audimeter tabber—which early 
next year, incidentally, will be 
combined with its “diary” gim- 
mick, a survey by the station 
showed a number of “interesting” 
revelations. . These, according to 
| general manager Sam Cook Digges, 
may provide a new sales pitch 
when collated with the Nielsen 
findings. 

















| ‘Stranger’ Rides Again 


After a couple of uneasy days, 
DuMont was finally assured of the 
| Pharmaceuticals, Inc., biz for 13 
more weeks on “The Stranger,” 
| Friday-at-9 mystery skein. 
Renewal of the show, brought in 
as a summer replacement for the 
same spensor’s “Life Begins at 80,” 


bardo & His Royal Canadians,|ern segment, and Young & Rubi-| cal sales force closed-circuit pre-! was handled threugh the Kletter 
Robert Cummings, Jimmy Savo,/cam for the coast-te-coast show. It| view of “Medic” some weeks back. 


agency. 
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TONIGHT and Cox’s own familiar monology,| GENERAL ELECTRIC: THEATRE| LIFE BEGINS AT 86 HARRY RICHMAN 


ith Steve Allen, Eydie Gorme, 
Wake Lawrence, Pat Marshall, 

Andy Williams, Gene Rayburn; 

Wally Cox, Willie Mays, Bill 

Kenny, guests; Skitch Hender- 

son orch 
Exec Producer: Mort Warner 
Producer: William Harbach 
Director: Dwight Hemion 
Mobile Director: Michael Zeamer 
Writers: Stan Burns, Herb Sargent 
90 Mins.; Mon.-thru-Fri., 11:30 a.m. 

EST: 11 to midnight, CST 
Participating 
NBC-TV, from N.Y. 

NBC is betting that the protean 
talents of Steve Allen will boff 
his new crossboard network romp 
into a two-pronged coin and look- 
see winner. The best ad glibber 
of the medium has had his 40- 
minute ‘to midnight) local spree, 
a WNBT, N. Y., attention-getter 
since its blossoming about 14 
months ago, extended to an hour 
and a half. “Tonight” tees off 
at 11:30 and rides to 1 a.m. with 
the midwest picked up at midnight, 
N. Y. time. (Allen’s regular N. Y. 
sponsor, Knickerbocker Beer out 
of the Ruppert vats, now leads into 
the web spread with a local quar- 
ter-hour, thus retaining its iden- 
tity.) 

NBC’s new Participating Pro- 
grams Dept. has a minor league 
Fort Knox riding on its faith in 
the Steve-a-dorable as supersales- 
man, conferencier, funster, 88’er, 
interviewer, prankster—and a good 
man to have around when things 
are dul) and the only crap game :n 
town has floated away. It’s a cer- 
tainty that Allen combines in his 
tall, bespectacled frame more posli- 
tive pleasing elements for tviewers 
than almost anyone around, but it’s 
in the “remains to be seen” futuri- 
ties whether he or anyone else has 
the personal endurance to survive 
the pre- and post-midnight elabo- 
ration. This is an important con- 
sideration in view of the fact that 
without Allen this is just another 
show, as Monday’s preemer 
seemed,to suggest, but with him at 
bat “Tonight” becomes a major 
and potent attempt to keep the 
image orthicons shining. r 

In the extended dress, the ortho- 
dox variety facets will undoubtedly 
interest the clientele (at home and 
in the ad agencies) up to a point 
—a minimum quota of stay-with- 
its for 90 minutes, but lotsa cus- 
tomers around the circuit dialing 
in as per their whimsies at a given 
moment in the approaching wee 
hours. 

In the 
ponents, 


regular talent com- 
the local version has 
never been a genuine bringer- 
outer. Allen was the show. Period. 
Good guest attractions helped and 
Allen was always a shrewd one 
at handling the glad-you-dropped- 
ins, giving them the careful cyno- 
sure which has endeared him to 
the extra-added acts. Regulars 
Eydie Gorme and Steve Lawrence 
are very pleasant and even engag- 
ing pipers. They are now comple- 
mented by another mixed pair, Pat 
Marshall and Andy Williams, who 
on first outing seemed to be ditto. 

Another addition to the troupe 
is Gene Rayburn, who apparently 
will be used as a second-man in- 


serted into bits and skits, plus 
handling the late news. The latter 
is a repetitive read-off and may 


easily be charagterized as a write- 
off, since this is dull and often 





Siale stuff for the prelude-to-dawn- 
patrollers. 
Kenneth Banghart is missed as 
the shirtsleeved, rapidfire disher- 
upper of the day's events in the 
midnight spot which followed Al- 
len before 


persuasion as set against the great 
potential inherent in remotes of 
special events, engineered’ or 
otherwise made available. 

The initial attempt to be on top 
of the current hot stuff was ex- 
ampled in the Giant-Indian world 
series, but the confusion with 
which this was handled will un- 
doubtedly be eliminated. Out of 
Cleveland came the gala crowd 
whooping it up for the Tribe, 
along with Henry (Hot Lips) 
Levine and other supporters of 
that team’s stock. Truth to tell, 
3t was a bit of alfalfa. Better was 
a chitchat with the amazin’ Willie 
Mays by Michael Zeamer’s mobile 
corps out of Harlem, and the stage- 
setting “Say Hey Willie Mays” 
duetting by Miss Gorme and Law- 
rence added up to topical show- 


manship, plus that split-screen bit | Herb Ross who does some imagina- 


with Allen 
Leagve 
phone. 
There could be a real payoff in 
the specials, and NBC is too com- 
mercially hep amid its pardonably 
parlisan enthusiasm not to take 
prime advantage of the non-“enter- 
tainment” values which could build 
“Tonight” from this view alone. 


engaging 
batting champ 


the Nat’l 


on 


they would be, of course, in Allen’s 
Palaver with Wally Cox (stepping 
in for the indisposed Martha Raye) 


It’s fairly evident that | 


| Mickgy Rooney, who like 
| seemed to be trying too hard. Now 
}on 


he spread his wings.| screen. There 
But the capsule news is of minor | room for 





| 
| 





and in a brace of those w.k, fal- 
setto tenorings of Bill Kenny of 
the Ink Spots. Here, as elsewhere, 
the music backing was from the 
top of Skitch Henderson’s book. 

Leave it to Allen to take care 
of the competitors, whether “op- 
posite’ comic Ernie Kovacs, who 
hoped Allen would slay the field, 
including himself (‘to paraphrase 
his wire) or handling WCBS-TV 
with biting charm, the f’rinstance 
being a congratulatory “wire” from 
“Warner Oland of “The Late Late 
Show’.” There is no enemy camp 
in the deep-down Allen. 

As a final thought, there’s a big- 
tipoff on lush special events in 
the remote-from-Coast premiere 
today (Wed.) of Judy Garland’s 
Warner starrer, “A Star Is Born,” 
the first of such fullblown klieg 
galas on tv and “Tonight” has it to- 


night. This is the stuff out of 
which a late-night “click can be 
born. That and, of course, such 


top stuff as Lena Horne and the 
other juicy pactings over the for- 
mative weeks. 

But NBC better watch for the 
irritant factor on the burgeoning 
participating plug parade.. Trau. 








MILTON BERLE SHOW 

With Mickey Rooney, Connie Rus- 
sell, Ruth Gilbert, Arnold Stang, 
Nancy Walker, Herb Rose Danc- 
ers, Alan Roth orch; Jack Les- 
coulie 

Producer-Director: Berle 

Writers:-Goodman Ace, Selma Dia- 
mond, Jay Burton, Jerry Seelen, 
Lee Pockriss 

60 Mins.; Tues., 8 p.m. 

BUICK 

NBC-TV, from New York 

(Kudner) 


Milton Berle is probably the old- 
est network headliner in video in 


terms of service. His appearance 
on the Texaco show of the early 
days a little over seven years ago, 
gave the new medium its first pair 
of long pants, and its first touch of 
bigtime. 

‘Berle, since these early days, has 
had a change of format and a 
change of sponsor, transferring 
from its early vaudeo to its present 
situation comedy policy. 

Since his first season, Berle has 
also, unfortunately, followed a pat- 
tern in his opening shows. The 
desire to make a good impression 
has rarely worked out on his sea- 
sonal preems. Instead, Berle had 
to get over the initial nervous- 
ness, and as the season got under 
way, he gave out that kind of show 
that helped him get the kingsized 
Nielsens. 

This season’s starter is no excep- 
tion. Many of the stunts planned 
for this edition didn’t come. off, 
and the care and detail lavished on 
the show failed to make itself evi- 
dent. However, should earlier 
history repeat, he’ll find his 
metier as the season rolls along. 

Berle, now on view alternate 
weeks, has added another perma- 
nent character, that -of Nancy 
Walker, who plays the president of 
Berle’s fan club. Miss Walker has 
a good way with deadpan comedy 
lines and her efforts seemed to hit. 
The other regulars. Ruth Gilbert, 
playing Berle’s smitten secretary, 
and Arnold Stang, a capable com- 
edic helpmate at any time. They 
give off a high standard of com- 
petence during their moments on- 
stage. 

Foremost among the guests was 
Berle, 


his own filmed NBC-TVer, 
Rooney seemed to be crowding the 
just doesn’t seem 
two such energetic citi- 
zens on the same frame. 

There was a slight plot in which 
Berle tried to frame a_ publicity 
stunt in which he breaks a leg. In 
this connection, he had Dorothy 
Kilgallen, the Journal-American’s 
syndicated columnist, and radio 
columnist of the same sheet, Jack 
O’Brian, who did brief guesties. 

The writing crew seems to have 
the click combo, and it appeared 
that the verbiage output wasn’t too 
far off. Goodman Ace and his crew 
have their bead on the target. 

There seemed to be some lapse 
at the end when the story line and 
show ended somewhat abruptly 
and then Berle came on atthe end 


ostensibly for the purpose of 
killing some time. 
The production terping is by 


tive choreography at times. He 


the | didn’t have sufficient time to show 


much on the premiere. The same 
applies to Connie Russell’s song 
and dance work. Miss Russell has 
always done well on every show 
she’s worked on. 

Alan Roth is back at the same 
magic stand, and he does a compe- 


0 | tent bit of showbacking. Jack Les- 
The guest niches were firstrate: | 


coulie, who has been on Jackie 
Gleason’s spieling staff, does the 
commercials here. It’s done in- 
gratiatingly. Jose. 


(Nora) 

With Phyllis Thaxter, Patric 

Knowles, Luther Adler; Ronald 
Reagan, host; Don Herbert, an- 
nouncer 

Producer: Mort Abrahams 

Director: Don Medford 

Writer: George Bellak 

30 Mins.,.Sun., 9 p.m. 

GENERAL ELECTRIC 

CBS-TV, from New York 

(BBD&O) 


Having found out the hard way 
that their Sunday night combina- 
tion of Fred Waring musicals and 
occasional telepix weren’t strong 
enough to overcome the audience 
appeal of NBC’s “Philco—Good- 
year Playhouse,” General Electric 
and BBD&O are going all-out in 
their drive for a place in the Sun- 
day-at-9 sun with this new drama 


With Jack Barry, emcee; Georgi- 
anna Carhart, Fred Stein, Fred 
Cex, Thomas Clark, Lucia Seger, 
Buster Keaton 

Director: David Lowe 

| 30 Mins.: Sun., 9:30 p.m. 
| SERUTAN 
DuMont, from New York 
{ (Edw. Kletter) 

This octogenarian opus seems 
_ fairly well ensconced in DuMont’s 
| programming scheme. Show re- 
sumed another season on the net 
holding on to its familiar oldsters, 
its affable emcee, its extra-added 

“Footlight Favorites’ guestar— 

and most important—its sponsor. 
Packagers, Barry, Enright & 

Friendly, have found an appealing 
format and.are sticking to it. The 
panel members are bright and 
sharp, belieing their four score 





series.. Among the more notable 
facets of the new “fight fire with | 
fire’ series are a drive for star 
names (Jack Benny, Joan Craw- 


the names pencilled in for future | 
productions; Gene Tierney, slated 
‘for her videbut on the preem, had 
|to bow out because of illness), | 





take better advantage of star avail- | 


mixing live shows with vidpix shot | 


the 13 summer weeks). To top it | 
off, Waring will do four holiday | 
musicals. 


Equally ambitious was the idea | 
of plunging into a modern classic, | 
Henrik Ibsen’s “A Doll’s House,” | 
as the script for the initialer. Se- | 
ries, of course, will range from |} 
adaptations of the classics to orig- 
inals, from serious drama to com- | 
edy. Operating on so much broad- | 


ford and Henry Fonda are among |} 


abilities and the original notion of | 


and.more years, and although some 
of the question & answers seem 
loaded, it all adds up to okay tele 
‘fun. This season’s format also 
gives the studio aud a crack at 
quizzing the oldsters. Heretofore, 
the q.’s Were all write-ins and 
asked by Jack Barry. Now for a 
cuffo timepiece, a couple of the 


originations from either Coast to| members of the aud can direct 


such pointed queries as “to what 
do you attribute your old age?” 
and “‘‘why are you so mean to your 


by Revue Productions (thus taking | wife?” at the individual panelists. 
additional advantage of reruns for | 


| Laugh potential here is unlimited. 

The oldsters Georgianna Car- 
hart, Fred. Stein, Fred Cox, 
Thomas Clark and Lucia Seger 
handle the third-degreeing with 
ease. They never miss a yock 
chance and aren't afraid to avoid 
the obvious. Barry knits it all to- 
gether neatly. 

Vet pic comedian Buster Keaton 
was the- initialer’s ‘Footlight 
Favorites” guester. His stint, a 


er a base than “Philco,” and rely-|recap of the panto classic, “An 
ing on bigger b.o. names ought to}; Evening at Home” (shuffling wet 
raise the GE Nielsen stock some-/| deck of cards, etc.) didn’t come off 
what, since “Philco’s” fare is slant- | too well but some of the old mas- 
ed with something less than a mass | ter’s technique shone through. The 
appeal. | piano background, a fast version of 


Not that the GE series will gain | 
by default. For the MCA-pack- | 


‘aged, Mort Abraham-produced se- | 





ries, judging by the preem, demon- | 


| strates a keen awareness of good | 
|dramatic values, along with fine 
| production knowhow. It’s paar 
‘to bring out some topnotch entries | 
this fall. 

First attempt had the virtue of a | 
|fine cast, good direction and a 
theme that though written about 
\60 years ago is still fresh. But it 
;Was a case of compressing too 
;much into too little time. “Nora,” 
| the title of George Bellak’s adapta- 
| tion of Ibsen’s drama about a mar- 
| ried woman’s long-delayed declara- 
tion of independence, suffered by 
|virtue of the exaggerations neces- 
|sary to compress a subtly devel- 
|oped drama in the short space of 
'a half-hour. Bellak succeeded in| 
_establishing Nora’s need for inde-| 
pendence, but in doing so left his 
characters flat and one-dimen- 
sional. 

Phyllis Thaxter, who came in as | 
a last-minute replacement for Miss | 
| Tierney, did well by her title role, 
bringing out the inner conflict of 
the mature woman who's treated 
as a child by her condescending 
husband. Luther Adler also man- 
aged to convey the character of 
the heavy with a conscience who 


“Blue Room,” was no help at all to 
the Keaton capers. 

In all, Serutan has a likable 30- 
minute diversion and it’s a tab it 
won’t regret picking up. Gros. 


ART LINKLETTER’S HOUSE 

PARTY 
With Linkletter; guests, Billy Eck- 

stine, Sheilah Graham 
Producer: John Guedel 
Director: Mike Kane 
30 Mins.: Mon.-thru-Fri., 2:30 p.m. 
LEVER BROS.-PILLSBURY 

MILLS 
CBS-TV, from Hollywood 

“Art Linkletter’s House Party,” 
which has been operating minus its 
host’s services for the past six 
weeks, resumed with its regular 
conferencier Monday (27). For 
the affable Linkletter is back from 
a global junket and once again 
presided over his half-hour pot- 
pourri of guests, chitchat and bon 
mots, aimed at afternoon femme 
viewers, . 

While no great shakes as enter- 
tainment, Monday’s ‘‘House Party” 
nevertheless proved a_ diverting 
session. Linkletter, as per his 
custom, drew a healthy quota of 
chuckles via a short quiz of amop- 
pet visitors from the Los Angeles 
area. Guestar Billy Eckstine was 





create the household crisis and 
upon solving it sets up the new 
dilemma of Nora’s independence. 
Patric Knowles came out the worst | 
as the husband, for his many-sided 
personality simply couldn’t be de-| 
‘veloped in its proper perspective | 
lin the half-hour. Don Medford’s | 
| direction was excellent; Abraham’s 
| production values ditto. 

Ronald Reagan’s permanent host 
on the series, and is also pencilled | 
'in as GE’s production supervisor. | 
He’s a gracious guy who endows | 
the show with class and dignity. 
Don (Mr. Wizard) Herbert has 
taken over the half-time institu- 
| tional (“progress is our most im- 





|did an entertaining and informa- 
‘tive job of showing the develop- 





jment of the modern dynamic 
speaker. Chan. 
THE LIFEMENDERS 

Producer: Shelly Gross, Dick 
Strome 


Director: Lew Klein 
Writers: Gross, Strome 
15 Mins., Sun., 6:45 p.m. 
WFIL-TV, Philadelphia 


New puppet segment turns up 
| with basically okay idea of having 
| three stuffy animals solving human 
| problems. The biggest posers, how- 
;}ever, seem to have been left for 
the scripters; namely, how to make 
it come out satire and where to 
get appropriate yoks, 

Shelly Gross, WFIL-TV staffer, 
acts as moderator for a panel of 
| experts which includes a flouncy 
|femme dog star of the silents, an 
|}owlish retired professor of the 
| drama and a foreign correspondent 
| frog, who has been everywhere and 
;seen everything. Characters of the 
| puppets come across in the dialog, 
} but from a mechanical angle seem 





| knows all 


| Monroe 
| mother?” 


| portant product”) commercials and | 


on hand for capsule comment on 


the recording biz and to contrib 
a ehorus or so of “High and 
| Mighty.” 


Then, too, syndicated columnist 
Sheilah Graham—‘the lady who 
about the stars’”—was 
available to answer such audience 
queries as “Is it true that Marilyn 
is going to become a 

That seemed like a 
toughie but with scarcely a pause 
Miss Graham knowingly replied: 
“T don’t think she’s going to have 
a baby . .. she wasn’t on Friday.” 

Linkletter, who genially steers 
both audience ard guests through 
a titillating 30 minutes, also man- 
aged to squeeze in a few scenes of 
Bangkok, Hong Kong and Pakistan 
which he filmed on his recent trip. 
They conveniently served to launch 
a string of plugs for sponsor first- 
half (Lever Bros. ‘‘washes the 
world’). Pillsbury cookie mix, etc. 
was liberally puffed in the second- 
half. But witha], this afternoon 
show is a pleasant, innocuous af- 
fair right up the average hausfrau’s 
alley. Gilb. 





to suffer from lockjaw and stiff 
neck, 

Guest was Jerry Katz, local 
flack sporting a spotty beard, as 
a stunt for the forthcoming opener 
of his client, the Latin Casino. 
Katz wanted to know from panel 
“why people stared at him?” He 
signed in and showed the examin- 
ing puppets his hands in the well 
known manner. 

Seldom are panels so solemn as 
this one. The usual laughing it 
,up among themselves, while an- 
noying enough from the real thing, 
might help this time. Dick Strome, 
iwho also writes show, is the pup- 
| peteer, “Lifemenders” needs fix- 
j ing. Gard. 








With The Encores (6), Jack Stan- 
ley’s Orch (6) 

Producer: Sam Howard, Leo Tur-- 
tledove 

Director: Joe Agnello 

30 Mins., Fri., 9:30 p.m. 


_| Sustaining 


KTTV, Hollywood 

Some of the greats were batting 
it around last Friday night on 
KTTV when Eddie Cantor pinned 
this posey on Harry Richman: “the 


man who wore Broadway in his 
lapel.” Where once was Broadway 
is now a bud that may well flower 
into a new career for the man ‘‘who 
put on the ritz.” Off his perform- 
ance, as they say at the track, he’ll 
breeze in the syndicate handicap. 


It’s not to say that Richman is 
singing as good as he ever did, as 
one well-wisher at the Moulin 
Rouge mike overstated, but that 
he’s still a great entertainer and 
pours every song from the heart 
is not to be gainsaid. Even nature 
is no respecter of great talent and 
the vocal chords can take only so 
much. But it can be noted that 
the ravages of time have taken 
little toll of his other theatrie 
qualities that have so long endear- 
ed him to the scene. He gets 
around like a youngster and when 
he cocks his silk topper over one 
eye and twirls a gald-headed cane, 
the real Richman comes out and 
the applause breaks like thunder, 

If the show dripped with mem- 
ories and nostalgia it was be- 
cause his packagers, Sam Howard 
and Leo Turtledove, wanted to 
install him in the proper atmos- 
phere to relax his nerves. Even 
for an old pro he tightened per- 
ceptibly and was pressing hard to 
get himself “back on the road.” 
While the opener brought out his 
trade-marked vocalistics he did 
tackle a new one, “Hey There,” in 
a park bench tableaux as if to 
prove that his technique is not 
rusted. 

The “heart line” opened wide 
when he sentimentalized on “that 
old gang of mine,” giving impres- 
sionistic takeoffs on Al Jolson, 
Eddie Cantor, Sophie Tucker and 
his very own “Your Broadway and 
Mine.” At the piano his fingers fly 
just as fast as ever. He was off- 
stage only long enough to allow 
Jack Stanley’s Dixieland sextet to 
wham over a rouser and the En- 
cores harmonizing on a sprightly 
bouncer. : 

For a finish that wrapped up the 
show with gloss and glitter, Cantor 
and Bob Hope gagged around the 
mike like they would at a Friar’s 
roast. They also sidled up to the 
mike out front, a half-hour prolog in 
the film premiere tradition, to send 
Richman on-his way to an untried 
facet of show business, his own TV 
show. In the foyer festivities Ida 
Cantor broke out in a song salute, 
“I’m Just Wild About Harry.” 

If KTTV liked the looks of the 
first one, syndication will follow. 
The cry of “roll ’em” should be 
sounding soon. Helm. 


ZOO PARADE 

With Marlin Perkins, Jim Hurlbut, 
Earl Nightingale 

Producer: Reinald Werrenrath Jr. 

Director: Don Meier 

30 Mins.; Sun., 3:30 p.m. CST 

QUAKER OATS 

NBC-TV, from Chicago 


(Needham, Louis & Brorby) 

This remote from Chicago’s Lin- 
coln Park Zoo, now in its fifth 
season, seems to improve with age. 
Best badge of its tv durability is 
that Sunday (26) marked another 
renewal milestone for Quaker Oats 
which has been identified with the 
animal showcase since its NBC-TV 
debut. 

_ Zoo director Marlin Perkins con- 

tinues as major domg and continues 
to impress with his fulsome knowl- 
edge about and kindness toward 
things furred and feathered. Jim 
Hurlbut continues as_ sidekick 
although his previous commercial 
duties have been taken over by 
Earl Nightingale who does a pol- 
ished sell on film for Quaker’s dog 
grub. Much credit for the .show’s 
stamina must go to _ producer 
Reinald Werrenrath Jr., and direc- 
tor Don Meier-who cleverly parlay 
the live segments with film footage 
for imaginative scope and fiex- 
ibility. 

This visit might be dubbed ‘“‘The 
Medic In the Menagerie.” It was 
a highly interesting clinical run- 
down of the birds and beasts’ phys- 
iology with the help of zoo veter- 
inarian Lester Fisher. 

As good as the live portions 
were, they were topped by the 
celluloid inserts. One showed 
Perkins examining the mouth of 
a mile-long python and the other 
showed the vet mending a broken 
digit on a halfgrown chimp. Latter 
was especially engrossing but why, 
oh why does everybody at NBC-TV 
feel they must pipe in background 
music every time they uv” film 
footage? Dave. 
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JACKIE GLEASON SHOW | 

With Art Carney, Audrey Meadows, 
Joyce Randolph, Jack Lescoulie, | 
Ray Bloch Orch, June Taylor 
Dancers, others 

Exec Producer: Jack Philbin 

Producer: Jack Hurdle 

Director: Frank Satenstein 


Writers: Marvin Marx, Walter, Joe Stein, Aaron Ruben 
linka, Leonard 60 Mins.; Mon., 8 P.m. 
Stern’ iene Pes Ta |SPEIDEL, RCA, AMERICAN 
60 Mins.; Sat., 8 p.m. CHICLE 


| 
SCHICK, SHEAFFER | 
PEN 


CBS-TV, from New York 
(Kudner, Bryan Houston, 


Russell M. Seeds) 

Jackie Gleason came back to his 
Saturday night spot last weekend 
with the same click formula that’s 
catapulted him to the top, retained 
his trio of sponsors as permanent 
backers and given CBS-TV a solid 
edge in the early Saturday night 


rating sweepstakes. Only change 
was some added poundage gained 
by Gleason during his convales- 


NESTLE, 


cence and summer layoff, but that | 


didn’t abate his energy, and if he! 
keeps up the way he started off, it 
won’t be long before he’s down to 
the trim lines of last year. ° 
If anything, the first show was 
better than any of last year’s, the 
reason being that Gleason Enter- 


. prises and CBS were wise enough 


to take a clicko phase of the pro- 
gram and expand it to the point 
where it took up most of the oven- 
ing show. This, if course, is “The 
Honeymooners” segment, and al- 
though it was used as the basis of 
some shows last season, it’s never 


been used to the extent of iast Sat-| 


urday’s show, nor has it been used 
more effectively. 

Save for the June Taylor danc- 
ers’ opening sequence, along with 
Gleason’s intro and his final stand- 
up thankyous, entire hour was a 
“Honeymooners Special” with a 
single plot unbroken except for 
commercials and the station break. 
Gleason’s quintet of writers served 
him up with some solid comedy 
sequences in this installment, and 
the comedy backing by the superb 
Art Carney and the standout Au- 
drey Meadows was more than up 
to snuff. 

Entire sketch was a rib on tv 
commercials, with Gleason, as 
Ralph Cramden, tapped for a live 
commercial for a candy company. 
He develops the inevitable tooth- 
ache, and there’s a riot at the 
finale when his on-camera bite re- 
sults in a virtual stampede by the 
howling Gleason. But plot consid- 
erations aside—though there was 
enough substance in this one to 
carry it for the hoyr—it’s those 
kitchen scenes with Miss Meadows 
and Carney’s unpredictable char- 
acterizations that supply the solid 
laughs ¢hroughout. Gleason sup- 
plied an added touch for the open- 
ing show with some intra-trade 
yocks, getting his manager, Bullets 
Durgom, into the act by referring 
to the dentist as “Dr. Durgom,” 
and calling him “The mad butcher 
of Bensonhurst,” and also calling 
another character as Hubbell Bud- 
weiser in an obvious reference to 
CBS-TY program veep Hubbell 


‘Robinson. 


Surrounding elements of the 
show were topnotch, especially the 
superbly drilled June Taylor danc- 
ers, who got off some unusual pre- 
cisioning in the opener via an 
overhead camera exposure. Jack 


Lescoulie handled the intros and | 


narration nicely, the small corps of 
announcers did right by their 
roducts and the Ray Bloch orch 
andled its showbacking task ef- 
fortlessly. Chan. 





AT THE UNITED NATIONS 
With Peter Stursberg 
Producer: Stursberg 

60 Mins.; Mon.-thru-Fri., 4 p.m. 
Sustaining 

CBC-TV, from New York 

Canadian Broadcasting Corp.’s 
+hour-long stanza from the United 
Nations General Assembly in New 
York is, of course,, slanted to the 
Canadian view, with commentary 
and interviews by Peter Stursberg, 
CBC’s UN staffer. Using UN cam- 
é€ras, Stursberg produces and han- 
dies this socko stanza built by CBC 
and UN personnel and fed to CBC’s 
video web. 

The show is particularly useful 
to Canadians who seldom get the 
opportunity to visit the UN build- 
ings. Actual audio from the Gen- 
eral, Assembly room is tops, as is 
the camera work considering the 
circumstances, i 
generally okay with line troubles 
only now and then. When neces- 


sary, Stursberg films Canadian an- | 


gles in advance, such as the ad- 
dress to the Assembly by Canada’s 


UN topper, Lester Pearson, who|each to brighten 


spoke before the show came on, 
then left for Europe (23). Sturs- 


{ 


} 


| 





| 


_trayed roles of garage mechanics. 





Picture quality is| 


| 


CAESAR’S HOUR 

With Sid Caesar, Carl Reiner, How- 
ard Morris; Gina Lollobrigida, 
guest; Bernie Green orch; Joe 
DeSantis 

Producer: Leo Morgan 

Director: Clark Jones 

Writers: Mel Tolkin, Tony Webster, 


NBC-TV, from New York 

(Dancer, Fitzgerald, Sample; 

SSC&B, Kenyon & Eckhardt) 

Just what kind of a show Sid 
Caesar was prepping for his own 
Monday night hour on NBC-TV, 
following the breakup of the long- 
running and successful Max Lieb- 
man-Caesar-kmnogene Coca Satur- 
day night “Show of Shows” display, 
was kept under wraps as one of 
the major trade secrets of the 
54-55 semester. The “secret” was 
unveiled this week when the come- 
dian preemed ‘“Caesar’s Hour’’ in 
the 8 to 9 slot. And the glad tidings 
are that Caesar, NBC and the three 
participating sponsors seem to have 
got themselves a whale of a show. 

Pursuing the upbeated trend 
among comics to deemphasize the 
variety format in favor of “book 
shows” (as evidenced by the Jackie 
Gleason, Milton’ Berle, Martha 
Raye displays, among others), Cae- 
sar, with a major assist from 
guestar Gina Lollobrigida, the 
Italian femme fatale, and from two 
ex-“Show of Shows” reliables, Carl 
Reiner and Howard Morris, made 
the transition with flying colors. 

It was an hour of comedy that 
did credit to the ambitious over- 
hauling of the NBC-TV Monday 
night schedule which now finds 
“Caesar’s Hour” and the “Medic” 
as a formidable and qualitative 
back-to-back brace 6f entries. Cou- 
pled with the one-a-month Fred 
Coe-produced spectaculars (for 
which Caesar and “Medic” will .be 
preempted) it could well turn the 
tide in upsetting the heretofore 
undisputed CBS-TV Monday night 





(Burns & Allen-Godfrey Talent 
Scouts-“Lucy’’) supremacy. 
No small credit for Monday 


night’s sock getaway belongs to the 
quartet of writers, three of whom 
(Mel Tolkin, Tony Webster and Joe 
Stein) camped out in the “Show of 
Shows” pastures and thus are fa- 
miliar with the Caesar touch-and- 
go. The fourth, Aaron Ruben, fugi- 
tive from the Milton Berle show, 
is anything but a slouch. In fact, 
it’s to Caesar’s credit that he had 
the wisdom to surround himself 
with as enviable a flock of show- 
men as the comedic rosters on the 
tv spectrum can. boast. Clark 
Jones, the director, earned his 
multiple-striped chevrons for his 
camera work on the “Hit Parade’”’; 
Leo Morgan, the producer, is one 
of the established vets among fun 
shows; Hal Janis, exec producer, 
dittoed on “Show of Shows.” And 
Bernie Green as musical director 
rendered an assist on Monday 
night’s preem (notably in one 
dream sequence between Caesar 
and the beaut from abroad in 
which Green toyed around with a 
variation on Beethoven’s Fifth) that 
rates him a full set of NBC chimes. 

Caesar’s new format is described 
as a “comedy show ranging from 
satire to broad comedy, with music, 
dancing and occasional guest stars.” 
That’s a tall order to bring in on a 
high note of fun and frolic, and 
yet, within the framework of Mon- 
day’s “book show,” it was accom- 
plished with singular success, 
thanks to a well coordinated effort 
in which all the elements meshed. 
Surprisingly enough, it was practi- 
cally reduced to a four-personality 
fiesta. > 

Caesar, Reiner and Morris por- 


At a tv quiz show (“Big Date’’) 
Caeser wins an evening with the 
Lollo-palooza. First he dreams 
about her; then the aetuality (after 
a full day under a shower and the 
boys dressing him). Within that 
framework was packed satire, a 
fetching production turn and a con- 
tinuous round of Caesaresque 
laughs. Nothing was dragged in, 
but had its rightful place in a well- 
written, finely coordinated produc- | 
tion. The Gina doll demonstrated 
anew she knows her way with a 
line as well as a figure and neatly 





complemented the male trio. 
One note of regret. Those multi- | 
ple commercials on behalf of the 
three clients (not to mention the 
station-break announcements at the 
three-quarter mark) seemed appal- 
lingly long and numerous. Perhaps 
it’s to Caesar's credit in maintain- 
ing the high tempo that one re- 
gretted the frequent intrusions. 
Rose. 





sight and enough background of 
remarks when 
they come on camera. His savvy of | 
UN matters and procedures also} 


berg does a good job on both pro-| smooths the show for the viewers. | 


duction and gabbing, his past expe- | Only 
rience, including wartime stretch| four p.m. 


item is the 
time which eliminates | 


unsatisfactory 





as CBC commentator in London| business and govt. viewers unless | 
coming in handy. He knows most | they have tv sets in offices, and | 
of the principal UN delegates by | few have. 


Gorm.” i 


Lady In the Dark 


(ORIGINAL CAST) 


Sam H. Harris production of musi- 
cal play in seven scenes by Moss 
Hart,. starring Gertrude Lawrence. 
Lyrics, Ira Gershwin; music, Kurt 
Weill; book staged by author; produc- 
tion and lighting, Hassard, Short; 
choreography, Albertina Rasch; set- 
tings, Harry Horner; costumes, Irene 
Sharaff; gowns, Hattie Carnegie. Mu- 
sical director, Maurice Abravanel. 
Opened Jan. 23, ’41, at Alvin, N. Y.; 
$6.60 opening; $4.40 top thereafter. 
Dr. Brooks Donald Randolph 
Miss Bowers ......... 


Jeanne Shelby 


Liza Elliott ...... Gertrude Lawrence 
Bien FOstel: .sccssse: Evelyn Wyckoff 
Miss Stevens ......... ... Ann Lee 
Maggie Grant ....... Margaret Dale 
Alison Du Bois........ Natalie Schafer 
Russell Paxton ........- Danny Kaye 


Charley Johnson....Macdonald Carey 
Randy Curtis «% Victor Mature 
Courtesy Hal Roach Studio, Inc. 


PIKOAG 5 a cs O0- S Wee Ward Tallmon 

WD ccc eok ts heen den Nelson Barclift 
Kendall Nesbitt ....... Bert Lytell 
ee SS eer Virginia Peine 
BEER 8. 0 oc cn eeseeeerks Gedda Petry 
arr Patricia Deering 
pS rer Margaret Westberg 
wen Butler ..ceieccss. Dan Harden 
Cay eee ee Eleanor Eberle 
be ee eee Davis Cunningham 


The Albertina Rasch Group Dancers; 
Dorothy Byrd, Audrey Costello, Pa- 
tricia Deering, June MacLaren, Beth 


Nichols, Wana Wennerholm, Mar- 
garet Westberg, Jerome Andrews, 
Nelson’ Barclift, George Bockman, 


Andre Charise, Fred Hearn, Yaroslav 
Kirov, Parker Wilson. 

The Singers: Catherine Conrad, 
Jean Cumming? Carol Deis, Hazel 
Edwards, Gedda Petry, June Ruther- 
ford, Florence Wyman, Davis Cun- 
ningham, Max Edwards, Len Fran": 
Gordon Gifford, Manfred Hecht, Wil- 
liam Marel, Larry Siegle, Harold S.m- 
mons. 

The Children: Ann Bracken, Sally 
Ferguson, Ellie Lawes, Joan Lawes, 
Jaqueline Macmillan, Lois Volkman, 
Kenneth Casey, Warren Mills, Robert 
Mills, Robert Lee, George Ward, Wil- 
liam Welch. 

(Closed June 15, 1941) 





ADVENTURE 
With Charles Collingwood, others 
Reporter: Robert Northshield 


Producer: Perry Wolff (associates, | 


Jac Venza, Northshield) 
Director: Tom Donovan 
60 Mins.; Sun., 3:30 p.m. 

CBS-TV, from N.Y. 

“Adventure” is back as a CBS 
Sunday afternoon tv entry to add 
to the lustre of the web’s public 
affairs department with a page out 
of the Navajo Indian’s tragic book. 
Produced as a joint effort with the 
American Museum of Natural His- 
tory, the series, not the least of 
which is the thorough job done by 
Charles Collingwoed as the nar- 
rator, bids for accolades almost 
every time it goes to bat. 

Last Sunday’s (26) opener, a 
filmed documentary credited to 
CBScience reporter Robert North- 
shield (along with technical crew 
and guides), was a bitter—often 
depressing—piece pegged around 
the Navajo tribal Indian’s “medi- 
cine man” culture versus “prog- 
ress” profferred him by the white 
man, with negligible success thus 
far. His culture, rituals, way of life 
and means of earning his bread on 
the vast reservation spreading over 
Utah and Arizona—these were 
deftly subordinated to a back-and- 
forth main theme revolving around 
a Navajo infant dying of diarrhea 
as he fay in his mother’s arms. 
This and other diseases to which 
the Navajo is heir (pneumonia, 
tuberculosis) were punctuated in 
film and covering narrative by a 
combination of remarkable pas- 
sages in the text and striking, com- 
pelling shots of tribal life and cus- 
toms, including exercising rituals 
under the “medicine man” civiliza- 
tion. 

This was no “making fun” of 
some 75,000 self-ordained under- 


privileged Americans caught in the | a highly sophisticated one 


nearly insurmountable hazards of 
their own culture, but rather a 
documentary pointing up the tra- 
vail of one single group amid the 
“better living” tradition of the 
nearby white-man—‘86 miles and 
one world away”; meaning, say, a 
modern hospital where diarrhea is 
just another ailment and an Indian 
baby can hope to survive it. But 
apparently it is up#to the white 
American to “sell” the Navajo on 
“progress” with the proper ap- 
proach. What that approach might 
be was left up in the air, perhaps 
for the duly constituted authori- 
ties to ponder. Obviously, the 
Navajo cannot be separated from 
his medical mores by the. tradi- 
tional “‘white man’s” methods, so 
from this point of view “Adven- 
ture” may be said to have~vifered 
a hint as to the course to pursue. 
If “Adventure” is merely a routine 
“show” from here in, its initial 
effort would still give the entire 
series the badge of merit. 
Preceding the Navajo story was 
an absorbing live-and-film study of 
Niagara Falls, particularly of the 
cause and effect of last July’s “big 
break” on Prospect Point, with sev- 
eral authorities interviewed by 
Collingwood, providing background 
information based on what i§ 
known of the Earth’s rock forma- 
tion, glacial habits of millions of 
years ago, ad infinitum. It was a 
lulu of a quarter-hour, complete 
with films showing the huge rocks 
as they broke away after X years 
of slumber to join the Maid of the 
Mist. Trau, 





| 
| 
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Liebman’s ‘Lady in 


the Dark Spec 


A Dazzling, Opulent TV Tinter, But— 


By GEORGE ROSEN 
Max Liebman put a new kind of | because she couldn't make her up 


awesomeness into the word “spec- 
tacular’” on Saturday night (25) | 
when, as his second spec of the. 
season and the first in his one-a- | 


month Oldsmobile-sponsored Sat- | 
urday night series, he put on the) 
widely-ballied tv version of “Lady | 
in the Dark.” Artistically it was | 
a triumph, for the production had | 
taste and dignity, was wholly adult | 
and had a grand sweep that prob- | 
ably set NBC and the sponsor back 
a cool $500,000. But once again | 
Liebman got bitten by a book. | 

This was one of the most hand- | 
somely mounted and _ beautiful | 
shows ever to grace a tv screen 
(particularly as seen in color), vet 
somewhere along the line in the 
mechanics of putting together a 
production to outshine all produc- | 
tions, the essence of the fantasy 
of “Lady in the Dark” was dif- 
fused. 

There’s no denying the show’s 
triumphant moments. The color 
was never more brilliant and beau- 
tiful (certainly a commendable | 
and major plus in projecting for 
the future, but more the pity, of 
scant value to Saturday night's 
black-and-white millions). The set- | 
tings, the camera work, the utili-| 
zation of the spacious Brooklyn 
studio facilities in stagin®’ the in- 
tricate excursions into fantasy, the | 
musical backgrounding and or-| 








LADY IN THE DARK 

With Ann_ Sothern, — Shepperd 
Strudwick, Luella Gear, Carleton | 
Carpenter, James Daly, Robert | 
Fortier, Paul McGrath, Bambi 
Linn and Rod Alexander; danc- | 
ers, singers, models. 

Producer-Director: Max Liebman | 

Associate Producer-Director: Bill 
Hobin . 

Adaptation of Moss Hart book: 
Billy Friedberg 

Music and Lyrics: Kurt Weill, Ira 
Gershwin 

Musical Director: Charles Sanford 

Choreography: Rod Alexander 

90 Mins., Sat. (25) 9 p.m. 

OLDSMOBILE 

NBC-TV, from New York 

(D. P. Brother) 





chestrations of the excellent Kurt 
Weill-Ira Gershwin seore, along 
with the choreography were all of 
a high quality. 

(Only exception was the ques- 
tionable costuming which at times 
did peculiar things to star .Ann 
Sothern’s figure). Otherwise there | 
were no compromises by Liebman | 
in these, his stock-in-trade, as the | 
still-champion and master of the 
tv musical extravaganza. But as' 
with the initial Betty Hutton 
“Satins and Spurs” spec of a cou- 
ple weeks back, yet for entirely 
different reasons and under er- 
tirely different circumstances, it 
was the difficulty of integrating 
the book into the overall produc- 
tion while still retaining the charm 
and the spirit of the Moss Hart 
story that threw “Lady” off. Un- 
like the Betty Hutton show, “Lady” 
has a good book, even though wa 
that 
might easily militate against popu- 
lar tv acceptarice. 

“Lady” was a complex produc- 
tion, at best, and the wonder is that | 
all the extravagantly beautiful 
pieces fell together with such 
amazing precision. To at least one | 
viewer, it seemed over-produced in | 
this instance, for instead of using | 
the production to enhance the fine 
Weill score, the songs appeared | 








lost in the settings. This was par- [ 


ticularly noticeable in the standout 
“Jenny” number, obviously in-| 
tended as the high point of the| 
show. But as it came off it was | 
just another song without the ex- 
citement or the spirit and subtle- | 
ties of the original Gertrude Law- | 
rence legit production. 

There were times, too, when) 
even the color seemed to defeat 
itself, with the changing kaleido- 
scopic rainbow-hued scenes becom- | 
ing so overwhelming and dazzling 
that, rather than complementing 
the play itself, it threw virtually 
the complete emphasis on the 
visual and impaired the balance. | 

In the leading role, Miss Soth- | 
ern, though utterly charming and 
good to look at, failed to generate 
any magnetism to make up for) 
the deficiencies in her voice, and 
Liebman was at times remiss in 
his transitions between the con- 
scious and the subconscious, mere- 
ly assuming that the viewer was 


ithe opening 


| dream sequence 


ithe artists completely 


mind, darts from psychiatrist couch 
to her magazine editorship as she 
tries to find herself and her prince, 
was related in three acts and 12 
scenes, and it’s very execution on 
so lavish a scale was something 
of a major accomplishment, even 
for a medium already conditioned 
to some pretty extravagant stag- 
ing. 

But for all his fine technical 
correlation, Liebman’s major lack 
was in failing to establish the 
necessary mood. At this stage of 
the game, he is an astute enough 
showman to realize that, within 
tv’s -confines (in contrast to the 


| stage) you just cannot overwhelm 


an audience with a bedazzling dis- 


| play of color and infinite costume 


and scenic changes without con- 
fusion. Perhaps al’ these elements 


|cannot be retained except within 
ithe framework of a variety show, 
|for a mood is more elusive and 


requires a_ less pretentious ap- 
proach and a more subtle sim- 


| plicity. 


Liebman took full advantage of 
“One Life to Live” 
number with its delightful dance 
of the ragamuffins; or the wedding 
in which Bambi 
Linn and Rod Alexander and the 
bridesmaids danced so exquisitely; 


| or again the elaborate circus dream 


sequence was color tv at its best. 
Miss Sothern’s rendition of “My 


| Ship’ was. superior to her other 
| vocal attempts, for in the simple 


lyrical song her voice was ade- 
quate, but unfortunately not up 
to the intricacies of the Weill score 
generally. Carieton Carpenter 
played the ex-Danny Kaye legit 
role of the swish photographer with 
a verve and a bounce and may 
have contributed some pleasurable 
moments to those who never saw 
Kaye perform in the role, Robert 
Fortier as Randy Carver, the film 
idol, was far from inspired casting. 
James Daly, Paul McGrath, Shep- 
perd Strudwick, Luella Gear were 
cast in straight dramatic roles and 
were adequate. 

The coin-no-object dressup of 
the show even inc:uded installing 
Lee Bowman in a theatre box for 
the entr’actes and intros of. the 
commercials, whieh, incidentally, 
gave Oldsmobile three elaboraie 
scenes in the color extravaganza. 

It’s unfortunate that in this fan- 
tastic medium of tv (and now color 
tv) it may be necessary to have 
$500,000 “experiments” before the 
perfect spec can be brought home. 
This certainly wasn’t it, but from 
a standpoint of opulence and 
beauty Liebman hit the mark his 
second time up. 


CAMERA THREE 

(The People, Yes) 

With Earle Hyman, Gerald Sarra- 
cini, Jean Stapleton, Jared Reed, 
Michael Kane; James Macan- 
drew, moderator 

Producer: Robert Herridge 

Director: Frank Moriarty 

45 Mins., Sat. (25), 2 p.m. 

WCBS-TV, N.Y. 

Carl Sandburg’s epic poem, “The 
People, Yes,” was a stirring expe- 
rience as presented on WCBS-TV’'s 
“Camera Three” last Saturday (25). 
The 1936 prose-poem, by now @4 
modern classic, stands up well with 
time. Its homely philosophies, 
amusing revelations and brave sen- 
timents still ring true. Dramatie 
reading Saturday was done ex- 
tremely well by a carefully-chosen 
quartet of actors-readers, to bring 
out the fine religious as well as 
really patriotic quality of the work. 

Sitting around a bare stage on 
high stools, alternating in reading 


| passages, lines and even part-sen- 


tence phrases, the simple, sincere 
and often eloquent approach of 
offset the 
somewhat static quality of the 
presentation. Cast knew its lines 
so well that it was more recitation 
than reading, to make the event 
more vivid, dramatic and moving. 
The static format was further re- 
lieved by films of average Ameri- 
cans, by a frequent guitar accom- 
paniment, by an occasional inter- 
polation of a folk-ballad that was 


sung, and by several pertinent 
;comments from moderator James 
Macandrew. 

Earle Hyman, Jean Stapleton, 


Gerald Sarracini and Michael 
Kane were fine choices for the 
reading, being sympathetic and 
forceful as well as skilled. Jared 
Reed lent the unobtrusive guitar 
accompaniment and some appeal- 


|ing ballad singing. 


Whole event was a tribute to 


| The story of Liza Elliott, who| 





always aware of the lady’s periodic) WCBS-TV’s pubservice bent and 
retreats into the “dark” dryeam!the work of the State Education 
| world. Dept., U. of the State of N.Y. 


Bron. 
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7:45-8:00 P.M.—ONE MAN’S FAMILY—FOR RADIO CORPORATION OF AMERICA 





Span 


7:30-7:45 P.M.—NEWS OF THE WORLD—FOR MILES LABORATORIES, INC. 


You can have a great |t 





8:15-8:30 P.M.—FRANK SINATRA SHOW—FOR THE TONI CO., DIVISION OF THE GILLETTE CO. 





9.30-10:00 P.M_BIG STORY—FOR THE AMERICAN TOBACCO CO. 
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I his Fall, every Wednesday night program on NBC 
Radio is a long-time favorite. Each one in this line-up has 
stood the test of time... against all competition... for an 

















Sea Rr eye AES 


average of 13 years on network radio! 


ad * at” §— 8.00-8:15 P.M.—DINAH SHORE SHOW Year after year, these programs have paid off like clock- 
am... FOR CHEVROLET MOTOR DIV., GENERAL MOTORS CORP work for a wide variety of advertisers. At this moment 


every show is sold except one. 


You can have this wonderful time because the Great 
Gildersleeve is back this year in a brand new sales format. 
You can buy as many or as few one-minute participations 
as you need. You can also buy ‘‘Gildy”’ as part of the Three 
Plan when you want morning, afternoon and evening 
round-the-clock coverage. And you also get the audience 
carry-over from the high-rated Fibber McGee & Molly 
Show. Wish you were here? Call your NBC representative 
now for full details. 


And on Wednesday night you’ll find yourself in the dis- 
tinguished company of such advertisers as Miles Labora- 
tories, Inc.; Radio Corporation of America; Chevrolet 


t t 1 Mm e t O oO Motor Div., General Motors Corp.; The Toni Co., Division fie 
9 9 of the Gillette Co.; R. J. Reynolds Co. (Camels) ; DeSoto “ 
Motor Corp., Div. of Chrysler Corp.; The American 
Tobacco Co, (Pall Mall); Prudential Insurance Co. of 


We d n e &S d ay America; and Armour & Company (Dial Soap). All on 
RADIO 


A SERVICE OF 





night... 







OMI 


10.00-10-15 P.M.—FIBBER McGEE & MOLLY—FOR PRUDENTIAL INSURANCE CO. OF AMERICA, 
RADIO CORPORATION OF AMERICA, ARMOUR & COMPANY (DIAL SOAP) 





10:15-10:30 P.M.—THE GREAT GILDERSLEEVE—FOR YOU 
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Wednesday, September 29, 1954 





MASQUERADE PARTY SPECIAL 
With Peter Donald, Buff Cobb, Ilka 
Chase, Bobby Sherwood, Ogden 
Nash; Johnny Olson, announcer; 
Steve Allen, Jayne Meadows, 
Ezard Charles, Peter Lind 
Hayes, Mary Healy, Harvey Fire- 
stone, Richard M. Nixon, guests 
Producer: Herb Wolf 
Director: Lloyd Gross 
30 Mins., Sun. (26), 2 p.m. 
CBS-TV, NBC-TV, ABC-TV, from 
New York, Washington 
The Sunday (26) one-shot spe- 
eial by ‘Masquerade Party” on a 
three network hookup (ABC via 
9:30 kine) couldn’t have come at 
a more opportune time for the 
stanza. What with the previously 
announced appearance of Richard 
M. Nixon, the worth of the charit- 
able cause for which the show was 
lensed and the extent of the hook- 
up—all conspiring to give the Herb 
Wolf package more audience than 
it could expect under normal cir- 
cumstances—it was firstrate bally 
for tonight’s (Wed.) shift from 


CBS to ABC. In all, it’s a busy 
week for the quizzer, since it also 
did its CBS closer (where it was 
a summer replacement) last Mon- 
day (27). 

For the Community Chest-United 
Fund campaign kickoff, ‘Party” 
lined up its regular panel, Buff 
Cobb, Ilka Chase, Bobby Sher- 
wood, Ogden Nash and emcee 
Peter Donald, to play guessing 
gZames with disguisees like Steve 
Allen and Jayne Meadows, boxer 
Ezzard Charles, and Peter Lind 
Hayes and Mary Healy. The regu- 
lars comprise one of the most 
sparkling panels in video, and it’s 
regrettable that Bobby Sherwood 
is reported ankling the stanza 
when it makes its ABC move. The 
two married couples, the Allens 
(disguised as Tarzan and Ja(y)(ne) 
and the Hayeses (as Rutherford 
B. Hayes and “Lemonade Lucy”) 
weren’t as imaginative in their an- 
swers as were the hosts in ques- 
tions, but they, and Charles, 
acquitted themselves as well as 
anyone might who’s put in a simil- 
ar position of answering queries 
with disguised grunts and accents. 
And, incidentally, the “Party” ap- 
pearance of Allen didn’t hurt his 
Own network preem the following 
night (27) via NBC. 


Vice president Nixon closed the 
half-hour program’ with five 
minutes of his own. The veep is 
an accomplished performer in his 
own right. Few politicos have as 
natural a flair for subtle dramatics, 
and the outcome was favorable for 
the Community Chest and United 
Fund. A film clip with Harvey 
Firestone, who’s helming the cur- 
rent campaign, was an okay but 
brief followup to Nixon. Art. 


MURRAY WARMOUTH SHOW 
Producer: Charles Miller 
Director: Ralph Gardner 

60 Mins.: Sun., 9 p.m. 
Participating 

WCCO-TV, Minneapolis 


Teeoff of this football season 
show, starring Murray Warmouth, 
the new U. of Minnesota football 
coach, found the participants seem- 
ingly hard-pressed to fill the 60 
minutes in a mannef to sustain 
interest. The program dragged 
somewhat and probably was too 
big a dose for even the most avid 
pigskin fans. However, subsequent 
shows will include the films of the 
preceding day’s Minnesota football 
games—the general public’s only 
chance to see them on the air- 
waves inasmuch as no Gopher con- 
test will be televised live this sea- 
son—and that means the hour will 
pass more quickly and interesting- 
jy for the area’s football lovers 
who tune in, 

A vast amount of interest at- 
taches here to any new Minnesota 
gridiron tutor, of course, because 
football assumes monumental im- 
portance in the local scheme of 
things. That goes double in the 
case of Warmouth, who came here 
a virtual unknown for the general 
run of fans and was a surprise 
choice to succeed the popular Wes 
Fesler after the latter resigned to 
become a radio station executive. 

Those watching the  show’s 
preem probably felt that the new 
coach lacks the camera glamor and 
sparkle of his predecessor who also 
had his own tv shows during the 
football seasons. But Warmouth 
must have landed solidly just the 
same because of his apparent sin- 
cerity, friendliness, knowledge @ 
the game, obvious determination to 
make good and win games, candor, 
honesty and eagerness that made 
themselves felt over the air. He 
rates plenty good looking for 
femme viewers; possesses an effec- 
tive airwave voice, and is sufficient- 
ly adept and quick at word sling- 


ing. While rather restrained and 
quiet in manner he still handles 
himself okay. Rees. 


CORKY OF STORYLAND 
STATION 

With Pat Hains 

Producers: Hains, William Demp- 


sey 
Director: Jim Eakins 
15 Mins.; Sat. 11 a.m. 
Sustaining 
KPIX, San Francisco 


This bright quarter-hour kiddie 
program, debuted Sept. 18 on 
KPIX and if the opening show 
was any indication of what can 
be expected-in the future, the juve 
jury is going to give this one a 
high rating, right up there with 
the network efforts for imagina- 
tion and interest, and parents are 
going to be strong for it too. 


Format of show sets Pat Hains, 
a warm-voiced gal with a great 
manner with kids that is not 
syrupy, as “Corky” the engineer 
of a play-train which pulls into 
the station. Wearing engineers hat 
she chats with the kids who com- 
prise the live audience, draws 
their pictures on the blackboard, 
illustrates stories she tells them 
and organizes them into a great 
make-believe play of railroads. 

Miss Hains has a way with kids 
that is very refreshing after view- 
ing some of the baby-talk type 
and furthermore nothing she does 
on the show instills any fears into 
the kiddie viewers so a parent can 
let the youngsters watch with no 
qualms. 

The drawing board bit is very 
effective and the whole production 
has considerable imagination dis- 
played in the sets which Ray Hub- 
bard, KPIX art director provided. 

Rafe. 


FOTBALL REVIEW 
With Furman Bisher 
30 Mins.; 3 p.m. 
STANDARD OIL 
WSB-TV, Atlanta 

Dixie takes its football seriously 
so Deep South television stations 
cram as much of the gridiron sport 
before the cameras as they can get 
their hands on. If they can’t give 
their viewers games, they substi- 
tute gab. 

This segment on WSB-TV gath- 
ers together topflight grid report- 
ers from staffs of the Atlanta Jour- 
nal and Constitution for first-hand 
reports on games they covered the 
previous day on the farflung foot- 
~~ fronts throughout the South- 
east. 

Furman Bisher, sports editor of 
The Constitution, occupies emcee 
spot. His panel includes such 
writing experts as Ed Danforth, 
sports editor of The Journal; 
Harry Mehre, who starred at Notre 
Dame under Knute Rotkne and 
later coached at U. of Georgia and 
Ole Miss; Ed Miles, Journal staf- 
fer, and Larry Fox, Constitution 
sports writer. These faces will be 
alternated on succeeding Sundays, 
thus bringing reports to viewers 
from all games between Georgia 
Tech and Georgia U. and their op- 
ponents in Southeastern Confer- 
ence as well as other members of 
league and intersectional games. 
Journal-Constitution makes it a 
point to staff all games of local, re- 
gional and sectional interest. 

Bisher and his emissaries get 
into lively discussions about what 
happened to whom and Mehre 
adds to liveliness by diagraming 
plays on blackboard. 


BUDAH’S AMATEUR SHOW 
With Dean Maddox 
Producer: Maddox 

Director: Jim’ Baker 

30 Mins.; Sat., 8 p.m. 
MARIN-DELL MILK CO. 
KGO-TV, San Francisco 

Dean Maddox’s amateur show has 
been a radio veteran here for over 
a decade. This fall it has switched 
stations and the opening show was 
the first local simulcast in San 
Francisco history. In that respect 
it is noteworthy, but the immediate 
result of the premier performance 
was to raise the question: “Why 
put a radio show on tv unless you 
can offer something visual?” 

As it now stands, ‘Amateur 
Show” suffered from the same 
fault as did the radio show, namely 
the heaviness of emcee Maddox’s 
humor and personality. This was 
further heightened by the fact that 
he was seen only behind a sort of 
pulpit on the top of which were his 
notes. He was dressed in a dark 
blue suit and wore thick tortose- 
shelled glasses. The effect was 
funereal. Maddox is fundamentally 
too good a showman to let this con- 
tinue, but the opening night 
presentation of the emcee was as 
light and airy as molasses. 

In addition, the amateurs were 
never given the break of closeups 
and no attempt was made to utilize 
the facilities of tv in presenting 
them, They merely came out stage- 
left and did their bit and went 
back. Questioning of the competi- 
tors by Maddox was awkward. 
They stood on the stage alone 
while he remained behind the pul- 
pit so they necessarily had to shout 





to answer his questions, Rafe. 


OUT ON A LIMB 
With Mr. and Mrs. Ernie Nevers 
Producer: Ernie Nevers 
Director: Jim Baker 
15 Mins., Sat. (following NCAA 
game) 
ERNEST INGOLD CHEVROLET 
KGO-TV, San Francisco 
One of the alltime football 
greats, the ex-Stanford fullback of 
the twenties, Ernie Nevers, has a 
good chance to become a solid tv 
sports personality via this quarter 
hour sports recap which follows 
the Saturday afternoon NCAA 
football game. 


The opening show (Sept. 18) 
suffered a bit from the fact that 
there was little to discuss except 
the game that had just ended and 
there were no guests to bat around 
football lore with Nevers. How- 
ever, he has the vocal ease and 
confidence that comes from: know- 
ing what he is talking about and 
his comments on the game, football 
in general and reminiscences of 
his days at Stanford under Pop 
Warner made interesting listening. 


Visually, the show left some- 
thing to be desired. The Nevers sit 
in a living room set and chat, which 
gives it a rather static format. Mrs. 
Nevers, articulate and charming on 
her own, set the tone of the show 
by saying that she thought she 
and the audience could pick ’em 
as well as the experts and proceed- 
ed to suggest that a weekly score- 
board be kept to see how she and 
the viewers did against Ernie and 
other experts who are slated to 
appear. The show was pitched 
towards the wife, who apparently 
is staying home from the game. 
Mrs.. Nevers asked the questions 
and Ernie answered them. They 
used Consensus reports from INS 
and AP and seem to have a tie-in 
with the afternoon paper, the Call- 
Bulletin. 


Despite a little opening show 
loose ends, this program could jell 
quickly and provide a bright spot 
on Saturday screens and if Nevers 
continues to improve as a visual 
personality, he should become an 
important factor in tv sports here- 
abouts, Rafe. . 


THE FEMME SHOW 
With Helen Joyce, Frank Babcock 
Producer: Mrs. Joyce 
Director: Chuck Parker 
Writer: Elizabeth Rannelis 
30 Mins.; Mon.-thru-Fri., 9:30 a.m. 
Participating 
WGN-TV, Chicago 

Here’s a smooth running morning 
homemaker tidbit that should do 
okay. It’s manned by a couple of 


easy-to-take personalities and it 
has several built-in gadgets to 
stimulate milady’s interest. Ve- 


hicle serves as the tv breakin for 
Helen Joyce, longtime radio voice 
via her Feature Foods assignments 
first on WLS and then WGN. Off 
the segment seen (23) Mrs. Joyce 
showed that she knows her way 
around an interview and that those 
big tv cameras don’t frighten her 
a bit. She’s ably assisted by staff 
gabber Frank Babcock who opens 
the half-hour with a news roundup. 


Per the formula, bulk of the ses- 
sion is devoted to a guest inter- 
view. This time it was with a Gen- 
eral Electric rep, and while it was 
a nice plug for the firm’s flash 
bulbs, it also held some interest 
for the gals with an amateur 
photography bent. Mrs. Joyce 
neatly kept the chatter slanted 
distaffwise. Other regular features 
include a daily menu with the 
hostess playing up the food budget 
angle, and a “Penny For Your 
Thoughts” letter writing giveaway 
teaser, Dave. 





WOMEN OF THE WORLD 
With Ruth Crowley 

Producer: Herb Futran 
Director: Doug Gabrielle 

30 Mins.; Mon.-thru-Fri., 9 a.m, 
Participating 

WBKB, Chicago 

WBKB and the Chicago Sun- 
Times have hooked up in a joint 
programming effort slanted toward 
the Chi femmedom. Series stacks 
up as a. mutually beneficial two 
way street. Station gets at mini- 
mum expense a daily half-hour 
package that ranks at least par for 
the daytime talk show course. And 
the tabloid gets plenty of institu- 
tional plugging via the opening “I 
see by the Sun-Times” rundown of 
the day’s news plus the actual 
showcasing of the various staffers 
in a discussion of their beats and 
specialities. 

Presiding over the proceedings 
is Ruth Crowley who has been 
doubling into tv for some time as 
conductor of the WBKB “All About 
Baby” strip. Her own video experi- 
ence comes in handy in guiding her 
new- to-tv colleagues over the hur- 
dles, and she comes through as a 
pleasantly glib, if slightly hurried, 
hostess. 

Featured on the chapter viewed 
(21) were syndicated cartoonist 
George Lichty, fashion writer Jean 
Davisson and color expert IJ.ouis 





Cheskin, Dave 
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The transference of a cafe show 
to video is a delicate project. The 
major object is getting the feeling 
of a floorshow on the screen, 
otherwise it can be a succession of 
acts. Certainly Lou Walters, the 
Latin Quarter impresario, seemed 
stymied in his attempt to impart 
the fine Parisienne flavor of his 
Broadway spot. The costumes were 
almost motherhubbardish the way 
they covered up the femmes, and 
the spicy special material that 
gives added zest to the proceedings 
were scissored so that the LQ ele- 
ments weren’t as fullbodied as they 
could easily have been. 

For its premiere on “Colgate 
Comedy Hour on NBC-TV Sunday 
(26), the Latin Quarter Revue tried 
very hard to have something for 
everybody especially with Look’s 
presentation of its All-American 
Baseball team. The added spice in 
the way of Joe E. Lewis, Johnnie 
Ray and other elements in the 
show, contributed heartily to the 
proceedings. But in a case like Joe 
E., he needs the surroundings of a 
nitéry where mature people con- 
gregate in order to get the maxi- 
mum response. He’s one guy that 
shouldn’t be restricted as to time 
and subject matter or degree of 
sobriety. Any restrictions and the 
pixishness and zaniness just hide 
in some hidden recess. He’s got to 
have a lot of time for his voom- 
voom-vooms and his special brand 
of asides. But even with all these 
restrictions, he managed to get a 
maximum out of a burlesque on 
“Rag Mop.” 

Ray’s turn was somewhat spoiled 
by the inclusion of bobbysoxers in 
the audience. The screaming delin- 
quents contribute very little to the 
stature of a singer, and they fre- 
quently interfere with the recep- 
tion by home audiences. Ray’s best 
numbers were “Meaning of Love” 
and ‘Walkin? My Baby’ Back 
Home.” The reason for his quick 
climb a couple of years ago is best 
exhibited by the way he did these 
tunes. 

Jane Morgan was decorative 
dressing. Her translations of Eng- 
lish into French were pleasant. 
However, this revue served to intro 
probably one of the flashiest acts 
in show biz, The Ashtons, six boys 
and a girl doing risley. Their for- 
mations, catches and tricks are un- 
believable. The production was 
good, but they it show signs of 
remasculation. It’s the same show 
as seen at the cafe, but the cutting 
eliminated flavor as well. 

The other major element was the 
exhibit of the Look selections along 
with a peek at the Giants team. 
Cleveland members were cut in 
from that city. Harry Wismer did 
the gabbing on this session. 

However, it was evident from the 
show that there are tremendous 
possibilities in cafe units. They can 
be done successfully. There re- 
mains the feeling that if the Latin 
Quarter Revue were sold as a 
straight musical presentation on 
video, it would have fared better 
than its sales as a cafe spec. The 
musical elements were fine, but its 
cafe aspects didn’t come = 

ose. 





Ed _ Sullivan’s “Toast of the 
Town” exercised its flexible format 
Sunday night (26) to bring Willie 





RECORDLAND 

With Johnny Desmond, Vince Gar- 
rity, Dick Marx, guests 

Producer-Director: Cliff Braun 

120 Mins.; Sat., 1:30 p.m. 

Participating 

WBKB, Chicago 

This informal deejay display, off 
the stanza watched (25), looks to 
have the ingredients to alert the 
teenage clientele at which it’s 
beamed. Affair is jointly framed 
by WBKB and Recordland fan mag 
and it makes a good parlay with 
the following ABC-TV college 
football telecasts. 

Singer Johnny Desmond does 
the honors on this one and he 
comes through as a gracious host, 
whether chatting with the record 
guests or the studio kids. He’s as- 
sisted by Vince Garrity who breaks 
in at intervals with the latest high 
school and college grid scores, plus 
plenty of plugs for the upcoming 
NCAA tv contest. Pianist Dick 
Marx, beside backing Desmond on 
his ditties, paces the show with 
some interesting keyboard dood- 
lings. 

Desmond unfurled a nice roster 
of guests on this outing, leading off 
with the McGuire Sisters for a 
brief chat and a natch plug for 
their Chicago Theatre appearance. 
Also on hand for some back-scenes 
palaver was Bob Fields, Coral Rec- 
ords a&r chief. A couple of Arthur 
Murray dance instructors came in 
with a demonstration of swing 





terping that was good high school 
fodder. 


Dave. 


Tele Follow-Up Comment 





Mays, batting hero of the N.Y. 
Giants, facego-face with the whole 
Cleveland indian team via the 
split-scree technique. This stunt 
was handled in a completely stat- 
ic way, but in view of the World 
Series excitement, it was okay as 
a piece of video journalism. Mays, 
Lincidentally, ‘didn’t have many 
lines to handle. 

Rest of the show added up to an 
excellent layout. The Obernkirch- 
en Children’s Choir from Germany 
opened the stanza with their 
charming version of “The Happy 
Wanderer” and closed the hour 
with “The Star Spangled Banner.” 
Also registering solidly was Harry 
Belafonte in a calypso number, 
“Hold Him, Joe,” and a folk-styled 
composition, “Mark Twain,” which 
made clever use of rear-screen 
projection. 

Sam Levenson, who appears in- 
termittently on ‘‘Toast,” delivered 
another chapter of his childhood 
reminiscences. Theme for the 
night was child training in eco- 
nomics and he plucked all the 
memory strings for a good laugh 
score. 

Los Chavales de Espagna (The 
Kids From Spain), who will return 
to the Waldorf-Astoria, N.Y., for 
another stand this week, were 
given a long showcasing in several 
instrumental and vocal numbers. 
Best was the sequence with fla- 
menco dancer Trini Reyes. The 
other numbers needed an intimate 
touch. which failed to come across 
the video screen. A mambo rou- 
tine was executed in flashy style 
by Augie and Marge to round out 
the show, Herm, 





Dr. Frank C. Baxter, the English 
Literature prof at the U. of South- 
ern Cal., has returned to + CBS’ 
“Egghead Sunday” arena after a 
brief absence. Show originates in 
Hollywood. The prof is now in a 
new time, at 3 o’clock, back-to-back 
with the 60-minute “Adventure,” 
another Columbia gem from its 
seemingly cavernous storehouse of 
educationalers. 


Without any hint of compromise 
with his lofty ideals, the splendid 
figure of the man, a tv lit’ry titan 
for sure, went to work on Shake- 
speare’s sonnets as the first 
course. When he got through, what 
with that one-easy-lesson_ via 
charts, models and mss.—plus a 
thoroughly delightful example of 
English as she should be spoke— 
the mechanics of iambic pentam- 
eter, so much so-what gobbledy- 
gook at school, suddenly came alive 
with a new vibrancy. When he teed 
off on the Bard’s beat, rhythm and 
rhyme (nothing to it, just three 
pairs of quatrains with a couplet 
for the 14-line punch), he was a 
troubader in scholar’s clothing. 
Baxter is boffo. Trau. 





“Guilty Is the Stranger,” a Tad 
Mosel script presented by the 
Goodyear Playhouse over NBC-TV 
Sunday (26), managed to squeeze 
a good deal of suspense and emo- 
tion out of a rather thin story, 
thanks in part to a couple of ex- 
cellent performances. 


This wasn’t Mosel at his best, 
but even so he contributed a play 
of considerable dramatic impact 
and human understanding. Show 
lagged in spets and wasn’t wholly 
convincing in others: Yet it car- 
ried a wallop and built up to a 
telling climax, brilliantly acted by 
Paul Newman. 


Story was about a stranger who 
dropped in on the mother and 
fiancee of a soldier killed in the 
war. The boy represented himself 
as the dead man’s friend, and was 
received accordingly by’ the 
mother. But the girl is suspicious 
and eventually unmasks him as a 
fraud. Twist at the end had her 
regretting her discovery. 

Newman gave the boy’s part a 
powerful interpretation that was 
moving even though it lacked sym- 
pathy. He was a crude, unedu- 
cated youth, doing penance for 
leaving a buddy to die on the 
battlefield. His final confession, 
done in effective closeup, had the 
quality of great drama and was 
extremely well handled. Fay 
Bainter as the mother offered a 
sensitive portrayal in a difficult 
part. Pat Crowley played the girl, 
lonely and resentful of the stran- 
ger’s intrusion. She caught the 
mood of the play perfectly and 
contributed importantly. Joe Foley 
as her father, still mourning for 
a long-dead wife, had an impres- 
sive bit. 

Direction by Arthur Penn failed 
to bridge some of the slow spots, 
but on the whole gave the play 





the touch it needed. The final 
scenes particularly carried the 
mark of the real pro. Gordon 
Duff produced, Hift. 
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United States Steel Hour 
named TV’s outstanding drama show... 


starts second season on ABC 


One dramatic show that stands head and shoulders above all the others 
in television is United States Steel’s outstanding Tuesday night drama 
on ABC. Produced by the Theatre Guild and directed with that knowing 
Alex Segal touch, the United States Steel Hour has won the coveted 
“Emmy” award, TV Guide’s Gold Medal Award and many more. 

In other words, it has walked away with most of the top honors. And 
ABC, too, has walked away with an honor—the opportunity of again 


bringing this inspired dramatic program to television for its second season. 


‘ 
You’re in smart company on ABC - i \) 


AMERICAN BROADCASTING COMPANY 
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WATV’s Multi-Lingual Schedule, 
With Accent on Italo Telecasts 


Plans are now being discussed + 


to give WATV, Newark, a strong 
foreign language program sched- 
ule, built primarily around Italo 
telecasts. Deal, it’s understood, will 
see two or three hours of Italian 
aired five ayems weekly, this being 
by far the greatest amount of for- 
eign language tv programming 
ever to be done by one of the N.Y. 
metropolitan area’s seven video sta- 
tions. In the meantime, the station 
has added several new shows to its 
regular lineup. 

Until now the only regular for- 
eign language tv’er done in N.Y. 
has been on WOR-TV, and that 
show, in Spanish, switched just 
this last week to WATV because 
the General Teleradio station had 
no place to put it with the advent 
of its new “Million Dollar Movie” 
slottings. Switching titles from 
“Spanish Hour” to WATV’s “The 
Spanish Show,” the Don Passante- 
produced stanza began last Sun- 
day (26), adding a half-hour to its 
original 60 minutes via WOR. 

Reported dickering with WATV 
for the ayem Italo block is a “‘large 
producer of Italian radio shows in 
N.Y.” N.Y. is full of foreign lan- 
guage radio, and a number of the 
trade felt it was only a matter of 
time before either the Italian or 
Spanish-speaking segments of N.Y. 
had gained sufficiently in tv 
strength to warrant special video 
programming. Both of these groups 
are strong minorities in the city, 
and as indicated by the number of 
“Spanish Hour” bankrollers, draw 
extensive sponsor support. There 
are already four advertisers in the 
WATYV Latino telecast. 

In addition to live programming, 
a WATV ayem block in Italian 
would probably mean considerable 
celluloid too. So far there has been 
a feature film show via WABC-TV 
using Italian product. 

Elsewhere, WATV has already 
detailed plans for new shows in 
an expanded English-language 
schedule. The Newark indie has 
increased the number of daytimers 
for the hausfrau, and upped its 
Sunday night slate to a five-and- 
one-half hour block, mostly con- 
taining public service features. 


“Half-Hour Holiday,” three times 
weekly during the hot season, be- 
comes a strip on Oct. 4 at midday. 
Also around the same time, and 
starting the same day, will be ‘““Mu- 
sical Jackpot,” a new giveaway em- 
ceed by Paul Brenner and having 
live music. Other live daytime 
shows remain, with ‘“Shop,. Look 
and Cook,” ‘Coffee Club,” “Junior 
Frolics” and “Fun Time” among 
them. 

The current heavy accent civic 
appeal shows continues, with new 
one being added. Starting the Sab- 
bath nighttime sked will be “Teens 
in the News,” a pic skein anent 
current events among teenagers. 
It'll be followed by the regulars, 
“Governer’s Report,” “Legislative 
Report” and “Junior Town Meet- 
ing.” Returning after a hiatus is 
“University” on Nov. 4. Then there 
is the Latino stanza, which will 
have “a degree of cultural over- 
tone,” and “Report from Rutgers.” 

Along this same line, a Saturday 
night preem (Oct. 2) takes place. 
It is a 15-minute deal with former 
Nuremberg interpreter Harry Sper- 
ber and cencerns a foreign press 
report based on foreign-language 
newspapers. 


WHB EXITS MUTUAL 
T@ GO IT AS INDIE 


Kansas City, Sept. 28. 

WHB, the 32-year-old 10,000- 
watter here, will fo independent 
after midnight of Oct. 17, dropping 
its affiliation with Mutual. An- 
nouncement by manager George W. 
Armstrong and Mid-Continent 
Broadcasting Co. v.p. Todd Storz 
stressed that relations with the 
web had been amicable but that 
“the future of radio rests with the 
aggressive and intelligently pro- 
grammed independent station.” 

Mid-Continent, which purchased 
the station from Cook Paint & 
Varnish this June, also operates 
KOWH in Omaha and WTIX in 
New Orleans, both indies. Success 
of the two indies were motivating 
factors in the breakoff with Mu- 
tual. Station is also preparing to 
Spend some $100,000 in the next 
year in programming and technical 
improvements. 











Powers ‘First Love’ 


Charles Powers has taken over 
the directorial reins on NBC-TV’s 
afternoon soaper, ‘First Love,” af- 
ter nearly a-year’s stint in Chicago 
as producer-director of ‘“‘Welcome 
Traveler.” He’ll operate as a free- 
lancer though tied down to the web 
in the directorial post. 

Powers succeeds NBC-TV staffer 
John Goetz, who’s been given an- 
other assignment by the net. Prior 
to going to Chi with “Travelers,” 
Powers was an exec producer in 
the Dancer-Fitzgerald-Sample fra- 
dio-ty department. 


Onward & Upward With 
L. B. Wilson; Fancy Profits 
Bared in U. S. Tax Fight 


Cincinnati, Sept. 28. 

Fighting a $120,000 surplus tax 
assessment on $330,000 earned by 
WCKY in 1950, L. B. Wilson, ,pres- 
ident, testified in U. S. Tax Court 
here Friday (24) that the station 
accumulated $1,300,000 from 1941 
to 1950 to establish a television 
operation. 

“You always lose money when 
you start a television station,” Wil- 
son told Judge Ernest H. Van Fos- 
san. ‘When you run out of money 
on a losing proposition, money is 
hard to borrow.” Wilson said he 
felt that $1,500,000 would be need- 
ed now to back a tv station ven- 
ture. 

Hulbert Taft Jr., head of Radio 
Cincinnati, Inc., called as a wit- 
ness by Wilson, testified that his 
WKRC-TV station was allotted 
$2,000,000 to start and lost $400,- 
000 “before getting into the black 
in 1951.” 

The Government claim was that 
a 2% dividend was issued to 
WCKY stockholders in 1950, but 
the bulk of earnings was retained. 
Wilson and his wife own 97% of 
the stock. 

Answering a Government point 
that WCKY didn’t actively seek 
to get Channel’2 in Cincinnati un- 
til after the FCC 1949 freeze, Wil- 
son said it was impossible tq know 
what the Government was going to 
do. He said that in 1952, after 
Channel 2 was cut from the Cincy 
reallocation, WCKY became _ in- 
terested in obtaining Channel 10 in 
Miami, and that negotiations for 
it are in progress. 


Pitt’s 1006 Telethon 


Pittsburgh, Sept. 28. 

The bloom may be off to some 
extent, but there’s apparently 
still gold in them thar telethons 
around here. Last week was 
for Cerebral Palsy over WDTV and 
it picked up better than $100,000 
in nine hours. 

Although that was under half 
what they got for the same cause 
on Channel 2 last year, the tele- 
thon also got half of the 1953 time, 
from 16 to nine hours, and didn’t 
run all night either. 

Buzz Aston and Bill Hinds, local 
tv stars, were again in charge and 
their chief aids were Maria Riva 
and Al Hodge (Captain Video), who 
came on from New York for the 
drive. 








oe 





| 


WMGM’s -Pro Grid Coin 


Miller High Life Beer came 
through as last-minute bankroller 
of 12 N. Y. Giants football games 
via WMGM, N. Y., last week. Deal 
was finalized a few days before the 
first game last Sunday (26). 

The regular season runs through 
Dec. 12 for the Giants. Marty 
Glickman and Johnny Most are 
doing the broadcasts. 


CBS’ ‘Sun. Aft. 


- Gets a Dressup 


Fall-winter edition of CBS Ra- 
dio’s “On a Sunday Afternoon” is 
being launched this Sunday (3) 
with practically a whole new set 
of personalities and some format 
innovations. In terms of network 
programming, it’s one of the more 
ambitious AM efforts today, incor- 
porating some of the features 
embodied in last season’s ‘Stage 
Struck” presentation, particularly 
as it relates to showcasing the new 
Broadway musical legiters. Howard 
Barnes, who produced-directed 
“Stage Struck,” will ditto on the 
Sunday attraction. 

Program moves into the post- 
New York Philharmonic time, from 
4 to 6 p.m. Alfredo Antonini will 
helm a 28-piece orch and chorus. 
Mike Wallace will be emcee. Other 
talent components will comprise 
Mary Mayo, Stuart Foster and 
John Derr on sports. Show will at- 
tempt to capture some of the ex- 
citement of the New York pano- 
ramic scene via tapes and record- 
ings. There will also be news slots 
and safety messages. 


‘Strike It Rich’ On 
A U.S. ‘Goodwill Tour’ 
Plays Week in Kaycee 


Kansas City. Sept. 28. 

“Strike It Rich” via CBS-TV and 
NBC radio is originating from 
KMBC-TV playhouse this week on 
its coast-to-coast jaunt to the 
Coast. -Following the performances 
here, it moves to L.A. for a week, 
then returns for originations in 
New York. 


Producers Walt and Merv Framer 
and company came in last week to 
set up details for the shows, first 
to be caught by tv cameras from 
the TV Playhouse for network. 
Troupe is doing six shows here, 
its regular morning half-hour and 
the Wednesday night half-hour. 


City and local organizations will 
be plugged in programs list of 
“helping hands,” including City 
Manager Perry Cookingham; The 
Crew Cuts, currently in a stand 
at Eddy’s Restaurant, and Carmen 
Cavallero, who succeeds them 
there; Casey Tibbs, champ cow- 
poke Bea Johnson, director of wo- 
men’s activities for KMBC-TV; 
and others. 


Colgate is moving the show across 
the country on a good-will, get 
acquainted promotion, and marks 
the first time show has played here 
where the sponsor has a big plant 
and offices. 











Paper-Mate Joins ‘People’ 

Paper-Mate Pen pacted by NBC- 
TV to share the bill on “People 
Are Funny.” 

Other sponsor is Toni. 








Cincy's ‘Miracle of Birth 








Cincinnati, Sept. 28. 


“Miracle of Birth,” believed to be first live telecast of the 
Caesarian delivery, was the climax of a series of 10 medical pro- 
grams carried by WLW-T, Cincinnati, and WLW-D, Dayton, O. 

The half-hour weekly programs, which created widespread in- 
terest, were sponsored and supervised by academies of medicine in 
the two cities and sponsored by Blue Cross Hospital Care. 

Weeks of negotiations were required to set up the final pro- 
gram, Wednesday (22) at 9:30 p.m. The baby’s parents were not 
notified. Neither were the hopital, surgeon, nurses and attendants. 

At the outset, viewers were cautioned about the nature of the 
telecast. It was nigh in view of the absence of script and rehears- 
ing. Action in the operating room was described in detail by an 


obstetrician. 


Viewers also heard that Caesarian operations, necessary in 25 
deliveries out of 1,000, are performed with the greatest precision 
and that life expectancy has increased 22 years since 1900. 

Witnessing of the actual removal of the baby—a girl, weighing 
seven pounds, three ounces—was followed quickly by the big 
dramatic moment of the program. It was the baby’s first utterance, 
a squall, and joyful to the viewers. The cry was heard also by the 
mother who was anesthetized with a spinal injection and aware of 
the happenings. The doctor, in hushed tones, called it “a routine 


Caesarian.” 


| Presents,” 


denced in their researches. 


project. 


both radio and tv. 


CBS-TV’s Crash, Robot & Tornado’ 


Come October, CBS-TV’s Sunday television air will be punctu- 
ated with auto crashes, tornadoes and robot machines as part of 
an all-film series shot at 26 universities to show their contribution 
to public weifare and the search for human betterment as evi- 
Launching of “The Search” on Oct. 
17 in the 4:30 to 5 berth comes after about two years of the web’s 
“tooling up” for “Operation Campus,” with a series of midstream 
changes that at one point indicated scrapping of the elaborate 


“Search” was taken in hand by Irving Gitlin some time ago and 
thus he’s producer of the ‘U.’ package under a two-pronged CBS 
function—as director of public affairs, a post to which he was 
named recently in the consolidation of that department to embrace 


Stanzas until the year’s end already have taken concrete form, 
leading off with U. of Iowa’s researches on stuttering followed 
on the 24th by Texas U.’s documents on tornadoes, on the 31st 
by Cornell’s findings on auto crashes, Nov 14 by a folklore piece 
filmed at U. of Arkansas, and on the 21st by a showcaser covering 
robot machines of the future as per the researches at M.1.T. 
Other schools involved in the 1954 “brain” operation are U. of C. 
at Berkeley, U. of Chicago, Yale, Texas A & M, Johns Hopkins 
and Fordham, and during ’55 “Search” will display the advances 
made on given subjects by Ohio State, Harvard, Minnesota, Mich- 
igan, Princeton, Tulane, Colorado School of Mines, NYU, Illinois 
and UCLA, with additional films researched and scripted at St. 
Louis U., Wayne, U. of Penna., and Air Univ. 

The “actors” are limited to profs, students and research per- 
sonnel in spot actuality reports, and the narrator will be Charles 
Romine, described as “a new tv personality specially selected for 
the series,” who’s been traveling with film crews to the various 
schools, along with writers, directors, et al. 





Television Chatter 








New York 


Agencies on the Ray Milland 
tv show are Young & Rubicam and 
Maxon, not just Y & R, as credited 
in last week’s VARIETY review of 
show . . . CBS-TV producer Alex 
March to marry fashion moiélel 
Carolyn Block tomorrow (Thurs.) 
in chambers of N. Y. Supreme 
Court Justice Edgar Nathan J?.... 
Virginia Vincent featured opposite 
Jackie Cooper on ‘Robt. Mont- 
gomery Presents’? Monday (27) and 
Doreen Lang pacted for Oct. 4. 
... Evelyn Eliis, who had support- 
ing role in star-packed “The Royal 
Family” opening CBS-TV’s West- 
inghouse. series, leaves for the 
Coast Friday (1) for.a role in the 
Marjorie Lawrence biopic starring 
Eleanor Parker ... Lyle B. Hill 
named mgr. of Dancer-Fitzgerald- 
Sample radio-tv operations dept. 
succeeding David B. Graham, who’s 
resigned to become legit stage 
manager ... Returned from sum- 
mer stock, Joe Silver’s tv future 
now in the hands of Martin Good- 
man office. 

Pressagent Jack Perlis defines 
it as “this staff is a distaff” re 
the trio of femmes making with 
the tv columns on the World-Tele- 
gram & Sun—Harriet Van Horne, 
Marie Torre and Faye Emerson 
... Ed Starr, NBC Chimes editor, 
back from hiatus in Berkshires 
Polly Bergen to sub today 


(Wed.) on ABC-TV’s “Soldier 
Parade” while femcee Arlene 
Francis is doing an Atlanta remote 
on NBC’s “Home” . Barbara 


Savini added to “Tonight” roster 
as asst. and Girl Fri. to producer 
Bill Harbach . .. Tye Robinson 
appointed by Perrin-Paus agency 
in Chi as associate producer in 
N. Y. office, joining producer-di- 
rector Elliot Saunders in produc- 
tion of all tv commercials such as 
the Sunbeam blurbs on “Ethel & 
Albert,” “Home” and the NBC 
Sunday spectaculars ... Conduc- 
tor Hank Sylvern has taken over 
active direction of Signature Music 
Inc., creators of jingles for radio 
and tv commercials ... Joey Walsh 
heads the cast of tonight’s (Wed.) 
NBC-TV “Kraft Theatre.” 

Edgar Franken cast for “Autumn 
Crocus” on “Robert Montgomery 
Oct. 11, in role that 
also requires him to sing with piano 
self-accomp ... Treva Frazee on 
“Big Story” Friday (1) ... Hal 
Holbrook resumed featured role on 
CBS-“Brighter Day” after unusual 
vacation—spending five days alone 
on Mt. Shasta in Calif., skiing and 
climbing the 14,000-footer ... CBS 
travelers: Bob Wood, asst. director 
of station relations, and Bert Lown 
of same dept. to the midwest, the 
former returned and latter going. 
Robert F. Jamieson, sales service 
mgr,, to the Coast. 


Chicago 

Dan MacMaster, director of the 
Museum of Science & Industry, 
succeeds Don Herbert as modera- 
tor of the “It’s a Curious Thing” 
paneler which resumes on WGN- 
TV Friday (1) for Illinois Bell... 
Dorothy Ruddell scripiing NBC- 
TV’s “Out on the Farm” which 
returns Sunday (3)... Dick Col- 
burn, ex-Bolling, new Blair-TV 
salesman ... Fred Whiting hosting 
a football warmup on WNBQ pre- 
ceding NBC-TV Canadian pro foot- 
ball telecasts . . . Hudson dealer 





Jim Moran purchased 10 firstrun 





features through General Teleradio 
for use on his Sunday night WGN- 
TV film showease ... Tom Miller 
returns to CBS as a network tv 
spot salesman after a hitch with 
Harrington, Righter & Person... 
Kurt Kupfer takes over this year 
from Cliffy Soubier as WBKB’s 
St. Nick who’s rushing the season 
with a Monday (27) start on the 
daily “Santa’s North Pole Revue” 
. . . Art Youngquist revives his 
“pr. Fixum” how-to stint on WGN- 
TV tonight (Wed.) ... Chi NBC-TV 
ad-promotion chief Hal Smith in 
New York this week for homeoffice 
briefings . . . Kling camera chief 
Dave Savitt elected to the Ameri- 
can Society of Cinematographers. 








Mutual in Burn 


Continued from page 24 = 


been explained, is that the web 
wanted to counteract any negative 
attitude created (by rumors of ces- 
sation of baseball) with explana- 
tions of its own.-So far no reply 
has come from WRAL. 

Fletcher’s memo went into some 
detail as to drawbacks of the Mu- 
tual participation programs, which 
is now to include a morning dra- 
matic strip. He said national spot 
biz represents about $30,000 a year 
to him, and that he wouldn’t want 
it jeopardized by a network plan 
in direct competition for national 
spot advertisers. Stations in K.C., 
Roanoke, Daytona Beach, Mobile, 
Pensacola and Corpus Christi 
(probably among those which re- 
ceived the WRAL mailing) are pur- 
portedly mulling or have already 
handed in eancellations to the ra- 
dio web. The network recently dis- 
closed that about 85% of the affi- 
liates were solidly behind multi- 
message increases. 

Station WNAO has replaced 
WRAL as Raleigh affiliate to Mu- 
tual. The new addition also gives 
time to ABC. 








seanitedant 


Lamb 


Continued from page 23 =a 








contributions from party mem- 
bers.” Courey said Lamb gave $5 
and said, “I’ll see you boys later.” 

Courey testified that Lamb made 
another contribution of $2 in 1940 
and also attended a party outing in 
the same year. 

The witness, the fifth called by 
the Commission in support of its 
commie charges against Lamb, tes- 
tified he joined the C.P. in 1938 in 
Toledo in behalf of a private de- 


tective agency for whom he 
worked. 

Under cross-examination by Rus- 
sell Brown, counsel for Lamb, 


Courey said he pleaded guilty to a 
second degree murder charge in 
1926 on advice of his attorneys but 
was sentenced to life imprison- 
ment in the Ohio State Peniten- 
tiary. He served five .years, he 
said, when the sentence was com- 
muted. He testified he was con- 
victed of shooting and killing Jo- 
seph Benjamin in Cleveland in 


1925. Benjamin, he said, was a con- 
tractor who owed him $1,000. 
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IN NEW YORK CITY... 

Jack Sterling back at all three mikes (WCBS-Jack Sterling Show, 
CBS-““Make Up Your Mind” and CBS-TV “Big Top’) after vacation in 
Colorado Springs .. . James Hulbert, former supervisor of special proj- 
ects for WNBC-T, has joined NARTB in D. C. as asst. mgr. of employee- 
employer relations ... After 10 years on the air, teenager Judy Lockser 
has started in her longest running role, four years at Cornell U.... 
WNBC program mer. Steve White teaching announcing at fall session 
of Columbia (the U., not the “other network”) . Lanny Ross’ WCBS’er 
was launched Monday (27) as his second crossboard stanza in the CBS 
flayship. He lured 17 participations within only a few weeks after 
starting on his first, “Lanny Ross’ Showtime.” Bank for Savings is 
the client on “Lanny Ross Presents” Trade wonderin’ how-come 
CBS Radio is conspiruously missing on list of “sponsors” of the Ben 
Gross (N. Y- Daily News) 30th anni tribute at Toots Shor’ 
for Oct.5 ... Ben Grauer stag-partied by the NBC o&o gang at Savoy | 
Plaza before e ‘his Saturday (25) marriage to interior designer Melanie 
Kahane. The usually glib Grauer caught speechless, incidentally, last 


c 


> 


Friday when gang on Allyn Edwards’ show pitched in with a surprise | 


“Those Wedding Bells Are Breaking Up That Old Gang of Mine” as 
Grauer was leaving the studio for his ayem newscast . WNBC 
Specials: Coverage of third anniversary of “This Is Cinerama”’ tomor- 
row (Thurs.), Joni James guesting on Jim Coy’s “Coy’s Corner” today 


(Wed.) and Bill Berns celebrating first anni as WNGT-T news and | 


special events boss. Incidentally, Coy’s early evening ‘Time for Music” 
extended 30 minutes. 

Along with Al Helfer and Jimmy Dudley as Mutual's announcers for 
the series, the before-and-after material will be handled in the main 
by Frankie Frisch and Bill Corum. On tv Jack Brickhouse and Russ | 
Hodges will do coverage... 
recently to non-pro Marion Lantzberg . 
winds up his respite Oct. 4. 
of the radio-tv committee for the West Side Tennis Club, Forest Hills. 


Jack Walker, WOV gabbber, 


The N. Y. State Commission Against Discrimination is airing their 
series “Opportunity Unlimited” on Long Island station WHLI every 
Friday .. . Instead of the originally slated Evelyn Robinson, WOV has 


pencilled Rosita Davis to do its 11:30 p.m. strip. Sugar Ray’s sister 
intends spending more time with her sons, according to-station reports. 

BAB just released a presentation on “How Six Major Grocery Chains 
Use Radio” . Herb Rica, Mutual program topper, vacationing in Eng- 
land... 
news and special events. Succeeding G. James Fleming, 
college faculty post, the new man was publisher of the New England 
Chronicle and “The Voice of Connecticut” via WKNB, New Britain 

Radio-TV Executives Society holding first workshop-luncheon at 
Roosevelt Hotel today 
twin bill. “The End of An Ulcer and the Way to Satisfy a Client,” with 
Chuck Holden ‘formerly ABC-TV) and Hubert Wilke (Cellomatic Pro- 
jection sales mgr.) as guest gabbers . Janet Kern, Chicago American 
radio-tv editer now being carried by INS for morning papers. She’s 
in town for a couple weeks ... Matt Dillon alerting reviewers via 
personal postcard re his U. S. marshaling on CBS’ “Gunsmoke” mov- 
ing to Saturday night (2). 


IN CHICAGO 


WGN sports specialist Vince Lloyd notched his fifth anni on the 
Chi Trib station last week WBBM program director 
and frau on an auto trip through the south and southwest... 
Gale Blocki and Ed Fitzgerald of 
radio 
shop panels which get underway tomorrow (Thurs.).. . 
Lawrence added to the WBBM talent roster . “Americana” a docu- 
mentary series returns to WMAQ Oct. 9, narrated by Northwestern 
U. prof Martin Maloney ... George Herro, Mutual’s Chi ad-promotion 
topper, named to the Citizens of Greater Chicago organization ... 
Jack Holden emceeing WLS’ two-hour afternoon music and comedy 
potpurri featuring National Barn Dance talent . . . Squire Dingee Co. 
picked up a nightly 15-minute slice of Howard Miller’s deejayer on 
WMAQ .. . Scott Richards, ex-radio-tv staffer at the Barnes agency 
in Milwattkee, added to the Waldie & Briggs copy stable ... WBBM 
Jaunching a talent hunt Oct. 13 with a half-hour weekly showcase. 
Two winners during series will be awarded a 13-week pro contract 
on the station Mary Merryfield and George Stone subbing for 
Frayn Utley on her WMAQ weekend commentaries during her con- 
valescence from minor surgery . . Athelia Latham hosting a new 
Friday fashion series on WHFC .. . Jack Quinlan doing the Bll, wy 


BAB’s 


sessions of the Chi Federated Ad Club’s annual advertising work- 
Singer Carol 


skedded | 


Andy Benedict, WWRL announcer, married | 


. Same station’ s Joe Savalli, new member | 


George W. Goodman is the new WLIB director of community | 
who took a} 


‘ IN MINNEAPOLIS 


(Wed.) with chairman Don McClure presenting | 


Al Bland | 


J. Walter Thompson organized the | 
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WGALTV.:. 


LANCASTER, PENNSYLVANIA 


316,000 WATTS 








Covers a vast, prosperous 
territory—a rich target for 


your advertising dollar 


Steinman Station 
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ANGELES SAN FRANCISCC 


| Minneapolis for two weeks’ 


reserve duty in radio division of Army 
| Public Information Office 


WWDC-MBS shunning play-by-play 
football airers this fall fofr a “Football Scoreboard” show twice on 
hour every Saturday afternoon ... Radio news commentator Fulton 
Lewis, Jr., guested on Ned Reed’s WTTG-DuMont “Do-It-Yourself” 
show with a demonstration of his skills as a handyman .. . Jack Webb 
and his “Dragnet” telecast kudoed by Rep. Samuel Yorty (D., Cal.) 





in a statement for the Congressional Record for doing ‘an excellent 
job combatting juvenile delinquency” . “Junior Press Conference,” 
originating from WFIL-TV, Philadelphia, has been praised by the 
U. S. Information Agency in a release sent to 85 countries, and is also 
the subject of an orchid-giving statement from Sen. James Duff (R., 
Pa.) .. . Sid Slappy named sales exec at indie radio station WOL.. . 
U. of Maryland football coach Jim Tatum, winner of last year’s “Coach 
of the Year’ award, pacted for a series of six tv shows following the 
| Redskins pro games Sunday afternoons on WMAL-ABC. 


IN PHILADELPHIA 


| Gene Kelly, who broadcasts the Phillies baseball games, has taken 
over WPTZ’s nightly “Sports Spot,” replacing Al Wistert, former grid 
star who plans to devote more time to his insurance biz... WFLN, 
|local FM station will issue its monthly program guide in Braille, 
starting with the November issue ... Charles Fleck, organist at WIP, 
is doubling at the Hollywood Room, in suburban Rockledge ... Varner 
Paulsen, program director of WIP, is launching a new Sunday night 
| show “The Spoken Word” based on Caedmon recordings of poets read- 
,ing their own works .. . Pennsylvania Dept. of the American Legion 
will back bill in State Legislature inspired by KYW newsman John 
Franklin, making it illegal to discard old refrigerators and iceboxes 
without first removing the doors. 


IN BOSTON ... 


Hub tv and radio programs in mad snafu due to holding over of 
daylight saving time ... Eugene Muriaty has been named WBZ-TV | 
advertising and sales promotion manager. A former navy officer, he 
| previously operated his own public relations and advertising biz . 
Ernest W. Kitchen, formerly with Robert F. O’Brien, sales consultants, 
has joined WHDH as account exec ... Having dumped its staff of 
station engineers, WVDA deejays now handling the spinning of plat- 
ters along with the chatter . .. Paul Radar has been appointed co- 
ordinator of tv and film production at WGBH-TV, Hub’s educational 
outlet which is slated to begin operations this fall . . . Symphony 
Sid’s remote from Hi-Hat will be carried over WMEX this season. 





Joseph L. Merkle, who has been an ABC executive in New York, 
named to fill vacant post of WTCN radio and tv general manager. 
During his years in the industry Merkle also has been associated with 
DuMont ad with NBC ... Lucky Strike, Rhodes Pharmacal Co. and 
King Midas Flour now sponsoring Stu MacPherson’s WCCO radio 
news and weather shows . .. KSTP-TV, which will carry World Series 
, baseball games’ telecasts here, sent its sportcaster Jack Horner to 
| Milwaukee and Cincinnati to film interviews with Cleveland, New 
York Giants and other big league teams’ players for use on a local 
show that’ll precede each contest . . . WCCO radio’s 30th anniversary 
stripfilm, “Good Neighbor to the Northwest for 30 Years,” was wit- 
nessed by 15,000 at the Minnesota State Fair, station announced ... 
'In annual softball game, WCCO radio defeated WCCO-TV 17 to 0 
. KSTP-TV and WCCO-TV both carried telecast of Adlai Stevenson’s 
|; appearance and speech at Democratic-Farmer Labor state central 
committee meeting at Mankato, Minn. . . . Paul Matthews, WCCO 
radio summer replacement announcer, has returned to his fall-winter | 
English ‘literature instructor post at Rutgers U.° 


IN OMAHA 


: KFAB and Omaha World-Herald attorneys are battling in Wash- 
ington before the FCC for permit to operate a channel 7 station here 
. . Mrs. Ben Cowdery, prexy of local Cerebral Palsy Chapter, last 





ager Frank P. Fogarty of WOW-TV for the station’s April 24-25 tele- 
thon featuring Fran Warren that raised $135,519.16 ... A five-state 
regional convention of American Women in Radio and tv will be held 
here Oct. 1-3. Approximately 125 women from Nebraska, Kansas, Iowa, 
| Missouri and South Dakota are expected, State Chairman Mrs. Mayme 
| Allison reports . . . John Quinlan, ex-Omahan, named promotion di- 
{rector of KGMB and KGMB-TV in Honolulu... Frank Allen has 
|joined Jolly. Joe Martin as d.j. for WOW here. 


| IN PITTSBURGH . . 


Ernie Berger quitting the WCAE sales staff the end of this week 
|to go with KQV ... Fred Koeberle has joined WCPA in Clearfield 
|as a disk jockey . . . Sid Dickler, WEDO deejay, signed to do a daily 
| half-hour taped platter show for the nine-station Laurel network .. . 
| Alan (Bud) Yorkin, local boy who went to Carnegie Tech, one of the 
| busiest fellows in television on the West Co ast these days. He’s been 
| signed to produce and direct the new George Gobel show for NBC, 
will direct the Martin & Lewis “Comedy Hour” and has been writer- 
| producer- director of the Tony Martin program since early this summer 
- . John Ragin, former WCAE announcer, will have the male lead 
baer Gloria Abdou, director of women’s activities at that station, 





| by the announcement 


Chicago, Sept. 28. 

RCA prexy Frank M. Folsom re- 
iterated his firm’s lack of interest 
in subscription television in an ap- 
pearance before the Investment 
Analysts’ Society of Chicago last 
Thursday (23). Answering ques- 
tions from the floor at the finish 
of his formal talk, Folsom stated 
that he “didn’t happen to believe 
in subscription tv’ but that RCA 
has done technical research in that 
area. 

“I don’t believe it’s a develop- 
ment that has any importance as 
far as we’re concerned,” RCA top- 
per asserted in reply to a query 
on toll tv which was obviously 
prompted by the recent revival 
of interest in financial and other 
circles in the subject touched off 
by the Skiatron petition to the FCC 
two weeks back seeking approval 
for pay-as-you-see tv. 

In his regular speech Folsom 
reported that RCA’s volume during 
July and August was 5% better 
than the same months last year. 
Much of his remarks was con- 
cerned with color tv and he pre- 
dicted the day when virtually 
every American home will have a 
tint receiver. He said by Jan. 1, 


| 1955 82 stations will be equipped 


for colorcasting covering an area 
that embraces 87% of the nation’s 
; tv homes, and that by 1959, 95°% 
| of all homes are expected to be 
covered by color. 





See Wayne Oliver As 
Butterfield Successor 


Although retirement of Charles 
E. Butterfield as Associated Press 
radio-tv editor doesn’t become ef- 
fective till mid-November, most 
insiders. currently figure Wayne 
Oliver as successor to “C.E.B.,” a 
Butterfield is known in the trade. 
Oliver is a protean hand at AP, 
covering radio-tv, communications, 
films, air transport, etc. He does 
one-a-week radio-tv column for the 
Sunday wire, with Butterfield on 


| the daily stint, but Oliver would 


drop his other functions to devote 
himself exclusively to aural and 
sight, daily and weekend. 
Butterfield has been on AP’s 
broadcasting beat for 27 years, 
once had an international short- 
wave palaver with Marconi, and 
came to the wire service with a 
technical background. He’s moving 
to Lakeland, Fla. When Butter- 
field’s retirement was announced 
the Radio Pioneers got into a hud- 
dle to discuss a dinner tribute to 


ry, prexy ¢ ¢ | him before he leaves for Florida. 
week presented group’s distinguished service award to General Man- | 





St. Louis — Anheuser-Busch is 
continuing its sports bankrolling 
last week 
that it will sponsor the broadcast- 
ing of all basketball games played 
by the St. Louis U. quintet during 


| the 1954-55 season. 


in “Pygmalion, ” the Playhouse’s second production of the season ’ 


U. of Cab. Educ’l, Ter 


| Folds; ‘Economic Reasons’ | 


Le Brun’s Cincy Switch 


Cincinnati, Sept. 28. 
Harry Le Brun has exited as as- 
sistant general manager of the 
Scripps-Howard WCPO-TYV to join 


Hollywood, Sept. 28. | 
U. of Southern California has 
closed down its educational tele- 


| vision station, KTHE—Channel 28 
—‘for economic reasons.”’ School 
took over station, 
year by the Allan Hancock Foun- 
dation when Capt. Hancock re- 
signed last June from USC Board 
of Trustees. It was simply a case 
of the university “running out of 
money, " according toa spokesman. 
Meanwhile, ‘Families Are First,’ 
a family program which has had 
the backing of 18 Southern Cali- 
fornia organizations during its 
tenure on KTHE, is being kept 
alive by Mrs. Florence Thalheimer, 
producer-moderator and education- 
al director of station, while nego- 
tiations are on with both national 
networks and local stations to con- 





basis. 


started late last | 


tinue program on a commercial ! 


Crosley’s WLW-T as assistant gen- 
eral manager, in charge of sales. 

Le Brun’s’ departure from 
WCPO-TV was ainnounced shortly 
before the latest clash between 
Mortimer C, Watters, the station’s 
head man, and Paul Dixon 
this week’s change in the Dixon 
show format from platter mimick- 
ing to audience participation, local- 
ly and on the DuMont network. 


Dixon was off the show Friday 
(24) for 20 minutes while he and 
Watters argued in the _ control 


room. Watters said he ordered 


| Dixon, after the show had been on 


for an hour of its 150-minute sched- 
ule, “not to lay it on too thick” 


about it being the swan song for 
Sis Camp, Dixon’s gal Friday on 
the show for the past two years. 


over 


| 
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OUR MISS BROOKS | 


| 
With Eve Arden, Bob Rockwell,, With Jack Halloran Quartet, Falls- 


Jane Morgan, Dick Crenna, 
Gloria McMillan, Gale Gordon | 
Producer-director: Larry Berns 
Writer: Arthur Alsberg 
30 Mins,, Sun., 8 p.m. 
Participating 
CBS, from Hollywood 

With Eve Arden handing out the 
homework assignments, going to 
school would probably be fun. At 
least that’s the impression given 
by CBS’ “Our Miss Brooks” series, 
which resumed over radio Sunday 
(26). As show’s title character, a 
smalltown schoolmarm, Miss Ar- 
den goes through her paces in a 
breezy and humorous manner 
that’s a sure pleaser. 

Preem show of the new season, 
following series’ usual format, had 
Miss Arden dividing her time be-, 
tween her two careers, teaching | 
school and trying to stir up a ro-| 
mance wWith a timid biology in-| 
structor. Yarn dealt with the re-| 
percussions resulting from an el- 
derly gent’s.return to highschool 
to complete his unfinished studies. | 

Scripting by Arthur 
started off on solid ground but fell | 
fiat after hitting the midway mark. 
Initial half of the show was loaded 
with okay yock material. Gale. 
Gordon as the school principal, | 
Bob Rockwell, as the bio teacher 
and Jane Morgan, as Miss Arden’s | 
landlady handled their roles capa- | 
bly as did the remainder of the 
cast. 

Show is bankrolled by the Toni 
Co. and Whitehall Pharmacal. , 
Plugs are routine. Jess. 





{ 
LANNY ROSS PRESENTS 
With Milton Kaye 

15 Mins., Mon.-thru-Fri., 6:30 p.m. 
WCBS, N. Y. 

With the bow Monday (27) of | 
“Lanny Ross Presents,” singer now 
has two cross-the board shows on 
WCBS. From 4:30-5 p.m. he’s) 
spotted on “Lanny Ross’ Show- | 
time.’ New show is a pleasant 15-— 
minute airer devoted to live and) 
waxed music, with Ross and 88er | 
Milton Kaye handling the former 
assignment. Vocalist pitches some | 
simple chatter .designed primarily | 
as a springboard for the numbers | 
offered. | 

Ross delivered two numbers on | 
initaler, “It’s a Lovely Day Today” | 
and “Green Eyes.” His style is) 
easy to take, as is Kaye’s keyboard | 
accompaniment. Turntable was 
used for three other tunes. 
ess. 


THE STANDARD HOUR 

With John Grover, narrator 

Producer: Hal Ashby 

Writer, Lillian Chatham 

60 Mins.; Sun., 8:30 p.m. 

STANDARD OIL CO. OF CALIF. | 

KNBC. San Francisco 
Adrian Michaelis, head of Stand- | 

ard’s radio department, is the pro-| 





gram manager for this show which | 
began its 29th season on the air| 
For the kickoff pro-| 


this year. 
gram, he assembled an impressive | 
lineup including Carmen Dragon, | 
who conducted the Standard Mixed | 
Choir and the San Francisco Opera | 
Orchestra, and soloists Claramae) 
Turner and Brian Sullivan. 

Opening show was broadcast 
from the War Memorial Opera 
House in conjunction with the an-| 
nual observance of “I Am an 
American Day” and offered the 
usual Standard blend of classical | 
and light classical vocal and in- 
strumental music. | 

Highlight of the program was) 
the premiere of Carmen Dragon’s 
“IT Am an American” based on the 
prize Winning essay (given last 
year by Voice of Firestone) by 
Elizabeth Ellen Evans which was 
adapted to the music of Dragon by 
Michaelis. It is an effective piece 
of patriotism, lush, emotional, but | 
obviously powerful in its appeal to! 
listeners. 

Standard Hour is almost a house- 
hold word on the Coast, and this 
program indicates that the same 
fare as in previous years will be! 
offered again. Miss Turner, pleas- | 
ant voiced contralto and Sullivan, | 
a mellow tenor, both had featured | 
spots and the orchestra and mixed 
chorus were well displayed. The | 
entire show was knit together) 
deftiy by the narration of John 
Grover. Rafe. 


Ritter’s Rio Radio Ride 


Packager Mal Ritter returned 
last week from Brazil, where he 
completed setting up the country’s 
first American-language radio 
show. “The American Show,” a 
half-hour nightly airer on Rio de 
Janeiro’s newest 50,000-watter, Ra- 
dio Mundial, consists of Ameri- 
can and Brazilian records plus a 
five-minute news summary and is 


} 








“aimed at the thousands of Ameri- 


cans and the millions of English- 
speaking Brazilians in the coun- 
try. 

Ritter emceed the show himself, | 


| treat. 


| outlawed in England a century ago 


MAHALIA JACKSON SHOW 


Jones Combo, Hal Stark 
Producer: John Lewellen 
Director: Jay Sheridan 
Writer: Studs Terkel 
25 Mins., Sun., 9:05 p.m. CST 
Sustaining 


| CBS, from Chicago (Transcribed) 


CBS and packager Louis G. 
Cowan have a hot property in gos- 
pel singer Mahalia Jackson who 
Sunday night (26) took the ribbons 
off her new Columbia series. Gal, 
with her fullblown pipes and in- 
dividual styling, has the equipment 
to provide Sabbath eve listening 
with some much needed new ex- 





Radio Followup 








N. Y. Times “went steady” for a 
| week last week, both am and tv, 
{with a series of personality inter- 
views of Times staffers, executives, 
editors, correspondents, bureau 


Tex & Jinx McCrary and the - 


chiefs, including publisher Arthur | 
|Hays Sulzberger. The interviews | 


'were mostly daytime and perhaps 
'a little cerebral for the hausfrau 
| trade but certainly the finaleing 


citements. While Miss Jackson! Friday might interview with drama 
operates in a pretty specialized | critic Brooks Atkinson, at 11:20 
field with her freewheeling treat-| p.m. from the McCrarys’ usual 


ment of spirituals, her highly fluid 
voice has the impact to break out 
of the confines of cultism. 
Sympathetically backed by the 
Falls-Jones instrumental group, 
Miss Jackson gave out with four 


songs for a potent showcase of her | 


range and warmth. Her robust han- 
dling of “Didn't It Rain” in jump 


Alsberg | tempo, backgrounded by the Jack | Moscow 


Halloran quartet, was an special 
And her version of the 
Lord’s Prayer was a fitting finale 
to a pleasing 25 minutes. 

Pace changers were furnished by 
the vocal group with a bright run- 
through of the “Little Shoemaker.” 
Miss Jackson’s between-tunes pal- 
aver with Halloran, scripted by 
Studs Terkel, neatly captured the 
gal’s infectious personality. 

CBS merits an affirmative nod 
for bringing this new voice to the 
airlanes. Dave. 


JUST EASY 
With Jack Gregson, Peggy Anne 

Ellis, Bobby Hackett band 
Producer-Directer: George Weist 
Writer: Bette Ripley 
60 Mins., Tues.-thru-Fri., 8 ».m. 
ABC, from New York 

Jack Gregson is emcee of a 
pleasant but undistinctive show in 
“Just Easy.” All its elements were 
good entertainment but the feeling 
when caught last week was that 
the hour-long program resembled 
any number of other “intimate” or 
adlib efforts. Performers did their 
level best to overcome this lack of 
distinction, however, by injecting 
a great deal of their personalities 
into the airtime. 

Singer Peggy Anne Ellis, Bobby 


Hackett and Gregson cross-pala- | 


vered as though without script, 
but listing of scribbler Bette Rip- 
ley as part of the production staff 
suggests that ain’t entirely so. Con- 
versation was generally intelligent, 
but in some of those moments 
when it was clearly off the top of 
the head there were mild conver- 


|sational lapses, by Gregson par- 


ticularly. 

Gregson and Miss Ellis joined in 
pleasant tunes like “Two Sleepy 
People,” and she did okay solos too 
—‘‘Hernando’s Hideaway” for one. 
Other music, especially a solo by 
pianist Sid Shwartz, was. slick. 
There is one other qualification 
though, and that’s the band could 
use a few more instruments to fill 
out sound which is currently a lit- 
tle too thin, Art. 


MOVIE SCENE 

With Gerald Pratley 

27 Mins.; Thurs., 4:03 p.m, 
Sustaining 

CBC, from Toronto 

Budd Schulberg, who wrote the 
scenario for “On the Waterfront,” 
spoke and Columbia, which re- 
leased it (for S. P. Eagle) recorded 
a seven-minute talk on the film’s 
background for this regular fea- 
ture on Canadian Broadcasting 
Corp.’s Trans - Canada Network. 
Gerald Pratley, experienced cine- 
ma critic, himself gave background 
dope on “Robinson Crusoe” (ob- 
tained from the star), another film 
whose making was fraught with 
difficulties. 

Schulberg said he started re- 
search for “Waterfront” (based on 
Malcolm Johnson’s' book) four 
years ago, and was at once struck 
by the contribution made by long- 
shore priests, “particularly in their 
attacks on the shape-up, which was 


as degrading and immoral.” He 
also got to know some longshore- | 
men pretty well through talks in 





| waterfront bars. 


By spring of °51 his script was | 


| finished and Robert Siodmak, then | 
| slated as director, was happy about | 


it. Then the (unnamed) studio de- | 
cided it was too hot to handle. A 
year passed and the rights revert- | 
ed to Schulberg, who also bought | 
Johnson’s material and just then) 
got a letter from Elia Kazan about | 
another east-coast film project. | 
When Schulberg suggested do-| 
ing “Waterfront” first, Kazan re-| 
marked that he’d been working on | 
a waterfront film that didn’t pan} 
out, same time Schulberg had. 

By now they needed an uptodate | 
script, which was completed spring | 
‘53 for another unnamed studio, | 


| which changed its mind too. “They | 


decided the waterfront wouldn’t fit! 


| Waldorf-Astoria (N. Y.) origina- 
| tion, didn’t fall on juvenile ears. 
| view, done in adult manner, re- 
| counted with integrity by a versa- 
| tile newspaperman who’s as much 
| savvy about things that happen in 
| Loew’s Kremlin as in Shubert AlI- 
| ley. Whether the Sardi or the 
politiburo set, Atkinson 
| evidenced that he knows his way 
about. Incidentally, Mrs. McCrary 
\(Jinx) proved herself an adept in- 
| terviewer. 
Not as authoritative, but effec- 
| tive for the purpose intended, was 


| It was a warmly, interesting inter- | 


‘of the Model 


| with a Ponce de Leon quality, 


| Sue Oakland’s stint; she’s a Barn- | 


| ard grad (at 18, indicating girl 


prodigy schooling) who studied 
| Russian, and her questions touched 
/on the period when Atkinson was 
also Moscow correspondent for the 
| Times. Atkinson answered to the 
| query that “if Helen Hayes is the 
first lady of the theatre” that in 
his opinion Alfred Lunt is “the 
first gentleman” of the ditto. He 
named his current No. 1 choices 
in drama (“All Summer Long’’), 
musical (“Pajama Game’) and 
comedy (‘King of Hearts”). There’s 
no logrolling between Ora and 
Brooks 


} 


the two top standard morning 
dailies in N. Y. Atkinson likened 
Russia’s famed ballet to the Radio 


unhappy post” of any critic in Rus- 
sian, be it one of painting, the bal- 
let or the drama, because he (the 
critic) 4 
ideologies; he cited his first suspi- 
cions of Russia’s war-like attitude 
to America, even in 1945-46, di- 
rectly after the defeat of Hitler & 
Co. 

The McCrarys should spell their 
engineer on the obtrusive “Man- 
hattan” (Rodgers & Hart) “theme 
song” which is now their signature 
signoff; it’s too forte, and in fact 
needless, especially at the stage 





up, bel 





Herman Hickman was caught in 
week (22), six months to the day 


WCBS, the N. Y. aural anchor of 


CBS. The amplitudinous ex-star 
athlete and grid coach (Yale) 
doesn’t have to modulate that 


Tennessee (Univ. of) twang of his 


accent rides niftily along in tandem 
with his sports savvy. The scholar- 
ly Hickman is no mere disher- 
upper of the scores (they can get 


but a featurette provider with a 
faultless approach to the articula- 
tion department and a happy way 
with a human interest yarn. 


Last week Hickman was engaged 
largely with the baseball firmament 
— natch! —that’ll keep him well 


ball crazola. And, of course, the 
player who turned mentor knows 
that game from 
The Hickman text 
though not unprecedentedly so, in 


City Music Hall brand; cited ‘the | 


must conform to political | 


| difficulties 


| 


| 
} 


| 


Atkinson and Jean and} 


Walter Kerr, but a healthy frater-| °- J 
nal association apparently exists | Ch chuckles aplenty. 
between the top drama oracles o | “Sul Sidelity,” among other PP en 





| 
| 


| 


|ecrackle as fresh 


AMOS ’n’ ANDY | 
With Freeman Gosden, Charles 
Correll, Ernestine Wade, Johnny 
Lee, Amanda Randolph, Corney | 
Anderson, Will Wright: Harlow | 
Wilcox, announcer 
Writers: Joseph Connolly, Robert | 
Mosher 
Director: Cliff Howell | 
30 Mins.; Sun., 7:30 p.m. 
CBS-COLUMBIA | 
CBS, from Hollywood 
(Ted Bates) 

“Amos ’n’ Andy,” radio’s mara- | 
thon serial, returned to CBS Radio 
Sun. (26) to start its 27th year | 
on the air. The same characters | 
still people the Freeman Gosden- | 
Charles Correll creation but CBS- | 
Columbia is now picking up the 
tab following the withdrawal of 
Rexail Drug which backed the) 
show for the past coupte of sea- 
sons. 

Although there’s a new genera- 
tion of listeners on hand for the 
veteran blackface comedy team, 
their material has a snap and| 
today as it was| 
when the show was wowing ’em |! 
for Pepsodent back in the days! 
A Ford. Somehow, 
the domestic adventures of A.’n’A., 
the Kingfish et al have a timeless | 
appeal which imbues the program 


For the initial broadcast of the 
new season writers Joseph Connol- 
ly and Bob Mosher whipped up 
an amusing situation where the 
Kingfish, Andy and a couple of 
the former’s relatives head for a 
Florida vacation. Transportation 
develop enroute and/| 
the group returns to its starting 
point. 

Typical of the imaginitive script- 
ing is a comment made when the 
Kingfish and Andy are stuck in a 
trailer on a track with a train 
approaching: “We must get from 
the interior to the exterior before 
we get hit in the posterior!” There 
Plugs for 
CBS-Columbia tv sets stress their 


Gilb. 





MORT SAHL SHOW 
30 Mins., Tues. (Midnight) 
Participating 
KGO, San Francisco 

The brightest voung comic to 
appear on the Frisco scene in some 
time, Mort Sahl has transferred a 
half-hour segment of his sharp- 
tongued monolog from the North 
Beach night spot, The Hungry i 
where he has been ‘all summer, 
to the airwaves and the result is 
a solid amusing 30 minutes, if a 
bit limited in appeal. 

Playing only one record, aside | 





that Atkinson was doing his wrap- , from an opening and closing theme 
A 


by Stan Kenton, Sahl dissects the | 


{no audience. 
| slipping,” he told 


‘JACK BENNY SHOW 


With Mary Livingstone, Bob 
Crosby, Dennis Day, Eddie 
(Rochester) Anderson, Don Wil- 
son, The Sportsmen 


| Producer: Hilliard Marks 


Writers: Sam Perrin, Milt Josefs- 
berg, George Balzer, John 
Tackaberry 


| 30 Mins., Sun., 7 p.m. 


LUCKY STRIKE 
CBS, from Hollywood 
(BBD&O) 

Sunday at 7, on radio, anyway, 
has belonged to Jack Benny for 
more years than even he wants to 
count. And he’s not easing his 
grip on that timeslot stranglehold, 

This season marks his 23rd on 
radio, a record that few AM-ers 
can match, so it’s no wonder that 
he’s got the formula down pat. 
Benny’s not one for a change. A 
looksee at his cast shows that Mary 
Livingstone has been with him 
from the start, Don Wilson is in 
his 21st year with the show, Eddie 
(Rochester) Anderson is in his 17th, 


| Dennis Day his 15th, The Sports- 


men their ninth and Bob Crosby, 
the youngster in the troupe, his 
third. Even the opening show 
plotline remains the same. It was 
mostly about what they did on 
vacation. Day, for example, has 
been coming to studio every week 
and singing his heart out despite 
“T thought you were 
Benny. It’s a 


familiar patter pattern — but it’s 
| surefire. 
Much of the credit belongs to 


| the writing foursome, Sam Perrin, 


Milt Josefsberg, George Balzer 
and John Tackaberry. They know 
how to build the Benny banter 
with bullseye accuracy. Technique 
of piling one laugh line on top of 
another is virtually a Benny mono- 
poly and they know how to dish 
it out for him. For instance, Bob 
Crosby starts the ball rolling say- 
ing he’d been at brother Bing’s 
place and it’s an odds-on favorite 
to become a state before Hawaii. 
Then Benny comes in with “that 
means that Gary (Crosby) will 
probably go to Washington as a 
Senator.” And right behind it is 
the followup coup, “Well, it’s 
better than ‘going to Pittsburgh as 
a ballplayer.” 

That’s virtually the way it went 

for 30 minutes, except for Dennis 
Day changing the pace with a 
flavorsome workover of “If You 
Love Me.” 
_ That Sunday evening half-hour 
is Benny’s as long as he wants it— 
and Lucky Strike continues to ride 
with a winner. Gros. 





his 10-minute sportscast act last | 


after his five-a-night teeoffer on | ; 


since the warmth of that regional | 


a staff announcer for that chore) | 


supplied until the world series is | 
wiped off the boards by the foot- | 


the ground up. | 
is real cute, | 


news, comments on customs and 
|mores and interviews celebrities. GOOD MUSIC : 
(Woody Herman and Red Norvo | With Howard Mitchell; announcer, 
were his first two). The Sekt | Soe yy Rog 
|humor is sharp but based, as it!) zs one Speers Megers. 
(is in the night club, on politics, AMERICAN SECURITY & TRUST 
| psychology, college and jazz to! co. 4 
| such an extent that it must leave a WGMS, Washington 
| lot of post midnight listeners shak-| This is a symphonic d.j. show 
|ing their heads in confusion. In| featuring middle-hair music and 
|}fact, on opening night, Herman the graceful, effortless commentary 
exclaimed in the middle of his|of National Symphony conductor 
interview ‘‘Does anybody out there ;, Dr. Howard Mitchell. Dr. Mitchell 
| know what we're talking about?’ | has become a familiar figure on 
As a bid for teenage and collegiate | the “Good Music Station’s” chan- 
listeners this show has definite | mels, as well as on town’s leading 
possibilities provided Sahl doesn’t Podium. This is his most intensive 
aim over their heads. As to broader | 2nd ambitious radio effort to date, 
appeal, it has hard sledding unless | however, and his debut into the 
| Sahl makes a strong effort to hit | field of sponsored shows. Current 
'on less esoteric themes. Rafe. stint of five hours weekly, includ- 
ing a Saturday ayem 25 minute 
children’s show as part of series, 
is believed to be a record for any 
conductor of a major symphony 
orch in the country. 
Mitchell has transferred to the 
adult level the easy warmth and 
| No one, least of all Hawaii’s pio-| Simplicity of his childrens’ con- 


. | "tc . > ory ya j 
/neer station, anticipated a flood of |certs commentary, a_ technique 


| HAWAIIAN LIFE CONCERT 
With Owen ‘Cunningham 

120 Mins., Sun., 10 a.m.-Noon 

| HAWAIIAN LIFE INSURANCE 
| KGU, Honolulu 





that there’s no perceptible paufe | howls from irate listeners when it 
for the sponsorial pitch. It reads |@°oPPed recorded concert music 
right through, with here and there | f"0™ its Sunday morning fare sev-| 
a cue from leftfield, as Hickman | ¢T@! weeks ago. Station for a long | 
doubles on the Shell game for the | time had carried NBC Symphony | 
oil outfit on his All-American list. | "0m 10 to 11 a.m., and followed | 
(Hickman meantime shifted from | UP, With an hour of recorded long- 
6:30 to 6:15 and added a Saturday | )@ir music. 
stanza in that time to cover foot- Several 

ball that day. Lanny Ross takes Of Honolulu 


dozen letters to editor 


Advertiser, which} 


the 6:30-45 slot in his second | owns KGU, followed. Interest was 
WCBS’er, titled “Lanny Ross aroused among potential sponsors 
Presents.”’) jand a local insurance company 

Trau. |agreed to pick up the tab for the 


a __| weekly two-hour stanza, 





Program made its debut Sunday | 
(12) with veteran Owen Cunning- | 
ham again spinning the records 
and voicing program notes. Spon- | 
sor's “public service” commercials 
were a bit on the trite side, al- 
though no attempt was made to, 
“hard sell’’ insurance. 

Spot is long established as one 
of Hawaii's top good music periods 
and the only question that arises is 

Pratley’s pleasant voice, clear why the Cunningham program had | 
diction and from-the-horse’s-mouth | been dropped in the first place. At |} 
dope make this easy listening, on | any rate, with most Isle stations | 
a middlebrow level. It follows a! hep to the drawing power of good | 
three-minute news roundup. 'music, KGU again will hold its | 


in with their historical epics and 
horse operas—it would be too con- 
troversial, too grim and shocking,” 
said Schulberg. ‘Kazan and I 
couldn't convince anyone but our- 
selves; but just then Sam Spiegel 
happened aiong. I told him the 
story one morning while he was 
still in bed. Sam said, ‘I will do 
the picture.” And that was that.” 





Gard. \own with this Sunday show, Walt. 


| listeners. 


which has increased his local pop- 
ularity and won financial support 


from town’s businessmen for his 
moppet series. He is completely 
natural, and, without “talking 


down” to his listeners, he rounds 


|; out the musical selections with in- 
| teresting factual 
information. 


and background 
There are pleasing 


| humorous touches throughout his 


comments, tossed in naturally and 


|sans visible effort to amuse. He 


translates the world’s great music 
in terms of everyday experiences, 
and manages to remain colloquial 


| without sacrificing dignity. 


Mitchell, along with station mane 
ager and producer Robert Rogers, 
have cannily chosen the middle 
level of symphonic music, rather 
than strictly longhair. Station al- 
readys counts most of capital's 
ardent music lovers amongst its 
Accent on the middle 
ground is likely to win a greater 
audience for shows and add to Sta- 
tion’s followers. 

Show is best musical airer to hit 
local airwaves. It should do well 
by sponsor, station, Dr. Mitchell, 
and the National Symphony. 
Flor. 
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an old program...some salt and pepper . 











Wednesday, September 29, 1954 





sed sina a nickel... 


S™ six years and 271 broadcasts after its first 
appearance on the air STUDIO ONE ended its 


program on a note of rigid tension. Seconds later 
telephone switchboards of stations across the 
country turned into a mass of dotted lights as a 
flood of excited tributes from viewers poured 
through the wires for two hours. , 
fh’ days earlier on the premiere of the same 
sponsor’s newest show, THE BEST OF BROAD- 
WAY, a pair of salt and pepper shakers shaped like 
the familiar Westinghouse Laundromat and clothes 


dryer was offered free to any member of the tele- 





vision audience who attended a product demon- 
stration at a Westinghouse dealer. Dealers reported 
the public “beating down our doors.” 
| his Friday morning program of the week 
before, Garry Moore, on the impulse of the 


moment, asked his viewers to send a nickel in the 


mail “just for nothing” to a woman in the studio 
audience. At the last count 130,000 letters con- 
‘taining nickels as well as larger sums had arrived 
at her home in Mt. Pleasant, Mich. 


| ‘hese three incidents provide the latest evi- 


dence of television’s amazing power to gener- 


ate excitement and action with almost any kind 
of program—new or old, lavish or modest, night- 
time or daytime. 

They also demonstrate the validity of a basic pol- 
icy of CBS Television programming: to build into 
every program the greatest values for its advertis- 
ers by bringing to it the best possible production 
skill and creative effort. 

It is a policy that jams switchboards, produces 
nickels, sells home appliances. 

It attracts larger advertising investments than any 


other single medium. 


CBS TELEVISION 
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ABC BUYS UP TALENT CONTRACTS; 





| 
ABC-TV followed up its execu-| Theatre 
tive lopoffs of last week with a|suard 
wholesale economy cut that saw an/|¢Cism at the 


estimated 50 employees dismissed. 


In addition, it bought up the con-| 


tracts of Joel Gray and the Will 
Mastin Trio-Sammy Davis Jr. 
combo, neither of whom had ap- 


proached the on-the-air stage, to| 


effect even greater savings. Web, 
besides cutting to the bone on 
staff, is now left with no inactive 


contract talent, with George Jes- 
sel having wound his pact pre- 
viously. 


| 


inet execs is that the web, 


Gray, Davis and Jessel had been | 


signed in 
following 


the first talent splurge 
the AB-PT merger 


20 | 


months ago, and their options had | 


been renewed last Al- 
though 
audition kinnies, their 
hadn't been offered for sale. 
in line with the cuts effected 
the web, 
the contract talent on the payroll 
was an excess expenditure. 

As of the tmnoment, 
that no more employees will 
lopped, and it’s further 
sized that the cuts were made 
more for economy reasons than for 
any other factors. 
conflict 


spring. 


between the Paramount 


Davis and Gray had cut) 
shows | 

And | 
at | 
execs felt that keeping | 


NEW ECONOMIES SEE 50 OUSTED 





group and the ABC “old! 
is looked upon with skepti- 
network, with prexy | 
Robert Kintner stating that no 
such conflict exists and emphati- 
cally denying rumors of a change 
in his status. Kintner said ‘he’s at | 
the web to stay, and further indi- | 
cated that the post of v.p. in| 
charge of the tv network, that held | 
by Alexander (Sandy) Stronach, 
would be filled by a toplevel exec 
brought in from the outside. 

Explanation offered by several 
in its 
buildup for the fall, had over-| 
expanded in many departments to 
the point where it was topheavy, | 
not only in execs, but in necessary | 
operating personnel. That explains | 
the timing of the lopoffs, with all | 
that personnel needed for the sea- | 
son’s bow, but unnecessary for the | 
rest of the time. Also a factor is | 
the loss the web will take on 
NCAA Football, with the package 


| believed to have been sold well be- 


it’s official | 
be 
empha- | 


Existence of a | 


low the card rates. 


Tightening up process has al-| 
ready begun in a couple of depart- 


ments, tv sales and tv program- | 
ming. In sales, Slocum (Buzz) 
Chapin has been named v.p. in’ 


charge of tv sales, with Charles 


(Chick) Abry remaining as na- 
tional sales manager. All other 
exec functions have been cut 
away, with Jerry Harrison, for- 


merly eastern sales chief, remain- 
ing at the net but as a member of 
the sales taff. 

In programming, newly named 
director of programming Robert F. 
Lewine has set up a quartet of ad- 
ministrators with the titles of as- 
sistant to the director of program- 
ming. In this sphere, Charles 
Mortimer will operate in charge of 
program production, Richard De- 
Pew in charge of program opera- 
tions, Jay Smith in charge of pro- 
gram service and Joan MacDonald 
in charge of program development. 
Miss MacDonald, who previously 
was casting director for “Elgin 
Hour” and its predecessors, will 
take over casting for the entire 
web in addition to her develop- 
ment duties. Mortimer, previously 
program sales chief, takes over the 
spot vacated by Charles (Chuck) 


| Holden. 


Other cuts and tightening came 
throughout the network, in radio 
as well as tv, with virtually every 
department affected. 
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MORE 
POWER 


WSBT 


Owned and operated by 
The Sourn Beno Tessunt — 


SOUTH BEND 





CHANNEL 34 


Power Now INCREASED to 


204,000 Watts 


Equipped for Network Color 


Now —1,261,000 
POTENTIAL VIEWERS 


in Northern indiana — Sevthern Michigan 


Average Share of Audience: 


73% NIGHTTIME 
71% DAYTIME 


(June 1954 Hooper Survey) 


Continuous Programming 
7 in the morning to 1) at night 


IDEAL TEST 
MARKET 
© Typical of America 
® Self-contained 
© Diversified 
® Stable 
@ Controlled distribution 


UETV 


CHANNEL 34 
America’s Outstanding UHF Station 








CBS *« ABC e Dumont 
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Paul H. Raymer Co., Inc., Representative 


| 
| 


TV Network Premieres 


(Sept. 29-Oct. 9) 


WED., SEPT. 29 
I Married Joan (Joan Davis (film). Situation comedy, NBC, 8 to 
8:30 p.m., General Electric, via Young & Rubicam. 


Masquerade Party. Panel-quiz, 


ABC, 9 to 9:30 p.m., Remington 


Rand via Young & Rubicam, Knomark Mfg. via Emil Mogul (alt. 


weeks). : 


This Is Your Life (Ralph Edwards). Personalities, NBC, 10 to 
10:30 p.m., Hazel Bishop, via Raymond Spector. 
THURS., SEPT. 30 
Shower of Stars (color). Musicals, CBS, 8:30 to 9:30 p.m. (once 


every four weeks), Chrysler, via 


McCann-Erickson. 


Ford Theatre (film). Drama, NBC, 9:30 to 10 p.m., Ford, via 


J. Walter Thompson. 


Four-Star Playhouse (film). Drama, CBS, 9:30 to 10 p.m., Singer 
Sewing Machine via Young & Rubicam, Parker Pens via J. Walter 


Thompson (alt. weeks.) 


Greatest Pro Football Plays of the Week (film). DuMont, 9:30 


to 10 p.m., regional sponsors 


FRI., OCT. 1 
Red Buttons Show. Comedy, NBC, 8 to 8:30 p.m. (three out of 
four weeks), Pontiac, via MacManus, John & Adams. 


Dollar a Second (Jan Murray). 


Audience participation, ABC, 9 


to 9:30 p.m., Mogen David, via Weiss & Geller. 


Our Miss Brooks 


(Eve Arden) 


(film). Situation comedy, CBS, 


9:30 to 10 p.m., General Foods, via Young & Rubicam. 


The Vise (film). Drama, ABC, 
via Dancer-Fitzgerald-Sample. 


The Lineup (film). Mystery, CBS, 


Williamson, via Ted Bates. 


9:30 to 10 p.m., Sterling Drug, 
10 to 10:30 p.m., Brown & 


SAT., OCT. 2 
Imogene Coca Show. Situation comedy, NBC, 9 to $:30 p.m. 


(three weeks out of four); 


Lewis Howe (Tums) via 


Dancer-Fitz- 


gerald-Sample, Griffin, Mfg., via Bermingham, Castleman & Pierce, 


Johnson & Johnson via 
Erickson (co-sponsors). 
Texaco Show Starring Jimmy 


Young & Rubicam, S.O.S. via McCann- 


Durante. Comedy, NBC, 9:30 to 


10 p.m. (alt. weeks on a three-week-out-of-four schedule), Texaco, 


via Kudner. 


George Gobel Show. Comedy, NBC, 10 to 10:30 p.m. (three weeks 


out of four), Pet 
Belding (alt. eeks). 


Milk via Gardner, 


Armour via Foote, Cone & 


SUN., OCT. 3 


New York Times Youth Forum. 
sustaining. 


Discussion, DuMont, 12 to 1 p.m., 


Jack Benny Show. Comedy, CBS, 7:30 to 8 p.m., (alt. weeks), 


Lucky Strike, via BBD&O. 


Pepsi-Cola Playhouse (film). Drama, ABC, 7:30 to 8 p.m., Pepsi- 


Cola, via Biow. 


Father Knows Best (Robert Young, Jane Wyatt) 


(film). Situa- 


tion comedy, CBS, 10 to 10:30 p.m., P. Lorillard, via Young & 


Rubicam. 


MON., OCT. 4 


Feather Your Nest. Audience 
p.m., Monday-thru-Friday, 


Colgate-Palmolive, 


participation, NBC, 12:30 to 1 
via Wm. Esty. 


Modern Romances. Soap opera, NBC, 4:45 to 5 p.m., Monday- 
thru-Friday, Colgate-Palmolive, via Wm. Esty. 

Burns & Allen Show (film). Comedy, CBS, 8 to 8:30 p.m.; Car- 
nation via Erwin, Wasey, B. F. Goodrich, via BBD&O (alt. weeks). 


I Love Lucy (film). Situation 


Philip Morris, via Biow. 


comedy, CBS, 9 to 9:30 p.m., 


December Bride (Spring Byington) (film). Situation comedy, CBS, 


9:30 to 10 p.m., General Foods, v 


ia Benton & Bowles. 


TUES., OCT. 5 
Dinah Shore Show. Music, NBC, 7:30 to 7:45 p.m., Tuesdays and 
Thursdays, Chevrolet Dealers, via Campbell-Ewald. 


Elgin TV Hour. Drama, ABC, 
Elgin, via Young & Rubicam. 


9:30 to 10:30 p.m. (alt. weeks), 


WED., OCT. 6 
Big Town (Mark Stevens) (film). Mystery, NBC, 10:30 to 11 p.m., 


Lever Bros., via J. Walter Thompson. 


THURS., OCT. 7 
Handle With Care. Mystery, ABC, 8 to 8:30 p.m., sustaining. 
Climax. Melodrama, CBS, 8:30 to 9:30 p.m. (three out of four 
weeks), Chrysler, via McCann-Erickson. 
Treasury Men in Action (film). Mystery, ABC, 8:30 to 9 p.m., 
Chevrolet Dealers, via Campbell-Ewald. 
SAT., OCT. 9 
Texaco Show Starring Donald O’Connor. Comedy, NBC, 9:30 to 


10 p.m. (alternate weeks 


Texaco, via Kudner. 


on 


three-weeks-out-of-fou ° 


schedule), 








The Guy’s No Dope 
Hollywood, Sept, 28. 
Spade Cooley’s a guy who 
doesn’t leave the matter of re- 
newal up to chance, 


KTLA cowboy fiddler lunched 
at Lucey’s with ad agency reps 
of his trio of sponsors, Alber’s 
Flapjacks, Par-T-Pak and Jim 
Clinton Clothes. Came time 
to order, and Cooley said no, 
thank you, he was on-4 health 
diet. With that he reached into 
his briefcase. came up with 
cold flapjacks (Alber’s, of 
course) and Par-T-Pak. Oh yes, 
he was wearing a Jim Clinton 
suit. 


He got the 13 weeks renewal. 








midnight hour cross-the-board band | 


Chi Gets Off Hook 
On ‘Tonight’ Entry 


Chicago, Sept. 28. 
Despite some early grousing 
about the loss of the 11 p.m. to 


to the parent web’s “Tonight” with 
its resultant local client bumpings, 
the sales lads at NBC-TV’s WNBQ 
are pretty happy about the way 
things turned out. 

Big problem was what to do with | 
the contract signed with cer dealer 
Pete Demet for a Tuesaay and 
Friday night hour-long bowling 
show which was inked when the 
time period was still in the o&0o’s 
domain. But that situation was re- 
solved when DeMet agreed to move 
to Saturday nights at 11 and 
further sweetened the matter by 
using some of the coin earmarked 
for the Tuesday night localer to 
buy eight 60-second local inserts on 
the Steve Allen-emceed web show. 

This means that 10 of the 20 
local spots on “Tonight” were 
snapped up in advance of the debut 
Monday night (27). Canfield Bev- 
erages and Max Factor Cosmetics 
each cut themselves in for a weekly 
blurb. And the CET tv servicing 
firm bought a Friday night finale 
feature film to ride at the conclu- 
sion of “‘Tonight.” 

Local “Tonight” plugs are being 
peddled at an “introductory price” 
of $225 for live announcements 
and $200 for film. 





Geo. BarenBregge New 
WABD Chief Vice Knight 


Norman Knight quit as general 
manager of WABD, DuMont’s 
N. Y. o&o0, and George L. Baren- 
Bregge, who’s been sales chief for 
WDTV, the web’s o&o in Pitts- 
burgh, is in as his replacement. 
The moves occurred in rapid suc- 
cession late last week, after 
Knight announced his intentions, 
which came as a surprise to all but 
a few top network execs. 

Knight, with WABD since July 
of last year, is moving into a top 
managerial post with an _ out-of- 


| submitted by actor Ralph 





town station, but he declined to 
name it until he actually sets a 
date of departure from DuMont, 
expected sometime between Nov. 
1-15. BarenBregge spent most of 
his professional career in Pitts- 
burgh, as sales manager for KQV 
and then in the similar WDTV |} 
post. Earlier he also held a sales 
job with WJAS. 





Esso’s Longterm Deal 


On Pitt Weather Strip 
Pittsburgh, Sept. 28. 

Esso has just signed a longterm 
deal with WDTV for a five-minute | 
weather strip on Channel 2 every | 
evening at 6 o’clock Monday |! 
through Friday. It'll come off the | 
first part of the Buzz ’n’ Bill show | 
but they’ll pick up the time at the | 
end with the disappearance of “Viz 
Quiz,” long a five-minute feature at 
6:25, after several years. Buzz ’n’ 
Bill as a result keep their full 25 





| minutes as in the past except on | 


Friday when Ray Scott telecasts | 
“Sports Editor” at 6:25. 

Series of auditions held by Esso 
resulted in the selection of Dan 
Mallinger-as their weather caster. 


Columbus—Bill Arthurs, since | 
1947 news director of WRFD, | 
Worthington, has been appointed 
program director succeeding Robert 





| Geis, holder of the post for nearly | 
| seven years, who joined the Fred | 


}in Worthington 


A. Palmer consultants | 


Arthurs formerly | 


Co., radio 


| was an announcer for WBNS here. 


AFTRA Laying 
Groundwork For 


New Web Pacts 


Execs of the American Federa- 
tion of Television & Radio Artists 
have begun laying the groundwork 
for negotiations of a new network 
contract to replace the current one 
that expires Nov. 15. Although ne- 
gotiations haven't begun yet, 
AFTRA has already mapped cer- 
tain demands agreed upon at the 
union’s national convention in Au- 
gust in Detroit a~d is planning to 
submit others to its membership by 
the end of the month. 

Chief demand will be a non-con- 
tributing pension and welfare fund 
for actors, with the nets paying all 
the freight. There’ll also be de- 
mands for pay hikes and improved 
working conditions, with the pay 
increases reported at from 10% to 
20%. New York local members 
will meet Sept. 30 in a general 
membership session to discuss the 
convention demands and new pro- 
posals submitted by the member- 
ship. 

Among the latter is a resolution 
for quicker payment by the webs, 
Hertz 
(it’s been demanded for the past 
five years by a number of influen- 
tial AFTRAites, among’ them 
George Jessel). Resolution would 
have the webs pay the thesps with- 
in seven days after a performance 
instead of the current Thursday of 
the week following the performance 
(which means a waiting period of 
five to 11 days). 





New Orleans—Tom Abbott was 
named program director of WNOF, 
Mutual affiliate here by James E. 
Gordon, veep and gen. mgr. Ab- 
bott, who relinquished his post as 
program director-producer of 
WJMR-TV here a few days before, 
succeeds Robert Walker, who re- 
signed Friday (17). 

















MAURICE SEYMOUR 
PHOTOGRAPHER PL. 7-1527 


1619 B’way (at 49th) 
BRILL BLDG., NEW YORK 


INCOMPARABLE 
CONNECTICUT 
RESIDENCE 


In Famed Theatrical Colony 
Only 48 Mins. From New York 
Outstanding Value 


On about 6 acres with running brook, Gracious 
tl-room authentic colonial, completely modern 
ized — Architecturally exquisite, spacious, 
dropped living room — Powder room — Pine 
panelled library and bar — Dining Room — 
Modern kitchen, ete. — 5 master bedrooms 
— 3 baths — 2 servants’ rooms and bath — 
6 woodburning fireplaces — Screened flagstone 
terrace, Also barn—Playroom. Asking $79,000 
Contact owner at Stamford 2-0753 or You 
own broker. 











or Write 
Box V-921, VARIETY . 
154 West 46th Street, N. Y. 














ANIMALS 


We are interested in trained talented 
animals for an exciting new TV pro- 
Write to Box V-922 with de- 
scription and fees. 

154 W. 46th 


gram. 





Variety, St., New York 











BROOKS 


ICOSTUMES 


3 West bist St., N.Y.C.-Tel, PL. 7-5800 








EVERY DAY 
ON EVERY CHANNEL 
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Elgin Watch is sold on ABC... premieres 
Elgin TV Hour starting next week 


A pair of dramatic aces plays to a full house on ABC. The Motorola 

TV Hour (produced by ABC) was one of television’s shining dramatic hours 
last season. Paired on alternate weeks with the distinguished 

United States Steel Hour, ABC’s companion drama quickly dominated 
Tuesday evenings. No wonder sharp-penciled Y & R and Elgin Watches 
played this ace in the whole week and grabbed the show, the 

time, and the network—and this year the TV Hour, sponsored by Elgin, 


will-again help make Tuesday evenings on ABC a must for viewers. 


You're in smart company on ABC- | \ 


AMERICAN BROADCASTING COMPANY 
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LL EEE 


TV’s ‘Opening Night’ Lobby 





|f caeenernemente emma 


made to order for the man with a 
poetic wax or lethal axe. There | 
used to be an old saw about dram- 
atic critics. getting together be- 
tween the acts or after the show 
and reaching a given verdict for 
the next day’s intelligence. It’s) 
possible there was a certain amount | 
of “collaboration” among the very | 
friendliest of the aisle-sitters who | 
were not averse to such exchanging | 
of notes. But the compelling fact} 
is that legiters can only be seen | 
in the one theatre, by none but the | 
squatters therein, and the cheers | 
or jeers, applause or sitting-on- | 
hands are limited to that showshop | 
then and there. The entr’acte chit- | 
chat is strictly prelim and the jury | 
won't start their mccoy delibera-| 
tions until after the last curtain. | 

More important, the pundits of | 
the a.m. papers must hurry pronto | 
to their typewriters, as do some of 
the p.m.’ers, because their stints | 
are “must’’-tagged to appear on the 
following day. (It’s been many 
years, fully a quarter century ago, 
that Englishman St. John Ervine 
insisted on calling the legit shots 
for the old N. Y. World on a skip- 
a-day basis to allow him that much 
more on the time element to which 
he was accustomed in London.) 
And it’s a rarity for a critic or in- 
fluential VIP to be buttonholed by 
the show’s producer, backer, au- 
thor, lyricist, et al. 

Not so in video viewing ’54, car- 
ried on in the main as a den or 
livingroom pursuit, under every 
conceivable type of circumstance, 
including but not limited to the 
buzzing of the phone, ringing of 
the doorbell, wailing of brood, side- 
cracks by visiting friends, relatives 
or neighbors, and mama’s struggle 
in trying to eject the upside down 
cake from the refrigerator, so that 
it comes out as originally blueprint- 
ed. If there’s an applause or laff- 
track built into the show with off- 
ish timing, the viewer must make 
up his mind—then and there— 
whether he can conscientiously fall 
in with such jet-propelled cues. 
The visitors or his own menage 
represent additional influences 
that he must cope with gracefully. 

But it’s the pro appraiser, wheth- 
er on daily, trade or weekly, who’s 
often hard put to commit his im- 
mediate reactions to a paper up to 
48 and more hours hence, to “tell 
himself” whether he liked or dis- 
liked, along with the whys and 
wherefores, by the time his prose 
is ready for the printers. This will 
be the case for many pundits, it’s 
reasoned, until such time as the 
important ty programs, at least, 
are considered by publisher-editors 
of sufficient interest to the read- 
ing public to demand evaluation 
by the following day instead of the 
almost “at random” way in which 
many appraisers now go to the 
post. (This excludes instances 
openings on the week are 
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sO numerous—as well as in time 
conflict— that reviewers must of 
necessity be stretched over several 
days, or held as the Sunday punch.) 


But the physical aspect of tv 


| looking being what it is, the lobby- 


in-a-phonebooth fraternity will 
still be in there pitching. An agent 
or personal manager for an act will 
phone the show’s producer and 
they will fail all over themselves 


to be the first to hand out the) 


panegyrics for the performer. Each 
will make with the ameche to blab 
with a dozen interested or disinter- 
ested parties, and in a couple hours 
(surely by early the next morning) 
the word will get around to the 
poor stiffs who try valiantly to 
“call "em as we see ’em” that so- 


| and-so bigshot thought last night’s 


show was “the greatest.” 

Meantime, maybe a review or 
two will appear, and the critic 
who’s ears have been assaulted or 
chest thumped “person to person,” 
and who has not yet gone to bat 
himself, will be engaging in a 
struggle to be “right” without 
looking like a failure to the per- 
sons whose opinions he regards 
with values varying from crackpot 
to crackerjack. 

When certain specials (in color 
or otherwise) are set up for mass 
viewing by the press (plus sponsors, 


.ad agency execs, etc.), a reviewer is 


confronted with what may be the 
worst conditions for arriving at 
independent judgment. Some net- 
work partisans have elected them- 
selves to buttonffole the critics im- 
mediately after the orthiconning to 
elicit their snap judgment. Try- 
ing to be gracious or polite, the 
critic may say a nice word or two, 
but when this generosity is not 
particularly reflected in the offi- 
cial review, the “lobby hand” will 
put the critic down as double-faced. 
Also serving as an influence is the 
diversified crowd in attendance. 
The situation has become so 
serious that a number of column- 
ists make it a practice never to 
catch a show other than in ag con- 
trollable domain, usually their 
home, and several “lords and mas- 
ters” have a fixed rule that accom- 
panying watchers are not to let out 
a vocal peep as to their opinions, 
although “permitted” to let their 
natural reactions (laughs, titters, 
obvious absorption, ete.) prevail. 
Because of its one-shot strait- 
jacket, tv cannot hope to achieve 
the importance, review-wise, as ob- 
tains in legit and films, with the 
oritics placed in that “make or 
break” position vis-a-vis the invest- 
ment put into Broadway and Hol- 
lywood properties. But in a gen- 
eral way, television reviews are re- 
duced even further in value under 
“Operation Lobby” wherein N. Y.- 
to-Hollywood busybodies use de- 
vious methods to influence the no- 
tices. At the very least, the pre- 
miere of a series can be valuable 
when the critics are qualified to 
offer guideposts for the future in 
reviews bearing no outside influ- 


ences. What “Show of Stars’ con- 
ductor Gordon Jenkins calls “no 
next-morning reviews .. . to af- 


ford him (the tv composer) correc- 
tive measures . .. and there are 
no second night curtains”... can 
be turned the other way, with 
many tradesters observing that the 
“calling of the shots’ by capable 
appraisers can help a live show in 
the balance of its skein. That’s the 
qualitative view by informed mem- 
bers of the tv industry, without 
regard to the gradations of pace 
under which sponsor goods are 
moved off the shelves. 

But how do you put the quietus 
on the phoner or gabber with a 


| pre-review axe to grind? 








Klauber 
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it was characteristic of Klauber 
that he was a one-track mind in 
loyalty to whoever paid him. Al- 
though an ex-newspaperman and 
fully familiar with the high value 
reporters place on protection of an 
exclusive story, Klauber unhesi- 
tatingly would “release’’ stories 
about which individual reporters 
made private inquiry at CBS. 
Again he would draw upon himself 
angry charges of double-cross. His 
answer was that he was working 
for CBS, not the newspaper chas- 
ing the, story. 

Chief Heckler Wartime Role 

Years after leaving CBS Klauber 
became second in command to El- 





mer Davis (a former employe of 
his at CBS) in administering the 
Office of War Information. Again 
his rigid concept of duty led him 


to become chief heckler of the 
semi-official Writers War Board, of 
which Elmer Davis had been a 
founder. Klauber recommended 
that the Writers War Board be de- 
prived of the nominal $19,000 a 
year of OWI funds which paid its 
postage and clerical bills. 

Radio historians will undoubted- 
ly emphasize the role played by 
Klauber in the formulation of CBS 
news policies, which in 1938 and 
1939, on the brink of World War 
II, were widely esteemed as the 
most farsighted precepts. Klauber 
fostered Paul White and Edward 
R. Murrow, among others, and in- 
sisted that CBS had no news com- 
mentators, just news analysts. 

There were those who considered 


| this a distinction without a differ- 


ence. Throughout this period Klau- 
ber remained a little-known figure 
of authority (Paley was not paying 
too much attention to CBS in those 
days) who put in long hours shut 
off in his office. Nobody knew 
much about his private life. He 
seemed to live a reclusive existence 
with an invalid wife. She died in 
1943 and in 1945 Klauber married 
again. 

CBS finally wanted out from 
Klauber’s somewhat martinet style 
of administration. His services 
were recognized in a generous 
lifetime pension. It has generally 
been assumed that had Klauber re- 
mained at CBS his personality 
would have forced Kesten and 
others of the latterday top echelon 
to quit, something Paley could not 
then afford. Even today when old- 
timers at CBS indulge in retro- 
spection there is considerable de- 
bate about the net contributions to 
CBS growth made by Klauber. He 
was a hard man to love because of 
his austerity of manner and “per- 
fectionism” tendencies plus an al- 
most total absence of humor, but 
he had a core of oldtimers who 
gave him much credit for his qual- 
ities as an organizer and admin- 
istrator and declare that in respect 
to certain “public interest” ques- 
tions, his penetration as a thinker 
was deep. 

Perhaps the epitaph which sums 
up Klauber’s conscientiousness and 
enlightened side best is a proverb 
he himself is believed to have 
coined and which he frequently 
quoted: “Bad broadcasting is never 
good advertising.” 
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ne ame (cn ae 
spot favorably, however. As one 
major rep termed it, “national 


spot has a fight on its hands to 
maintain business.” Renewed em- 
phasis is being placed on the fact 
that audio “is the best buy per 
1,000,” and on individual “success 
stories” achieved through that me- 
dium. 

The big story is at the local ra- 
dio stations. One of them said 
very recently when asked about 
his natiohal spot picture that there 
was none. Instead, he had “to 
learn to live locally.” This was a 
station in Maine, that previously 
had done “pretty well” in national 
spot. 


A survey in Minneapolis, for ex- 


Fannie. Color gear takes up more 


Inside Stuff—Radio-TV 


Dan Seymour has given up radio announcing due to pressure of his 
assignments as v.p. of Young & Rubicam. Seymour had held on to 
CBS Radio’s “Aunt Jenny” daytimer while doubling as Y&R exec, 
but gave this up last Friday (24) after 17 years with the show. “We, 
The People” and Kate Smith were other shows with which Seymour 
had been associated. Replacing him on “Aunt Jenny” is Peter Thomas. 





Audition records of NBC Radio’s “Conversation” have been re- 
quested by African Radio Productions, Ltd., of Johannesburg, with 
public relations firm of (Jo) Dine & (Ailan) Kalmus now repping the 
South African broadcasters in the U. S. African Radio is also dicker- 
ing with Louis G. Cowan, packager of “Conversation,” for several of 
his other properties. 

Should a deal jell, Cowan will reportedly become the first U. S. 
packager to open the S.A. market to American programs. 





Last week’s fatal rioting at the Missouri State Penitentiary recalls 
to radio oldtimers the case of Harry Snodgrass, a convict there in the 
1920s. It was then new and sentimentalized radio showmanship to 
present jailhouse varieties. Snodgrass became a public favorite and 
a Chicago vaudeville agent, William Jacobs, who later became a Holly- 
wood film producer at Warners, grabbed Snodgrass, helped promote 
his pardon and triumph tour of the U. S. theatres as “radio’s fav- 
orite con.” 

Somewhat later First National Pictures starred Richard Barthelmess 
in a film version of the Snodgrass saga. 


A new network to service the 3,000,000 Spanish-speaking people in 
the midwest and southwest has been formed by National Time Sales, 
N. Y. station rep outfit, and Radiovision Internacional S. A. of Mexico 
City. New web, the National Spanish Network, will operate both in 
the program and sales fields. Stations already lined up include the 
Texas Spanish Language Network (El Paso, San Antonio, Brownsville- 
McAllen-Lower Rio Grande Valley), the Mexican Quality Network (Los 
Angeles, San Diego and Calexico) and indies in Phoenix, Tucson, 
Nogales, Laredo, Eagle Pass, Houston, Denver and Chicago. 

Programming end of the web will be headed by Alastair Kyle, 
Radiovision Internacional president, who'll work out of newly set up 
N. Y. offices. National Time Sales sales manager Arthur Goddon will 
handle eastern and midwestern sales, while Harlan Oakes (of the 
firm bearing his name) will handle Coast sales. Radiovision produces 
transcribed Spanish programs. 








Ed Reynolds, who incidental to the fact that he’s manager of press 
information of CBS Radio is widely known for his deep addiction to 
Sunday slumbers, is going to have his morpheus sked upset next Sab- 
bath morn (3). His wife Ruth will be contralto soloist on the web’s 
“Music Room” at 9:15, but the Mr. of the team had nothing to do with 
the booking. Mrs. R. was well along as a pop and classical chirper be- 
fore her marriage, having started as a member of the Doring Sisters 
threesome. She’s been soloist on the web’s “Mother Knows Best” and 
sang on many New York and Chicago programs (Chi is her hometown) 
as well as recitalled in N. Y., New Jersey, Connecticut and Illinois. 





DuMont Labs has whipped up a 14-minute documentary about tele- 
vision’s technical advances. It’s being released nationally to DuMont 
dealers and churches, clubs’ and schools. 

A Story of Television,” it tells of the technical history of video. 
Pic even shows the first tv network programs between DuMont’s 
WABD, N. Y., and WTTG, Washington. 





“Let’s Go to Town,” National Guard’s 15-minute transcribed, public 
service radio show, will be carried by an estimated 2:000 stations this 
year. Platters, featuring top bands and singers, were introduced in 
1952 to aid National Guard recruiting. A total of 1,876 stations carried 
it that year, with the number climbing to 1,914 for the year which 
ended last spring. 

Master of ceremonies is again Corp. Eddie Carter, “Your Home- 
town National Guardsman,” who is actually radio actor Mason Adams. 
Bob Moss is writing and directing. 





Opening game of the Cleveland Indians-New York Giants world 
series today (Wed.) will be the 5,000th major league baseball game 


- be broadcast to U. S. servicemen overseas via Armed Forces Radio 
ervices. 


Defense Department announced that Deputy Assistant Secretary of 
Defense James M. Mitchell will commemorate the occasion by present- 
ing certificates of esteem to Ford Frick, Commissioner of Baseball; 
Warren Giles, president of the National League; and Will Harridge, 
president of the American League. 


+ 
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|'ments was necessary because of the 
'need of one videoman for each tint 


HOTEL 


ample, proved the drop in national| room, but no enlargement of the 
spot sales and the tv competition | control room was necessary. En- 
(which are considered in so many | gineers took courses in color but 


A KNOTT 


HOTEL Madison Ave. & 55th St. 





places as one and the same) has 
been a spur to outlets to dig up 
more local ad sources. The re- 
sults were gratifying, the survey 
showed. WCCO has “just about” 
offset the decline in national ad- 
vertising revenue. “We've been 
forced to do more intensive selling 
than ever before,” Larry Haeg, 
station boss, declared. 

There are other examples. A 
rather unique one, but considered 
fairly indicative of the falloff in na- 
tonal spot radio is the midwest sta- 
tien which, because of its 50 kw 
strength and clear channel, reaches 
three large cities clearly. Due to 
the multti-city coverage, it refuses 
all strictly local advertising, shoot- 
ing instead for either regional ac- 
counts or national brands. First 
its network biz fell, and now its re- 
maining income from national spot 
is threatened. The station's sales 
topper admitted “things are 
rough.” 

The retrenchment in national 
spot radio has been making itself 
quite evident since January, but 
it has been only in the past three 
or four months, in some cases less, 
where an actual trend is seen. 


|had no great trouble in mastering 


Ralph Hamrick, Mgri * New York Cit 
| the tint technique, the fundamental pe ene tiller 


| difference being that they had to 
| watch three signals instead of one. 
|'Biggest headache has been the 
| amount of time spent on pre-show 
|camera alignment, with three hours | 
{needed to line up the tint cameras, 
;}compared to about 15 minutes for | 
black-and-white. (Station believes | 
all transmission will be in color in 
the future, for that reason.) 


Lighting had to be doubled, to 
400 foot-candles, with “balance” 
and color temperature watched 
more closely. Some extra heat has 
been produced, but not enough to 
warrant changes in the station’s 
air-conditioning plant. Rehearsals 
for “Cook’s Book,’ which ts the 
outlet’s “laboratory” for color, had 
to be stepped up from 30 minutes 
to two hours a day, but the station 
declares it’s still in the process of 
learning about tint and this doesn’t 
mean that color rehearsals are 
necessarily four times longer than 
b-w. Props have had to be watched 
carefully for color and glare, but 
sets have been easier, with a col- 
ored chalk on a tinted paper back- 
ground used effectively. 














Are You In Need Of 
Another Right Arm? 
Executive secretary with TV Expe- 
rience wants a busy boss. 
CALL SU. 7-2582 or 
BOX V-249, 
Variety, 154 W. 46th St., N. Y. 




















CORVETTE 


executive cars—one of 
America's Finest Sports Cars 


«$700 -« 


BATES CHEVROLET CORP. 


393 Gr. Conc. at 144th St. CY 2-7400 
2374 Gr. Conc. at 184th St. CY 8-7600 











BE PHOTOGRAPHED ON TV 


Have your TV appearances photographed for 
scrap books and portfolios by expert in this 
technique. 3 or more glossy prints for $5. 
Money refunded, if not satisfied. Call AT 
9-322) tate aft. or evenings. 


NED GOLDSCHMIDT 
1235 Park Ave. New York 28 
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MATTY FOX’S BLOCKBUSTER 





Chi Brewery Drops 


‘Corliss’ on Teen 


Rap After. Nixing Blackie’ on Crime 


Chicago, Sept. 28. 
In one of the few instances on 
record where a bankroller dropped 
a tv show before it hit the air be- 
cause the association had contro- 
versial overtones, the Peter Hand 
Brewery here quietly checked out 


of. its deal for Ziv’s “Corliss 
Archer” vidpix series which was 
scheduled to start Oct. 6 on 
WNBQ. 


Sudsmaker, not anxious to ruf- 
fle any public relation feathers, 
asked and received its release from 
the Ziv deal after one of the local 
tv columnists fingerpointed in a 
lengthy piece the tieup between the 
beer maker and the telepic in- 
volving teenage characters. Client 
and BBD&O, it agency, are shop- 
ping around for another series to 
put in the Saturday night 10 o’clock 
slot it has on order at WNBQ. 
United Television “Programs’ new 
“Mayor Of the Town” is under- 
stood to have the inside track. 


Incident is a classic example of 
the difficulties of trying to please 
everybody. Brewery bought “Arch- 
er” in the first place as a replace- 
ment for “Boston Blackie” be- 
cause it figured that beer and cops 
and robbers aren’t a good combina- 
tion. Before it bought the situa- 
tion comedy, BBD&O checked the 
audience characteristics of the 
series in its AM version and found 
that its listenership was pre- 
dominately middleaged. Then as a 
further step, the agency asked the 
tv writers on the four Chi dailies 
their opinion of a beer firm spon- 
soring the series. 

Ethel Daccardo of the Daily 
News, which doesn’t accept beer 
and liquor lineage, gave her reply 
in her column some six weeks be- 
fore the show was due to start. 
She gave it the full crusading 
treatment, playing up the teenage 
and beer angle. So lest there be 
any concern in anyone’s mind that 
the brewery is interested in the 
teenage beer market, the firm de- 
cided to bow out and seek another 
property. 

Ziv, meanwhile, came out all 
right, selling the ‘‘Archer” series to 
Oscar Meyer meatpacking firm in 
three markets—Chicago, Madison 
and Davenport. 





‘Time For Tune-0 
Bingopix Package 


A new musical bingo telefilm 
package, “Time for Tune-O,” em- 
ploying local emcees and musical 
film clips, has been set by Official 
Films and will go into sale this 
week. Series is based on the tran- 
scribed radio series of the same 
name that played some 500 sta- 
tions on a syndicated basis during 
the period between 1948 and 1953. 
It’s being produced by Richard H. 
Ullman, who packaged the radio 
show, and Elliott Alexander, who 
adapted it for television. 

Series of 13 half-hours will be 
completed by the beginning of No- 
vember, with continual production 
of at least 26 more half-hours in 
the works while the first 13 are 
being aired. There will be a mini- 
mum of nine 40-second clips to 
each half-hour, with titles and dis- 
tinguishing lyrics eliminated. View- 
er works off a “Tune-O” card se- 
cured at a retail outlet which spon- 


(Continued on page 44) 


‘PUBLIC DEFENDER’S’ 
13-WEEK PM PICKUP 


Hollywood, Sept. 28. 

“Public Defender” has been re- 
newed for 13 weeks by Philip Mor- 
ris and the show which was sum- 
mer replacement for “I Love 
Lucy” returns to its former Thurs- 
day night time slot on Thursday in 
the east, and Oct. 7 on the Coast. 

Hal Roach Jr.-produced series 
toplines Reed Hadley. Harve Foster 
has been upped to associate pro- 

ducer, 
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‘Hans’ Series to WPIX 


The Interstate Television pack- 
age of 26 half-hours, “The Amaz- 
ing Tales of Hans Christian Ander- 
sen,” is about to make its first ap- 
pearance in the N. Y. video mar- 
ket. The vidpix series, handled by 
Interstate for the past year ap- 
proximately, launches on WPIX 
Oct. 3. 


The fairy tales were produced in 
Copenhagen, Denmark, by the 
Scandinavian American Television 
Co. The series is currently running 
in 15 markets, although it has run 
in as many as 30 since distribution 
began. 

WPIX time for the show is 6-6:30 
p.m., Sunday. 





Canuck Clearance 


Knot Seen Eased 
By Vermont TV er 


Terrific clearance problem facing 
national advertisers in Canada, and 
naturally operating to the disadvan- 


tage of American vidpix distribu- 
tors, may be overcome within the 
next couple of weeks if tests of the 
range of Vermont’s new telestation, 
WMVT, prove successful. If WM- 
VT’s signal reaches Montreal, it’s 
anticipated that Canadian advertis- 
ers will be able to buy the com- 
plete country on a market-by-mar- 
ket basis, using two American out- 
lets to cover the key markets of 
Montreal and Toronto, a feat 
hitherto impossible. 


Big stumbling block to national 
sponsorship in Canada has been the 
Montreal-Toronto situation, where 
the single-station market obtains, 
much in the fashion of the pre- 
freeze American situation. Canadi- 
an Broadcasting Corp. controls the 
stations in Montreal and Toronto, 
and for the time being, no com- 
petitive grants are in sight. With 
both stations SRO (and with a long 
waiting list) it’s been a tough prob- 
lem for advertisers to clear time 
in the two markets. And without 
Montreal and Toronto, most Cana- 
dian advertisers won’t buy a na- 
tional spread, just as a network or 
national spot spread wauld be. in- 
conceivable to most U.S. national 
advertisers were New York and Los 
Angeles omitted. 

Answer lies in the range of 


(Continued on page 43) 





200-MIAN FORCE 
FOR DISTRIBUTION 


Motion Pictures for Television 
this week set details of one of the 


most ambitious longrange produc- 
tion programs in telepix history 
and at the same time came up with 
a revolutionary distribution pat- 
tern which MPTV topper Matty 
Fox said is the key to “economic 
survival” in the syndication field. 


Distribution of some 50 proper- 
ties to be produced over the next 
10 years will be handled through a 
newly formed independent com- 
pany, UM&M, which will operate 
with MPTV on a contractual basis 
under which it will handle syndi- 
cation on a percentage basis and 
will blanket the country with some 
200 “resident salesmen” and dis- 
trict supervisors, covering virtually 
every market on a day-to-day basis. 
It’s a two-way exclusivity deal, un- 
der which MPTV will release 
through no other company, and 
UM&M will handle distribution of 
MPTV properties only. 

New distribution outfit, which 
will have some 200 salesmen and 
23 district supervisors, is a combi- 
nation of United Film Service, Mo- 
tion Picture Advertisers Service 
and Minot TV (hence the UM&M 
corporate title) UFS and MPAS 
have operated in the sale and pro- 
duction of theatrical commercials 
for over 30 years, maintaining resi- 
dent salesmen in some 150 cities 
and servicing some 30,000 adver- 
tisers. UFS and MPAS will 
of course continue in the _ the- 
atrical field independently (they’ve 
both been in the black since they 
started in business), but will pool 
their facilities with Minot for tele- 
vision activities under the UM&M 
banner. Minot prexy Charles Am- 
ory negotiated the new setup with 
Fox. 








Low-Cost Coverage- 

Importance of the distribution 
operation—and Fox states emphati- 
cally that other telepix operations 
will have to come up with similar 
distribution arrangements if they’re 
to survive—is the fact that UM&M 
provides blanket coverage of every 
market and every major adver- 
tiser (the UFS and MPAS rosters 
include the big national advertisers 
as well as the corner stores) at rel- 
atively low cost. Once a syndicator 
gets past the top 40 or 50 markets, 
Fox points out, cost of sales zooms 
to as high as 75% of the gross 
price of the show. UM&M, which is 
working on a straight percentage 
of the gross, will sell those smaller 
markets at a cost no greater than 
the normal selling expense in- 
curred in the top 50 markets by the 
average distrib. 

Beyond the normal sales activi- 


(Continued on page 44) 





Vidpix Positions 


(MCA, Wm. Morris in Topdog 


Via New Stakes 


In Syndication, Shows and Stars 





> 


WOR’s N.D. Gridpix 

A unique’ tcvoivat-on-film 
deal, giving WOR-TV, N. Y., 
each of the Notre Dame games 
in nearly uncut form for show- 
casing the night after it is 
played, was made for the sta- 
tion by sportsgabber Harry 
Wismer with Tel-Ra Produc- 
tions. The Gotham outlet 
starts this Sunday (3) with the 
previous day's  trish-Purdue 
fray, having scheduled the 
stanza for 9-10 p.m. between 
casings of “Million Dollar 
Movie,” the 30 General Tele- 
radio feature films. 


Apparently what is happen- 
ing is Tel-Ra’s giving WOR 
the soundless celluloid it 
shoots regularly for its half- 
hour package distribbed 
through MCA, and. Wismer 
will supply his own play-by- 
play from the N. Y. studios 
as the film is being run off 
on the air. 


lingy Landsberg 
$2,000,000 Vidpix 
Plant (Sunset Lot) 


Hollywood, Sept. 28. 
KTLA’s studios at the former 


Warner Sunset lot acquired by 
Paramount will be remodeled be- 
ginning Nov. 1, with the reconstruc- 
tion program to cost $2,000,000, ac- 
cording to Klaus Landsberg, v.p. 
of Paramount Television and man- 
ager of the channel. Vidpix will be 
lensed there, and live tv will ori- 
ginate from the new site. 


Landsberg has devised engineer- 
ing innovations for inclusion in 
plans of the new studios on the 
10-acre site which is the future 
home of Paramount Television Pro- 
ductions and KTLA. Among these 
are a peripheral type batten light- 
ing system, and a centralized plan 
in which all electronic equipment 
has been designed as a central 
core. Control booths are being de- 
signed to handle both color and 
black-and-white equipment. KTLA 
is the only indie in L.A. currently 
experimenting on color tv. 

KTLA will have three studios, 











(Continued on page 44) 





A Teevee Grows In Brooklyn 


By BOB CHANDLER 


That film revolution which sees 
telepix taking up the slack in Hol- 
lywood theatrical filmmaking un- 
employment and finds telefilm pro- 
duction active on virtually every 
Coast lot is being paralleled to a 
lesser extent in New York. But if 
the Gotham production renaissance 
is lesser in degree, it’s far more 
striking in its impact, for whereas 
on the Coast it’s been a mere 
swingover from one active phase of 
filmmaking to another, N.Y. has 
seen the relighting of dark stages 
abandoned by the film majors years 
ago. 

Latest of the “ghost stages” to 
undergo the metamorphosis is War- 
ner Bros.’ old Vitagraph Studios in 
Brooklyn, which after 15 years of 
darkness has in the period of one 
month been converted to one of the 
busiest and most complete telepix 
studio operations in the east. Hi 
Brown’s Galahad Productions, 
shooting Gene Lockhart in 39 half- 
hour “His Honor, Homer Bell” situ- 
ation comedies for the NBC Film 
Division, moved in little more than 
a month ago to find the 120x85 ft. 
stage empty of anything but stor- 
age crates. He’s installed complete- 





ly new equipment, erected nine 
permanent standing sets, got the 
Ace Labs (which handle Warner’s 
lab work and are on the lot) to 
work and already has four “Homer 
Bell” episodes in the can. 

How Brown got Warners to agree 
to reactivate the stage after fail- 
ing to convince them a year ago, 
he won’t say, nor will he state 
under what leasehold terms he’s 
meved in (although NBC’s leasing 
of another stage for color tv might 
have some bearing). But that he’s 
there to stay for some time is evi- 
dent—he has 39 “Homer Bell” 
shows to shoot, at the rate of one 
a week, and he’s fully equipped the 
studio with standard equipment- 
plus. There’s the full complement 
of lighting, along with four 5,000- 
watt “flying saucers.” There’s a 
crab (trackless) dolly, which can 
move in any direction, an innova- 
tion which the majors haven’t yet 
gotten around to. Brown’s using 
35m tape for his sound, and his 
is the only operation in the east 
equipped to do so. He has a full- 
time carpenter shop in operation, 
so his standing sets (plus several 
temporary ones) are solid wood in- 
stead of the customary mache. 

Brown, who prefers to produce 
in the east — he did “Inner Sane- 





tum” at the Fox Movietone Studios 
in midtown Manhattan — finds 
Brooklyn has several advantages 
over both Manhattan and the 
Coast. In the heart of Flatbush, 
where the studio is located, there’s 
an aura of “small-town America.” 
Single-family homes line shady 
streets, and Brown’s shot exteriors 
on these streets, in fact using a 
home on Bedford Ave. as the ex- 
terior of the Bell residence. He’s 
using Midwood High School as his 
courthouse exterior, Brooklyn Col- 
lege for public buildings and Pros- 
pect Park for the countryside. (He 
hasn’t figured out a use for Ebbets 
Field yet.) Greatest convenience, 
however, is the studio itself, which 
with its lab setup, is self-contained. 

There are some obvious disad- 
vantages too, like the transporta- 
tion problem (nearly an hour from 
midtown). NBC Celor transports | 
its crews and casts via truck from 
midtown, but Brown’s staff comes 
in by car pool and subway. Even | 
at that, though, he reports several 
actors trudging te Brooklyn look- 
ing for work (he. hates to turn 
them down after that sacrifice). 
And even Cooky’s, the neighboring 
restaurant, is acquiring a Lindy’s 
flavor, with autograph hounds do- 
ing a flourishing business. 





By JOE COHEN 


The talent agencies, who hold 
more than a comfortable hold on 
live video, have moved in even 


more importantly in the vidfilm 
field, and up to now show signs of 
domination in that industry. The 
major offices have already set up 
production, distribution, syndica- 
tion units and exercise a good deal 
of control over the output because 
of their hold on headliners, direc- 
tors, producers and writers. 

Although vidfilms are still in the 
growing stages, the control of these 
offices is considerable and there’s 
every indication that their hold on 
the industry will increase in time. 
With the opening of more vidsta- 
tions, especially now that the FCC 
is anxious to get the industry go- 
ing in ultra-high, the percenteries 
will play an increasingly important 
role in the development of the 
field. 


Naturally, considerable opposi- 
tion has been set up by such out- 
fits as Ziv and others which do 
their own production and distribu- 
tion. However, these indies and 
film studios now in tele production 
still have to come to the agencies 
to get their stars, and frequently 
stories, directors, etc. Therefore 
it’s evident that the majors have 
a stake in virtually every vidfilmer 
now covering the markets. 

MCA-Morris Big Guns 


The major portion of the agency 
control is contained in Music Corp. 
of America and the William Morris 
Agency. Each of these offices now 
derive a major portion ef their con- 
siderable revenues from the tele 
industry, both live and film. In- 
come from the latter seems to be 
increasing at a rapid gait, inas- 
much as many in position to de- 
mand terrific returns have been 
thinking along the lines of resid- 
uals, subsequent runs, etc., all of 
which means that income will be 
rolling in for a long time after 
they have made the film. Thus 
when looks and popularity have 
faded, they’ll still be taking in loot. 

At Music Corp. of America 
which has set up Revue Produc- 
tions as its production arm, prob- 
bably the largest assortment of 
their own telefilms is on the mar- 
ket. MCA has a comfortable lead 
in this respect via their own pro- 
ductions of “City Detective,” 
“Pepsi Cola Playhouse,” “Chevron 
Theatre,’ Guy Lombardo Show, 
“Biff Baker, USA,” “The Western- 
er,” Ray Milland show, the Robert 
Cummings Show recently sold to 
Winston, “Heinz Playhouse,” ‘“‘Hol- 
lywood Theatre,” the filmed portion 
of the General Electric show, 
“Mickey Spillane Show, “Pride of 
the Family,” and the Joan Blondell 


(Continued on page 44) 


Sinn Sets 6 New 
Vidpixers for Ziv 


Ziv. Television Programs prexy 
John Sinn returned from the Coast 
last week after setting plans for 
the production of six new syndi- 
cated shows during the coming 
year. While not revealing the 
names of the properties, Sinn said 
they’d embrace the musical 
comedy, situation comedy and 
panel show formats. 

Sinn said the upbeat in produc- 
tion is due to expanded sales dur- 
ing the past 18 months. Ziv’s sales 
volume, he said, has jumped by 





68% during that period. New 
series, Sinn stated, will be shot in 
color, as per Ziv’s usual policy. 


Although shooting in color will 
add heavily to production costs, he 
added, the tint treatment insures 
“a residual income not available 
to black and white films which will 
be dated the day that the first 
color television set rolls off the 
mass production line.” 
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VARIETY - ARB City-By-City Syndicated and National Spot Film Chart 





VARIETY’S weekly chart of city-by-city ratings of syndicated and na- 
tional spot film covers 40 to 60 cities reported by American Research Bureau 
Cities will be rotated each week, with the 10 top-rated 
All 


on a monthly basis. 
film shows listed in each case, and their competition shown opposite. 
ratings are furnished by ARB, based on the latest reports. 

This VARIETY chart represents a gathering of all pertinent informa- 
tion about film in each market, which can be used by distributors, agencies, 
stations and clients as an aid in determining the effectiveness of a filmed 
show in the specific market. Attention should be paid to time— day and 





time factors, since sets-in-use and audience composition vary according to 
time slot, i.e., a Saturday afternoon children’s show, with a low rating, may 
have a large share and an audience composed largely of children, with cor- 
responding results for the sponsor aiming at the children’s market. Abbre- 
viations and symbols are as follows: (Adv.), adventure; (Ch), children’s; 
(Co), comedy; (Dr), drama; (Doc), documentary; (Mus), musical; 
(Myst), mystery; (Q), quis; (Sp), sports; (W), western; (Wom), 
women’s. Numbered symbols next to station call letters represent the sta- 
tion’s channel; all channels above 13 are UHF. Those ad agencies listed as 
distributors rep the-national spot sponsor for whom the film is aired. 





TOP 10 PROGRAMS 
AND TYPE 


DAY AND 


STATION DISTRIB. TIME 


SETS IN 
USE 


AUGUST 
RATING 


SHARE 
(%) 


TOP COMPETING PROGRAM 


PROGRAM STA. RATING © 





LOS ANGELES Approx. Set Count—1,730,000 


KNXT (2), KNBH (4), KTLA (5), KABC (7), 


Stations— yy (9), KTTV (11), KCOP (13) 





. Badge 714 (Myst) ... Sat. 7:30-8:00 


. Waterfront (Dr) .. 
. I Led Three Lives (Dr) 
. My Hero (Com)... 


Tues. 7:30-8:00 
Sat. 8:30-9:00 
Wed. 9:00-9:30 


. Amos ’n’ Andy (Com) 

. H. Fonda Presents (Dr) 
Life of Riley (Com) 

. Annie Oakley (W)......... 


Tues. 8:00-8:30 
Sat. 10:00-10:30 
i @ 3) a ae ae Sat. 8:00-8:30 


i > 5 Pew ora 


. Heart of the City (Dr) 
. Liberace (Mus) 


Sun. 10:00-10:30 


Guild Wed. 7:30-8:00 


Harry Owens 
First Run Movie 
Stage Show 
Kraft TV Theatre 
Favorite Story 
Saturday Night Movie 
| Stage Show 
Teen Age Trials 
| Range Rider 
36.7 The Web 
47.1 Blue Ribbon Sports 
| Bouts; Sport Spot 








BOSTON Approx. Set Count—1,200,000 


Stations—WBZ (4), WNAC 





1. Boston Blackie (Adv) .... 


* 


Fri. 


2. I Led Three Lives (Dr)...... <n Sk cal, SE Re Mon. 7:00-7:30 .. 
. Foreign Intrigue (Adv)....... 
. Ellery Queen (Myst) 

. Life With Elizabeth (Com) 

. City Detective (Myst)... 


. Superman (Adv) 


..... Sheldon Reynolds...Thurs. 10:30-11:00 

Sun. 10:30-11:00 

Tues. 8:00-8:30 

Tues. 10:30-11:00 
‘i. 6:30-7:00 


Guild 
Flamingo 


. Mr. District Attorney (Adv)... 
. Wild Bill Hickok (W) 


Tues. 10:30-11:00 . 
Tues. 6:30-7:00 


. Waterfront (Dr) ‘i. 11:15-11:45 


10:30-11:00 ... 


34.9| Moments in Sports 

| Armchair Adventure 
27.9| Frontier Playhouse 

| Nightly News Cobb 
40.3 Place the Face 
31.9 Justice , 
42.6:The Goldbergs .......... 
34.2 Mr. District Attorney 
19.7: News—Victor Best 

| Frontier Playhouse 
34.2, City Detective 
21.9 News—Victor Best 

Starring the Editors 
22.9 Name’s the Same 





CLEVELAND Approx. Set Count—1,100,000 


Stations—WNBK (3), WEWS (5), WXEL 





. I Led Three Lives (Dr)...... 
. Liberace (Mus) ... an 
. Foreign Intrigue (Adv) 

. Superman (Ady) 


.WEWS 
... WEWS Guild 

-  \) Serre Sheldon Reynolds. . 
WNBK.... 


Fri. 10:30-11:00 
Sun. 10:00-10:30 
|. SERA eae Mon. 6:00-6:30 


. Mr. District Attorney (Adv) 
. Death Valley Days (W) 

. Waterfront (Dr) sant 
. Favorite Story (Dr)......... 
. Annie Oakley (W) 

. Cisco Kid (W) 


WEWS 

.. WEWS 

.. WEWS 
.WNBK 
WNBE : <<: 
WHEE. «+. 


Sat. 7:30-8:00 . 
Thurs. 19:30-11:00 
. Thurs. 9:00-9:30 
Thurs. 10:30-11:00 
Sat. 6:30-7:00 

. Sat. 6:00-6:30 


McCann-Erickson. . 
pre... 


Wed. 9:00-9:30 .... 


Gamble on Love 
Kraft TV Theatre 
| Dollar a Second 
Desert Deputy 
'Bob Neal 

Dotty Mack 
Favorite Story 
Dragnet 

Death Valley Days 
Film Shorts 

Polka Time 


. $3 


- 03 2 = 5 oe 5.8 





BALTIMORE Approx. Set Count—625,000 


Stations—WMAR (2), WBAL (11), WAAM (13) 





1. Mr. District Attorney (Adv)... 
. City Detective (Myst) 


10:30-11:00 
11:00-11:30 


Thurs. 
Sun. 


Liberace (Mus) ... 
. I Led Three Lives (Dr)...... 


10:30-11:00 
10:30-11-:00 


Tues. 
Wed. 
. Hopaleong Cassidy (W) Thurs. 7:00-7:30 
; Mine’ Fee Cees: cn 2s sks cen 
. Annie Oakley (W) 

. Boston Blackie (Adv) 

. Abbott & Costello (Com) 

. Superman (Adv) 


So) i 
WBAL 
WBAL 
WMAR 


Sat. 
Sat. 

ee, See er eas Mon. 
. Sat 

Wed. 7:00-7:30 


10:30-11:00 
6:00-6:30 
10:30-11:00 


11:30-12:00 a.m.... 


. 63 
14.6 
. 83 
wens 
..21.0 
14.1 

. 3.9 
5.9 
yee. 
ee F 
- 01.8 


WMAR 
...- WBAL 


'Cavorting Statue 
News: Sports: Marquee.. 
Mystery Marquee 
Wrestling 

Baseball 

Talk to the Stars 

7 O'Clock Final 
News—John Daly 
Premium Playhouse 
Movie Time 
Summer Theatre 
None 

7 O'Clock Final 
News—John Daly 


WAAM 
WMAR 
WAAM 
WMAR 


WMAR 
WAAM 





ATLANTA 


Stations—WSB (2), WAGA (5), WLW-A (11) 





. Racket Squad (Ady).... 

. Lone Wolf (Adv) 

. Superman (Adv) 

. Mr. District Attorney (Adv) 

. Liberace (Mus) . 

. Badge 714 (Myst) E tehe ad 
~ Maem Geereees CU): wc cc acivcas 


so acite Se aee te Sun. 10:00-10:30 

Mon. 10:30-11:00 

Wed. 7:00-7:30 

Fri. 7:00-7:30 

Bah aye end go Mon. 7:00-7:30 .. 
Wed. 8:30-9:00 

OS Ep ae Sat. 6:00-6:30 


Flamingo 


Guild 


. Besten Blackie (Adv) 
. Faverite Story (Dr) 
. I Led Three Lives (Dr) 


Wed. 8:00-8:30 ... 
SP a ee Sun. 10:00-10:30 
Thurs. 9:00-9:30 


. 117 
. 53 


Favorite Story 
Sky Theatre 

Red Skelton Revue 16.4 
Ozzie & Harriet . 94 
Burns & Allen....... A ee 

I've Got a Secret , 23:2 
World News . 2.6 
Meetin’ Time .F 
Strike It Rich 18.3 
Racket Squad 20.2 
.Tell-tale Clue 26.4 


20.2 
31.9 
29.2 
30.2 
52.1 
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New Telepix Shows 








———— 


STUDIO 57 

(Ring Once for Death) 

With John Howard, Emlen Davies, 
Keye Luke, Alan Dinehart III, 
Noel Toy, others 

producer: Revue Productions 

Director: Herschel Daugherty 

Writer: Lawrence Kimble 

30 Mins.; Tues., 9 p.m. 


H. J. HEINZ 
DuMont, from N.Y. (also Syndi- 
cated) 
(Maxon) 
“Studio 57” is one of Heinz’s | 


first video ventures. To get the 
kind of coverage wanted, bank- 
roller latched on to an estimated 
19-20 markets via DuMont and an- 
other 13 or so through a national 


spot booking. A Revue production | 


(an MCA subsid), the half-hour | 
vidpic stdnza is just one of several | 
dramatic anthologies made by that | 
company. 

Bowing installment for the} 
pickle-maker was a meller, “Ring | 
Once for Death.” With John How- | 
ard and Emlen Davies as the leads, | 
the story begins in Hong Kong, | 
where the couple, a doctor and his | 
wife, have returned.after 20 years | 
of married life. There they make a 


visit to merchant Sam Kee, only to | 


find that the elder is dead and the 
son has taken over. The son (Keye 
Luke) peddies them a clapperless 
crystal bell, with the warning that 
if it’s again mated with elapper it 
has the power when rung to re- 
store people to life—but for each 
life given another is taken. Un- 
known to all, for the time being, 
the doctor’s wife is carrying that 
clapper as part of a crystal neck- 
piece sold her by the departed 
merchant, who never suspected 
both parts of the bell would ever 
be brought together again. ~ 

Right off, it restores the life: of 
the new merchant’s small child, 
but takes the life of an old man. 
Then tracing with an uninspired 
touch, writer Lawrence Kimble, 
adapting the Robert Arthur story, 
has duo return to America, where 
ultimately they believe their own 
son is killed in an auto accident. 
Just as the mother is about to 
bring the ghostly clapper to the 
bell to receive the one she believes 
her son (at the risk of whom else 
she knows not), her son appears. 
The dead man was a thief. In her 
surprise, she drops the bell and it 
is shattered. 

A wiser choice than the incred- 
ible “Ring Once for Death” could 
have been made by Maxon for the 
Heinz starter. The stanza wasn’t 
particularly well-written or too 
smoothly directed, and hence failed 
to conjure up suspense. The cast 
struggled against the unnatural- 
ness of their parts. Dealing in 
these unperceptive histrionics pro- 
moted a cheapness that became 
connected with the entire show. 

Heinz made an immediately evi- 
dent mistake in shooting their 
commercials. In addition to letting 
him handle the selling, the sponsor 
came up with an unctuous an- 
nouncer, who was out of place 
serving also as host to the drama. 
Shots of the food products them- 
selves during the commercials were 
handled well. Art. 


THE FALCON 

(A Drug on The Market) 

With Charles MeGraw, Suzanne 
Tafel, Greta Grandstedt, John 
Damier, Fred  Essler, Terry 
Frost, Kurt Katch, others 

Producer: Federal Telefilms 

Producer: Bernard L. Schubert 

Director: Paul Landres 

Writer: Gene Wang 

39 half-hours 

Distrib: NBC Film Division 
After nine years on radio, 


“The 
Faleon” 


switches over to the visual 


medium as another entry in the 
foreign intrigue cycle. Opener in 


series shows promise of it develop- 
ing into a slam-bang adventure 
Package with plenty of action and 
a well-developed plot line. 

Charles McGraw plays the Fal- 
con, a U.S. Intelligence officer 
whose _ assignments take him 
abroad. He is sent to Vienna in the 
inilialer, where he’s detailed to in- 
vestigate the disappearance of 
large Government shipments of 
the desperately-needed drug, ter- 
ramycin, which he discovers have 
been hijacked by a black market 
Ting 

As projected in the moving Gene 
Wang teleplay, McGraw’s sleuthing 
takes him into contact with the 
gang and his skin is saved only by 
the last-minute appearance of the 
Army major with whom he’s been 
working undercover. Major’s sec- 
retary is tne one who’s been tip- 
Ping off the gang anent dates and 
routes of shipments. 

McGraw puts a maximum of 
punch into his characterization and 
is a good choice for part. Suzanne 
Tafel scores as the secretary, John 


Damler rates okay mention in ma- 
jor role, Fred Essler is convincing | 
as a black market contact and Kurt 
Katch shows menace as leader and 
executioner of the ring. Greta 
Granstedt is impressive, also, in a 
brief role, mother of a dying boy 
who needs the drug. 

Bernard L. Schubert produces 





with a view to catching the proper 
| atmosphere and Paul Landres’ di- 
rection is hard-hitting and realistic. 
| Editing by Warren Adams is fast 
and lenser Kenneth Peach’s angles 
| effective. Whit. 


‘Corliss’ Canada Spread 


Ziv’s “Corliss Archer” series has 
been set by AM-Canada Television 
in eight Canadian markets via a 
|ecosponsorship deal with B. C. 
| Packers and S.O.S. Sponsors, via 
| the James Lovick agency, has set 
the series for 52 weeks in Sydney, 
St. John, Kingston, amilton, Kitch- 
|ener, London, Regina and Saska- 
toon. 

Sponsors will go into additional 
markets as time opens. 





| HYMAN RESOLVES 
FAIRBANKS DEALS 


Eliot Hyman’s Associated Artists, | 


which several weeks ago completed 
‘the financing of the 1955 crop of 
“Douglas Fairbanks Presents” tele- 
films and set the customary deal 
with Rheingold for key markets 
with AA distribbing elsewhere, last 


: week caught up with the other cy- 


cles in the series. It concluded its 


deal with Interstate under which | 


it takes over distribution of this 
year’s 39 films, and also bought a 
financial stake in the 1952 series, 
which is now being disiributed by 
NBC Film Division under the title 


of Paragon Playhouse. 


Buyin on the “Paragons” puts 
AA much in the same advantageous 
position in which MCA found itself 


|earlier this year when it bought a 


% 


piece of “Dragnet.” Agency was 
able to look into the competitive 
NBC Film Division books insofar as 
they related to sales on the “Badge 
714” reruns of “Dragnet.” Similar- 
ly, Hyman will get inside dope on 
the “Paragon” sales. AA, inciden- 
tally, is currently in negotiations 
for some 20 syndicated and feature 
packages, probably the biggest buy- 
ing spree in telepix distribution 
history. 
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Canuck Vidpix Clearances 
Continued from page 41 
WMVT's signal. New outlet, head-| from showing their labels, bottles 


quartered in Montpelier, has its | 
transmitter atop Mt. Mansfield, 
Vermont’s highest peak. If its chan- 
nel 3 signal can cover Montreal— 
and this will be tested by a Can- 


adian agency within the next two 
weeks—therein lies a means by 


jwhich a Canadian outfit can cover 


the No. 2 market. Similarly, WGR 


|TV in Buffalo has demonstrated its 


power to cover Toronto. Procedure 
would then be for the Canadian 
bankroller to buy Buffalo and 
Montpelier, then buying on a spot 
basis all the other Canadian out- 
lets he wants, since the others 
don’t have the clearance problems 
that exist in Toronto and Mont- 
real. 

Actually, purchase of American 
border markets by Canadian firms 
for coverage north of the border 
isn’t new. Many Canuck sponsors 
have bought film shows in Buffalo, 
Detroit, Syracuse, etc. to get Can- 
adian coverage. This applies par- 
ticularly to the breweries, which 
are prohibited in some provinces ' 


and cans and the beer itself. Adver- 


| tising has had to be strictly institu- 


have 
placing 


tional, and some breweries 
rebelled against this by 


|their business on the Yank out- 


lets. But this would be the’ first 
time that a Canuck sponsor, by us- 
ing American stations, would be 


able to secure for himself complete 
Canadian coverage. 


‘Xmas Carol’ Rolls Oct. 4 





Hollywood, Sept. 28. 
Desilu. Productions and Four 
Star Productions begin shooting a 


one-hour telefilm version of “A 


Christmas Carol” Oct. 4, for CBS- 
TV. Fredric March plays the 
part of Scrooge, and Ray Middleton 
has also been set for a role. 
Libretto is by Maxwell Anderson 
and music by Bernard Herrmann. 

Ralph Levy is producer-director; 
Ralph Berger and Albert Pike are 
art directors, and Lloyd Richards 
is production manager. 














UNITY 


1501 BROADWAY, New York 36, N.Y. 
Telephone: LOngacre—4-8234 


itys Sales Manage 


THE 


Len FIRESTON 


DRIVE 


October Tst 


December 31st 


VIVIERN 
GENE 


LEIGH 


UT SINT 2Y 


and 
swe ONY others 


UNITY'S LEADERSHIP LINE- UP! 


8951 SUNSET BOULEVARD, Ho 
Telephone: CRestview—4-6955 





October ist to December 31st is your opportunity to salute “Len” Fe 
for past and future fayors. Get the low-down now from your | | 
Unity salesman—how to get the Unity Library in your market at 

lowest prices and extended terms, 


TELEVISION 
CORPORATION 


lywood, Cal. 
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Major Releases Now Moving 


A’ Bi B dle f 4? and tv commercial a Se | 
2 ‘here, has taken a longterm lease | 
Into TV: A 2 Ig un 0 on new studios which when reno- | 


Biggest new feature film pack- 
age to be lined up since the Bank of 
America sale of 32 features to 
General Teleradio has been set by 
the  recently-formed  Assuciated 
Artists, with 52 new-to-tv shows al- 
ready in the house and more to 
come. They're all wk. tithes— 
the Hedy Lamarr-Charles Boyer- 
Peter Lorre “Algiers” tops the list 
released so far, and at least two 
of them have come from the Bank 
of America with indications that 
more will follow. 

However, the Eliot Hyman-topped 
firm is adding a new wrinkle to 
telefilm distribution by moving 
simultaneously into the theatrical 
field with some of the pix. It will 
book about 13 of the 52 theatrically 
this year, with the 13 including a 
few British imports not yet the- 
atre-shown here and a couple of 
American films important enough 
to do well on the rerelease mar- 
ket. The 13 set for theatres will 


bear a tv clearance date of No-, 


vember, 1955, with AA selling them 
to stations now for scheduling at 
that time. Firm will employ a two- 
pronged staff, one arm for theatri- 
cal distribution, the other for tele- 
vision. 

Virtually every film in the pack- 
age was negotiated separately by 
Hyman, who came out of Motion 
Pictures for Television recently to 
reestablish Associated Artists (he’s 
also partnered in Moulin Produc- 
tions on the theatrical end), and 
his son Ken, who’s AA v.p. Some 
of the pix were bought outright 
(as in the case of “Syncopation,” 


the Adolphe Menjou-Jackie Cooper- | 


Bonita Granville jazz film  pro- 
duced by William Dieterle for 
RKO) or licensed for five- and 
seven-year 
from different sources, the two 
Bank of America pix having been 
UA releases, for example. There's 
a 20th-Fox release, the 1951 George 
Ratt starrer, “Lucky Nick Cain,” 
included in the package that was 
negotiated on an individual basis. 
Still More 

AA isn’t releasing the complete 
list of titles yet, but the entire 
package is said to be of- similar 
quality to the list of which fol- 
lows: 

“Once a Thief” (UA, 1950), Ce- 
sar Romero, June Havoc, Marie Mc- 
Donald; ‘One Big Affair” (UA, 
1952), Evelyn Keyes, Dennis 
O’Keete; “A Christmas Carol” 
(UA, 1951), Alistair Sim; “Tom 
Brown's School Days” (UA, 1951), 
Robert Newton; “Chicago Calling” 
(UA, 1952), Dan Duryea, Mary An- 
derson; “Algiers” (UA, 1938), 
Hedy Lamarr, Charles Boyer, Peter 


Lorre; “Syneopation” (RKO, 1942), | 


Adolph Menjou, Jackie Cooper, 
Bonita Granville, Benny Goodman, 
Harry James, Gene Krupa; “Lucky 


Nick Cain” (20th, 1951), George | 
Ratt; “The Searf” (UA), 1951, Bank 
of America-acquired), John Ire- | 


land, Mercedes McCambridge; 
“Second Face” (UA, 1950, Bank of 
America-acquired), Ella Raines, 
Bruce Bennett; “The Big Night” 
(UA, 1951), John Barrymore Jr., 
Preston Foster; “Captive City” 
(UA, 1952), John Forsythe; “The 
Red Planet Mars” (UA, 1952), An- 
drea . King; “Park Row” (UA, 
1952), Gene Evans; “Straw Man” 


(UA), Dermot Waish, Clifford 
Evans; “The Long Rope” (UA), 
Donald Huston, Susan _ Shaw; 


“Night of the Full Moon” (UA), 
Dermot Walsh, Kathleen Byron; 
and “Rapture” (UA, 1950), Edu- 
ardo Ciannelli, Douglas Dumbrille. 


TV FILM COUNCIL TO 
FETE DR. GOLDSMITH 


Television consultant Dr. Alfred 
N. Goldsmith will be tendered a 
testimoniai luncheon to be toast- 





mastered by Milton Berle at the 


Warwick Hotel in N. Y. tomorrow 
(Thurs.). Lunch is being given by 
the National Television Film Coun- 
cil, of which Dr. Goldsmith is 
board chairman. 

Slated as guest speaker is Arthur 
VY. Loughren, research director for 
the Hazeltine Electronics Corp 
Others attending, aside from the 
NTFC membership, will be CBS- 
TV engineering v.p. William B. 
Lodge; NBC color systems direc- 
tor Robert W. Shelby and ABC 
éngineering veep Frank Marx. 


periods. They came | 








|. MGA-Morris 
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Show in addition to sports shows. 


& Allen, Jack Benny, Abbott & 
Costello, Ozzie & Harriet, Readers 


planning boards. For example, a 


in the works, and work will start 
as soon as a sponsor is lined up. 
MCA _ recently bought in on 
, Dragnet” but is doesn’t control 
the production of this top show. 
William Morris is also possessed 
of a lineup from which it could 
meet office expenses at least. The 





office is not in production, but it is | 


in the packaging and syndication 
business. Morris holds the strings 
on the Danny Thomas Show, Ray 
Bolger Show, ‘“‘Dear Phoebe,” ‘‘For- 
eign Intrigue,” “Public Defender,” 


“My Little Margie,” and “Hey Mul- | 


ligan.”” Other shows are in the 
plotting stages and there is some 
talk that some of their top stars 
|may go into film at some later 
point. 

The Morris office has a sizable 
list of their talents in other shows, 
and although the MCA list is lar- 
| ger, the Morris office has a strong- 
er stake in top live shows, which 
puts them at least on a par with its 
arch rival, MCA. The film poten- 
, tial contained in their large shows, 
such as the Milton Berle layout, is 
also something to be _ reckoned 
with. There has been some talk 
that Berle is mulling over that 
proposition. 





Sleeping Giant Films’ 
TV Entry; Harris Named 


New Haven, Sept. 28. 


Shift in personnel at WNHC-TV | 


_ has David K. Harris, v.p. in charge 
. of production, stepping out in 
favor of active participation in the 
operation of Sleeping Giant Films, 
Inc,, a newly-organized local com- 
pany turning out films for use in 
tv. ; 
Harris joined Elm City Broad- 
casting Co. (parent of WNHC) 10 
years ago aS an announcer and rose 


through radio program, director, | 


tv director, and production man- 
ager to a vice presidency and stock- 
holder. In latter capacity, he will 
remain as a member of the board 
of directors. 

Kenneth Wynne, Jr., partnered 
with Harris in the Sleeping Giant 
venture, succeeds him as produc- 
tion manager of WNHC-TV. ; 





Schwimmer Expanding 


Chicago, Sept. 28. 
Walter Schwimmer Productions’ 
sales arm is getting the expansion 
treatment. Production-distribution 


firm is opening a Coast office in | 
Hollywood to service a _ 11-state | 


territory and is negotiating for an 


eastern sales inanager to work out | 


the New York office. 

Jack Feldman and Frank Oxar- 
art Jx., wil man the Coast office. 
Hal Dickens has been added to the 
Chi homeoffice sales force. 


Being handled by them are Burns | 


Digest, and “T-Men in Action.” In | 
addition, several others are on the | 


show built around Arthur Lake is | 


| — Tri-State’s Studios 


| Pittsburgh, Sept. 28. 
Tri-State Productions, industrial | 


vated, will be the largest in west- | 
‘ern Pennsylvania. Studios — will | 
have two sound stages and a spe-| 
cial effects room, with a fourth 
istage for detail work. 

Tri-State is headed by former | 
| vaudeville and musical comedy | 
|actor George LaRay. 





‘Miracle’s’ 5-Time TV 
Exposure Nets Biggest 
L.A. Audience on Record 


Hollywood, Sept. 28. 
An audience of 2,954,500 persons, 
believed the largest ever to see a) 
|picture in the Los Angeles area, | 
| viewed “Miracle of the Bells” on | 
| the five successive nights it was | 
}shown on KHJ-TV last week, ac- | 
cording to a report by the Ameri- | 
can Research Bureau to Willet | 
Brown, prexy of the Don Lee sta-| 
tion. 
It got a rating of 62.2, highest | 
jever recorded by a television pro- | 
gram here. Film was first of 30 | 
to be shown on a full-week basis | 
during the off-baseball season. Next 
best ARB rating last week was 49.7 
for KNXT covering different pro- 
grams each night for the two-hour 
period. 


Dicker Distrib Deal On 
Atom Vidpix Series 


Coast telepix producer Leo A. | 
Handel is*in New York this week 
discussing possible distribution | 
deals on his quarter-hour series of | 
atom documentaries, “The Magic | 
of the Atom.” Films were pro-)} 
duced on location at atomic energy | 
plants and in cooperation with the 
Atomic Energy Commission and 
have been shown overseas via 
Voice of America. Handel has shot 
13 of the quarter-hours and is in 
production on 13 more. 

He’s also calling on agencies 
|with a new dramatic package, 
|‘*Harbor Patrol,” based on case of 
| police harbor patrols in different | 
| cities. No pilot has been shot yet, 
| but 13 scripts have been prepared. 
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it Vidpix Chatter { 
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New York 


RKO-Pathe tapped to _ shoot 
special footage for the David O. 
| Selznick “Light’s Diamond Jubi- 
|lee” all network spectacular .. .| 
Ziv’s “I Led Three Lives” got the | 
j}annual television blue ribbon of} 
| the New Jersey State Fair as ‘‘out- 
standing program of its type” .. .| 
Phil Krasne, president of United 
Television Programs, in town for 
|fere sales huddles and for con-! 


{ 











ferences with Lever Bros. on the 
Gross-Krasne production of “Big 
Town” .. . Paul Miles, formerly 
with Brown & Bigelow, joined 
Television Programs of America as | 
an account exec David K. | 
Harris, v.p. in charge of produc- | 
|tion at WNHC-TV in New Haven, 
is leaving the station to go into 
film production, but remains as a | 
member of the board and stock- | 
holder Lew Kerner, MPTV | 
production veep, in town over the} 
weekend for huddles with MPTV 
! topper Matty Fox. 








Telepix Followup 








SCHLITZ PLAYHOUSE 
(Reunion At Steepler’s Hill) 
“Reunion at Steepler’s Hill,” an 

oater penned by Monte Pittman, 
trudges along at a clichety-clop 
pace, developing some 
hokum which bogs the hoss opry 
down into a morass of mish-mash. 
It unspools as if a few script pages 
are missing; it makes little sense 


as is. 


Thar’s a no-good outlaw cornered | 


by the posse on Steepler’s Hill, and 
they’re a-waitin’ him out ’cause 


he’s a real daid-eye. Along comes | 


John Ireland, an old baddy buddy 
of the outlaw, and with an eye on 
the $2,000. reward, he promises 


he'll get that no-good outlaw. | 


Posse don’t trust him, but figure 
apparently two baddies in the bush 
are better than one. So No. 2 
badman goes up to that hill and 
;kills his old pal and gets the 


weird | 


|reward. But the townfolk, now, 
| they cain’t believe he killed him! 
fair, and they think he’s a murder-| 
ing skunk, so they tell him to git. | 
Outlaw’s widow, she makes the bad | 
;}man burn his ill-gotten gains, and | 
sends him a-runnin.’ 

Ireland, a usually competent | 
actor, looks a bit foolish in the} 
|; tole handed him here, but it’s the 
author’s fault, not his. John Larch, 
James Bell, Steven Terrell, Paul 
Birch and Dorothy Patrick perform 
their stet supporting roles in 
ordinary fashion. 

Harold Schuster’s megging fol- 
| lows the same routinish pattern. | 
| Not even a golf course has as many | 
| holes as Pittman’s teleplay. Writer | 
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Matty Fox 
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ties. UM&M will supply low-cost, 
library-type commercials for the 
sponsors, maintain shipping and 
billing facilities and in all other 
ways service the stations and ac- 
counts. Firms have a 30-year back- 
log of library-type commercials for 
various sponsor classifications and 
maintain active studios for the pro- 
duction of new ones. Key factor is 
their ability to supply low-cost 
commercials for smaller markets, 
where under ordinary circum- 
stances the cost of a commercial 
might equal the cost of the show 
itself. 

Fox’s commitment with UM&M 
is to supply five new series (at 











| least three of them to be half-hour 


shows) annually for the next 10 
years. For this purpose, he’s set 
up a rotating production fund of 
$3,000,000. MPTV won’t physically 
produce any of the series itself, 
but will finance all of them, wholly 
or in part. It won’t take on prop- 
erties on a straight distribution 
basis. Scheduled to be turned 
over to UM&M within the next 
three weeks are MPTV’s eight cur- 
rent properties, “Janet Dean,” 
“Duffy’s Tavern,” “Flash Gordon,” 
“Drew Pearson,” “Tim McCoy,” 


“Junior Science,” “Sherlock 
Holmes” and “Paris Precinct.” 
MPTV’s library (feature films) 


division isn’t affected under the 
deal. 

UM&M will be headed by Amory 
as president, with Carl Mabry of 
MPAS as board chairman and 
Hardy Hendren Jr., of UFS as v.p.- 
secretary-treasurer. Amory, one 
time Pathe Labs. v.p., formed 
Minot several months ago and 
worked out a similar scheme with 
MPAS and UFS but was hampered 
by lack of product. He’ll naturally 
act as liaison with MPTV.. MPTV 
will continue to sell its new prop- 
erties nationally, in conjunction 
with UM&M, but the latter will 


| handle all regional and local sales. 


MPTV v.p. Ed Madden will head 
the national sales operation and 
coordinate with UM&M, with Lew 
Kerner continuing as production 
v.p. on the Coast and veep E. H. 
Ezzes remaining in charge of the 
library division. Some MPTV 
sales staffers will join UM&M as 
district supervisors — all super- 
visors will be tapped from the 
syndication field—but Amory said 
UM&M is screening additional vid- 
pix vets. 

No less important than the low 


sales cost involved in the new dis- | 


tribution pattern is the number of 


untapped advertisers it will pro-| 


vide, according to Fox. There are 


thousands of theatrical advertisers | 


who’ve never used television sim- 
Ply because they haven’t been ex- 
posed to the fact that top name 
properties are available at prices 
they can easily afford. Resident 
salesmen who have already sold 
them theatrical commercials can 
sell them on low-cost vidpix, and 
by nature of living in the town, 
can work out all manner of cospon- 
sorship and alternating sponsor- 
ship arrangements. Moreover, in 
relation to sellin costs, the resi- 
dent salesman can follow up his 
initial approach without the ex- 


pense of fiying back and forth from | 


his base of operations to the point 
where the sales expense nearly 
equals the gross income. 
Economics of syndication are 
such, Fox points out, that by sell- 


jing the top 40 or 50 markets, 


a syndicator can get back up to 
75°o of his negative costs. But 


| it’s those 175 smaller markets that 


supply the profit on vidpix. And 
that profit is eaten away by the 
cost of getting to those smaller 
markets, if they’re gotten to at 
all. He feels that the UM&M set- 
up will solve the problem for him, 
and that some similar arrange- 
menfS will have to be made by 
other syndicators if they're to stay 
in business. 


Contrary to trade belief, the! 


Minot sales have been going well 
on the one property that UFS and 


| MPAS have been handling. “Hank 


McCune Show,” which was bandied 
about from distrib to distrib be- 
fore it landed in Minot’s lap, has 
been sold in over 80 markets in the 
four months under the Minot ban- 
ner. UM&M exclusivity deal with 
MPTV has one exception, which is 
the current Minot catalog, which 


} it will own and continue to dis- 


tribute. This will contain three 


never bothers to explain why the | other properties besides “McCune,” | 


—, 


Lever Gets Alternate 
Client on ‘Big Town’ 


Lever Bros., which owns the re. 
shuffled “Big Town,” is having its 
sponsor burden halved via alter. 
nation on the vidpixer by the A.C. 
Sparkplug Division of Genera] 
Motors in the latter’s videbut on g 
network _ series. Mark Stevens 
heads up the cast as Steve Wilson, 
with Trudy Wroe (Lorelei), Barry 
Kelley, John Doucette and Lynn 
Stalmaster in support. 


Gross-Krasne production helmed 
by Edward Sutherland preems Oct, 
6 in the 10:30 slot on NBC, with 
its 10-to-conclusion competition 
being the CBS-Pabst Blue Ribbon 
Fights and Westinghouse’s “Best 
of Broadway” every-fourth Wed. 
nesday dramatics going 10 to 11, 
But New York, Chicago and Holly. 
wood are berthed as a separate 
threesome in a Monday at 10:30 
exposure starting Oct. 11. Thus 
“Big Town” will be versus 
CBS-Westinghouse again—Studig 
One,” berthed 10 to 11. 
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‘Time for Tune-0’ 
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sons the show or handles the spon- 
sor’s products. Card lists 300 se. 
lections, all numbered, and con- 
tains a bingo square. Viewer must 
guess the name of the tune, and if 
the number under which it appears 
is on his Tune-O square, marks it 
in. Viewer with five numbers up, 
down or diagonal is a winner. 


Prizes can be awarded via tele- 
phone by either of two methods, 
call-in or call-out. Latter technique 
has the station calling some 25 
viewers who have cards (they've: 
filled out stubs when picking up 
the cards). Former has Tune-O 
winners calling in their winning 
combinations, which are checked 
off a master card setup now being 
computed and arranged for Official 
by Remington Rand. Additionally, 
there are other questions to be 
asked by the emcee, based on the 
clip shown, for which prizes are 
awarded. Prizes will be handled 
through VPI Prize Service, which 
will supply them to sponsors at 
what’s said to be a considerable 
discount. 

Clips used are being taken from 
Official’s Music Hall Varieties, its 
library of musical shorts. New 
soundtracks are being made, and 
dupe negatives being processed off 
| the Varieties prints. Packaged is 
copyrighted by Ullman, who with 
Alexander feels there won’t be any 
legal difficulties because the show 
| has the ingredients of entertain- 
ment and skill as well as chance. 
| Entertaifiment lies in viewing the 
| shorts, while the skill lies in the 
| contestants’ ability to recognize the 


| tunes and personalities. 
} 
| 
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Landsberg 
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;each covering 10,000 square feet, 
| in the initial phase of remodeling. 
|Two will be equipped to simul- 
| taneously serve theatre audiences. 
| Studios can be opened into each 
other, thus creating potential 
|shooting space of from 10,000 to 
| 30,000 square feet of stage. Flexi- 
| bility feature is carried out in all 
| the new facilities. 


| General and exec offices, which 
| will front on Sunset, will have a 
| total of 30,000 square feet of space. 
| Production and engineering offices 
iand staging facilities will be 
| housed in a separate building near 
|the stages. Dressing rooms will be 
|}in a specially designed structure. 
| Over 40,000 square feet has been 
alloted to an adjacent building for 
prop and set storage. There will 
also be a special projection and 
viewing theatre for advertisers. 

A cafeteria and kitchen facilities 
will be provided on the lot for use 
of employees, talent and studio cli- 
entele. Full facilities for slides and 
telefilm will follow the plan of the 
entire studio by being equipped for 
both color and b-&-w. 











‘ b J . 
Crazylegs’ Telepix 
Hollywood, Sept. 28. 
Hall Bartlett is planning produe- 
|tion of a vidfilm series starring 
| Elroy .(Crazylegs) Hirsch as him- 
| self. 
Crazylegs series has a_ sports 





townspeople first think the out-|0?¢ Of them being “New Orleans} format revolving around, the fo0t- 
law’s so bad they gotta kill him: | Police Department,” which MPAS | ball player, and is being penned 


. ! 
then switch and seem to su'k and 


produces itself. The Minot sales 


|'by Bartlett and Mike Kizziah 


bate Ireland because he gurned/ force covering the northeast and| Series goes into production early 
iN. Y. will be absorbed into UM&M./ next year. , 


the outlaw. Daku. 














~ 


wih 


e re. 
& its 
alter. 
A.C, 
neral 
On a 
vens 
son, 
sarry 
Lynn 


Imed 
Oct, 
with 
ition 

bbon 

‘Best 

Wed. 

» Fi. 

olly- 

arate 

10:30 

Thus 

rsus 
udio 


— 
y 


ena 


pon- 
| S@- 
con- 
nust 
id if 
ears 
cs it 
up, 


tele- 
ods, 
ique 


1e-O 
ning 
‘ked 
eing 
icial 
aliy, 


the 
are 
lled 
ich 
» af 
able 


rom 

its 
New 
and 


l is 
vith 
any 
10Ww 
ain- 
nee. 
the 
the 
the 


eet, 
ing. 
1ul- 
ces 
ac h 
ial 
to 
exi- 
all 


ich 
e @ 
ce, 
ces 

be 
ear 

be 
ire. 
pen 
for 
vill 
ind 


ies 
use 
cli- 
ind 
the 
for 


uc- 
ing 


im- 


rts 
Oot- 
ied 
ah 
rly 





aes 


ea: 


Wednesday, September 29, 1954 


ARIETY 


MUSIC 


45 











¢ 


All-Industry Chart | 
Wha’ hoppened? To that all-industry chart which several of 
the diskeries regarded with favor and planned to take up at an 


early meeting. 


The gripes are still going on about payola; rigged charts; girls 
jn music stores being candy-gifted to plug or mention that artist 
or label; secretaries to disk jockeys with similarly loose informa- 
tion; “drives,” and other influences on the deejays themselves. 


This is where we came in. If the “charts” are phoney; and if 
a label, which knows it has 200,000-300,000 in record orders, 
doesn’t find itself strategically placed on the charts, it works an 
economic handicap. The chain-reaction is wellknown by now— 
it influences radio and tv programming, talent plugging, deejay 
spottings, and the like. 





The Record Industry Assn. of America has an opportunity to 
become more than a passive trade association where the boys 
get together on label markings, industry standards, and kindred 
nice-Nellie projects because a trade association is not supposed 
to be too vigorous about anything too vital for fear of being ac- 
cused of “acting in concert.” 


Well, the “charts” is one concerted move that would be a big 
plus for the music business at large—writers, publishers, phono- 
graph record companies, artists, deejays, everybody—and the 
only indictment the industry faces is because of its do-nothing- 
ness about it. 


The RIAA has passed word on to Variety about “costs,” and 

he like, but if the trade papers can afford it then certainly the 
record trade can too. It would at least have the saving grace of 
uniformity, and a strategic advantage of better policing to cir- 
cumvent the rigged reports, as crop up from time to time. This 
would be a uniform yardstick, promulgated by the industry’s 
own trade association. All brands then would make sure that 
Larceny Label (be it from the midwest or Philadelphia) toes 
the mark. 


MGM’s Frank Walker said he’d propose it at the RIAA. RCA 
Victor’s Manie Sacks has been repeatedly scorched by the 
knowledge that his vast sales organization has moved certain 
piatters into the hundreds of thousands onto the dealers’ shelves, 
and has on more than one occasion expressed frustration about 
“not showing up” when he knows comparative sales statistics. 


With the new fall selling season this is perhaps the ideal op- 


portunity for the RIAA to do something other than issue polite 
bulletins to one another. Abel 


Label X in Unique Crosley Tieup 
For Disk Push on WLW's Folk Roster 


Cincinnati, Sept. 28. + 
RCA’s subsidiary, Label X. and | 
the Crosley Broadcasting Corp. ‘Clark Vice Kardale As 
here have completed a unique mu- 
tual promotion deal under which Indigo, A-H Pro Mer. 
Label X has signed up WLW’s| Mack Clark has moved over as 
country & western singers for its | professional manager of Charlie | 
disk roster. Under the setup, Voca | Barnet’s Indigo (BMI) and A-H 
Music will get exclusive publishing | (ASCAP) ie fi H 1 
rights to original compositions by | rite Cob MUSES TNMs. © repiaces | 
Chick Kardale, who had the post 
for the past couple of months. 


the recording talent. 
Deal gives Label X a complete, 
Clark’s first push will be 
liner,” a Barnet 


readymade lineup of folk names 
which Bob Allan 


for exploitation on platters. The 
expansion for the talent division of | a lyric. 








instrumental to | 


disk buildup, in turn, will help the recently added 


DEAL OR DISK 


TAADY 


| the disk? 


“Sky- | 





-WHICH RATES? 








TAIGKS 
AILE MAJORS 


Is the deal more important than 
That’s the big question 
| mark in the record industry today 
|as the major labels continue to be 
| stymied in many hinterland areas 
|by the shady dealings of a large 
|/number of indies on the deejay and 
| distribution level. 
| Biggest problem facing the ma- | 
|jors in their battle against the} 
| indie operators centers on launch- | 
| ing new talent. Execs at several | 
of the top line diskeries admit that | 
there’s never been any trouble get- | 
| ting local distributors and/or deal- | 
jers to order the established artists, | 
ibut they've been | 
{ 








constantly | 
|thwarted when they come up with 
a disk tyro. Here, they claim, the 
| distrib-dealer holds back, demand- | 
ling special concessions and deals. | 
It’s in this respect that the indies 
| step in and take over. The majors, 
|for the most part. work on a fixed 
sales and _ distribution schedule 
| while the indies operate on a loose 
|and flexible price structure. 

For example, distrib tab for plat- 
ters from the majors runs between 


See $5,000,000 


Ballroom Ops Ponder Future; Is It 


Danceries or Entertainment Spots? 


Chicago, Sept. 28. 


Future of the nation’s danceries, 
as bandied about at last week’s Na- 
tional Ballroom Operator’s Assn. 
conclave here, apparently hinges on 
whether or not promoters will con- 

| tinue to sell dancing strictly, or if 
| they are willing to make their band- 
Diaz and Frank Amaru of the | stands double as showcases for a 
international department will | host of other attractions. 
hotfoot it to Mexico City in a | Reactionary contingent urged ops 
| 
| 
| 





Great—But What Is It? | 

RCA Victor’s Mexican sub- 
sidiary has developed a new 
recording technique called 
“Sonorama,” but nobody 
knows what it is. So Herman 


couple of weeks to learn the | to stick to waltzes and foxtrots, to 
facts. |shun the mambo and jazz, and 


The ‘“sonoramic” technique “sell dancing, not entertainment.” 


has been heard in N. Y. on a_ | Reasoning behind this attitude is 
couple of disks shipped from | firstly, that the rooms were con- 
Mexico City. It’s presumably | ceived initially for dancing and, 
intended to increase the “live | secondly, that dancing, when it’s 
presence” of orchs on wax. | wanted, is cheaper to buy and sell 


| than name entertainers. This is a 
| group that nixes name bands, be- 
| lieving that dancers will turn out 








(Continued on page 50) 


Mambo Fever 
Gripping Chi 





Chicago, Sept. 28. 
That mambo fever has gripped 
the Windy City, and it’s reaching 
the point at which nitery ops con- 


| vert to mambo joints when other | 


| show policies fail. Newest to show- 
lease the jazzed-up Latin beat is 
the erstwhile Encore Room in the 
heart of the Loop, now 
known as Mambo City. 
Milt Schwartz, who also runs the 
Preview Lounge downstairs, had | 
| ied smart acts and jazz units in 


| the Encore Room and failed to/| 


|make it click. New policy has 
the advantage of a lower nut and a 
cult-type following. 

An underground hideaway on 
| South Michigan Ave., the Starlite 
| Room, 
| town to sense the trend and aban- 
| doned a small popular band policy 
/some six months ago for mambo 
units. Room has been doing 
| healthy business ever since. 
| On West Madison St., whilom 
|stripper stronghold, a large cabaret 
‘has been reshaped into a straight | 
mambo dancery’ which caters 
\largely to the Latino trade. 


to be | 
Boniface | 


was probably the first in/ 





| 





|for territory bands provided the 
|new generation is educated to 
dance. 
R A | Opposite view was expressed in 
Take on ?d /a nutshell by H. King, ballroom op- 
erator of Norfolk, Neb., who sug- 
é | gested that there will always be 
dancing and that the more attrac- 
Miller Edition oy s is made by promoters (i.e. 
nging in well-known names), 
| Indicative of how the package a more dancing there will be. 
_disk biz is booming is aa in dis- Bombshell was dropped by Fred 
| l trib reaction to RCA Victor’s Glenn W illiamson, Associated Booking 
| Miller Limited Edition, Vol. 2.| COP. vice-prez, who announced 
While the first limited edition, also | (Continued on page 52) 
seiling for $25 per set, sold around | 
100.000 copies, the second volume | 
is expected to double this figure, 
hitting a $5,000,000 take. Last Ls Sissle for VP. On 
on a tour of all distribs, Victo 
execs took initial orders for ava ™ 
160,000 Miller sets. That fe tb vy 
a $4,000,000 gross at the retail | 8? Blue Ticket 
level or almost 2% of the total 
sales for the disk industry expect- Noble Sissle, former bandleader 
ed this year. and now president of the Negro 
The disk market has absorbed Actors Guild, entered the election 
(Continued on page 53) contest of N. Y. Local 802, Ameri- 
| | can Federation of Musicians, as 
Any Tin Pan Alley Stuff In candidate for vice-president on the 
Blue Ticket. It’s the first time that 
Library’ s Indian Music? 4 Negro rasician has been named 
| Washington, Sept. 28. | for a top spot in a non-segregated 
; Possible source of material for | local of the AFM. 


Tin Pan Alley is seen in 10 new} Sissel will run on the ticket 
LP records of American Indian) headed by Charles R. Iucci, in- 
|music just offered for sale by the | cumbent Local 802 secretary, who's 


Library of Congress. Music ranges 
from love songs and lullabies to 
war and gambling songs. 

Records were produced jointly 
by the Library of Congress and | 
| Bureau of Indian Affairs. Material 
was tape-recorded over a_ period 
‘of 10 years by Prof. Willard 
| Rhodes, of Columbia. Material was 
taken from Indian tribes in every 
' part of the nation. 


running for prexy in the December 
balloting. Sissle and lucci charged 
that “irresponsibility and sheer 
stupidity” by the union's present 
leadership .“have resulted in a 
widespread “loss of jobs.” 

The Musicians Ticket, meantime, 
| has been buttressed by several de- 
fections from the Blue Ticket 
|; camp. Among these are exec board 
| members Max L. Arons, Joe Lind- 











ag | WUrM and Tiny Walters, and trial 








WLW Promotions Inc., headed by | 
H.S. (Bert) Somson. Latter de- | 
partment books WLW acts for | 
fairs, theatres, conventions and | 


similar affairs in a five-state area. | 

Dealebetween the Crosley station | 
and the RCA subsid is a “first” in | 
the disk industry. At WSM_ in 
Nashville, headquarters for the 
“Grand Ole Op'ry,” the country 
artists make their own deals on 
disks and are scattered over a 
number of labels. The Label X 
WLW tieup will permit concen- 
trated cross-plugging for both | 
operations. Robert E. Dunville, 
Crosley prexy, made the deal with 
Jimmy Hilliard, X artists & reper- | 
toire chief, 

In line for the platter promotion | 
are the Kentucky Boys (Red & | 
Zeke Turner), Geer Sisters, Mary | 
Jane Johnson, Kenny Price, Phyi- | 
- & Billy Holmes, Paul Arnold, | 
Rockin’ Rudy Hansen, Rudy Ross, | 
Pine Mountain Boys and The Trail- | 
hands, 


Steve Carlins’ Abroad 


RCA Victor diskery exee Steven | 
R. Carlin and his actress-wife, | 
| 


SN 





Peggy, fly to Europe tomorrow 
‘Thurs.) on a month’s combination 
holiday and business trip. 

Paris first, then Rome where 
Victor has a new plant, and on 
Sibly also London. 





Philadelphia Orchestra ce)list 
Adrian Siegel will have an exhibi- 
tion of his photos, “Musical Per- 
tonalities,” at N.Y.’s Grand Central 




















A Special Edition of 


ARIET 


elebrating the 
40th Anniversary of 


ASCAP 


| will be published next month 


| board members William M. Powers, 
Sherman Brande and Charlie Sol- 
linger. At the present time, the 
| Musicians Ticket, headed by Local 
| 802 prexy Al Manuti, administers 
| the local, 


COL, LENA HORNE COOK 
NEW DISKING DEAL 


A deal is in the offing to bring 





- | Lena Horne back to the disking 
| fold via Columbia Records. Al- 
| though nothing definite has been 


| set yet, thrush and her husband 
Lennie Hayton have been huddling 
| with Col brass for the past couple 
| of days. It’s expected that the pact 
| will be consummated within the 
| next few weeks. 
| Miss Horne previously etched for 
|MGM_ Records. Her pact with 
MGM expired about two years ago 
|and she’s since been concentrating 
|}on nitery work. Warbler recently 
/ wound up a European stay to re- 
|turn to New York. She'll remain 
lin Gotham until the end of Oc- 
| tober. 


Danes Like Music 
Washington, Sept. 28. 
| With installment buying just be- 
|coming firmly established in Den- 
| mark, a survey there discloses that 
|the two most popular items being 
bought “on time’ ‘are radios and 
phonograplts. 
So reports 








the U. S. Dept. of 





parte 


Terminal, Oct. 4-25. 





Commerce. 
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Jocks, Jukes and Disks 


By HERM SCHOENFELD. 








Nat (King) Cole: “Unbelievable”’-; but not calculated to zoom him to 
“Hajii Baba” (Capitol). Nat Cole|the top. ‘‘Lonely Again” is a slow 
continues to churn out disks that | ballad with a pretty melodic line 
are always tasteful, and frequently| that Mara delineates  lucidly. 
standout. In “Unbelievable,” he | “Champagne” is in the same mood, 





Longhair Disk Reviews 





Scenes From Childhood (Vox) 





—ae | 


Schumann: Piano Concerto &/| group, sung with great style ang 


.| authority, as well as beautiful 


New, expressive recording of the| voice, by a top German singer. 
A Minor Concerto by Guiomar 
Novaes, who also is poetic, graceful | combo of surefire hits, in a prob. 


Tchaikovsky (Westminster). Goog 


comes up with another beautiful 
ballad that he ‘projects with his 
sensitivity. Slated for big jock 
and juke play. Flip is an exotically- 
styled item also rendered effec- 
tively by Cole. 

Kitty Kallen: “I Want You All 
to Myself’’-‘‘Don’t Let the Kiddy 
Geddin” (Decea), Since her initial 
click on “Little Things Mean a 


tinue the hit impetus. “I Want 
You” is a sentimental ballad which 





another good number nicely han- 
dled. 

Lorry Raine: “Love Me _ To- 
night”-‘“‘What Would I Do” (Dot). 
Lorry Raine is another fine disk 
performer who still needs a hit. 
This coupling is another display 
of her versatility. ‘Love Me To- 
night” is a big ballad which she 


| belts convincingly while “What 
Lot,” Kitty Kallen has been given | 
consistently good material to con-| 


Would I Do” is a rollicking dixie- 
land-type number which she de- 
livers with the necessary zestful- 
ness. 


and assured in her performance of| ing, serious, moving “Romeo & 
the lovely “Scenes.” Juliet,” and robust “1812 Overture” 

Prokofiev: Alexander Nevsky | and “Marche Slave,” by the Lon- 
(Vanguard). Cantata based on the | dou Symphony under Scherchen. 
old Russ film score is a brilliant,| Schubert: Symphony No. 9 (RCA 
richly-orchestrated canvas of tune- Victor), New version by the NBC 
ful melodies, keen rhythms, harsh|Symph_ under Toscanini of the 
battle music, and lyric, poignant | 8reat C Major, its lush, romantic, 
epilogs. Vienna State Opera Orch} Massive measures getting a new 
and chorus under Mario Rossi in| aura under hi-fi disking conditions, 
a stirring performance. ; one. ay nese Met 

Wranck: rariati enor Mario de onaco, shows a 
| pindy: Symphony na Mountain | $tiking voice of power, color and 














the songstress handles with com-| Malcolm Lockyer Orch: ‘On the 
mercial gloss. Flip is a cute, bouncy |} Waterfront” -“‘Athena” (Mercury). 


Best Bets 


Far Sue et ete) os gue e SARITA ote, Fe UNBELIEVABLE 


NAT (KING) COLE 


CRP gia iw eieraa cle ark wile. Gkiepe RDO ec ates eo .Hajii Baba 
KITTY KALLEN .. I WANT YOU ALL TO MYSELF 
CRI ono arhuc Sevetie ad Don't Let the Kiddy Geddin 
ere ree per EV’RY SECOND OF 
CEOCCRY 56s ce kn oe You’re Nobody ‘Til Somebody Loves You 





= 





novelty item which makes for a; This platter parlays a couple of 
neat change of pace and which | pic themes into a fine instrumental 
could make some noise. Jack | disk. Malcolm Lockyer’s’ orch 
Pleis orch supplies firstrate baek-| gives an atmospheric interpreta- 
grounds. tion of the moody theme from “On 
Mills Bros. “Ev'ry Second Of”-| the Waterfront” and turns up with 
“You’re Nobody ‘Til Somebody | 4 lush arrangement on the pretty 
Loves You” (Decca). Although the | molif from “Athena.” 
Mills Bros. may not have the! Jean Wetzel: “The Touch”- 
“sound” of most of the current | “Grisbi Blues” (Columbia). These 
singing combos, this group's | are interesting harmonica rendi- 
polished performances impresses | tions of music from a French film, 
as far more listenable than the; ‘Touches Pas Au Grisbi.” Both 
raucous caterwauling that passes| sides are in a melancholy groove 
as ensemble singing. “Ev’ry Second and Jean Wetzel plays them with 
Ot” is a light rhythm ballad with|expressive directness against a 
a good lyric idea. The Mills Bros. simple piano background. 
could bounce it into the hit cate-| Chris Dane: “Love You Didn't 


LAWRENCE WELK 


and his 
CHAMPAGNE MUSIC 
159th Consecutive Week, Aragon 
Ballroom, Santa Monica, Calif. 








an appealing ballad, while “Long- 
ing” is a light rhythm piece in a 
standardized format. 
Album Reviews 

Harry Belafonte: “Mark Twain 
& Other Folk Favorites’ (Victor). 
Harry Belafonte is a highly com- 
/ mercial folk balladeer, especially in 
the calypso genre. In this set he de- 
livers an attractive variety of tunes 
from various countries. The title 
song is his own composition, an in- 
teresting piece of Americana which 
he slightly over-dramatizes. Most 





dled in excellent style. Numbers 
include such fine ballads as “John 
Henry,” “Soldier, Soldier,” “The 
Next Big River,’ ‘Lord Randall,” 
“The Drummer and the Cook” and 
“Man Piaba,” latter a calypso. Some 
of the numbers were cut with the 
multiple-dubbing process. 

Cal Tjader Plays Afro-Cuban 





| 


of the repertory is, however, han- | 


mellow D’Indy and graceful, ro- 
mantic Franck, with a pliable touch 
and assured tone, as well as sym- 





, ; alk 
Air (Angel). Aldo Ciccolini is an | Peauty, though occasionally chalky 
accomplished young pianist in the} 


and uneven, in Verdi, Leoncavallo 
}and Ponchielli aries. Impressive 
| album. 


| Offenbach: Gaite Parisienne & 


. | : rs ne 
pathetic approach. Conservatoire Meyerbeer: Patineurs (RCA Victor). 


Orch under Cluytens gives able 
assists. 

Soul of A People (Capitol). Bas 
Sheva, a cantor’s daughter, in rich, 
| expressive synagog chants, some 
gay, but most of them sad, filled 
with longing. 

Songs of Gounod (London). An- 
|other, and an impressive, side of 
| Gounod is found in these concert 
/or art songs, tenderly and artist- 
‘ically sung by a fine interpreter, 
| Gerard Souzay. 

Moussorgsky: Pictures at an Ex- 
| hibition (RCA Victor). Full-bodied, 
|rich reading of the concert fave 
i|by the NBC Symphony under 
| Toscanini, that’s dramatic, exciting 
|yet never overdone. Occasional 
| booming bass is a technical flaw. 
Elisabeth Schwarzkopf Recital 
|(Angel). Widely-varied lieder 


Two dancing, tingling ballet scores, 
spiritedly rendered by the Boston 
Pops under Fiedler. Bron. 





San Antone’s Cultural Series 
San Antonio, Sept. 28. 

The Alamo Entertainment Se. 
ries, sponsored by the Symphony 
Society of San Antonio, will be 
added to the coming season’s cul- 
tural events. 

Rise Stevens will open the series 
on Oct. 24. Other artists and dates 
include Claude Rains, Feb. 26; 
Philharmonic Piano Quartet, March 
10; Vienna Boys Choir, March 16; 
Jan Peerce, April 17, and Iva 
Kitchell, April 26. 





Jesse Kaye, MGM _ Records’ 
Coast rep, in N. Y. for huddles 
with diskery and Metro brass. 








copyrighted Audience Coverage 


Songs With Largest Radio Audience 


The top 30 songs of week (more in case of ties), based on 


Index & Audience Trend Index. 


gory. “You're Nobody” is conven- | po Right By Me”-“Stella By Star- | (Fantasy). This enterprising Coast 


tional: ballad matetial ter this abt” iCadeoee). ae aoe You | label, which specializes in modern 


combo and they give it a smooth} Didn't Do Right By Me” is one| jazz sounds, comes up with a super- | 


and familiar workover. lof the better Irving Berlin tunes | lative set in this package of Afro- 
Dinah Shore: “I Have to Tell) from the new Paramount 
You’”’-“‘Never Underestimate” (Vic-|‘“‘White Christmas,” and Chris 
tor). From the Harold Rome) Dane impresses with his rendition. | ideas typical of the best in con- 
score for the musical, “Fanny,” | Dane is a promising crooner with temporary jazz. Tjader heads up a 
Dinah Shore has come up with a/a no-gimmick style. Dane also | small combo on these sides with 
fine ballad in “I Have to Tell | registers on the fine ballad on the) pic vines ally in the lead | 
* eg a ee oonue tues | his vibes generally in the lead. 
You.” This is class material which flip. 
may not have immediate commer- Homer & Jethro: “They Were | 
cial impact, but it may be around! poing the Mambo’-“Hey There” | T 
for some time. Miss Shore gives | (victor). Once again, Homer & Renew Denny Vaughan 
Saute eee Bp tt v3 | Jethro set about killing a couple For Can. Radio Series 
M suma reverses the field of current hit pops with their é | 
with a bright beat that Miss Shore | corny ti Mambo” is a Ottawa, Sept. 28. 
swings out. natural for their parodying, while Denny Vaughan, singer-pianist | 
PP sence d Mara: “Lonely Again’”-| on “Hey There” they again hoke! formerly with Coral, has signed 
‘Champagne With My Compli-| up the lyric with the broadest kind}, ¥ : te 
ments” (MGM). Tommy Mara is a| of gags. j for ey — _ ann ot See 
young MGM singer who has been| The Orioles: “If You Believe”- | -a-wee ey a for Players | 
trying to come up with the big | “Longing” (Jubilee). The Orioles; M28 Facio coe Oe 4 se 35 
side for the last year. He has the | are a good vocal combo who span | Cigarets. It starts Oct. 4 over Jo | 
vocal euuipment and* the savvy | both the pop and the blues mar- | Stations. - 
to click if he latches onto the right; kets. On “If You Believe,” the Deal was set through McKim Ad- | 
material. These sides are okay, tenor man delivers a fine solo on’ vertising in Toronto. 


Cuban music. This is a brand of 





| 





wn ARIETY . 1) Best Sellers on Coin-Machines ............... 








he ~<Gauaee, RTE AD) sc cw Sawer ot he ore eK ee ee oe { Rosemary Clooney ....Columbia 
) Sammy Davis, Jr. ........Decca 
2. SH- { Crew Cuts Pe ae Mercury 
SeeMEROREE ORES 5 G5 aca ap Aa bah Ok oie Gee Rs le Fae ewes Sy Cat 
pons Marterie ....... Mercury 
SKOK > ae j Four Lads ....--Columbia 
BS. SKOKIAAN (5)...... 00... sees sees sees eet eenees ee Ss | Bulawayo Band ........ London 
| Ray Anthony ......... Capitol 
C3 ere Columbia 
4. IF I GIVE MY HEART T "OU | Denise Lor ..............1 lajar 
' ie BEART TO FOU (3) | Connee Boswell ........ Decca 
Dinah Shore .....0:<6 .. Victor 
[ Victor Oe. oa. bras-on 08 Decca 
5. HIGH AND THE MIGHTY (7) | LeRoy Holmes ......... M-G-M 
7 o | Johnny Desmond ....... Coral 
C ee ee se . . « acola bes Capitol 
6. I NEED YOU NOW (4)...... Serer alk id tip eg heeeeiocale aN ERT os toi Victor 
7. THIS OLE HOUSE (5) . hy OE LO 4 aR Rosemary Clooney ....Columbia 
8. IM A FOOL TO CARE (8) ge ; sale ‘weve te Merete tone Les Paul-Mary Ford ....Capitol 
9. IN THE CHAPEL IN THE MOONLIGHT (11) ery MOOR 6 ok cine. Decca 
10. FORTUNE IN DREAMS (1) ence Sy Stare .. Terre, © 
Second Group 
LITTLE SHOEMAKER {Gaylords ....... .. Mercury | 


} Hugo Winterhalter oe ....Victor 


I CRIED Patti Page 


. Mercury 


PAPA LOVES MAMBO To eee : oe Ferre Comes os. he ae Victor 
LITTLE THINGS MEAN A LOT........-. Ton ite cnes. Feel eee ee Decca 

OOP-SHOOP et meee Pee | PRES Mercury ~ 
HOLD MY HAND... .0«...... = tL ee es! + co. BO Comell...;...... <.'. Geval 
SMILE EER RR sig!) 11S SEAR na Oar {Nat (King) Cole........ Capitol 
lie Sahl {Sunny Gale ciacetts bate Victor 

THEY WERE DOING THE MAMBO ee Vaughn Monroe ......... Victor 
SHARE, BATTLE AND BOLL..........cske005, secvcesccccae. Bee HMaley-Comets .....<. Decca 

GOODNIGHT, SWEETHEART, GOODNIGHT .................. { McGuire Sisters ..... -- Coral | 
founny Gele 0% 6563 .. Victor 

(Figures in parentheses indicate number of weeks song has been in the Top 10] 

SHELF EF FEES ETE EE EEE S EEE EFEF ESE EEE PEF EF FF EFEFEFESESESEEEEEEEEEEEEE+4444004 | 


pic. | mambo marked by the subtle | 
|rhythmic patterns and musical | 


Published by Office of Research, Inc., Dr. John Gray Peatman, 
Director, alphabetically listed. 


Survey Week of September 17-23, 1954 


Best Things Happen—?“White Christmas” ........ Berlin 
Care Meisel. Ch pee Sek ie ee ee Feist 
Count Your Blessings—t“White Christmas” ....... Berlin 
Cone Same, fee ee oe ene Harms 
Manny /wanierer:....0322. 2.47% .. oo. . dee bw el Fox 
meaven Was Never Bike This |... 2:5. 22.368. .0433 Famous 
Hernando’s Hideaway—*“Pajama Game” ......... Frank 
Hey anere—*"Pajama Game”... ........ccccsccce Frank 
High And The Mighty—i“High And The Mighty” ..Witmark 
1 PERO er ee es ec ac ee ee ee Miller 
If 2 Give Bie Beatt To: Yow .. ecii seco A ee Miller 
ee, Ee sees ee Peer 
ee a ee Pe eens i Reiss 

In The Chapel In The Moonlight ................ Shapiro-B 
Tie ae. oO octet eee ee Bourne 
Littio. Themes Mean A Tok 650s as he. Feist 


Love, You Didn’t Do Right—+“White Christmas” ..Berlin 
Make Her Mine .. out 


rae et I! 0 ee 
Man That Got Away—i“A Star Is Born”.......... Harwin 
SE I SS ora a aoe na lds our xd fo te Simon 
EES ee eens aime we oe ee en, ear H&R 
CE ea, Baia! ces et I a gc oe Shapiro-B 
REET Nae re cer cr ey. tne ile tye 4 12 oe Bourne 
ee ee Ne ee apis RT Eee es Peer 
There Never Was A Night So Beautiful............ Broadcast 
aeerelg A man Tien ee oe cic. os eRe Chappell 
They Were Doing The Mambo ................... Mayfair 


Ree COUR ONSO Fo os as cee kos PA Hamblen 


Three Coins In Fountain-*“‘Three Coins In Fountain”.Robbins 
SVRICOOr THOU NOOSE Fo. rk sole cks eek ee ee H&R 


Top 30 ‘iene on TV 


(More In Case of Ties) 


Answer Me, My Love en Pee eee ee Bourne 
Cara Mia EES LP CP Et END OS Feist 

Count Your Blessings—*“‘White Christmas”........ Berlin 
Hey There—*“Pajama Game” ............cccece. Frank 


High And The Mighty—‘“High And The Mighty” .. Witmark 
Fanny—*‘‘Fanny 


pins Wate oud beatae eR einidhe ike ihe a Chappell 
Goodnight, Sweetheart, OOGMIORE, ook ok 8 ooo os kot re 
Happy Days and Lonely Nights...............cee Advanced 
Heaven Was Never Like This........cccccccecsccs Famous 
Ne ig eiycip k Od ca wae wk cae dad oo ee eee Emperor 
mow Deng Has lt Been. o¢ 2 io oot ere Shapiro-B 


ef Oe rer ee re raat Miller 


If I Give My Heart To You ...................... Miller 
I’m A Fool To Care 


IS oe oP gee Peer 

In The Chapel In The Moonlight ................ Shapiro-B 
meereetreut Of Zansibar. . .. oe. . osc kcded ce bee Leeds 
ee ay... Neh wes Witmark 
aattio Ghoemaker ....<..... ch enss debe teats. foe Bourne 
maeeee Beemee Mean A. Let oun cnco cst cccdcecdne Feist 
Lonesome Polecat i SPR ae me yee Robbins 
Love, You Didn’t Do Right—“White Christmas”.... Berlin 


Man That Got Away—i"A Star Is Born”.......... Harwin 
Papa Loves Mambo 


rr riss: wirety es eee ee Shapiro-B 
Ns Wil wie’ odd Ree codices cic'et’. Cae Dorchester 
ON ok kes aca SPE Oe ee een ey : H&R 
Skokiaan ..... Sa, ee OO «zie meas aoe Shapiro-B 
Somebody Goofe as Ae MEMES ae aC 
Sway i a ee ee : a iylaiareasiae acide Peer 
This Ole House ........ eee ee ...... Hamblen 
Rae ne 8 na A a SL i in eee Peer 





t Filmusical. * Legit musical. 
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Birdland Group Brings Fine Layout 


To Carnegie Hall But B.0.’s Of ' 





There once was a time when a¢ 


‘Col Into Original Cast 


jazz concert in New York’s Car- 
negie Hall was a rare event. In the 
past few years, however, this once- 
staid longhair auditorium has been 
jumping almost once-a-week with 
jazz bashes. Norman Granz’s “Jazz 
At The Philharmonic” troupe open- 
ed the season Sept. 18 and last 
Saturday (25) the Birdland con- 
cert, under the banner of Kahl] Mu- 
sic, rolled into Carnegie Hall for 
another double — performance at 
8:30 p.m. and midnight. 


While the jazz market is appar- | 
ently large enough to support a 
flock of niteries, it’s another ques- 
tion whether regular weekly con- 
certs, with a $5 top, can make a go 
of it. Granz copped capacity crowds 
for his bash, but the Birdland lay- 
out failed to sell about half of the 
expensive seats, despite a fine lay- 
out of performers with lots b.o. 
appeal. 

Sarah Vaughan, who recently ap- 
peared at the Birdland jivery on 
Broadway, toplined the jazz bill 
and delivered over a_ half-dozen | 
numbers With a vocal technique | 
that seems to be getting more and 
more intricate. Miss Vaughan can 
do anything with her pipes, from 
an Yma Sumac slide from colora- 
tura to bass-baritone to an Ella 
Fitzgerald scat chorus, and she 
proves it in virtually every num-| 
ber. 

Count Basie’s orech provided solid 
underpinning to this eoncert with 
its swinging music. This crew is | 
probably the best large band a- | 
round today and features such | 
standout sidemen as Frank Wess | 
and Frank Foster on sax, and Joe ' 
Newman on trumpet. The sections 
hit with remarkable snap and pre- 
cision in richly textured arrange- 
ments. Basie orch opened the show 
with a brace of instrumentals and 
also backed Billie Holiday and Miss | 
Vaughan on the vocals. Miss Holi- 
day, who closed the first half of 
the show, is still an impressive | 
stylist, although her vocal equip- 
ment is not what it used to be. | 

For the hipster set, Lester) 
Young, Charlie Parker and the 
Modern Jazz Quartet rounded out 
the bill. Young, who used to be a 
Basie sideman, blew several stand- 
out choruses working in front of 
the big band. Parker, backed by a 
rhythm trio, apparently had an off 





] 





‘the original cast album 


| season for the diskery. 


night and failed to deliver his | 
usual quota of kicks. The Modern 
Jazz Quartet, with its delicate 
sound patterns, is better suited 


for a small club than this caver- 
nous hall. The Bill Davis Trio, a 
Hammond organ combo, registered 
as crowd-pleasers with its insistent 
rhythm numbers. Herm. 





Cap Breaks Ground On 
New 13-Story L.A. Bldg.; 
It’s Disk-Shaped, Natch 


Hollywood, Sept. 28. 

Capitol Records, which started 
In a small backroom in a Vine 
Street office building a dozen years 
ag0, broke ground Monday (23) for 
its new $2,000,000 homeoffice 
structure, the world’s first circular 
building, Prexy Glenn Wallichs, 
Who founded the firm with Johnny 
Mercer and the late Buddy De 
Sylva, operated a small tractor 
Which turned the first shovelful of 
earth. 

A building, 13 stories (limit 

height in Los Angeles), will be 
ready for occupancy late in 1955 
With Capitol occupying half the 
space. Remainder is to be rented. 
Groundbreaking ceremonies were 
jollowed by a Glenn Wallichs Day 
Uncheon at the Hotel Roosevelt 
“osponsored by the Hollywood Ad- 
Cuusing Club and Hollywood 
geamber of Commerce. Flock of 
Taos’ including Peter Potter, Al 
hig Gene Norman, Dick 
Bn mes, Alex Cooper, Jim Ameche, 
cl Leyden, Bill Ballance and Bill 
“ewart, were on hand to join the 
ceremony, 
, = an Martin emceed, explaining 
this is big day for Capitol. They 
_ some extra profits and they 
Souldn t decide whether to put up 
ew building or buy a copy of the 
_ 8 Crosby album. So they did 
onc thing different. They decided 
na longplaying building.” 


‘ 


Album Sweepstakes On 
Arlen-Capote ‘Flowers’ 


Columbia Records jumped into 
sweep- 
stakes this week by nabbing the 
rights to the upcoming legituner, 
“House of Flowers.” Before the 
Col movein, the legituner-on-wax 
field for the 1954-55 season had 
been blanketed by RCA Victor. 
Latter label already has_ set 
“Fanny,” “Silk Stockings” and 
“The Boy Friend.” 

Score for “Flowers” is being 
penned by Harold Arlen and Tru- 
man Capote. The musical costars 
Pearl Bailey and Josephine Prem- 
ice and is set for a Broadway 


| preem Dec. 23. It'll be Col’s first 


original cast album set since last 
sezson’s clicko “The Pajama 
Game.” It'll also mark the sec- 
ond Arlen score release of the 
Initial Ar- 
len package, due on the market 
this week, is the soundtrack set 
from the Judy Garland starrer, “A 
Star Is Born” (WB). Arlen col- 
labed on “Star” with Ira Gershwin. 
Both scores are published by Har- 
win, an E. H. Morris subsid. 


Fisher Hosts Music Men 
At Grossinger Affair 


Eddie Fisher was host to some 


200 publishers and songpluggers at 
his second annual golf tournament 
at Grossinger’s, N. Y., last week. 
Surprise guests at the turnout 
were Irving Berlin and his wife, 
Ellen. RCA Victor vice-prexy 
Manie Sacks headed up the RCA 
Victor contingent. 

At windup of the party, the 
music men presented a gold watch 
to Mrs. Jennie Grossinger, owner 
of the resort. 


EPIC BOLSTERS TALENT 





Epic Records, Columbia subsid, 
is bolstering its talent roster in 
| all fields. Last week Marvin Holz- 
|man, Epic’s artists & repertoire 
|chief, inked a flock of talent for 
|his pop, rhythm & blues. and 





| mambo divisions. 


Added to the pop stable were 
Russell Arms and Dario Cassini. 
Arms is vocalist on the “Hit 
Parade” TV show while Cassini is 
a newcomer to the crooning ranks 
from Italy. For the r&b field, 
Holzman inked Jimmy Scott, who 
waxed previously for the Roost and 
Apollo labels, and the Hi-Lites, 
new vocal combo which will debut 
via Epic. Lucy Farby, Puerto- 
Rican schoolteacher - thrush, also 
a pacted for her U. S. disk de- 

ut. 





Carlyle Hits Stealing’ of Platters 


Arrangements, Tho Common Practice 


+> 








IN MAMBO, R&B, POP | 





German Siemens Group 
Invades Brit. Market 


With New Disk Label 


London, Sept. 21. 


A German recording company, 
controlled by the powerful Sie- 
mens group, has formed a subsidi- 
ary company to invade the British 
market. Project is promoted by the 
Deutsche Gramaphon Geselschaft 
of Hanover which is mainly active 
in the longhair field, but whose 


disks are issued under the Polydor | 


and Heliodor labels. 

The new company, with a capi- 
talization of $28,000, is known as 
Heliodor Records. Managing di- 
rector of the new outfit is Werner 
Riemer, managing director and fi- 
nancial veepee of Deutsche Gra- 
maphon, with Alex Herbage as 
artists & repertoires chief. Latter 
was formerly with British Decca’s 
artists department and operated 
Argo classical label for three years 


before going into commercial 
radio. c 
Heliodor Records will swing 


into immediate activity in London, 
it has a license to all the classical 
LPs of the D.G.G. for the UK, the 


(Continued on- page 52) 





VARIETY Scoreboard 
TOP TALENT AND TUNES 








Coin Machines 








Retail Disks 


Compiled from Statistical Reports of Distribution 
x Encompassing the Three Major Outlets 


Retail Sheet Music 


as Published in the Current Issue 
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cont SF DD WwW 





1 ROSEMARY CLOONEY (Columbia) ...... 


RALPH MARTERIE (Mercury)......... 
EDDIE FISHER (Victor) 


KITTY KALLEN (Decca)........ 


GAYLORDS (Mercury) 
DORIS DAY (Columbia) 
DON CORNELL (Coral) 
VICTOR YOUNG (Decca) 


TALENT 


{Sh-Boom 
Oop-Shoop 
Crazy "Bout You, Baby 


{Hey There 
*)This Ole House 


Skokiaan 
I Need You Now 


(Chapel in the Moonlight 
)Little Things Mean a Lot 


Little Shoemaker 

If I Give My Heart to You 
. Hold My Hand 

High and the Mighty 


(Shake, Rattle and Roll 
)Rock Around the Clock 


POSITIONS 
This Last 
Week Week ARTIST AND LABEL 
1 2 CREW CUTS (Mercury)........ ues 4 


ee | 


i e 


oeeeereeee 
eeoeeeeree 
ae eeeeeeceteaeaovectones® 
eee ee ee eae eeeerenee 


eeee ee 000400686988 


TUNES 
(*ASCAP. +BMI) 


ie Pie ae denelt ita ob ed ae ak KORA S Cae Shapiro-B 
sn eM lee ga i ee es Hill & Range 


10 on BILL HALEY-COMETS (Decca) 
POSITIONS 

This Last 

Week Week TUNE 

1 1 *HEY THERE 

2 4 *SKOKIAAN 

3 3 *SH-BOOM .. 

4 2 *HIGH AND THE MIGHTY 

5 6 

6 8 *I NEED YOU NOW 

7 s) *LITTLE SHOEMAKER 

8 9 TTHIS OLE HOUSE........... 
9 7 

10 *HOLD MY HAND 


NOTE: The current comparative sales strength of the Artists and Tunes listed hereunder is 
arrived at under a statistical system comprising each of the three major sales outlets enu- 
merated above, These findings are correlated with data from wider sources, which are exclusive 
with VARIETY. The positions resulting from these findings denote the OVERALL IMPACT de- 
veloped from the ratio of points scored two ways in the case of talent (disks coin machines) 
and three ways in the case of tunes (disks coin machines sheet music). 


*IF I GIVE MY HEART TO YOU.......... 
Dy A, ee heer ae Nr, ee SL cea: sg oe: Miller 


*IN THE CHAPEL IN THE MOONLIGHT 


TUNE 


PUBLISHER 
Frank 


Witmark 
seecee. Miller 


...eeee- Hamblen 
Shapiro-B 
Raphael 








* “Stealing” of arrangements in 
the music biz, unlike lifting of 
some other performers’ routine 


| in the old vaude days, has been an 
/accepted if not wholly legitimate 
| practice for many years in the 
disk biz. It has been one of the 
| major hazards against an _ indie 
| company or artist breaking through 
| for a hit. Given the major’s su- 
|perior pressing and distribution 
| facilities, they are in a position to 
| “cover” a potential hit on a minor 
| label with the exact same arrange- 
ment and blanket the country. 
Typical recent example was Mer- 
cury’s cut of “Sh-Boom” with the 
Crew Cuts, which was closely pat- 
| terned after the Chords’ version 
| for the indie Cat label. Latter 
number also sold considerably, but 
Mercury walked off with the lion’s 
share of the market. Same situa- 
tion holds for the South African 
number, “Skokiaan,” which was 
originally cut by the native Bula- 
| wayo Sweet Rhythm Band for Lon- 
don Records, Four or five subse- 
quent versions also featured the 
| Soprano sax lead which gave the 
| Original its distinctive sound. 
“A couple of years ago, Sunny 
|; Gale turned .up with “Wheel of 
| Fortune” on an indie label only to 
| be knocked off by a similar ver- 
sion by Kay Starr for Capitol. A 
reverse twist happened to Miss 
Starr on “The Breeze,’ which she 
cut for a Capitol album. Trudy 
‘ Richards followed Miss Starr’s ver- 
| sion of ‘“‘The Breeze” note for note 
| for the indie Derby Records which 
| had a relatively good juke sale on 
| that number about two years ago. 
| 
| 


Russ Carlyle’s recent waxing of 
“In a Little Spanish Town,” with 
| a reedy arrangment, has now led 
| to several other companies putting 
| out the same number with a simi- 
| lar sound, such as David Carroll’s 
|orch for Mercury and Harry 
| Jerome on MGM. 
| Blasts Copyists 


Carlyle sounded off against the 
“copying” practice, declaring ‘‘one 
| used to feel that he had a chance 
| when the public accepted his or 
| her talents and it was worth the 
years of trying for the goal, for af- 
| ter all it would be expressing 
| yourself. But these days are going 
| fast and something should be done 
| about it. In many cases now, the 
| original artists, who start a song, 
may neyer be heard of again, 
and the sad part of it is, the 
public is not aware of what is 
happening. Actually, they have no 
reason to care. Regardless, copy- 
ing is copying and, in my estima- 
tion, it’s as bad as stealing.” 

Carlyle’s “Spanish Town” plat- 
ter, incidentaily, is now In the 
unique position of being distrib- 
uted by two labels, Burgundy Rec- 
ords and Label X, the RCA Victor 
subsid. Carlyle claims he never 
made a deal with Burgundy for dis- 
| tribution and subsequently sold 
his indie-made master to Label X. 
Both companies are now handling 
the platter until there’s a legal de- 
| cision or settlement. 


Col Adds One Month Run 
To ‘P.E.’ Sales Plan After 
Boff September Start 


| Columbia Records’ ‘Priceless 
| Editions” plan, diskery’s consumer 
comeon for its fall sales drive, got 
off to such a strong start in its 
first month of operation that Co} is 
extending the program through 
October. Original timetable for 
| the “P. E.” gimmick, which cuffos 

heretofore unreleased platters in 
| exchange for a sales slip certifying 
| that a Col disk had been pur- 

chased, was for a 30-day run 
| through September. 

With local ads announcing the 
plan breaking in key territories 
last week, after an introductory 
national ad campaign, diskery was 
fiooded with more than 10,000 sales 
slips. The slips are now coming 
in at the rate of 4,000 a day. Aver- 
age sales slip runs about $20, with 
some hitting as high as $100. 

Dealers around the country re- 
port that the “P.E.” lure is bring- 
ing more disk buyers into the 
stores and sales volume is topping 
previous marks. 

The “P.E.” platters, which cover 
the pop, jazz and classical field, 
have stirred up so much noise that 
Col has started issuing copies to 





\ (Continued on page 52) 
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Two Queens 
with 
King-Size Hits! 
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Louis Armstrong's’ 


‘Satchmo A Lusty 
Autobiography 


By MIKE GROSS 
Armstrong’s autobiogra- 
phy, “Satchmo” (Prentice-Hall; 
$3.50) is a must for jazz buffs. His 
total recall of life in New Orleans 
is vividy presented and rings with 
authenticity. 

Although his horn is mightier 
than his pen, book is easy to digest 
and gives a topnotch historical 
account of the emergence of jazz 
as an indigenous American musi- 
cal form. The book covers the first 
22 years of his life running from 
his days in a New Or!eans’ orphan- 
age to his joining Joe (King) 
Oliver's band at Lincoln Gardens, 
shicago, in 1922. In between is a 
candid account of his early tooting 
and carousing days. It seems, 
though, that someone has cleaned 
up the syntax and websterized the 
spelling thus losing much of the, 
Satchmo flavor. 

Jazzophiles, however, will over- | 
look the style for the content. The | 
story of Armstrong is the history | 
of American jazz and since he’s | 
been a giant in the field for more | 
than three decades, it follows that 
his reminiscences of the New 
Orleans tailgate band beginnings 
and the follow-through to Chicago 
are a solid tracking of the jazz trail. 

He’s a bit misty-eyed about New 
Orleans in the early 1900s but he 
pulls no punches in describing his | 
gigs in the red light districts, back | 
alley razorblade batttes, and asso- | 
ciation with prosties, pimps and | 
sundry sharpshooters. It’s all good | 
background stuff for the kind of 
music the boys were blowing those 
days and it never gets in the Way | 
of the musical history he’s relating. | 

Interspersed throughout are} 
vivid accounts of such early jazz | 
greats as King Oliver, Kid Ory, 
Sidney Bechet and Johnny and 
Baby Dodds. It’s all a slick slice of 
Americana and some enterprising 
pic producer could work it into a 
neat historical musical film, clean- 
ing up some of the shady sections, 
of course. 

Armstrong had been writing 
book (in longhand yet) for the past | 
couple of years and his original | 
text was so voluminous that the | 
P-H editors were forced to do a 
hefty pruning job to bail it down | 
to 240 pages. Yet, it doesn’t seem | 
that anything was left out. 

Armstrong has promised P-H to | 
bring his story up to date since | 
this edition was a couple of years 
in the making, there’s no telling | 
when the '22 to ’54 section of the | 
Satchmo saga will be ready. 


Louis 


| 


| 
Atlanta Music Club | 


Sets Longhair Series | 


Atlanta, Sept. 28. | 

Thirteen attractions for longhair 
patrons are slated in two series by 
the Atlanta Music Club. All-Star | 
Concert series will feature eight | 
events to be presented at Atlanta’s | 
5,000-seat Municipal Auditorium. | 
Music Club Series will comprise | 
five concerts at 1,000-seat Woman's | 
Club Auditorium, 
All-Star Series will kickoff its 
2ist season with Rise Stevens, | 
Oct. 21, to be followed Nov. 17 by | 
Concertgebouw Orchestra of Am- | 
sterdam, Holland, making its first 
American tour. Next will be Jan 
Peerce and Thomas L. Thomas'! 
Dec. 4. 
also making its first American tour, 
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2 ROSEMARY CLOONEY (Columbia) P 
1 1 RR TINUE oc a ois xsd soos wee 00's § 1 1 1 eee 1 1 1 ; i 2.32 .. 2 1: 1 166 
Ky CREW CUTS (Mercury) 
P i ee ge Seer 2 3 43. S. 4 ee ee 1 s2 3. .23 332 
' RALPH MARTERIE (Mercury) 
3 ae er ee ne ee 3 2 2 eo ae oe: ae a as 2 S..3 3 116 
EDDIE FISHER (Victor) 
4 5. a tee Sow NOW”. .:......25%.0.80 cess ees 5 S:. . fees 10 5 8 3 4 8 4 So WwW" Ss 4 
G AYLORD’S (Mercur y) 
5 4 “Little Shoemaker” .............---- 8 2 og Oo. ZB § 3 7 eS 3 65 
————pON CORNELL (Coral) 
6 OS — Siiold Me Hand”... . 2. win ccc ce sie 6 4d 6 6 8: 5s : Ae 4 6 5 eS «= 63 
> ROSEMARY CLOONEY (Columbia) 
Qi 7 “This Ole House”. ..............----- 4 4 6_ 10 =. § 5 4 47 
VICTOR YOUNG (Decca) 
8 8 “High and the Mighty” ha oe ey gdm ar 10 5 > ree 4 9 $ 41 
DORIS DAY (Columbia) 
9 12 “If I Give My Heart to You”.......... a 4 9 2...-§ 36: .... 9 4 q 34 
KITTY KALLEN (Decca) 
10 8 “Chapel in the Moonlight” ee s.- 6 ( RieM A ¢ ft 6 7 31 
BILL HALEY—COMETS (Decca) 
11 21 “Shake, Rattle and Roll”.............. 9 EE 4 # 7 29 
NORMAN PETTY TRIO (Label X) 
= a. oS aaa 4 6 1 9 24 
DENISE LOR (Majar) 
13 14. “If I Give My Heart to ee See az 10 - 1 . 21 
McGUIRE SISTERS (Coral) 
1a: 2s “Goodnight, Sweetheart”............. 2 9 g S 7 20 
KITTY KALLEN (Decca) 
15 10 “Little Things Mean a Lot”........... 7 9 5 10 10 9 10 17 
LeROY HOLMES (M-G-M) 
16A 11 “High and the Mighty” Be See 2 9 6 16 
LAINE-FOUR LADS (Columbia) 
16B SR” i a See ee 5 1 16 
WHITFIELD—MANTOVANI (London) a 
18 I So ds cas wish ae Be ceo 8 > F 10 9 5 15 
LES BAXTER (Capitol) 
19 “High and the Mighty” ee ee ae ee 8 8 a 13 
RICHARD MALTBY (Label X) na 
20A “St. Louis Blues Mambo”............. é 9 5 9 10 
LES PAUL-MARY FORD (Capitol) 
20B ee ae tf ar 8 8 | 10 
CREW CUTS (Mercury) 
224 15 “Oop-Shoop” a 7 ‘ 10 : 2 
De CASTRO SISTERS (Abbott) 
22B “Teach Me Tonight”................. Ws 4 6 9 
VAUGHN MONROE (Victor) 
24 19 “They Were Doing the Mambo”....... 6 8 8 
PATTI PAGE (Mercury) 
25 OO dg ts os ce cc bane cals 7 ‘ ian ee as Mie. SE a “o 5 
1 2 3 4 5 é 
SIX TOP STUDENT PRINCE MUSIC, MARTINIS SWING EASY SEVEN BRIDES FOR PAJAMA GAME MUSIC FOR 
Mario Lanza AND MEMORIES Frank Sinatra waver BROTHERS Broadway Cast LOVERS ONLY 
Jackie Gleason ; Film Soundtrack : Jackie Gleason 
A ib B U M S Victor Capitol Capitol M-G-M Columbia Capitol 
LM 1837 W 509 H 528 E 244 ML 4840 H 352 

















will appear Jan. 10. Violinist Jas- | 


cha Heifetz will 


be the offering | 


Jan. 29; The Philadelphia Orches- 


ltra, Jan. 29; Maria Tallchief 


and 


the Ballet Russe de Monte Carlo, 
March 26; and Arturo Rubinstein, 


pianist, will bring the 
Series to a close April 25. 


All-Star 


| 
{ 


Music Club Series, for members | 


of Atlanta Music Club only, 
Oct. 22 with 
Schwartzkopf, 


vent Garden. 


will 
Elizabeth | 
leading soprano of 
London's Festival Ballet, | the Vienna State Opera and Con-| be marketed through department 














AGAIN—HICKORY 


Just Returned From European Tour 


MARY MePARTLAND 
TRIO 


HOUSE, New York 


and continuing until Jan. 16 
SAVOY RECORDS 


ASSOCIATED BOOKING GORPORATION 


OL@) nC) Ya ee a 


New 


fa} A 
2Tn Ave 


York 
203 


PL. 9-4600 


Hollywood 
8619 Sunset Bivd 


Chicago 
No. Wabesh 


| 





| 


| 


| regular distribution channels. 
a2 e 8 8 Oe 
ee 


| minute programs for 
embourg next month. Series, spon- | for 
a| outlay. 


Cadence Into Lowprice 
Longplay Disk Field 


The indie Cadence label is ex- 
panding into the lowprice longplay 


| disk field. Tom Brusk, who recent- 


ly resigned his post as veepee of 
Plymouth Records, will handle the 
|} merchandising of the new line for 
the diskery. 

According to Brusk, the LPs will 


stores as well as through Cadence’s 
All 
the disks will be cut by U. S. 
artists. The initial batch of low- 
| price LPs are in production now 


and will be released _ shortly. 
Cadence is prexied by Archie 
| Bleyer. 





Deep River Boys Cut 


Musical Series O’Seas 


Glasgow, Sept. 21. 
The Deep River Boys, current at | 
| the Empire vaudery on their 10th | 
visit in five years, will wax 26 15- 
Radio Lux-} 


sored by Cadburys, 

slotting twice-weekly. 
Combo, recently arrived here 

from a vaude tour of Sweden, will 


will have 


and Scotland, winding at the Em- 
pire, Edinburgh, Oct. 16. They sail 





the Chez 
10 


stint at 
Nov. 


a three-week’ 
, Paree, Montreal, 





play U.K. vaude dates in England | 





| 
| 








Disk or Deal 


Continued from page 45 








said. Another major diskery exec 
closed with this pessimistic note, 
“If you play it honest, you don't 
have a chance.” 





44c. and 46c. each, while the in- 
dies are offering their disks at a 
price ranging between 38c and 42c 
each. When the distrib and deal- 
er are faced with ordering a new 
name from a major and the in- 
die, they generally swing to the 
indie where the financial risk is 
smaller. The indies also can swing 
special cuffo disk deals with the 
orders, while the majors have 
found such an tan generally 
impractical. 

It’s practically the same story in 
getting deejay spins. The indies 
shoot all on their platters turning 
over a hefty cash outlay for “dee- 
jay promotion.” Distribs for the 
majors find it increasingly difficult 
to get air time without these 
gratuities. One diskery exec fig- 
lured that the best way to assure 
getting a new disk off the ground 
was to apply an additional $2,000 
promotion to platter’s initial 
H. claimed that if the 
distribs in 10 hit-producing areas 
around the country were given an 


extra $200 to play with, the rec- 





for the U.S. Oct. 28. Group opens | 


\ 


ord would get enough exposure to 
start it rolling toward the hit 
bracket. 

An artist without a lot of coin be- 
hind him is stepping into the disk 
biz with the odds against him, he 








RECORDS 


“The finest sound on record” 


BEAUTIFUL BALLAD 


| Want To 
Go Home 
For Christmas 


MARDI GRAS MUSIC CO. 


259 DELAWARE AVE. BUFFALO 2. 4.4 
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BING 
CROSBY 


oa DECCA 


4 “COUNT YOUR BLESSINGS 
INSTEAD OF SHEEP” 





“WHAT CAN YOU DO 


— 
WITH A GENERAL” 
TONY 


ALAMO ~ 


MAJAR 
“LOVE, YOU 
DIDN'T DO RIGHT 
BY ME” 























a 


UNPRECEDENTED PERFORMANCE - 
SKYROCKETING HIGHER 
EVERY DAY! 


We're Breaking 


DANNY 
KAYE 
DECCA 


“THE BEST THINGS 
HAPPEN WHILE 
YOU'RE DANCING” 








GORDON 
McRAE 


CAPITOL 


“COUNT YOUR 
BLESSINGS INSTEAD 
OF SHEEP” 








trom 


— EAVING: BERLINS 





ROSEMARY 
CLOONEY 


COLUMBIA 


“LOVE, YOU DIDN'T 
DO RIGHT BY ME” 


“SISTERS” 





PEGGY 
LEE 


DECCA 


“LOVE, YOU DIDN'T 
DO RIGHT BY ME” 


“SISTERS” 








EDDIE 
FISHER 


VICTOR 


“COUNT YOUR e 
BLESSINGS INSTEAD 
OF SHEEP” 





FREDDY 
MARTIN 


VICTOR 


“THE BEST THINGS 
HAPPEN WHILE 
YOU’RE DANCING” 





F 





. CHRIS 
DANE 


CADENCE 


“LOVE, YOU DIDN'T 
DO RIGHT BY ME” 


“MANDY” 





BLUE 
BARRON 


M-G-M 
“THE BEST THINGS 
HAPPEN WHILE 
YOU'RE DANCING” 





All Records With These Records 





" suet Mats ine oe 
BING CROSBY « DANNY KAYE 
. ROSEMARY CLOONEY * VERA-ELLEN 


FROM THE PICTURE OTHERS : 


ARTHUR 
GODFREY 


COLUMBIA 


“COUNT YOUR 
BLESSINGS INSTEAD 
OF SHEEP” 

















IRVING. BERLIN 


1650 BRGOAOSWAY, NEW YORK 19, WN. Y. 
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BMI Expands 
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? Survey of retail sheet music 5 = & % S| 2 
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ea a8 : ‘ lis iSie2iSial BiLStizgTs 
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: | 9 10 *I Need You Now (Miller)....... 2 1 a “iG 2 8 .16- 16 35 
spotted. All of these tunes, of | ——————_——__.—_> ; 8 5 8 a 4 18 
course, are BMI. | 10 14 *Doing the Mambo (Morris)...... f 
The “Meet the Artist” series ex-|f| 11 12 *Hold My Hand (Raphael)... ....- 2 a RM, 4 16 
tends BMI’s promotional activities | 12A 10 *Hernando’s Hideaway (Frank). . a. en tee 7 8 10 12 
in behalf of its affiliates’ catalogs. 12B 13 +Goodnight, Sweetheart (Arc).... .. .. .- S26 5 12 
For the past couple of years, BMI oa ee a ET SRE Ee . Te . 2 
has been furnishing tv stations | Re. eS. i'm alk oot to Dare (Peer). bata ES SO MS 93 
sketches to be built around its} 15 9 *Little Things Mean a Lot (Feist). .. 9 9 8 
tunes as well as providing other | 
script services. In this category . e itt 
are such shows as “Your Concert d St ff Music Best British Sheet Sellers 
Hall,” “According to the Record,” Sl e ul tien (Week ending Sept. 18) 
“Milestones,” “Stories From the “pad Sent 21 
Sports Pecord,” “The American George R. Marek, RCA Victor artists & repertoire chief, had to get | : ; ‘ : 
Story” and “The Book Parade.” sieclas peaalialak from Vatican authorities in Rome to produce sec- | Things Mean a Lot...Robbins 
In the latter case, as in others,| tions of Michelangelo’s Sistine Chapel fresco in the diskery’s album Coins in Fountain....... Feist 
BMI does not make any pitch for| of Verdi's “Requiem,” conducted by Arturo Toscanini. Set includes Cara Mia ........... Robbins 
its catalog. The “Book Parade” | 11 full-page halftone prints of fresco details as illustrations to Marek’s Story of Tina....Macmelodies 
is a review service and the “Sports | liner notes and choral text. The set, issued this fall in commemora-| 41. Friend..... Chappell 
Record” series covers historical | tion of the 80th anniversary of Verdi’s death, was taken from a NBC Gilly O an fre soar enter 
highlights while “Your. Concert | broadcast in 1951. ay PETERS «0.65.0 5 oe 
Hall” plugs longhair music, most Little Shoemaker ..... Bourne 
of which is in p.d. The overall; In a move to cash in on LeRoy Holmes’ disclick, “The High and NNER. - 0:56 Sack cn Coen Bourne 
program, however, is designed to! The Mighty,” MGM Records is rushing into market an extended play Happy Wanderer... .Bosworth 
build BMI’s status among the| platter of the maestro’s workover of four pic themes. Included on Nev L ‘ ‘ 

: p j 1 s a : ever Land....Keith Prowse 
broadcasters as a service organiza- | the platter will be “High and Mighty,” and the themes from “Reat Sway Latin American 
tion as well as a clearance house | Window,” “President’s Lady” and “Battleground.” Disk is set for Oct. 8 | fay PED 4" the 
for copyrights, | release. Sky Blue Shirt........Wright 
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THE SIX FAT DUTCHMEN 


Lead the Parade of Old Time Music 
RCA VICTOR Recent Releases: 
Old Spinning Wheel, 
+20-5842 
Happy Days #+20-5819 


Ask for these records at your RCA 
VICTOR dealer or send your order 
direct to: 


HAROLD LOEFFELMACHER 
New Uim, Minn. 




















WATCH FOR THE 


GREATEST RECORD 
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Ballroom Ops Ponder Future 


Continued from page 45 








that jazz was on the upswing across 
the country and that a Storm Lake, | 
Ia., dancery has skedded a straight 


Louis Armstrong concert in No-| 
| vember. Williamson suggested | 
| that Ballrooms which are open only | 


| two 


or three days per week 
might on occasion convert to cab- 


‘arets for the listening element | 


which purchases records. 


|a&r men of record companies for 
| throwing name bands off. the dance 


| 
Fringe Appeal 
Opposing voices nixed mambo} 
and jazz for appealing only to a 
fringe of the public and for dis- | 
couraging mass dancing on the | 
floor. Same _ operators blasted 


} 


} 





beat by seeking gimmicked music | 
that sells disks. 


Second issue of controversy was | 
the NBOA name. band reports, 


“because operators frequently lie | 


| about prices they pay for bands and | 
| because of their inevitable personal 
| prejudices, which can commit in- 


| justices 











to bands.” Williamson 
acknowledge a positive side, how- 
ever, in saying the reports can 
be constructive and that they have 
helped in promoting and building | 
new talent. He said it was un-| 
fair of the operators to withhold 
these reports from bookers and the 
bands themselves. 

Aceordingly, NBOA membership 
voted -to delete all mention of 
prices and to circulate the previ- 
ously secret report to agents, but 
on the condition that bookers in 
turn provide operators with band 
itineraries. 

Survey administered by the} 
NBOA managing secretary re-| 
vealed that roughly 54% of ball- 
rooms reported a decrease in gross 
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| 





| year. 








profits from past year, while the 
remainder said business was the 
same or better. Summer operators 
have shown they've been shorten- 
ing their season because of offish 
biz. 


Name Bands Better 

Name band picture was consider- 
ably better. Operators using name 
orchs turned out in survey as fol-| 
lows—39% reporting poorer busi- | 
ness and the rest equal biz or bet- | 
ter. On the other hand, 55° of} 
danceries employing oldtime or 
territory bands showed a boxoffice 
decrease. | 

Convention was told that vari- | 
ous dance promotions proposed | 
last year failed to get off the} 
ground because of overburdening | 
details in each of the schemes. | 
When conclave wrapped up last} 





‘ | Wednesday (22), nothing was said 
| which were assailed by Williamson | 


of starting the promotions afresh. | 

All previous year’s officers were | 
reelected, with Tom Archer re-| 
tained as prez, and two new mem- | 
bers were added to the board of | 
directors as two others were de- 
leted. New directors are John 
Dineem of the Casino, Hampton 
Beach, N. H., and Carl Braun, 
Commodore, Lowell, Mass. They 
replace R. J. Verderbar and Vince | 
Schulting on the board. 


Luther Ankling ASCAP 
For BMI Pub-Writer Tie, 


Frank Luther, Decca pales 
top juve disk performer, is ankling | 
the American Society of Compos- 
ers, Authors & Publishers for a 
publisher-writer deal with Broad- | 
cast Music Inc. Luther is ‘the com- 
poser of well over 500 kiddie, cow- 
boy and novelty songs and pub-| 
lishes through his own firm, Luther 





Publications, which will also make 


the switch from ASCAP to BMI, 
Luther and BMI execs are cur- | 
rently wrapping the details of their | 
pact. Under ASCAP bylaws, a 
member must submit his resigna- 
tion prior to 90 days before the 
end of the calendar year for it to 
become effective the following 
Hence, Luther has to get in 
his letter of resignation before | 
Cet. 2 \ 





Second 12 
West of Zanzibar....Bluebird 


Wanted ..:... Harms-Connelly 
Secret Love.. .Harms-Connelly 
Young at Heart...... Victoria 
Heart of My Heart...F.D.&H. 
Hold. My Hand.......:. Wood 
Must Be a Reason. .Connelly 
die Gossin) ove .cis. dé, Bron 


Friends & Neighbors ...Reine 
Wait For Me Darling. .Lafleur 
I Get So Lonely Morris 
POON «os biased Aberbach 


Col Adds Month 


Continued from page 47 














deejays for promotional _ spins. 
Diskery’s foreign distribs are now 
getting the platters to peddle via 
regular sales channels. It’s ex- 
pected that Col will put many of 
the “P.E.” disks on regular re- 


lease at the windup of the fall sales | 


push. 

Col handles the ‘“P.E.” 
port (Conn.) plant. The sales slips 
are forwarded to the diskery with 
the “P.E.” request and the diskery 
rushes out the premium platter 
within a week of receipt. Dealers 
are commending Col for having 
taken over the distribution, since 
it alleviates a lot of bookkeeping 
headaches. 

Col will promote the extra “P.E.” 
month with additional ads and new 
brochures to tie in with its hot- 
off-the press releases. 


Disks Pressed On 


_ Paper Open New 
Selling Vistas 


New vistas are opening up for 
| recorded sound with the spear- 
| heading of a technique of pressing 
| disks on laminated paper. Process, 

which was kicked off a little less 
than a year ago by Sight & Sound 
| Enterprises, has now been taken 


‘up by the Gotham Recording 
|Corp., and show biz as well ag 
; commercial outfits are hopping 


on the paper disks as a new pro- 
motion device. 

The laminated paper platters are 
|now being designed primarily for 
| postal cards or other mailing de- 
| vices, but execs of both orgs ex- 
| pect that its incorporation in na- 
| tional mag advertising is in the 
| offing. The paper disks are taken 
| off previously recorded acetates 
and pressed directly on the paper 
without eliminating the art work, 
| color or print. It’s then laminated 
|; to protect the grooves. The paper 
| disks are grooved in 78, 45 or 33 
| rpm. 

According to Gotham execs, the 


| paper disk will replay more than 


150 times without any loss of fi- 
delity. Price for production of the 
paper platters vary with the size 
of the order. For example, Sight & 
Sound’s tab for a postal card plat- 
ter runs from 10c each for an 
order of 5,000 down to .035¢c each 
for an order of 500,000. 

The paper platter technique al- 
ready has been used by major 
automobile companies as_ sales 
aides to dealers, by pic companies 
to push new films, by publishers ag 
trailers for their new copyrights, 
by disk artists as mailers to their 
fan clubs, and by ciggie firms 
which have printed their radio-tv 
commercials on laminated postal 
cards for mailings. 

The Gotham outfit is headed up 
by Herbert Moss while Sight & 
Sound is run by Larry Forray with 
Floyd Glibert as account exec. 
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WATCH 


SANTA 
BABY 


COME 4 WAYS 
THIS YEAR!!! 



































THE PERFECT 
AFTER-VACATION SONG 





platter | 
distribution direct from its Bridge- | 











Sieman’ Group 


Continued from page 47 








|Commonwealth and certain other 


territories. Deutsche Gramaphon 
claims to have wrapped up be- 
tween 60-65% of the entire Contin- 
ental market. DGG discs are cur- 
rently pressed in the U.S. by 
Decca and the company is the Ger- 
man licensee of the Brunswick and 
Coral labels. 

They are to operate in London 


under three labels, two of which | 
will be exclusively in the longhair | 
field and the third catering for the | 


pop market. The classical disks 
will be released under the Archive 
and Deutsche Gramaphon trade 
names and the popular records 
will carry the Heliodor label. 





Styne and Cahn's 


“THE THINGS 


WE DID 
LAST SUMMER” 


Styne and Cahn Music Co., Inc. 

















LEO FEIST, INC. 





Old and well-known Swedish record- 
ing compeny seeks connection with 
similar American company. Will ine 
port masters of famous American re- 
cordings, especially jazz, on a license 
basis, for distribution. 


AKTIEBOLAGET SONORA 











Stockholm, Sweden 
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On The Upbeat 








New York 


with the Red Buttons show when 
jt preems on NBC-TV Friday (1) 
tha Milton Karle handling disk 
promotion for The Commanders 
_, . Publisher Al Porgie’s wife 
died in New York last week (22) 
; Earl Bostic, who opened at 
Basin Street last night (Tues.), 
booked solid for the next three 
months ... Pete Rugulo and his 
new 20-piece orch preem at Bird- 
land tomorrow (Thurs.)... Angelo 
Carlini, vet operatic and concert 
manager, appointed artists rela- 
tions director for 
Studios of V. J. Nola at Steinway 
Hall. 

Conductor-composer Harry Sos- 
nik’s suite, “‘Modern Moods For 
Concert Orchestra,” picked up by 
Robbins Music . Seena Starr, 


last week . . . Al Comparti, Coast 


|his radio dates 


the Penthouse | 


| 
| 


/is now playing at 


Steuben’s 


fourth season 


at George Wein’s 


LeFave has joined Harry DeAngel- 
is’s band at the Latin Quarter 


trio | dated for Oct. 4-24 at the Colony 
Vienna | Club, with Johnny Cola’s orch back 
_}on the dais . 
the | dixielanders 
fa- | Vegas, 
Pianist-arranger | January . . 

who switched to the;orch and unit show set for Oc- 
|New York scene many years ago,|tober one-nighter tour of Texas, the 
has bought a home in nearby Well- with Dusty Brooks, Cheri Palmer 
'esley and will commute to N.Y.for|and Jay Lee & The Princess on 
1 Trombonist Dick | the bill. the 


Slim Gaillard in for one of his fre- 


quent dates at the Hi-Hat. 


Pittsburgh 


Bill Bickel, who quit Pittsburgh 
for the Coast a few months ago, 
the Chi Chi 


'Club in Palm Springs, and scoring 
secretary to Stan Stanley at Chap-| ote I 
pell Music, engaged to a non-pro| 


publisher (Amco Music), in town | 


for a couple of weeks . . Alan 
Dean moved from New York to 
Miami .. . Rhoda Tepperman, as- 
sistant to Sol Handwerger, MGM 
Records’ publicity chief, on a 
seven-week leave of absence for 
a European trek ... Betty Madi- 
gan playing a benefit for the 
Youngstown (O.) Police Assn. Oct. 
2... Frank Petty, MGM Records’ 
pactee, opened up his own nitery 
in Boston ... Mitzi Mason begins 


ville, Queens, Friday (1). 

Jack Pleis, Decca Records’ mu- 
sical director, prepping a cross- 
country d.j. trek for his coupling 
of “For Always” and “Beyond The 
Blue Horizon” .. . The Rover Boys, 
Coral Records’ pactees, begin a 
week’s stand at the Gay Haven, 
Detroit, Oct. 5... Hi-Lo’s, vocal 
combo, currently at the Tiffany 
Club, Los Angeles ... Gene Krupa 
Trio makes its first tv appearance 
Since returning from Australia on 
Steve Allen’s NBC-TV show Oct. 1 
... Nat (King) Cole into the Latin 
Casino, Philadelphia, for one week 
beginning Oct. 21... Art Kassel 
and Mel Stitzel authored the num- 
ber, *“Doodle-Doo-Doo,” which 
Johnny Mercer will vocal for Coral 
Records with the Les Brown band. 


Boston 
Saxist Gene Rosati, who has 
been working in Bermuda for the 





the music for the production num- 
bers there. He’s a'so doing some 
arranging for Gus Arnheim, mu- 


|} series next Wednesday (6), 


iI Musici chamber orch ‘Jan. 


;Club . . .- Nat (King) Cole and | 0 W T ° J The E W A 

| Buddy Johnson’s orch at the Plan- 4 

|tation-tomorrow ... Joe E. Lewis n ax uming D asy ay S 
|inked for Feb. 12 return to Hotel ; 

| Adolphus’ 


. . . } * ° 
Uncle Willie, fave dancer-singer at | . 
| Pappy’s Showland for 15 years, set | Vocal Quartets Keep Multiplying 
|past year, has returned here and for Oct. 3 op 
R |joined Vin Parlay’s combo at the | Quarter, N. Y. 
Elliot Lawrence orch continues| Showbar...The Harry Fink 
{returned to 
|Room for the 
| “Wild Bill’ Davison has joine 
| All Stars, 
|hogany Hall 
| Phil Wall, 


Century Room 


3 opening at the Latin; 
. The Zerbys 





Fisher’s ‘Need You Now’ 
Runs Into ‘Fanny’ Release 


RCA Victor’s commitments to 
legit musical, “Fanny,” for | 
original cast album promotion via | 
singles from the score, has upset 
company’s policy of spacing 
releases by its top artists. Eddie 
Fisher was assigned to cut the title 

Robert Shaw Chorale and Orch ‘une from the Harold Rome 
will tee off Musical Club concert | “Fanny” score even though Fish- 
with | er’s slice of “I Need You Now” is 
| just starting to take off. 

Latter number has already gone 
over the 500,000 platter sales mark- 
er and is still moving fast. Victor 
execs don’t want to slow down “I 
Need You Now” but, at the same 
time, they would like to see Fisher 
repeat his “Wish You Were Here” 


.. Cell Block Seven 
held over at Club) 
weekends only, through | 
. Joy Cayler’s all-girl | 


Omaha 


Irmgard Seefried 
Claudio Arrau 


(25), 
(Dec. 13), 


soprano; 
pianist; | 
25); 
and Gold & Fizdale, duo-pianists 
(March 8), following Tony 
Bradley orch returned to Howells, 
Neb., Ballroom Sunday (26) 

Ernie Kucera orch one-nighted at 


sical director of the Larry Finley | the Oak Ballroom in Schuyler jegitune click with ‘Fanny,’ both 
show on Channel 2 in L. A.... Saturday (25). being Rome compositions. In the 
Harry Walton band has signed a 4 at le meantime, Miller Music of the Big 
three-year managerial contract Scotland Three, publishers of “I Need You 
with the Maurice Spitalny office Now,” are stepping up their pro- 


... Marty Fallon’s four-piece out- 
fit checks into the Bali Kea tonight 
(Wed.) fora run.. 


|Melman has replaced Jean Patter- 


|Lernia Trio at the William Penn| for week’s vaude at Empire, Glas- 


| suffered 


| order or 
a three-day stand at the Casa Se. | haat a 


son on the violin with the Al Di- 


Miss Patterson’s doctor 
to take-it easier 
account of severe injuries. she 


in an auto accident in 


Hotel. 


| May. 


Calypso Eddie unit opens Mon- 
day (4) at the Carnival for four 


Tom An- | 





Julia Miller | 2dded to normal performances and 


| 
| 


on |orch in for short season at Play-| 


| 


| 


Frankie Laine topping at Em- 


pire, Edinburgh, with two matinees | motion and will continue to lay on 


the tune until Jan. 1 at least. 


Miller Edition 


Continued from page 45 Qos 


prices upped 50% Frankie 
Vaughan, English crooner, pacted | 











gow, Oct. 18...Ken Mackintosh | 








house ballroom, Glasgow .. Ray 
Ellington Quartet, with chirper, 
Marion Ryan, to Empire, Glasgow, 


| several high-priced packages this 


‘ UK. t fall with any sign of reaching the 
ee ee cunaeendiiian sik | saturation point. The Decca wax 
musical director to Howard Keel biog of Bing Crosby, at $27.50 per 


+ 
quartet? 


, Started the panic. 
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THE CHORDETTES 
And Archie Bleyer 


(CADENCE) 


MR. SANDMAN 


Words and Music 
By PAT BALLARD 


E. H. MORRIS 


| weeks with options .. . 
|'drews, former Lee Kelton pianist 
'and now a second lieutenant in 
the Air Force, taking flight train- 
jing at Bartow, Fla. Tommy 
Carlyn Jr., son of the bandleader, 
jhas entered Kent State College, 
in Kent, O., with a football scholar- 
| Ship. He’s a candidate for the 
| quarterback berth on the fresh- 
/man team... David Carey, former 
|orch leader here and music teacher 
|}at Dormont High School, who left 
{for New York this summer, has 
|landed as rehearsal pianist for the 
|musical, “Fanny” ... Joie Vance 
| threesome switching to Ben Gross’ 
on Route 30 after 17 weeks at 
the Parkway Hotel 7 Johnny 
Costa, staff pianist at WDTV and 





| 


| 
| 


| 


,also playing rightly at My Broth-! 
er’s Place, formerly Jackie Heller’s | 








: . Honey Boy 
Buzzin’ Bees 
month's stay at the Blue Moon. 


Kansas City 
Booking of Crew Cuts into El 
Rancho Vegas, to open Feb. 3, 55, 
|was completed during their two- 
| week stint at Eddys’ Restaurant 
| here, and now has the four young 
{lads set solid to that date. Follow- 


jing the stand here, immediate | 
| dates take them to Fazio’s, Mil- 
waukee, Oct. 1, for two weeks, 
following that with Sciola’s, | 


| Philly, opening Oct. 18 . Bill 


| Tobin and Joe Riordan on organ 
;}and drums back for a stand in 


the Tropics of Hotel Phillips .. .| eo 
P : pron aa in | dustry of Tin Pan Alley. 
Cafe Picardy of Hotel Muehlebach, | 


Larry Lloyd and orch 


Sept. 24, replacing the Eric Correa 


outfit, which held the = stand} 
‘through the summer. Zig and 


Vivian Baker recently moved into 
the Picardy ... Chet Baker quartet 
into Tootie’s Mayfair Club 
Woody Herman and orch into Pla- 
Mor’ Ballroom’ for _ one-nighter 
Oct. 2. 


Dallas 


Russell Nype opens a two-week 
stand tomorrow (Thurs.) in the new 
Royal Room at Dallas Athletic 








eng eee 
<x \p 


en 





ry 


rel 





| a 





a 


am ves 


| 


MAPLE 











- _ oo . ‘ 
ee a ae ae SS ee i 
ieee r yt hyd a 
ee - 


Another BMI Dh 
RAIN, RAIN. RAIN 


Recorded b 
FRANKIE LAINE and ' 


THE FOuR LADS 
MGM Records 


Published by 
LEAF MUSIC PUBLISHING CORP. 



















p” Hit 


5 pre Columbia 





iti 


rH 


r 


Li id 





Carousel, has taped a couple of | Very seriously,” he said. “There is 
records and is submitting them to | SO 
| the major works . 
j}and his 


closed a/| 
| of perfection. 


} 
} 
| 
| 


| 
; 


| 
| 


| afraid they would lose contracts if | 


| certo during his life. The man who | 


| cold. Kenton promoted the shindig. 


on British vaude bow in Glasgow. | 





Rubinstein Stumps For 
Jazz at Edinburgh Fest; 
Raps Longhair ‘Lifting’ 


Edinburgh, Sept. 21. 
Artur Rubinstein, top classical 
pianist, hit headlines here by sug- 
gesting there’s room in the digni- 
fied Edinburgh International Fes- 
tival of Music and Drama for jazz. 


copy, has been going strong and, 
at the present time, there are sev- 
| eral dozen longhair sets, compris- 
| ing two and three platters and sell- 
| ing anywhere from $10 to $18. 
Sale of the new Miller package 
continues the spectacular 
|mortem popularity of the band- 
|leader. It’s estimated that sales of 
| Miller disks, during the past year 
| which also saw his Universal Pic- 
|tures’ biog, “The Glenn Miller 
| Story,” helping the platter push, 
totaled around $5,000,000. With the 
present set, that will climb to 


post- | 


| technique. 
| wrong note. We do. I do not ri 


| He recalled how, after the first | 





He believes there is a place in| $10,000,000. . 


A fourth anyone. for a_ vocal 
That seems to. be the 
chief talent gambit in the music 
biz these days as:the tide of vocal 
combos on wax keeps on rising 
from week to week. 

Maybe the overnight click of the 
Four Aces a couple of years ago 
Since that time, 
the foursomes have multiplied so 
fast that a convention of quartets 
would probably 
Yankee Stadium. 


overflow the 
To name just a 


hatful, there are the Four Lads, 
Four Coins, Four Freshman, Four 
Guys, Four Jokers, Four Tunes, 
Four Knights, Four Bells, Four 
Boys, Four Joes, etc. 


Also in the quartet bracket are 
the Mills Bros., Ames Bros., Gay- 
lords, Crew Cuts, Hilltoppers, 
Mariners, Chords, Midnighters, 
Drifters, Clovers, Charms, Spiders, 
Searlets and any number of others 
on the smaller labels. 

At the present time, the quartets 
are riding high in both the pop and 
the rhythm & blues markets, some- 
times the latter sliding into the 


former on numbers such as “Sh- 
Boom and “Oop Shoop.” One fea- 
ture noted by publishers is that 


the top selling 
necessarily the 
combos, 

In fact, the reverse is held to be 
true. To have a polished sound 
with class arrangements is virtu- 
ally fatal these days on wax. What 
the disk buyers want, judging from 
the top combos, is a_ simple, 
rhythmic sound with “sincerity” 
making up for the rough edges. 

On’ the distaff side, sister trios 
still are the vogue, but in recent 
{/months, only the McGuire Sisters, 
with “Goodnight Sweetheart, Good- 
night,’”’ have clicked. Other trios 
now in the field are the Laurie 
Sisters and Fontane Sisters. The 
| Andrews Sisters are still working, 
but without Patti Andrews, who’s 
‘now doing a single. 


quartets are not 
best - sounding 








the Festival for one or two serious | 





jazz concerts, separate from the 





other sections. SEER 
“The Americans are taking jazz | See 
much money in it. Jazz com- 
posers do some marvelous things, 
and they can achieve a high degree | 


“Some jazz players have amazing | 
They never play a| 


how they manage it.” 

But there’s one field of jazz of | 
which Rubinstein does not approve. | 
He objects to the adaptation of | 
classical melodies to jazz numbers. | 


World War he tried to induce lead- | 
ing musicians to petition the U. S. 
Congress to do something to stop 
it, but he could not get support. 
Conductors and performers were 


they opposed the prosperous in- 


Rubinstein dismissed the ques- 
tion of the work involved in adapt- | 
ing a classical tune to jazz. “These | 
people are only doing what I did | 
for my aunts when I was four,” he 
said. “They make more money 
than the original composers. I 
doubt if Tchaikovsky made more | 
| than £100 out of his Piano Con- 


adapted it has made a million.” | 
| Another point, said the pianist, | 
was that people were beginning to | 
know great works only in the jazz 
adaptations. One day in New York 
a man refused a record of Rubin- | 
| stein playing the Tchaikovsky Con- | 
certo, remarking to the shop as- | 
| sistant, “I don’t like the arrange- 
ment.” 


ALAN 








I’m Looking For 
Somebody 


MGM 11801 
K 11801 


| 
Kenton 66, Portland | 


Portland, Ore., Sept. 28. 

Stan Kenton and his Festival of 
| Jazz grabbed a neat $6,000 for a 
single performance at the Audi- 
torium last Tuesday night (21). The 
4,000-seater was scaled at $3.60. 
Outfit included Charlie Ventura, 
Johnny Smith, Mary Ann McCall, 
Shorty Rogers, Shelly Manne, Art 
fatum Trio with Star Stewart and 
Everett Barksdale. 
| Customers were well-disciplined 
|and showed their appreciation 
| throughout the 212 hour sesh. Ta- 
tum made his first Rose City ap- 
pearance and stopped the show 
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Mont’l AGVA Execs Not Joining Jones; 
Doucet Takes Over as Branch Mgr. 


| cancelled The Goofers as featured 
| act at the Palmer House, and held 

Reports that former American | jing on eggs as far as their enter-| over Gene Sheldon from the previ- 
Guild of Variety Artists execs and|tainment is concerned. Not only | ous show. Miss Abbott was peeved 
staff members had quit AGVA to| are the name acts making a big | over the act’s “misunderstanding” 


Montreal, Sept. 28. 


join Dick Jones’ rival group were | 
emphatically denied here in Mont- | 
real. Situation as to AGVA staff- | 
ers, however, was almost complete- | 
ly reversed, as Paul Doucet, who 
had been assistant branch organ- 
izer here, had withdrawn his resig- 
nation of last week and now has 
become temporary branch mana- 
ger. Board member Leo Rivet is 
also expected to withdraw his res- 
ignation and present the Montréal 
situation to the AGVA national 
board meeting, which convenes 
Oct. 26 at the Henry Hudson Hotel, 
N.Y. The only resignation that’s 
still alive is that of Armand Mar- 
ion, who had been branch manager 
here. 

Dissension was no surprise to 
local members of AGVA, who have 
been watching their union fall 
slowly apart over the past several 
months because of a top brass has- 
sle and near-indifference by the ex- 
ecutive staff of AGVA to consider 
the problem of inter-union strife. 
AGVAites in Quebec province also 
feel they have been victimized on 
many counts and are particularly 
bitter that the current AGVA-AFM 
dispute should’ve been dumped in 
their laps when prior to this fight, 
which started in the U.S., both un- 
ions had worked in harmony. 

Jack Irving, admisistrator for 
AGVA, was in Montreal last week | 
and temporarily took over the of-| 
fice vacated by Marion, et al. in an | 
attempt to salvage the member- | 
ship. 

Provincial labor laws in Quebec 
are not designed to give any back- 
ing to this sort of wrangle as they 
are in the U.S. and further court 
cases would only prolong the con- 
fusion and delay any decision by 
the AFL who, through prez George 
Meany, declared last week at the 
annual convention that nothing 
would be discussed on the problem 
until AGVA took current court 
cases out of court. 

In the meantime, the local vaude 
and nitery scene continues with 
both sides suffering from unem- 
ployment but the musicians com- 
ing out best because of their 
healthy financial background. Over- 
all talent on display this season is 
perhaps poorest in many years and 
operators, who have enough prob- 
lems keeping a saloon going busi- 
nesswise, are getting tired of walk- 
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(Beauty and 
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A new note in 
Glamor Comedy 


Staged by 
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Direction 
NAT DUNN 
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| Phoenix last week, 





detour of the Montreal circuit but 
the performers that do finally ar- 
rive in town are almost as con- 
fused as the owners because of the 
unions they have to join, etc. 





Paris Becomes Valhalla 
For Vaude Acts With 


Paris, Sept. 21. 


V to Music Hall” could 
well be the tag put on present 
show biz trends here. Since the 
reopening of the Olympia last sea- 
son as a music hall again, the nip- 
and-tuck battle for public favor 
finally swung to the music gall. 
The reopening for the second sea- 
son this year has found SRO signs 
up, and in its wake are four more 
vauderies with others in the offing: 
At the present count Paris is » 
valhalla for vaude acts and eyes are 
on foreign shores to keep these 
rapid turnovers full of new and 


“From 


Rehearsal Snarl Snuffs 


-Goofers Out of Chi Date 


Chicago, Sept. 28. 
Hilton producer Merriel Abbott 
at the last minute Thursday (23) 


| of a Tuesday rehearsal appoint- 


ment, as the song-and-comedy quin- 
tet turned up just before show 


| time. *Goofers said they were play- 


( 
| 
| 





| 


| sidered sensational 


Boom in Music Halls | when it was announced. 


ing a Canadian date, set by MCA, 
the night before. 

Booking of the raucous cocktail 
unit into the swank Empire Room 
was another brainstorm experi- 
ment by Miss Abbott and was con- 
by the trade 





Arg. Nabe Houses 


Dread Summer, 
New Vaude Law 


Buenos Aires, Sept. 21. 


As spring brings competition 


from outdoor resorts neighborhood 


| 


unique acts and name personalities. | 


The music hall is now a _ public 
favorite again here. 

Last season music halls were 
repped only by the oldtime Bobino 
and had its faithful habituees, but 


was off the beaten path in Mont- | 


parnasse. Although prices were 
reasonable, the small seating capac- 


ity militated against the big time. | 


Then Bruno Coquatrix came along 
with his Olympia, in a perfect Grand 
Boulevards location, and a reason- 
able tab of 50c to $1.25. Crowds 


ed in droves. It is a healthy type 


channeling acts and personalities 
from other branches. Eddie -Con- 
stantine made the film grade and 
then became a big song music hall 


Talent Market Bullish 
Right now the talent market is 
bullish. Upped receipts should en- 
able the houses to pay for big 
name U. S. acts and make for the 
hands-across-the-sea show biz clasp 
as of yore. Coquatrix broke the ice 


last year. His acceptance by the 
Gallic crowds behooves more of 
the same. Xavier Cugat was socko 
at the converted Alhambra, and 
comes back next week for a re- 
peat performance. In the offing are 
Lionel Hampton, Louis Armstrong, 
Harry James and Betty Grable. 
Alhambra still vacillates between 
part-time vaude and full music 
hall. Prexy Pierre Andrieux is try- 


(Continued on page 56) 


‘Insanities’ 38G on 7 


San Antonio, Sept. 28. 
Spike Jones, who teed his “Mu- 
sical Insanities of 1954” show in 
has been hit- 
ting consistently top grosses in his 
one-niter tour of the far west. 











The PHEBY SISTERS 


2 currently 
aa, | uso 
Cy ae 3 tour 
Europe 








os 
‘ .| Nov. 28 
Eddie Smith Agency 


1697 Broadway New York 











In Phoenix, Sept. 20, the troupe 
grossed $4,600, then followed with 
'$5,500 in Tucson, $5,500 in El 


| Fort Worth, $6,000 in San Angelo 
and $6,080 in San Antonio, for a 
| $38,170 total on seven dates. 





Allentown Fair Draws 


The Allentown Fair drew 106,- 


five days. 
;} down attendance, cutting 
year’s admissions by 14,803. 


showed they wanted this type of | 
live entertainment and now attend- | 


ot one-level show biz, and is also | 


star. Henri Genes has come from | 
films to top a new house, the Etoile. | 


exhibitors here grimly anticipate a 
financial debacle because of the 
obligatory vaudeville law. They 
consider the law has increased pa- 
trons’ tendency to bypass the 
neighborhood house in favor of the 


ig, y ] since | P A 
big, uptown deluxe theatres sinc? | yaude out of a second situation. 


paying for the unwanted “live” en- 
tertainment there at least assures 
better showmanship in more com- 
fortable surroundings. Thus on 


uptown houses are turning away 
patrons while the nabe houses are 
virtually empty. 

Exhibs claim the trouble stems 


from uniform prices in alk except | 
They | 


the smallest nabe houses. 
hope for scaled prices and rentals 
according to the quality of the 
product, giving the same pictures 
but at lower scales in the subur- 
ban districts. 

The exhibitors realize that as 
warmer weather sets in obligatory 
vaudeville turns will be even less 


' welcome to audiences which are 


at the Olympia with Billy Eckstine | ‘ 
| exhibs. 





likely to dwindle for seasonal and 
vacation reasons. Naturally, this 
does not affect the uptown air-con- 
ditioned spots to the same degree. 

The vaudeville acts 








Edict to Can. Tooters Sets Pattern: ei 


May Lead to AFM-AGVA 
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Joffee Gets Exec Post 


, In Trianon Hotel Chain 
Kansas City, Sept. 28. 


Barney Joffee has been appoint- 
ed advertising manager of the 
Hotel Muehlebach here and the 
Hotel Allis, Wichita, and general 
manager of the Terrace Grill at 
the Hotel Muehlebach by Barney 
Allis, president of the Trianon 
Hotel Co. which operates both hos- 
telries. 

Terrace Grill, downstairs din- 
ner-dance spot, is being remod- 
elled and will reopen in October. 
It has been closed more than a 
year, formerly playing name bands 
and occasional floor shows. Posi- 
tion Joffee fills is a newly-created 
post. He formerly handied adver- 
tising and entertainment booking 
for the Muehlebach. A few months 
ago Joffee resigned as manager of 
the Fox Midwest Tower Theatre 
where he had been for nearly 20 
years. 


‘Star’ Date Knocks Vaude 
Out of 2d Spot; N.Y. Par 





Drops Gleason Dicker 


“A Star Is Born,” lengthy pic 
starring Judy Garland, is knocking 


The Paramount, N. Y., had been 


| dickering to put in a show topped 


by Jackie Gleason for the Thanks- 


nthe | giving holiday season, but “Star” 
weekends and holidays the firstrun | has been booked to preem formally 


Oct. 11, with its grind starting the 
following day. House expects a 


| lengthy run and therefore stopped 


the Gleason negotiations. 

Deal had been in the works for 
a long time, but hadn't been inked 
formally. It was understood that 
Gleason was willing to play the 


| house with a cast that would in- 


} 
| 


clude Art Carney, Audrey 
Meadows, a _ line routined by June 
Taylor and possibly the Dorsey 
Bros. Band. For this profusion 
of talent, the house would have 


|} made a 70-30-10 arrangement, by 


| 
| 
| 
| 


imply all | 


sorts of unforeseen gimmicks. for | 


For instance, there has 
been a loud squawk from the Au- 
thors’ Rights Society (Argentores) 


on account of very blue material | 


used by vaude turns in out-of-town 
distr: ts. This segued into the En- 
tertainment Board’s banning mo- 
nologists until machinery can be 
set up to censor their scripts and 
gags. In the meantime, exhibs, not 
the acts, were held responsible. 

Lack of dressing-room facilities 
is another headache even in first- 
runs making conditions unpleasant 
for the talent. 
cases of improvised dressing-rooms 
which have to be shared by three 
turns simultaneously with ushers 
and operators. 

The Vaudeville Talent Union re- 
cently held a general meeting to 


| discuss these problems, but the 


| Paso, $5,440 in Midland, $5,050 in | 


Allentown, Pa., Sept. 28. | 
336 paid admissions last week in| Terrace 
Rain on two days kept | Buffalo 


time was mostly spent launching 
diatribes against exhibitors and 


(Continued on page 56) 


Vaude, Cafe Dates 


New York 








There have been | 


| 
| 


| 


i 
| 


| 


which Gleason would get 70% of 
the gate, with the house being 
guaranteed 10° of the gross as 
profit. 

Par’s booker Harry Levine had 
also been trying to get Eddie 
Fisher into the house, but all vaude 


| bets are off for the time being 


because of ‘“‘Star’s” booking. 
Vaude has also been knocked out 
of the Chicago Theatre, Chicago, 
by the Garland pic. The long-run- 
ning time made stageshows un- 
feasible. Paramount expects to re- 
sume vaude in that house as soon 


| as the film’s run ends, since stage- 
‘shows provided a healthy margin 


of profit in this spot. 
Currently, the N. Y. Par plans 
Stageshows around the holiday 








| 


seasons, such as Easter and Christ- | 


was—unless, 
pix, 


EDITH PIAF MAY DO U.S. 
TOUR OF CONCERT DATES 


Negotiations are being com- 
pleted to tour Edith Piaf on a 
series of concert dates in the U. S. 
The Lew & Leslie Grade Agency 
is currently dickering with Tim 
Gale, prexy of -the Gale Agency, 
and Cress Courtney, who handles 
major promotions for the percen- 
tery, to have Miss Piaf come into 


they get other big 





Carl Brisson is a holdover at the} the U. S. for a series of dates. 


Room of the _ Statler, 


| Palace, N. Y Billy Daniels 


Saturday (25) with car races aS|has been pacted for the Casino, 


the feature, 23,372 paid their way | Toronto, 


in. 








THE MENTALAUGH - PROVOKERS 


LUCILLE & EDDIE ROBERTS. 


Originators of the Show 
“WHAT'S ON YOUR MIND" 
CURRENTLY APPEARING 


COLONY: 


UNTIL OCTOBER 
Direction: MUSIC CORPORATION OF AMERICA 





LONDON, W. 1, 
17th 








Oct. 7, and the Latin 
| Quarter, Boston, Oct. 29... Paul 
| Draper goes into the Congress, St. 
| Louis, Oct. 3... Milton Berle will 
|}emceee the “Lights On” benefit for 
the blind at Carnegie Hall, Nov. 4 
. Mildred Weissenfeld is exec 
| director of the shindig .. . Novel- 
ites go into the Ankara, Pittsburgh, 
| Nov. 1. 


Omaha 

Gigi Mayo will open Friday (1) 
at Don Hammond’s Seven Seas, 
with Joaquin Garay following the 
15th and Shecky Greene the 29th 
... Pat Delaney held over at the 
White Horse Inn of the Regis 
Hotel . . . Johnny Vana Trio con- 








tinues at the Cottonwood Room of 


the Blackstone HoteL 


| 


| 











| 
| 





The Gale Agency has been try- 


r . .. Billy Shepard is down| ing to get the French chantoosey 
last \for an Oct. 8 opening at the! to do a series since she played the 


Curran Theatre, San Francisco, a 
couple of years ago. However, sev- 
eral illnesses made it impossible 
for her to appear here. Her date 
at the Versailles, N. Y., has been 
postponed several times, 

Miss Piaf would tour in such 
towns as Montreal, Boston, San 
Francisco, Chicago and other ma- 
jor stops with the exception of 
New York. She’s expected to play 
the Versailles next September. 




















| 
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Settlement 


Toranto, Sept. 28. 

Recent edict by the Canadian 
Labor Relations Board, ordering 
musicians to play for acts at the 
Casino Theatre here, is believed to 
have set a pattern whjch may ulti- 
mately permit the settlement of 
the hassle between the American 
Guild of Variety Artists and the 
American Federation of Musicians, 

Nitery owners are now con- 
templating similar action against 
musicians as soon as contracts with 
the AFM expire. Pattern estab- 
lished in the case of the Casing 
would enable nitery owners to 
continue operations, should the 
musicians revolt at signing a new 
agreement with operators which 
would contain stipulations declar- 
ing that tootlers must play for ail 
acts, whether belonging to AGVA 
or not. 

The Casino, at the expiration of 
its contract after the musicians 
notified the house that they 
wouldn’t play for AGVA members, 
took the case to the Labor Board. 
After hearings, board told that 
union that it could not specify 
such a clause and ordered them to 
renew the contract. 

The Musicians Union, here, 
headed by Walter Murdoch, was an 
unpopular organization this week 
after the windup of the Canadian 
National Exhibition. Because of the 
enmity between both unions, the 
CNE was forced to put on a show 
considerably below its usual qual- 
ity. The Toronto Daily Mail, 
among others, had blistering edi- 
torials aimed at Murdoch. 





Daniels’ Date Snafued 
Ottawa, Sept. 28. 

Billy Daniels’ Oct. 7 booking into 
the Gatineau Club Carnival Room 
was snafued by the new American 
Federation of Musicians’ ruling 
forbidding AFM members to play 
for American Guild of Variety Ar- 
tists acts in Canada. Daniels is an 
AGVA member but his accompan- 
ist Benny Payne and the Harry 
Pozy house band at the’ Gatineau 
Club are AFM. 

However, Daniels will be able te 
play the Casino Theatre in Toronto 
due to a recent ruling by the On- 
tario Labor Relations Board over- 
coming the AGVA-AFM tangle in 
Ontario. This ruling concerns On- 
tario only. Gatineau Club is across 
the Ottawa river in the province 
of Quebec where the AFM ban 
stands firm. 











MISS 
NAOMI 


STEVENS 


“Chants With a Chuckle” 
Just Concluded: Sept. 15-28 
SHERATON-CARLTON HOTEL 
Washington, D. C. 
Currently CONGRESS HOTEL 

St. Louis, Mo. 
Dir.: JIMMIE HUSSON AGENCY 
119 W. 57th St., New York 




















DOUGLAS 


Assisted by 
Geraldine 
Now 


Appearing: PALACE THEATRE 77 
SEPTEMBER 24th to 30th 
Thanks, DAN FRIENDLY 


Personal Management: 
KEN GRAYSON, 316 W. 83 SF. 
SU. 7-5313 

















COMEDY ACTS 


5 different acts. Can be used anywhere. All 
for $5. An introduction to the most helpful 
writing service in the field of entertainment. 


A. GUY VISK 


Writing Enterprises 
196 Hill Street Troy, WN, Y. 
“Creators of Special Comedy Material’’ 

















VAUGHN MONROE SHOW 


Direction, Williard Alexander, Inc. 





THE SATISFIERS 


VOCAL QUARTETTE 
... NBC... TUES, & THURS., 7:30 P.M. 
CHEVROLET “ON STAGE” WBZ-TV, BOSTON, MONDAYS, 8-8:30 P.M. 


Personal Mgt., Eddie Hellman 
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Weekend Nitery Bookings Spreading 


In East: Work Potential On Upbeat 


The weekend nitery bookings are + 
spreading in the east. Some spots 
are spending as much for weekend | 
talent as other spots do for a full 
week. The potential of the part- 
time nitery is admittedly big, ac- 
cording to talent agencies, since it 
is on the upbeat in only one section 
of the country. 

Promising aspect of the part- 
time cafes lies in the fact that it 
may lead to full weeks, and if it 
doesn’t then it may induce other 
spots to attempt a partial night- 
club operation. 

In the midwest, the general run 
of nightclub will either have full 
week shows or none at all. In 
these sections it’s generally fet 
that the weekend shows tend to 
destroy its character and fail to 
give the cafe any kind of identifi- 
cation. In those sections of the 
country, it’s also believed 
operation with talent during week- | 
days even when it’s slow is neces- 
sary, if the house is to be filled 
over the weekends. 

However, a recent tendency in 
the east is to either darken the | 
spot on the slow days, or to operate 
that time as a straight restaurant. 
It’s especially prevalent around | 
New York suburban areas or in 
out-of-the-way spots which depend 
on the lush weekend traffic to get 
big crowds. For example, the 
Boulevard, E]mhurst, L. I., has as 
its normal policy weekend shows, ' 
but occasionally goes in for full 
week operations. The same situa- | 
tion applies to the Brooklyn spots, 
the Town & Country and the 
Elegante. Others include the Casa | 
Seville and El Mombo, Franklin | 
Square, L. I., the Monte Carlo, 
Little Ferry, N. J.; Rustie Cabin, 
Englewood Cliffs, N. J.; Boulevard 
Chalet; North Bergen, N. J., and 
others. 


Many spots are name conscious 
and will pay top prices. Some 
agencies have been able to get 
fullscale salaries for some of the 
performers ‘on the ground that it’s 
tough travel, and because the seat- 
ing capacity wouldn’t permit them 
to do less. 

The part-time nitery is not a new 
development, but many of the 
offices are starting to devote 
serious attention to them. With 
employment a fairly scarce item 
at times, they can’t afford to neglect 
any possibilities, especially some 
that give promise of becoming im- 
portant outlets. 





Acro Roye Hurt 


Spokane, Sept.. 28. 

Rick Roye, playing the western 
Washington Fair, at nearby Puyal- 
lup, has done the hazardous stunt 
of hanging himself many times 
without an injury. 

Last Thursday (23), while do- 
ing his turn, he missed a hold 
while doing the easy warmup 
stunts and fell from a perch of 
about 55 feet. He’s in a serious con- 
dition, 











Currently 
GLASS HAT 
Belmont Plaza 


Hotel 
New York 





SS | for each full week stand, 


VENEZUELA CARNIVAL | 





New Orleans Swan Room 
To Reopen Next Month 


New Orleans, Sept. 28. 

Swan Room, swank nitery in | 
Monteleone Hotel here, shuttered 
since June, will be open for the 
fall anel winter season Oct. 5. 
Initial attraction will be the! 
Spanish musical duo, Azarola & 
Alegre. Danny Deane and orch 
will provide music for the show 
and dancing. 

Spot underwent 
during the closure. 


AGVA Charges ‘Sabotage’ 
Of Fund by Jones; Cites 
Checks Not Deposited 


Dick Jones, who recently was | 
ousted as American Guild of Vari- 
ety Artists’ eastern regional di- 
rector, has been charged with 
“sabotaging” the AGVA welfare 
fund for the past several years, dur- | 


refurbishing 





| 
| 


| 
| 


ing his tenure in office, by Jack 
Irving, union’s national administra- 
tive secretary. 

Irving said that upon examina- 
tion of the contents of Jones’ desk | 
in New York, and desks in the 
Philadelphia office, which he con- | 
trolied closely through Charles 
Garvey, former branch organizer 
in Philly, a number of checks made | 
out to the union’ welfare fund | 
were found. Some of these are | 
more than a year old and some | 
are uncollectable. | 

In addition, Irving charged, a 
check made out to Eugene August 
Edwards by the Insurance Co. of 
North America was found. This 


| Vegas Op Signs Longterm 


| fountain 


| specially built in Europe. 


Pact on Dancing Waters 
Now Las Vegas hotels are ap- 
arently on the lookout for perma- 
nent headliners. One of the long- 


S 





| est term deals ever made for a Las | 


Vegas showing has been consum- 
mated between the Royal Nevada 


Hotel, opening Christmas Day, 
and Dancing Waters, the fountain 
display which will be housed in | 
the portion of the inn between the 
casino and the swimming pool. 
Sam Shayon, who made the deal 
for Dancing Waters with Frank 
Fishman, who will operate the ho- 
tel, pacted an agreement calling 
for an initial one-year stand with 
options up to three years. Fish- 
man saw Dancing Waters while the 


negotiations 
started at that point. 

There are presently 10 Dancing 
Waters units in the U.S. They are 
Harold 
Steinman and Hans Hasslach are 


with Shayon in the DW venture. | 





AGVA Enrolling 
Chi Holdouts 


Chicago, Sept. 28. 
With all the clubs in the Chicago 
and Calumet City areas being de- 
leted from AGVA unfair rolls, as 
a result of last week’s peacemak- 


|ing between American Guild of 


Variety Artists and Entertainment 
Managers Assn., Chi union rep 
Ernie Fast now is campaigning to 
enlist new members from among 
the non-union performers em- 
ployed by the niteries during the 
17 months of strife. AGVA reps 
are policing niteries here, to hold 
them to commitments in the re- 


check, representing settlement of ; Cent settlement that only AGVA 


a claim, was never given to the act. 
Irving said that he feels the in- 
surance company will honor pay- 
ment on this amount. 

Also according to Irving, a check 
was found made out to an act, 
irok & Merrianna, to the amount 
of $54 for salary. The check repre- 
sented a partial payment for a 
three-day stand. Letter accom- 
panying this check asked Jones not 
to put this check through for a 
few days until funds were de- 
posited. This transaction goes 
back to June 1, 1950, when the 
check was dated. The letter 
which asked Jones to hold off on 
| the deposit was dated two day 
; earlier. It’ not known whether the 
act ever got paid for the job. 
| The major N. Y. check allegedly 
| held out by Jones was one for $100 


made out to the AGVA welfare | 


fund by David Ehrenreich, who at 
that time was producing vaude 
shows at the Puerto Rico Theatre, 
N. Y. Check was given by Ehren- 
reich to take care of payments of 
| the welfare fund. This check, ac- 


cording to Irving, is uncollectable | 


since Ehrenreich is now in service 
and the check is more than a year 
old. 

Union's welfare funds are based 
on a usual charge of $1 for each 
club date and $2.50 per performer 





Carnival season in Venezuela is | 
touching off a series of bookings 
of American acts and bands there. | 
Manuel Ovando, out of New York, | 
has booked the Noro Morales band | 
and accompanying acts for a debut | 
in Maracaibo, Dec, 16, and has set | 
the Machito Orch along with an 
act entourage for an opening in | 
Caracas, Feb, 12. 

In addition, Lou Walters’ “Latin | 











COMEDY MATERIAL 
For All Branches of Theatricals 


FUN-MASTER 


THE ORIGINAL SHOW-BIZ GAG FILE 
(The Service of the STARS) 
First 13 Files $6.00—All 35 issues $25 
Singly; $1.05 per script. 





3 Bks. PARODIES, per book..$16 @ 
MINSTREL BUDGET......... $25 @ 
4 BLACKOUT BKS., ea. bk...$25 @ 
BLUE BOOK (Gags for Stags) $50 @ 
OW TO MASTER THE CEREMONIES 


$3.00 
GIANT CLASSIFIED ENCYCLOPEDIA 
OF GAGS, $300. Worth over a thousand 
Neo C.0.D.’ 


BILLY GLASON 


200 W. 64th St., New York 19—Dept. V 
Circte 7-1130 
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Quarter Revue” will debut in| 
|Buenos Aires, Argentina, April 1. 
| Cafe show had originally been 
slated to open in October, but 
| Walters decided to ship the show | 
directly from his Miami Beach 
spot upon the conclusion of the 
Florida season. 


Rothman Vamps Grade 


Shelley Rothman of the cafe de- | 
partment of the Lew & Leslie 
|Grade Agency, N. Y., has left that 





office. No successor has been 
named, 
Rothman’s new plans haven't 


| members in good standing be em- 
ployed. 
| In all, Fast foresees the enrolling 
| or reinstatement of some 500 mem- 
_bers, about 100 of them from Calu- 
|met City alone. Strippery town 
_has been practicing strong resist- 
| ance in past to the AGVA demands 
for a minimum basic agreement, 


RAIN DENTS READING 
| FAIR; OFF BY 91,688 


| Reading, Pa., Sept. 28. 
| Rain washed out the Reading 
| Fair for three days and caused a 
| 91,688 drop in attendance, com- 
| pared to 1953 figures. A total of 
| 195,034 passed through the gates, 
|compared to 286,723 last year. 
| Adults paid a tab of 75c. 
The fair, which opened Sunday, 
| Sept. 12, broke all records with 
a 46,512 crowd. The rains came 
on Wednesday and Thursday and 
again on Sunday (19), normally a 
big auto race day. The belated 
signing of the Fontane Sisters, 
Lanny Ross and Peg Leg Bates 
for opening night didn’t help swell 
,the grandstand, where patrons 
| paid $1 to $2.50 tops. The biggest 
crowd of the week was for the 
fair-sponsored beauty contest. 
| Fair officials yelled 





against existing laws. 


| igination 





| 
| 
} 
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Monday | 
when a deliberate airplane crash | 
by Capt. Tommy Walker as part | 
of the Joie Chitwood Auto Thrill | 
Show was cancelled on insistance | 
of the Pennsylvania State Police | 


| a a 3 Pl is a 
TIME DRAWS U. S, ACTS 2:2 ih Asgusuties Aamantetea, 


York Fair again rubbed salt into 
the wounds of the local fair officials | 
by advertising in the local papers | 
about their big name policy. They | 


had Patti Page, the Four Mariners 
and Sammy Kaye lined up for 
three out of their four nights, 
Sept. 14-18. 


Chi’s ‘Freedom Festival’ 
To Draw 44,000 Audience 


Chicago, Sept. 28. 
Bernard Sheil’s .‘Free- 





Bishop 


doom Festival,’ slated for Oct. 3, 


at the International Amphitheatre, 


will have a pageant cast of 1,500 | 


Robinson, Albert Dekker, Jeannette 
MacDonald, Jan Kiepura, Mia 


| Slavenska, Ken Nordine, and Mor- | 
ton Gould symphoy orch. Spectacle 


will depict the eternal struggle be- 
tween freedom and tyranny. 
Afternoon and evening shows 
are expected to draw a total of 
44.000 spectators at $11 top, with 
all proceeds going to Catholic 


been set. } Youth Organization. 


| headed by Jose Ferrer, Edward G. | 


| 
| 
| 


Weinger Seeking Top Names to Lure 
Networks to Telecast from Copa City 


Murray Weinger, operating 
Miami's Copa City this season, is 
attempting to get business into the 
room by converting it into an or- 
point for bigtime tele- 
casts. Weinger has been conferring 
with agencies in an attempt to 
line up talent so that the chains 


| would be interested in preempting 


the cable for the big Sunday night 
layouts. 

At the same time, Weinger has 
been conferring with network of- 
ficials, but it’s understood that 





was being exhibited in Performer Sez Walters 


; Los Angeles’ and 


Rides Two Horses In 
Complaining About TY 


New York. 
Editor, VARIETY: 
Lou Walters’ statements that he 


is not shelling out for performers, | 


who give their material away for 
free on video (VARIETY, Sept. 15), 
is truly a ridiculous assertion. In 
addition he states, according to 
VARIETY, that video will get no 
help from him. I presume video 
producers, sponsors, 


the execs would like to see his 
lineup before making any definite 
commitments. If deal goes through, 
it’s possible that Jimmy Durante, 
who is committed to play the spot, 
may be the first to do a show from 
Copa City. The Schnoz’s sponsor, 
Texaco, is willing to go along. 

In order to get that kind of 
show to come from the spot, 
Weinger is attempting to line up 
virtually every top name on the 
talent rosters. He’s going after 
Frank Sinatra, Betty Hutton, Tony 
Martin and anyone in the higher 
earning brackets. 

It’s coincidental that the names 
involved in video happen to be 
nitery headliners as well. Other- 
wise, terrific cost of topliners plus 
the fact that the nitery has to 
make every moment count in the 
brief 10-week Florida season, would 


' make it unprofitable to make the 


i 


Copa City a tele centre. 
Just what cost Weinger would 
bear in transferring staffs and casts 


‘to Florida isn’t known. However, 


the cost of putting on a show from 
the southern resort would be con- 


| siderable. Weinger hopes that by 


ad agencies | 
'and the major networks are all! 


shaking with fright and dripping | 


in hysteria. 
Here is a cafe operator perched 


| upon, truly the most uniquely suc- 


cessful cabaret pinnacle in the his- 
(Continued on page 56) 


making Copa City a tele origina- 
tion point, he could more readily 
build a national rep for the spot, 
and at the same time be able to in- 


'duce a greater number of head- 


liners to play the cafe. Maybe he 


|could have networks or sponsors 


| 


ishell out part of the cost of the 


cafe shows there. 
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@ HUMORIST © 


SONNY SANDS 


Currently Headlining 


OLD ROMANIAN, N. Y. 


6th RETURN ENGAGEMENT 


TOWN AND COUNTRY CLUB, N.Y., 14 Return Engagements 
BOULEVARD, N. Y., & Return Engagements 
ELEGANTE, N. Y., 4 Return Engagements 


EL RANCHO, Las Vegas ® LATIN CASINO, Phila. * TOWN 
CASINO, Buffalo © CHEZ PAREE, Montreal ® 5 O’CLOCK 
CLUB, Miami Beach ® NAUTILUS HOTEL, Miami Beach... 


AVAILABLE OCT. 14 


Direction: MCA 
Club Dates: JIMMY MARK, 1650 B'way, New York City 
Press Relations: SID HELLER, 152 W. 42nd St., N. Y. 
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Rustics Lure City Folk With Acts 
As Farmers’ Markets Spread in East 


Farmers as a class are con- 
sidered to be one of the most im- 


portant markets in the country. | 
Hitherto they have, bought virtual- | 
ly every imaginable product except 
talent. All that is due, to change | 
as the rustics are now coming to | 
realize the importance of courting | 
the city dwellers in order to sell | 
them farm-products. 


Les Zimmerman, who books the | 
Arthur Murray show, is now setting | 
talent on a series of farmers’ mar- | 
kets around the N.Y. metropolitan | 
area. There is now 12 days’ work | 
on this circuit. Presently minor | 
acts are being booked. emer. | 
if major excitement is needed at 
the farmer markets, it’s likely that 
names will be enlisted. After all, 
names have been signed to open | 
meatmarkets, supermarkets, and | 
it’s unlikely they’ll stop at work- | 
ing farmers’ market. Idea was 
started by Bob Kraig, who operates | 
several farmer markets in the area. 

Kraig has already drawn crowds 
with wrestlers, personnel from tele 
shows such as “Star Time Kids,” 
and has had Jackie Robinson 
appear. He’s now constructing a 
market in Jamaica, N. Y., and 
plans .to spend a_ considerable 
amount on construction of a stage. 

Shows are generally set for 9:30 
p.m. so that customers will hang 
around as long as possible in the 


| 


| ket centres 


in the suburbs. Crowded highways 
have made it imperative that mar- 
with everything under 
one roof be developed. It’s now 
estimated that there are approxi- 
mately 1,000 such outlets: in the 
U. S. Stalls are rented by the 
centre to farmers as well as to 
sellers of other types merchandise. 


{There are many urban farmers 
markets as well, such as Reading 
Terminal in Philadelphia, which 


has strolling entertainment around 
| the holiday season. 


PITT BALLET GETS OWN 
HOME; 16-WEEK SKED 


Pittsburgh, Sept. 28. 


Ballet’s going to have its own 
home here, Francis Mayville, di- 
rector of the local International 
| Repertory Ballet Co., having just 
signed a longterm lease on the 
small (300-seat) nabe_ filmhouse, 
the Crafton Heights. It’s being re- 
modeled and will be renamed the 
International Theatre for the open- 
ing middle of next month. 

It is Mayville’s plan to have a 
32-week season, with 16 weeks of 
ballet alternating with 16 weeks of 
legit attractions. Latter will in- 
clude the six productions of the 
Catholic Theatre Guild, directed by 
Mayville. 








market. Farmers’ markets are a 
comparatively recent development 
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International Recording 
Artist 


on COLUMBIA Records 


Held Over at 
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Rochester 
Opening at the 
PALACE, N. Y. 


For Return Engagement 
October 8th 


Direction: 
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1560 Broadway, New York 36, N.Y. 
JUdson 2-4037-8-9 





Originally Mayville had leased 
| the Casino, old burlesque house 
downtown, for three weeks late 
last spring to test out low-price, 
popular ballet, but he never got 
to find out since the short season 
was cancelled on account of the 
| transit strike. International The- 
| atre will give performances Tues- 
day through Sunday, with matinees 
| on Saturdays and Sundays. That 
| schedule will hold for both ballet 
lowes plays. 


Paris Valhalla 


Continued from page 54 














ing to peg this into a full-time top 
priced hall, with big names only. 
Etoile follows into the music hall 
genre With a typically Gallic-type 


Genes and featuring familiar acts. 
Concert Pacra stays on as the old- 
est spot of. them all, with its two- 
day-a-week sked and its 50c top. It 
serves as a tryout spot for new 
acts. Pic star Ginette Leclerc is 


show headed by funnyman Henri | 


$10,000 to La Gypsy For 
12-Night Aussie Date; 
See Religioso Blasts 


Sydney, Sept. 21. 

Gypsy Rose Lee, due to preem 
here Oct. 1 at the Palladium un- 
der the Harry Wren management, 
looks likely to run into heavy 
blasts from various religious or- 
ganizations in this territory. Miss 
Lee is the first bigtime femme 
with a stripper rep to open in this 
“New York of the Pacific.” 

Understood that the local gen- 
darmes will look over the show 
before giving the greenlight or not 
granting an okay. Stripper is set- 
ting $10,000 for the 12-night stint 
here.~-She will also bring along 
her own troupe of femmes. Wren 
will also add local talent. 

Wren is putting out a terrific 
publicity campaign. He’s also an- 
nounced that children under 16 
are taboo from admission. 





Egyptian Dancer to Bow 
New Sumac Mgt. Setup 


Hollywood, Sept. 28. 

Odd talent from various parts 
of the world will be presented un- 
der the banner of Inca Concerts 
Inc., a new company formed by 
Yma Sumac’s husband, Moises 
Vivanco. Organization will also 
present all future concerts by Miss 
Sumac, beginning with her 100- 
city tour which opens Oct. 10 in 
Bakersfield. 

Vivanco now is preparing a U. S. 
tour for the Egyptian dancer Ibo, 
who is slated to open at the Geary 
Theatre in San Francisco, April 26. 

— 


Performer Sez 


Continued from page 55 














tory of the entertainment world, 
operating a cabaret in the largest 
city in the universe and doing so 
with virtually no competition! And 
now complaining ruefully that per- 
formances on tv by acts currently 
playing the Latin Quarter are hurt- 
ing his business. In view of the 
fact that the Latin Quarter this 
summer did the biggest business 
in its history such complaint has 
about as much foundation as a fly 
on the wing. Consider almost every 
other large city in the world; take 
Paris for instance, with no less 
than 10 major theatre-restaurant 
operations and numerous vaude 
houses, competitive to the extreme, 





there now breaking in a new song 
act. 

| Bobind reopens after a_ two- 
| month hiatus with Charles Trenet 
| topping, backéd by a solid show. 
Also in the offing as a revert to 
this new bonanza is the Palace, 
which Henri Varna intends to make 
a music hall. This house was a pre- 
war great. Mitty Goldin intends to 
go back to the original vaude 
status of the ABC if the present 
hit legit musical, “The Flowered 
Way,” ever runs down. Also pres- 
ent for act absorption are the Mou- 
| lin Rouge with its bi-weekly vaude | 
shows, and the longrun revues at 
| the Lido, Folies Bergere, Casino 
De Paris, Concert Mayoi and the 
| various boites utilizing act turn- 
overs. Tele cannot keep pace with 
| this rebirth, and is still in need 
| of funds and new zone centers be- 
| fore it can make its long-awaited 











‘dent here. 





and here we find a boniface in 
|New York City operating in al- 
|most a complete monopoly and 
| with virtually no competition, dis- 
tressingly pointing out the great 
hazard to his business—a _ per- 
former picking up an extra few 
bucks on a tv show. 


Being opposed to performers 
doubling in television from his 
nightclub happens to be most in- 
consistent with one of his own 
personal activities, i.e: his own 
management - booking office 
through which he consistently sub- 
mits these very performers for ap- 
| pearances on video! If tv is such 
|a Frankenstein then pray tell us 








why he books these acts when 
|as he says, they'll ruin his busi- 
| ness? 


Who is this man kidding? 
A Performer. 
| (Who has played the LQ many 
times.) 




















‘“The Remarkable Dance Team”’ 
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ROBERT JOSIAS 


{Alan Frazer—Boston American) 


(Max Newton—Variety) 
“That rated the heavy applause they got. P 


Currently 
THE SANDS 
Las Vegas 


Previously appeared at: COPACABANA, New York & 
THE 500 CLUB, Atlantic City °® 


Louisville © TOWN CASINO, Buffalo © 
Porto Rico. 
Choreography 


BILLY LIVINGSTON and MICHI 
Personal Management: SOL TEPPER, RKO Bidg., New York — Circle 6-5830 


N. Y. NABE SHUTTERS T0 
VAUDE IN AFM IMPASSE 


Reopening of the Jefferson 
Theatre, N. Y., for stageshows is 
unlikely until the impasse between 
the house and Local 802 of the 
American Federation of Musicians 
is resolved. Union Sq. house 
closed down its two days of vaude 
recently because of the fact that 
the union sought to add one more 
musician to the six-piece band 
there. 

House took the position that 
since it was already losing money 
on the present deal, it was fool- 
hardy to proceed with a higher 
nut. House had been using five 
acts on Saturdays and five on Sun- 
days, besides a double feature. 








Arg. Nabe Houses 


Continued from page 54 








sending President Peron a tele- 
gram denouncing alleged cases of 
chiselling. This union advocates a 
state talent bureau to arrange all 
booking. The veteran tango vo- 
calists, who engineered passage of 
the vaudeville law, in this way 
hope to work off old scores by 
themselves heading this bureau. 
Real vaudevillians agitate for ex- 
clusion from the union of incom- 
petent “amateurs,” claiming that 
they bring discredit on the vaude- 
ville law and that exhibs deliber- 
ately look for bad talent in order 
to sabotage the law. 

P uv. S., European Distribs Suffer 

A major exhibitor tipped off the 
union that certain talent had of- 
fered to work in his firstrun gratis 
because of the kudos attached. The 
union claims that one of its mem- 
bers has been blacklisted by ex- 
hibs for refusing to work at less 
than the regulation fee. 

The exhibitors’ position is weak 
in the vaudeville mixup because 
the thing has been forced on them 
by a government anxious to gain 
votes from a certain class of 
people. On the other hand the 
vaude talent has government sym- 
pathy but none from the public or 
exhibs. 

Foreign distributors, both Amer- 
ican and European, pay the piper 
for everyone since it is their prod- 
uct which gets the public into the 
theatres, but they get no share in 
the stepped-up prices for vaude- 
ville. When the really warm 
weather sets in, distributors. may 
lose heavily because of vaudéville 
if patrons start staying away from 
film theatres. 


Saranac Lake 


By Happy Benway 

Saranac Lake, N. Y., Sept. 28. 

Isaac W. Hope, vet production 
manager for years with the Henry 
W. Savage Corp. and who also 
managed Sarah Bernhardt, cele- 
brated his birthday here. Personal 
gifts, telegrams and greetings and 
a top medical report from his 
medico marked event. 

Sam Smith, of the Stewart- 
Everett Circuit, Charlotte, N. C., 
into General for major surgery; 
operation successful anc i3 back at 
the Will Rogers while recuperat- 
ing. 

“We The Patients” to hold a tea 
and cake party for George (Ele- 
phants) Powers for his timely work 
acting as landscape artist for the 
past season. 

David (IATSE) Robbins, Colum- 
bia Pix technician, elated by visit 
of his wife who came in from N. Y. 
and found his progress above par. 
After 35 years in the IATSE, he 
is resigning because of ill health. 

Kudas__to Robert  Viniello, 
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THE BROWN HOTEL, 
CONADA BEACH HOTEL, 


Wardrobe 


| Metro photo publicity department, 
| for his gritty battle to regain his 
| health; his progress is now notice- 
| able. He has mastered major 
| surgery successfully. 

Bob Pasquale, announcer over 


|Station WNBZ here (his wife, 
| Helen Grupp), both graduated 
|here in class of 1950, are the 


| parents of a daughter. 

| Norma (Ziegfelds) Cloos, after a 
fine observation period, rated a 10- 
day furlough which she spent on 
Broadway. 


Write to those who are ill. 


See No Gambling 
Tn Lower Calif. 


Mexico City, Sept. 21. 

Word from officiaidom here jg 
that Nevada gambling magnates 
need not lose any sleep or have 
jitters over a formidable competi- 
tor appearing due south of them 
where in a top position to take 
most, if not all, of their juicy L.A. 
and San Diego trade. 

Although legalized gaming 
mostly roulette, reportedly rolled 
up a gross of $1,000,000 in four 
days at the recent fair at En- 
senada, there definitely will not 
be any lawful gambling in Baja 
(Lower) California, Mexico’s newe- 
est state. .So averred Federal Sena- 
tor Leopoldo Verdugo, regarded 
as a spokesman for the Mexicali 
government, when questioned here, 
Gambling is neither a problem 
nor a matter of importance for 
Baja California, said the solon. He 
considers as comical the _ jitters 
among Nevada’s gaming kings over 
talk that Baja California will au- 
thorize casinos. 





Markova’s ‘Rainbow’ 
London, Sept. 28. 
“Where the Rainbow Ends,” old 
classic pantomime, will be revived 
for three weeks during Xmas at 
the 3,400-seat Festival Hall here by 
impresario S. A. Gorlinsky. 
Production will involve 75 peo- 
ple, with a 40-piece orch, with bal- 
lerina Alicia Markova as the star, 
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Hotel Pierre, N. Y. 
Hildegarde & Jack Whiting, 
with Howard Fenton & Gene Bone; 
Stanley Melba and Chico-Relli 
Orchs; $2 and $2.50 cowvert, 





Hildegarde, “the incomparable” 
—the biliing with which her long- 
time personal manager, Anna 
Sosenko, endowed her—has been 
the unpredictable the past two sea- 
sons. It focuses around the neces- 
sity for a male vis-a-vis. For a sea- 
son Johnny Johnston was such, 
with the blowoff engagement last 
month in Las Vegas; the Milwau- 
kee chanteuse’s Hotel Pierre re- 
opening of the Cotillion Room sees 
Jack Whiting as her male partner. 

The unpredictability focuses on 
the observation whether and why, 
after more than a decade of socko 
soloing, Hildegarde felt that she 
needed somebody in the boy-girl 
idiom. 

The fact that it came off well 
with Johnston and dittos here with 
Whiting, of course, best answers 
any critical captiousness or instru- 
sive appraisal of ephemeral values. 
Therefore, as a man&woman, song- 
&dance turn, in the best variety 
tradition, this certainly comes off 
well—in spades, because there are 
two of them. 


Hildegarde made an ad lib aside 
about “no more 40-course _ ban- 
quets,”’ which was a reference to a 
yesteryear VARIETY critique anent 
the generosity of her wares. With 
Whiting, she errs almost in mak- 
ing it too frugal a meal. In actual- 
ity, however, the 45 minutes be- 
tween the pair is perked with the 
right paprika for all concerned. 

Obviously, in between their 
Statler Hotel (Hartford) break-in 
the weekend before and _ the 
Gotham preem they trimmed, 
edited and switched—and _ the 
shifts are all on the plus side. Be- 
fore an analysis of the repertoire 
is essayed it is basic that Stanley 
Melba, the maestro-impresario of 
the Pierre, do something about a 
portable podium to give Whiting 
“equal time,” as they say in broad- 
casting circles, in the spotlight. 

It’s not deliberate on the chan- 
teuse’s part that the piano rests 
on a moveable platform which, with 
its front apron, also affords her 
an advantageous rostrum position, 
and that Whiting must terp his 
terps on the dancefloor flanking 
that elevated Steinway. Bossman 
Frank Paget should be able to 
achieve a like vantage point for the 
vet song-and-dance man _ who 
crowds Dan Healey and Phil Regan 
as the oldest youngest looking 
juveniles in show biz. 


Both work well. Hildegarde 
does her prelim chores, and then 
brings on Whiting as “the king of 
musical comedy.” And when he 
noblesse-obliges “queen of the 
nite clubs,” that should be the cue 
to throw that out. But these are 
lesser details. The sum total is 
highly effective. She pianologs her 
way to a solid hit. After her audi- 
ence number with a ringsider— 
somehow these bits create a cus- 
tomer embarrassment which a gra- 
cious performer like Hildegarde 
should further protect by choosing 
a younger, and generally more 
willing partner—she brings on 
Whiting. 

Latter does “Love Is Sweeping 
the Country,” “All Alone,” “I Got 
$5,” “Cream In My Coffee” and 
the “Mayor of New York” number 
from “Hazel Flagg.” The Jimmy 
Walkeresque resemblance is a 
natural in a spot like the Pierre. 
Utilizing “Cousin from Mil- 
waukee,” Hildegarde returns to 
“Wunderbar,” serenaded by six fid- 
dles from the Cotillion Strings (un- 
der the baton of Robert Norris), 
thence into “Wien, Wien” (in Ger- 
man), a Viennese waltz pot-pourri, 
“Why Not Happen to You,” an- 
other double-number with Whit- 
ing, and a good softshoe (straw 
skimmers, canes ’n’ all), and a 
reprise of “All This Is Mine,” new 
ballad credited to Stella Unger 
(Anna Sosenko did the melody, but 

urposely unannounced), and other 


‘reprises” in the musicomedy 
manner. 
Up-front, Hildy toys with a 


“vodka” number, reprises a yes- 
teryear English ditty, “Merrily, 
Merrily,” and generally dresses 
the room like Balmain on a binge. 
Whoever did the couture, it’s in 
the tallest “haut” tradition, includ- 
ing a touch of the Dior with the 
“old” look. The new hairdo is a 
tiptop hirsute adornment. Whiting 
is a perennial. He marks his 
debut as a saloon song-and-dance 
man, and is made to order for the 
class boites. 

Gene Bone- & Howard Fenton 
are a two-piano backerupper com- 
bo, integrated into the Melba 
toasted musikers, under Norris’ 
baton. Bone & Fenton got the nod 
from the chantoosie for having 
authored “Take It In Your Stride,” 
a bright topical number. George 





Koch helms the Melba band in pro 
style. 

Judging by the turnaway preem, 
Hildegarde & Whiting—have two- 
act, will travel—should do beau- 
coup big for the Pierre, and points 
west. Abel. 





Moecambo, Hollywood 
Los Angeles, Sept. 22. 
Joanne Gilbert, Paul Hebert 
Orch (8); $2 cover. 





Joanne Gilbert is back at her 
point of professional incubation 
and she’s still a favored daughter 
of the Strip habitues, judging from 
opening-night reception from a 
packed room. That she’s an im- 
proved songstress in her third time 
around after three years can be 
readily conceded. The fortnight of 
her stand should create a traffic 
problem inside and out of the 
Mocambo. 

For 30 minutes on the opener 
she stood mikeside with a good 
mxture of melodics attuned to her 
particular talents. Decked out in 
a white slacked outfit, she bounced 
into “Putting on the Ritz” a la 
Harry Richman with high hat and 
cane and six numbers later was 
still steaming in a matador number 
with cape flying. But in between 
the tempo wasn’t so torrid. She 
uncorked a cutie, “Let’s Get Busy,” 
with some special wordage that 
gave her the opportunity to dis- 
play a flair for subtle innuendo. 
Still the best of her repertoire is 
“Hello, Bluebird,” with the soft lilt 
of a thrush singing to an imaginary 
pet. “Love Walked In” and “Alou- 
ette’” provided latitude for roman- 
tics and dialectic take-offs, the lat- 
ter not especially impressive in the 
Gallic idiom after hearing some of 
the real Frenchies who have played 
this stop. 

A new technique has been ac- 
quired by Miss Gilbert, which 
might be called stylizing. In sev- 
eral numbers she took long pauses 
unbroken for seconds, perhaps to 
create a fuller impact for the story 
behind the lyrics without suggest- 
ed blueing. She did so well singing 
to a bird that she repeated it with 
a doll, not incongruous to her naive 
personality, at times remindful of 
Audrey Hepburn. 

Joe Hooven fronted Paul Hebert’s 
sidemen with striking effect. 

Helm. 


Birdland, N. Y.- 
Chico O’Farrill Orch (17), Chris 
Connors, Sal Salvador Band (4); 
$2.50 minimum. 





Long the hq for Gotham’s cool 
music set, Birdland has now fallen 
into the mambo groove with the 
showcasing of the Chico O’Farrill 
orch. The booking isn’t. too far 
afield from room’s regular policy, 
however, since O’Farrill is as cool 
as he is Latino. The orch’s reper- 
toire is strictly in the progressive 
idiom and the chile beat which is 
peppered throughout gives the hep- 
sters an interesting, and often a 
stimulating instrumental treat. — 

With mambo mushrooming 
around the country, O’Farrill is 
being groomed by General Artists 
Corp. as its answer to Muisc Corp. 
of America’s Perez Prado. MCA is 
way out in front with Prado but 
it’s a big mambo cake and O’Far- 
rill should be able to cut himself 
some hefty slices. 

It’s a big band that O’Farrill is 
fronting here, perhaps a little too 
big for thessize of this room. His 
four reed, six brass and six rhythm 
hit with the kind of sound that al- 
most blasts the customers from 
their seats. The hefty decibel is 
the nature of the mambo beat, so 
the big noise from the podium 
doesn’t come as a surprise to those 
familiar with the new Latino musi- 
cal style. 

O’Farrill is a serious, tense» maes- 
tro. He’s been a longtime arranger 
for some oc* the top dance orchs 
and the arrangements show that 
he’s an experimental, imaginative 
musician. He gives each number 
an interesting south-of-the-border 
twist and he keeps the mambo 
devotees rapt all the way. Bird- 
land’s setup is strictly for listening 
but O’Farrill’s repertoire indicates 
that he'll also do well with the 
mambonicks once he starts hitting 
the ballroom belt. In all, he dishes 
out a brand of cool chile that 
makes the tablers stick around for 
second helpings. 

Chris Connors, who handles the 
vocal slot this sesh, is a co-ed in 
music’s progressive school. A Stan 
Kenton orch grad, Miss Connors 
has developed an_ interesting 
warbling style which brings to old 
faves such as “I Get a Kick Out 
of You,” “Spring Is Here” and 
“From This Moment On” a fresh 
and ear-arresting quality. The Cole 
Porter and Rodgers & Hart purists 
may not approve of her progressive 
phrasing, but these purists are in 
a minority at Birdland. Some of 
the other good items in Miss Con- 
nors’ songbag are “Try a Little 
Tenderness,’ “Mine and Dandy” 
and “I Hear Music.” Gros. 


Sahara, Las Vegas 
Las Vegas, Sept. 21. 
Ann Blyth (with Charles Hen- 
derson), Jean Carroll, Trio Fayes, 
Saharem Dancers (12), Cee David- 
son Orch (14); no cover or mini- 
mum, 





A standing ovation by a hard- 
ened show biz crowd at the open- 
ing of Bill Miller’s latest presenta- 
tion greeted star Ann Blyth. The 
lank little film mite, who must tilt 
the scales all of 100 pounds, is a 
solid nitery bet, attested to by an 
audience mere busy applauding 
than munching. The gal will lure 
okay biz for her three-framer. 

Her 30-minute stint, written and 
arranged by Charles Henderson, 
who also accomps at the Steinway, 
is replete with material that builds 
to a socko finish. Opening-night 
jitters, admitted by Miss Blyth, 
didn’t affect the theatrical prov- 
ender as purveyed by the talented 
young thespian-singer. 

The winsome femme captivates 
with a glance and her deep-speak- 
ing voice is almost as interesting 
as her clearly-defined and pleasing 
soprano pipes. She’s a genuine 
belter who can hold her own with 
most classical singers of the day. 
“It’s a Grand Night for Singing” 
segues to ‘“‘Loveliest Night of the 
Year” in a surprising display of 
range and sweetness by the beau- 
tifully-gowned headliner. “If You 
Love Me” is an emotionally ro- 
mantic mood offering. A change 
of pace comes with “Swing Low, 
Sweet Chariot” and the diversified 
repertoire gives full play to her 
talent and winning personality. 

A medley of her film songs in- 
cludes “Deep in My Heart,” ‘“In- 
dian Love Call’ and ‘‘Rose Marie.” 
“Since Pat Hennessey Moved to 
Tennessee,” although conveying a 
clever idea, misses somewhat and 
lags the act’s terrific pace. ‘Cal- 
endar Hit Parade” is a smash 
windup with a song adaptable for 
every month of the year. It re- 
mains for “Auld Lang Syne,” de- 
picting New Year’s Eve, to make 
the final moment of the chore 
memorable as the _ star walks 
around the edge of the stage hand- 
ing the microphone down to diners 
for snatches of the song. The dra- 
matics involved at the windup 
finds the gourmets seeking some 
emotional outlets which results in 
the ovation to Miss Blyth in her 
bigtime nitery debut. (She made 
her nitery bow earlier this month 
in San Diego.) 

Jean Carroll is a clever come- 

dienne who scores with rapid-fire 
jokes. She delivers like a female 
Henny Youngman. In fact, she 
uses his song, “It’s Later Than 
You Think,” to separate the bon 
mots, which incidentally can also 
be heard by Myron Cohen and 
Sam Levenson. Not just the jokes 
but hunks of material. Yet, no 
matter who got it from whom, 
Miss Carroll’s delivery is unique 
and earns salvos all the way. She 
is a happy gal, laughing and kid- 
ding while belting her special 
songs and banter. 
‘ A trio of thrilling acrobats with 
a flair for comedy, the Trio Fayes, 
aided by their own musical score 
and Grecian costumes, are pivot- 
eers and balancers who register 
with unique stunts involving a 
huge broth of an understander and 
his duo of smaller partners. 

The Saharem Dancers please in 
a pair of well-costumed presenta- 
tions, one tap, the other ballet, 
while the Cee Davidson orch 
shines in the show-backing ove. 

ob. 


Shamrock, Houston 
Houston, Sept. 21. 
Alan Dale, Holger & Dolores, 
Dick LaSalle’s Orchestra; $3.50 
minimum. 





Alan Dale comes into Houston’s 
top nitery Thursday (16) with the 
double handicap of (a) following 
the socko record hung up by Lil- 
lian Roth, first star of The Sham- 
rock’s fall season after a summer 
of stale ice shows, and (b) a pros- 
pect of mature audiences who 
didn’t quite place the face via disk 
successes. 

Firstnighters obviously had him 
confused with sundry other 
“Alans,” and were lukewarm at his 
entrance—a saunter from _ back- 
stage to a darkened room, singing 
“Learn To Croon.” Reception went 
up several degrees when he 
finished his opener, ‘“‘Here Is My 
Heart.” And he had ’em complete- 
ly, when he ripped into his million- 
platter “Oh Marie.” 

Singer’s easy manner and light 
banter gives nice balance to the 
act, which is climaxed by the op- 
eratic production number, “Laugh 
Clown Laugh.” The Pagliacci rou- 
tine sung in Italian, and the singer 
lapses into that language once 





More Night Club Reviews 
On Pages 58 and 59. 











more during the show, with a 
tricky interpretation of “I Wonder 
What’s Become of Sally.” 


Begoff at opening night was the 
not very original, but still very 
well-received, impression routine, 
with carbons of Sinatra, Frankie 
Laine, Tony Martin, and—best 
liked—Billy Eckstine. 


Dance duo Holger & Dolores are 
holdovers from the Roth show. 
Their flashy leaps and _ bounds, 
with: gal swooping from atop the 
podium piano intg her partner’s 
arms to start things off, wind up 
with headstands and other acro- 
batics that left this audience gasp- 
ing. They would have gasped even 
more had they known Holger was 
working with an injured arm. Week 
ago he cut an elbow nerve, had 
to alter the act but managed to 
preserve the circus-ring nature of 
the terping nonetheless. 

Dick LaSalle, at The Shamrock 
for a long engagement, backs the 
show and does a good job of ac- 
companying Dale. : Rob. 


Thunderbird, Las Vegas 
Las Vegas, Sept. 23. 
Chordettes (4), Freddie Ross, 
Sid Krofft, Thunderbird Dancers 
(8), Barney Rawlings, Al Jahns 
Orch (11); no cover or minimum. 





While the Chordettes are a pleas- 
ing femme quartet of barbershop 
harmoneers, the current layout on 
this two-framer is weak. The lack 
of stellar nitery names or talent 
makes this one a weak sister at the 
boxoffice. 

The tv-talented Chordettes, in a 
20-minute stand, perhaps ill-ad- 
visedly throw the ball to the com- 
petitive Gaylords by announcing 
they would sing that group’s suc- 
cessful “Little Shoemaker.’ Their 
harmony has an interesting chime- 
like quality as the four belles take 
seriously and intensely to their 
chore. The challenge of working 
in a big Vegas room is evident in 
the tightness of the quartet but 
songs like “Mr. Sandman,” “I 
Don’t Wanna” and “Mighty Lak A 
Rose” are well-delivered. 

Freddie Ross, a comedian of fair 
talent, uses bad jokes and material 
that earns loud reaction and that 
for the most part finds the boite 
habitues sitting on their hands. The 
stuff is altogether too blue for 
happy consumption. Instead of 
leaving ’em laughing, he leaves ’em 
astounded as he winds with a pop 
song parody that might emerge bet- 
ter were it sent to the cleaners. 

Sid Krofft and his unique pup- 
pet show, the opening act, ,is by far 
the best on the bill. The clever 
young puppeteer manipulates the 
strings while dancing with his 
characters all over the stage. 
Props and costumes are excellent. 
The Oriental and mephisto num- 
bers and the Harlem street scene 
are sound toppers in the hands of 
this clever young performer. 

The Thunderbird Dancers hold 
over a pair of nice production num- 
bers suung by Barney Rawlings 
and well-played by the Al Jahns 
crew. Bob. 


Shoreham Hotel. Wash. 
Washington, Sept. 21. 

Tippy Stringer, Woody Morgan, 
Duquaine & Danice, Walter Stane 
& Lisa Howard, Nancy & Michael 
Mann, Singing Strings (12), Barnee 
Orch; cover 50c weekdays, $1 Fri- 
day and Saturday. 





A new twist is given to the now 
well-grooved format of the Shore- 
ham Terrace and its slickly enter- 
taining violins, the Singing Strings. 
This time the spot comes up with 
no fewer than three dance teams 
in lieu of the recent four-piano 
presentation. Pleasant vocalizing is 
done by Tippy Stringer and Woody 
Morgan who work together and 
also solo. Miss Stringer, who deliv- 
ers sugar-coated weather inforima- 
tion over NBC’s tv local station, 
WNBW, is cute. She also turns out 
to have a better than average sing- 
ing voice especially in her delivery 
of “Hey, There.” She _ registers 
better with the payees than does 
Woody Morgan’s vocalizing efforts. 

Nancy & Michael Mann prove a 
dressy ballroom team and Du- 
quaine & Danice offer acro and 
adagio steps. Comic dance contrast 
is furnished by Stane & Howard. 
Fact is, no one of these teams is 
outstanding in the terp department 
and it takes all three to make an 
impression. : 

Windup of the bill is a produc- 
tion number built around a barn 
dance theme, with the three dance 
teams working ensemble and for 
their greatest effect. Singers, vio- 
lins, and Barnee and his orch all 
pitch in to make this a very lively 
highlight of the evening. 

Second show emphasizes Latin 
music as against the strictly U.S. 
angle of the early show. Fact that 
none of the dance teams can offer 
anything authentic in the way of 
below-the-border routines makes 
the late show much weaker than 
that unveiled for the dinner audi- 
ences, Lowe. 





Versailles, N. Y. 

“Bon Voyage,” revue by Howard 
Dietz & Arthur Schwartz, produced 
and directed by Mervyn Nelson; 
dances, Tommy Wonder; arrange- 
ments, Buddy Default; conductor, 
Salvatore Gioe; musical advisor, 
David MacMackin; costumes, Joe 
Crosby; opened Sept. 22, 1954; $5 
minimum. 


Cast: Louise Hoff, Paul Grey, 
Margaret Banks, Rosemary O’Reil- 
ly, Carl Conway, Betty Colby, Tom- 
my Wonder, Ann’ Andre, Rain 
Winslow, Danny Carroll, Denny 
Desmond, Don Dellair, Jim Sisco. 


George White’s “Glad to See 
You” floorshow revue, which stayed 
at Nick & Arnold’s Club Versailles 
for two years, was about in the 
same stage as the Mervyn Nelson- 
produced cavalcade of Dietz & 
Schwartz production numbers— 
overboard with ingredients which a 
little judicious editing was able to 
cure. “Bon Voyage” is likewise 
fulsome in its cavalcade of the 
cream of the crop of a quarter-of-a 
century of Dietz & Schwartz tur4¢ 
and it’s only a matter of streamlin- 
ing to achieve the same brisk end- 
results. 


Opening night saw an alltime hit 
parade diffused and betimes con- 
fused by a “plot” of a sort which 
seemed to get in the way of the 
specialists, all of them good and at 
times socko. Lacking the robust 
comedy which a Georgie Kaye 
and Fay DeWitt were capable 
of delivering, Paul Grey and 
Louise Hoff, none the less, have 
their moments. True, they go 
overboard a bit on the indigo, but 
the prime hurdle is a slow-momen- 
tum pacing. However, once the 
customers are “with it” they 
get the message all right, and 
to healthy resuits. 


Grey is a sort of Anglo-Saxon 
version of Myron Cohen, with the 
same high-dome appearance, sans 
the dialectics, although it’s not 
unlikely that Mr. Grey, too, has 
been burnished in borscht in his 
show biz antecedents. He has am 
authoritative audience stance and 
a knowing style which could be 
bolstered with a little more of the 
boffola for a faster getaway. His 
non-sequitors are not too cerebral, 
and do get results as he breezes 
along, but he might accelerate 
faster with a zingier opening 
couple of minutes. His “Ireland 
Must Be Heaven” parody is a libel 
against Miami Beach, for all its 
possible reportorial accuracies on 
certain aspects. Considering that 
a large majority of the saloon 
spenders, especially in a spot like 
the Versailles, are the regular Flor- 
ida clientele it’s a question of 
judgment there. 


Louise Hoff’s “Blue Grass Widow 
Blues,” with its “Come Into the 
Fields” reprise is likewise not for 
the Campfire Girls. As the “roman- 
tic,’ couple, both are a little too 
sophisticated to fit the “plot” where 
Miss Hoff suposedly bon-voyages, 
excepting that'she remains strike- 
bound in port. The action is keyed 
to the cavalcade from _ topflight 
musical comedies over the past 
couple of decades. 

The program notes nostaglically 
credit the original terpreters, viz 
Clifton Webb & Tamara Geva doing 
“Alone Together” from “Flying 
Colors” and Tilly Losch as the 
original of ‘Dancing in The Dark” 
from “The Band Wagon’’—except- 
ing that here Tommy Wonders 
(who put on the crack terps) and 
Margaret Banks are the dancing 
pair and Rosemary O'Reilly & Don 
Dellair share the singing chores. 

Miss O’Reilly and Denny Des- 
mond, who does a cabbie bit also, 
click in the Indian number, “We 
Won’t Take It Back” from “Inside 
USA” (originally Beatrice Lillie & 
Jack Haley). 

Show breaks down into a series 
of good specialties which are not as 
deftly held together by the “book” 
but which is a readily corrected 
element. Wonders’ own dances, 
along with the staging; Anna An- 
dre & Betty Colby’s terp special- 
ty; Miss Andre and Dellair in “New 
Sun In The Sky”; Miss Hoff’s “A- 
Broad At Home” saucy monolog; 
her Latino nonsense with Car] 
Conway, all combine into a big 
league revue. 

Paradoxically, Dietz & Schwartz’s 
ASCAP medley for the finale is 
the standout, all participating in 
the reprise of 10 more numbers, 
topped by “That’s Entertainment” 
—a sort of forerunner to Irving 
Berlin’s “No Business Like Show 
Business’’—and sentimentally 
capped by the audience-presence 
of Dietz & Schwartz taking a bow 
from their ringside table. 

“Bon Voyage” will have smooth- 
er sailing at the S.S. Versailles 
once the pace is accelerated and 
the libretto utilized only as an ex- 
cuse to tie the durable standards 
together. Salvatore Gioe, the 
regular maestro, plays the show 
well and Panchito’s rhumbaists 
continue to make their mark with 
the maracas. Joe Crosby’s costumes 
also rate a special credit. Abel. 
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Hotel Roosevelt, N. Y. 

Guy Lombardo Orch; no mini- 
mum, Mon.-Thurs., $1.50 cover 
after 10, $2 weekends. 


Of the many-explanations-which- 
don’t-quite-explain Guy Lombar- 
do’s evergreen popularity the most 
plausible is “nostalgia.”” He gives 
out. quict versions of the music 
of yesteryear. Graying hubby 
nudges the wife, “Remember dear, 
the night I proposed?” 

So Lombarco: is back at 
Roosevelt Grill for his 25th 
son, And opening night the room 
was jammed, reservations in tota. 
confusion, harr.ed waiters muin- 
bling to themselves and a highly 
literate busboy shaking his head 
and speaking wonderingly, 
everybody e se, of “the magic name 
of Lombarco.” 

Who are these people in the big 
room accomcdating 694 patrons, by 
Fire Dept. permission? Maturity is 


the 


| pets. 





| 


Sea- | 


| 


like | 


executed and talent-laden, ice-cut- 
ters are continually on the move 
from intro to windup. For this 
show maestro Steve Kisley had 
added three femme fiddlers and a 
buxom chirper, Dee Drummond. 
Latter easily sells her offerings. A 
Saturday mat is planned ——— 
ck, 





Bimbo's, 365, 8S. F. 
San Francisco, Sept. 21. 
Guy Cherney, Channing Pollock, 
Professor Backwards, Johnny Mar- 
tin, Moro-Landis Starlets (12), 
Derle Knox Orch (9): $2 minimum. 


Back home for the first time in 
some four years, Guy Cherney 
shows such a definite improvement 
as a singer and such assurance as 


ja performer that it seems certain 


| this 


a distinguishing mark, but not en- | 


tirely. Parties are notable and one 
of Lombardo’s standard chores 
every time a: the microphone is 
to dedicate “Happy Birthday” and 
“anniversary” songs. Tables of 
eight and 
to back. 


| There,” 


will be his most successful 
run here. 

With a repertory ranging from 
oldies of the Jolson era, like “Toot 
Toot Tootsie” and “Baby Face,” 
up to the current pop hit, “Hey 
Cherney belts out senti- 
ment and showmanship and reaps 
a heavy mitt for almost everything 


| he does. Abandoning the mike for 


10 are lined up back | 


The music put out by Lombardo | 


remains his own unique brand. 
Everything is muted, understated 
undemanding upon the customers. 
Now and then there is even a 


an informal stroll around ringside, 
Cherney delivers “Say You’re Mine 
Again” in powerful fashion, then 
does a few requests seated infor- 


/mally by the piano ard ends his 
/turn with another strolling num- 
| ber, “Side by Side.” 


brief hint of hillbilly idiom. Sambas | 


drive numbers never, 
practically 
dance floor is 


there ain't, 
open _ brass 
Meantime, the in- 
have plainly been practicing monog- 
omy, if not the foxtrot for 20 years 
and more. 


never. | 


Channing ‘Pollock, a deft sleight- 
of-hand trickster, amuses the 
crowd with a slick routine of card 
tricks. Professor Backwards scores 


“ ‘ | with his standard turn after reach- 
variably crowded by couples who | ing 


vainly for 15 minutes with 
some venerable gags for a laugh. 


| The Moro-Landis Starlets brighten 


Reflective of the radio influence | 


upon sidemen, 
at the mike 
reading the lyrics off lead sheets. 
It will be recalled that the late 
Al Jolson predicted that if he ever 


the boys bunched | 
opening night were | 


hit television, after the long soft} 


years of 
hand, he 
member 
Showers.” 
Lombardo 


holding manuscript in 
wouldn't be able to re- 
the words to “April 


probably owes it to 
the anna's of show biz to get 
around to writing his memoirs. 
How do you have a 25-year run? 
He has been the life of the longest 
sequence of quiet parties known 
to this generation. He is a wow 
who constitutes the one and on'y 
of his kind. He is like nobody 
else. Lombardo is like Lombardo. 
If anybody else knew how to do 
it, there'd be another, but there 
isn’t. With the possible exception 
of Vincent Lopez, the hardy peren- 
nial at the Taft, Lombardo may 
well have the  longest-organ'zed 
dance bunch in bigtime music. And 
he’s still billed as from Canada. 

Land. 


Statler. Hartferd 
Hartford, Sept. 24. 

“Adventures Ou Ice” with Jo 
Barnum, Wilma & Ed Leary, Jan 
Van Orman, Ben Dova; Steve Kis- 
ley Orch (11) with Dee Drum- 
mond; $1 cover Mon. through 

Thurs.; $1.50 cover Fri.-Sat. 


Although the Hildegarde & Jack 
Whiting new act breakin debuted 
the Terrace Room of the Hotel 
Statler, first show is a blader, ‘‘Ad- 
ventures on Ice.” Blade unit is in 
for six weeks or less, depending on 
the amount of support it receives. 

Headliners, personalities and 
middle-name hotel bands will be 
featured in the room; house is ex- 
perimenting with open mind 
the type of shows to play here. 
Current show has a $4,500 nut for 
the week. 
Terrace Room ranges from $4,000 
to $7,000 depending on the attrac- 
tion 

Limitations of room, which seats 
300, has torced show to work on a 
16 x 20 rink instead of its usual 
20 x 28 setup. “Adventures” has 
been playing two shows nightly, 
first one to sellout aud. Second 
one has been weakly attended. 

Getting a hot mitt for her solo 
work is Jo Barnum. Chick goes 
through a series of seemingly in- 
tricate routines. Wilma & Ed 
Leary, producers of the show, solo 
and: duo in polished performances 
on the blades. Interspersing the 
work of the above are routines by 
a line of four lovelies. 


Aiding and abetting in the 
blade work is Jan Van Orman, a 
skilled maniplator of the blades. 
who is nnbilled. Tab unit spends 
35 fast-moving minutes on the 
tank. Vet comic Ben Dova utilizes 
the latter portion of the show to 
strong aud accolade. Comedian 
who took to the blades several 


years ago, gives with his standard 
drunk routine. Ordinarily Dova 
winds up his bit by climbing to the 
top of a lamp post for some funny 
acro stuff. However, he is limited 
by the low ceiling. 

“Adventures” is a colorful pres- 
tation, with costumes having that 
fresh look about them, Well- 


| ent 


the stage occasionally in several 
dance numbers and Johnny Martin, 
who has been at the club all 
summer, serves aS a smooth sing- 
ing emcee. Rafe. 


Dinarzade. Paris 
Paris, Sept. 28. 
Lucie Dolene, Sue Stanley, Ro- 
sita Alonso, Natacha Kedrova, 
Maggy Sarragne, Georges Carrere 
Orch (6); $5 minimuin. 


Dinarzade still stays in the groove 
as one of the most popular fiddie 
places here. It features a lush at- 
mosphere, good numbers and food 
for those who wani it. Present 
show has some fresh, pertinent tal- 
and when caught, joint was 
jumping. 

Lucie Dolene is a pintsized tal- 
ent whose verve, delivery 
parodic 


ican singer who has wisely gone 
through a few boites here racking 
up experience and knowhow, and 
now emerges a good nitery number 


| with a selected portrayal of earthy, 


| offbeat numbers. Her shimmies in 


a fringed dress and her efferves- 


| cent chanting appeal here, and gal 


has been held over for+another 
month before heading for a nitery 
stint in Athens. 

Rosita Alonso adds a nice 
pano flair with castanets 
shapely flying chassis, 
note is maintained by 
Kedrova, who gives with deep- 
throated Russo numbers that have 
aud keeping time, and adds a nice 


His- 
and 


, Wrapper to the show. Maggy Sar- 


ragne makes for a pretty femcee 
and gets off some acceptable chirp- 
ing. Rudi Laufer supplies a singing 


gypsy violin and Georges Carrere 


on | 


Tentative nut for the’ 


| will 


orch (6) makes for good dansapa- 





Lion. Mosk. 
Blue Noite. Chi 
Chicago, Sept. 22. 
George Shearing Quintet, with 


Armande Palazzo; $3 minimum. 


Jazz in these downtown quarters 
be represented this present 
fortnight by the  low-swinging, 
modulated arrangements of George 
Shearing and four associates who 
dish up a syncopated, thrumming 
sound. Biz looks to be okay, and 
reception is big in a dignified way. 

Rhythm unit is instrumented 
With vibes, drums, bass, guitar and 
with maestro, of course, on the 
keys. Mellow frontline of piano 
and vibes normally carries the 
leads, except when usurped by 
guitarist Toots Thielemans’ har- 
monica on such tunes as “Body and 


Soul.” . Shearing attempts depar- 
ture from his earlier music mode 
on several occasions but, in the 


main, it’s his old trademarks like 
“Roses of Picardy” and “Septem- 
ber In the Rain” that pluck best 
reaction. 

Alone at the piano, for a pro- 
longed number in each set, Shear- 
ing makes some mild comedy. at- 
tempts in the Victor Borge fashion 
before embarking on serious solo. 
That would be a stylized version of 
“Tenderly” or a shot at updating 


a ciassical theme. Sets wrap up 
with whirlwind Afro-Cuban per- 
cussion session, headed by Ar- 


mando Palazzo, a flashy handswiper 
of the bonges. Les. 





and | 
turn are cataloged under | 
New Acts. Sue Stanley is an Amer- | 





é Slavic |}added Basin 
gg, Fans ae | mount and The Metropole—and all 


Cafe de Paris, London 
London, Sept. 21. 

Kay Thompson, George Smith 
Orch, Robin Richmond Trio; $6 
minimum. 

In the plush atmosphere of the 
Cafe de Paris, Kay Thompson has 
scored many successes aS a 
rhythmic stylist when she appeared 
together with the Williams Bros. 
/or another male quartet. Now she 
| has been choosen to open the fall 
season as a solo aet and, despite 
the acclaim of a professional first- 
night audience, the result is a dis- 
appointment. 


The verve and magic of the rou- 
tine has been lost and the sophisti- 
cated lyrics oifered in exchange 
are not adequate compensation. It 
would be unfair to suggest that, by 


| revamping her act and jettisoning 
Miss Thomp-: 


the dance routines, 
son is now just another singer. She 
still possesses a unique style of 
presentation and there are occa- 
sional reminders of her graceful 
terping by the effortless way in 
which she glides across the floor. 
The poetry of motion is a reminder 
of things gone by but not full re- 
placement value. 

The act may be different, but 
the costuming is the same. Miss 
Thompson appears in a pair of 
drainpipe slacks and a_ colored 
blouse. This getup is quite becom- 
ing for her opening number, a 
monolog of a hostess at a cocktail 
party, but hardly decorative 
enough for some of the other en- 
tries. The hostess theme embraces 
the entire act and has a familiar, 
slightly venomous ring. Almost 
every song is in the same sophisti- 
cated stylized key, but the most 
acceptable number is “I Love a 
Violin,” in which each line is re- 
peated by the orchestra and which 
proves a strong closer to a not-so- 
strong act. The “Basin Street 
Blues” and “J’Adore La Nudite.” 
are attractive offbeat entries. The 


George Smith orchestra does a 
{sterling job with the intricate 


arrangements in fine style. They 
also look after the dance sessions 
| with the Robin Richmond Trio. 
; Myro. 


Jazz Fever Sweeping 


All Over Gotham Town; 


Jazz is being dished out in hefty 


{helpings around New York these 


days. A flock of niteries and eat- 


as hot, cool and dixieland. The 
jazz fever has swept all over town 
—stretching from 
Embers and midtown Broadway’s 
Birdland to Greenwich 
Eddie Condon’s and Nick’s. To 
these perennials have recently been 
Street, Childs Para- 





|are doing standout business. 
Realizing that there’s still a big 
leut of Gotham’s jazz melon still 
, around, cafe vets Cye Baron and 
, Willie Shore launched a new spot 


Village’s | 


j 





} 





backgrounding, handling the fancy | 


and-chops variety. Music doesn’t 
begin until 16 p.m. but the man- 
agement is planning to bring in a 
pre-showtime pianist. It’d be a 
good idea, because there’s nothing 
so gloomy as a grand piano unat- 
tended. Gros. 


Park Ave. Rest.. N. Y. 

Judy Paul Hunt, Tony Cordell, 
Ann Duncan, Paul Edwards, Leon 
Richardson, Edward Bernard; no 
cover or minimum. 


A room has only to get a reputa- 
tion of having made a performer, 


and soon there’s no keeping away | 


the myriads of hopefuls who feel 


ithe lightning may strike the same | 


place twice. It’s virtually axio- 
matic that with a spot having 
achieved a reputation as an incu- 
bator, the _ salary-no-object kids 


come in quick in the belief that the | 
spot has a vein of heat running} 


through it, 


The Park Ave. 
known for having incubated Billy 


| Daniels after he had been around 


for a number of years without mak- 
ing any headway. 
there have ben any number of kids 
who have attempted to repeat that 
feat. In-the current lineup, there 
are two who are working along 
stylistic lines. Tony Cordell is the 
soft-spoken type, and Paul Edwards 
works the nostalgia route with car- 
bonings of Jolson and Cantor and 
that school of singing. Both are 
under New Acts. 


Then there’s the femme contin- 
gent, on this show comprising Judy 
Paul Hunt and Ann Duncan. Both 
seem to know the ropes of the song 
circuit. Miss Hunt, a blonde with 
a busterbrownish haircut, can work 
the intimeries such as this and 
has a voice big enough to cover 
in the larger spots. She has a good 
song selection that hits its peak 


with “Hernando’s Hideaway,” and | 


gets off to a good mitt. 

Miss Duncan, a perk looker, goes 
in for novelty tunes after establish- 
ing herself with pops. At show 
eaught, her special material 
bussing found favor with 
audience. 


Edward Bernard 


the 


provides the 


|; musie competently and Leon Rich- 





| 


| 


} 
} 


| 


| 


| 





ardson, who emcees, provides a 
homey touch to the proceedings by 
chiming in with song with each 
act. For the finale. 
the show, plus owner Johnny Mig- 


lione, gets together for a song with | 


gestures that leaves everyone in a 
cheerful mood. Jose. 


Composer Latest Inn Last Frontier, Las Vegas 


Las Vegas, Sept. 22. 
Benny Goodman & Sextet, Bud- 
dy Lester, Nita Bieber (with Ger- 


eries in the past year have switched | ald Gotham), Frontier Girls (12), 
or converted to a jazz policy fea- | Garwood Van Orch (11); no cover 
turing such varied musical forms | 07 PuNUM, 


Benny Goodman and His Sextet, | 
the eastside’s | take over the Ramona Room since 


the departure of Marilyn Maxwell. 
For the next three frames the 
cacophony of sound emanating 
therefrom will rouse and tingle 
most music lovers, for there’s 
enough variety to go around. 
Goodman leads his crew in 
“After You’re Gone,” a socko in- 
strumental rhythm number as de- 
livered. “Body and Soul,” with 
just Goodman on clarinet, Morrie 
Feld on drums and Mel Powell at 


,adjoining the Park Chambers Ho-| the piano, is such a piaintiff! mood 
| tel on West 58th St. last week (23).| number the diners drop everything 


|Despite its pretentious tag, The 
|Composer, it’s a pleasant room 


| comfortably appointed for dining, | 


| bar guzzling and just listening. 

Room got off to a good start with 
its co-headliners, George Walling- 
|ton and Eddie Heywood. Walling- 
ton is a comparative newcomer in 
ithe jazz circle, but he’s sure “to 
| make an important dent with his 
|modern string combo. Wallington 
|helms the group from the keyboard, 
|drawing out a sound and style 
;that’s progressive, inventive and 
|ear-arresting. His sidemen, 
‘liam Eder, cello; David Uchitel, 
|viola; Clyde Lombardi, bass, and 
| Joseph Cali, violin, are refugees 
ifrom the longhair school, but they 
|fit into the modern pattern with 
| ease. Repertoire includes such 
|\faves as “Thou Swell” and “Au- 
‘tumn In New York,” with new 
|twists as well as some intriguing 
|approaches to less familiar items. 
|A good share of the credit should 
|go to Sonny Lawrence and George 

Brackman for supplying the crisp 
| arrangements. 

Wallington § splits the 
chores with Eddie Heywood, who 
dismantled his trio for this stint. 
With or without backing, Heywood 
remains one of the top keyboard 
stylists around. He’s got a tech- 
nique with the ivories that turns 
the tablers’ ears his way and he 





Wil- | 


podium | 








| yocks. 


to listen. Goodman is featured in 


|All the World Is Waiting for the 


Sunrise” and it’s a_ bellringer. 


| Trumpeter Charlie Shavers sounds 


off with a sighing, moaning “Dark 
Eyes,” that elicits a big hand. A 
capsule version of “One O'Clock 
Jump” becomes a thing of musical! 
violence and contrasting beauty as 
Israel Crosby on base and Steve 
Jordan, guitar, shine along with 
the maestro to produce orchestrat- 


ed sounds that send the audience. | 


Goodman’s nldie, “‘That’s Plenty,” 
belies its titie. “If I had You” and 
“Airmail Special Delivery” com- 
plete a boffo Goodman act that 
runs the show to 90 minutes. 

Buddy Lester is back with his 
comic impressions and jokes and 
he scores his points well. As al- 
ways the most hilarious part of his 
act comes with donning a series 
of outlandish hats as he belts 
characters around for plenty of 
Using the Garwood Van 
orch to gimmick sounds, the zany 
Lester does a clever takeoff on 
Harry Richman. The nitery clown 
does his travelog through the Afri- 
can jungle, for a guaranteed yib- 
tickler. He winds with an authen- 
tic Ted Lewis carbon, a portion of 
the show made more colorful with 
the presence in the audience open- 
ing night of Lewis. 

Nita Bieber shines in calypso 
numbers to open the show, aided 
by partner Gerald Gotham. She 


| brings a fresh and clear interpre-| sings “Spirit In My Heart” and 
offering | barefoot pair enact it in exciting 


| 


ltation to each standard 
lvia imaginative fingerwork. 


The spot’s menu is of the steaks- 


terps. The act is brief but carries 
a nice Trinidad flavor. Bob. 


Restaurant is} 


Since then! 


on | 


everyone on) 


——.. 


Palmer House, Chi 
Chicago, Sept. 23. 
Helen Gallagher, Gene Sheldon 
Del Ray, Empire Eight, Charlie 
Fisk Orch; $2 cover, no minimur, 


Piquant pixie Helen Gallagher 
who drew a rash of raves for her 
summer theatre performances here 
this past season, headlines the posh 
Empire Room of this hotel with a 
combustible talent that never quite 
ignited at the opening show (23), 
It’s a slick act that she unfolds but 
|; one that misses somehow in pro- 
jection and snap. Collisions with 
mike and racing with the band 
| point to a rehearsal lack, but she 
may yet have a rouser as the act 
| spruces up over the coming four 
weeks. +e 
| Hoyden charm, vibrant musi- 
|comedy pipes and vitaminous mo- 
| bility are what this cutie has to 
sell, and she wraps ’em together 
amply in a batter of show tunes, 
| Looking sprite-like in a boyish coit 
and one-piece toreador suit, which 
is what remains as she sheds vest- 
;ments with each number at start, 
{she slams a “Fancy Free’ opener, 
belts “Red Hot Mama,” struts and 
dances with stawhat and cane, eases 
pace with “Hi Lili” and finishes 
with barefoot bongo terp to “The 
| Spring.” It’s a well-lauded per- 
| formance but doesn’t wow ‘em as 
| it’s designed to. 
| Gene Sheldon, holdover from 
| previous show, breaks ’em up at 
| the tables with pantomime comedy 
that is screamingly funny, and he 
leaves the customers begging for 
|more. He’s a master of miming in 
|the Harpo Marx idiom, and the 
| bashful but slightly dopey rube he 
| portrays is likable and sympathetic. 
| Baggy suit, clownish hat and Chap- 
linesque shoes enhance comedy 
values, as does his banjo, which 
plays on or off key as his routines 
require. Sheldon’s panto pays off 
whether he’s going it solo in banjo 
| concert or working with attractive 
spouse-partner, Peggy. Nary a 
movement fails to tickle the ribs. 

Legerdemain of Del Ray amuses 
and amazes as he defty breezes 
; through 12 minutes of brilliant raz- 
_zle-dazzle, making caged birds dis- 
appear, producing lighted cigarets 
; and brandy drinks in a twinkling, 
and controlling a drinking teddy- 
, bear by remote means. All this in 
showmanly bursts of fire. 

Hospice producer Merriel Abbot 
has brought back the house line, 
Empire Eight, and their return 
| ives the show refreshing. flash. Six 
gals must have been selected for 
the beauty of their legs, but the 
two guys are polished dancers, and 
| the group dishes up two splashy 
production that are firstrate. Ditio 
Charlie Fisk’s showbacking and 
Lee Charmél’s vocaliing. Les. 


Hotel Roosevelrs. N. 0. 
New Orleans, Sept. 21. 
Rusty Draper, Betty Luster, 
Park & Clifford, Larry Landre; 
Johnny Palmer Orch (12); $2.50 
minimum, 





j 
| 


So 


Blue Room kicks off the fall sea- 
son with a low-budget layout head- 
lined by Rusty Draper, personable 
Mercury recording star, who gives 
a good account of himself. Swank 
nocturnal rendezvous’ continues 
with neat biz. 

Draper, big and personable, has 
show biz savvy and is a show 
stopper from his first number. The 


bulk of his offerings are in the 
rhythmic groove and he scores 


heavily with firstnighters with 
such tunes as ‘‘Melancholy Baby.” 
“Sunny Side of the Street.” “Lazy 
River” and “No Help Wanted.” 
Rusty-haired, energetic performer 
stamps his ‘feet, sways and 
crouches as he belts over his vocals 
to guitar accompaniment. His fin- 
gering of strings could suffice tor 
topdrawer act. 

Park & Clifford put a new twist 
into a gymnastic routine. They 
whistle, sing and clown while per- 
forming difficult lifts and strength 
and balance feats. Their singing 
voices are above average and they 
garner as much applause for their 
vocal efforts as for the strongarm 
stuff. 

Ballerina Betty Luster, _ tall 
blonde with nifty chassis, tees olf 
acts with spins and whirls at light- 
ning speed. Graceful in mov®- 
ments of body and arms, she earns 
accolades for her dancing and 
cape twirling in a special arrange- 
ment of Khatchaturian’s “Ritual 
Fire Dance.” 

Johnny Palmer and crew, mak- 
ing their debut in these parts, put 
accent’ on danceadle rhythms. 
Orch gives a wide variety as it in- 
termixes new pops, standards, La- 
tinos, medleys and other fare. , 

Band’s lively pace is supported 
by a wealth of vocal talent werr 
Palmer has among his men. Fea- 
tured warblers are Larry Landre, 
who handles ballads nicely, and 
Tiny Daniels, hefty trumpeter, who 
does the livelier ditties. The band 
also has some _ neat ensemble 
touches and does a nice i® 0! 
;emeees capably. Liuz. 
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Rustie Cabin, N. J. 
Englewood Cliffs, N. J., Sept. 26. 
Jack Carter, Jerry Vale, Tina & 

Coco Ramirez, Walter Nye Orch 
(10), Charlie Valero Mambos; $5 
min., Fri.-Sat.; $4 Sun. 





With the accent now on record- 
jng stars and name acts, the Rustic 
Cabin has shelved its onetime pol- 
icy of booking top bands. In line 
with the trend, this spacious Route 
9W spot a couple of miles north of 
N. Y.’s George Washington Bridge 
has been using disk personalities 
as regular weekend fare through 
most of the summer. 


Platter names appear to be paying 
off for the Cabin, for Harry Bela- 
fonte drew turnaway biz last week 
at this roadside rendezvous, which 
isn’t bulging with 1,200 customers. 
Moreover, the new management of 
Dave Kaufman and Bob Berg, 
which acquired the premises from 
Bill Levine last spring, plans to op- 
erate on weekends with disk acts 
all winter. 

Kaufman, who’s bonifaced sev- 
eral cafes on Long Island in the 
past, estimates that 60% of the 
Cabin’s patrons are Gothamites 
who make the trek to Jersey via 
the bridge. While character of the 
trade is difficult to analyze, Kauf- 
man believes that some of it may 
have formerly patronized nearby 
Bill Miller’s Riviera, recently razed 
to make way for the new Palisades 
Interstate Parkway. 


At any rate, the Cabin is making 
a bid for the Riviera biz with ac- 
quisition of Walter Nye’s band (ex- 
Riviera crew) as permanent house 
orch. In addition, a raised dance 
floor has been installed reminiscent 
of that once in use at Miller’s ed 
bistro. Drapes are also liberally 
placed around the room to help 
provide an intimate atmosphere. 


Kaufman and Berg, who play 
their hands shrewdly, book the spot 
only a week ahead, the better to 
take into account the vagaries of 
business. “If trade warrants it,” 
Kaufman explained, ‘‘we’ll even 
stretch into a full week.” = 


On tap for the past weekend 
were comedian Jack Carter, singer 
Jerry Vale, dance duo of Tina’ & 
Coco Raminrez, Chariie Valero 
Mambos and Nye’s outfit. Coming 
up for a three-day stand starting 
Friday (1) is a slate headed by 
Helen O’Connell and Bob Eberly. 

In fine fettle, Carter sparked the 
75-minute show with crisp ad lib- 
bing, zany lampoons of radio-tv 
commercials and breezy impres- 
sions. Of the latter, his caricature 
of Menasha Skulnik warbling 
“Sorrento” was tops on the ap- 
plause meter. He wound up more 
than 30 minutes onstage with a 
sock Jolson medley that clicked 
handsomely. 

Jerry Vale, who’s’ been coming 
to the fore via his Columbia Rec- 
ords releases, did a_ half-dozen 
tunes to display a pleasing voice 
and ingratiating style. His reper- 
toire ranged from the oldie, “This 
Is My Lucky Day,” to the more 
contemporary ‘Purple Shadows.” A 
versatile singer, he shows a flair 
for selling ballads and the faster 
numbers. 

Dancers Tina & Coco Ramirez, 
who open the show, are a color- 
fully garbed flamenco team. They 
click handily with heel and toe 
routines. Walter Nye’s band, com- 
prising three rhythm, three reed 
and three brass, back the sesh 
nicely in addition to supplying the 
dansapation. Charlie Valero Mam- 
bos are on hand for those with a 
leaning towards things Latino. 

Gilb. 


Riverside. Reno 
Reno, Sept. 16. 
Sunny Gale, Frank Fontaine, 
Miss Malta & Co., Riverside Star- 
lets, Bill Clifford Orch; no cover, 
$2 minimum. 





This is a pleasant-enough vari- 
ety package which will do well in 
the theatre-restaurant. Opening 
night had a younger clientele, and 
this is about what can be expected 
for the two-week frame. 

Sunny Gale’s blues quality and 
style are always in evidence. Ar- 
rangements do not always seem to 
fit the chanter’s style and this is 
obvious with “Three Coins.” Al- 
though accompanied by her own 
conductor and backed by the 
excellent Bill Clifford outfit, Miss 
Gale has to wind up her arrange- 
ments with backhand motions at 
times. 

A medley of theme songs of fa- 
mous stars is offered, but without 
mentioning any names. Cafe habit- 
ues and show people connect each 
song properly, but most audiences 
are completely in the dark as to 
who is being saluted. The whole 
medley goes by without the sound 
of applause, until the finis. 

Blond and bouncing, Miss Gale 
sells best with her disclicks, 
“Teardrops On My Pillow,” Good- 
night Sweetheart, Goodnight” and 
“Smile.” 

Frank Fontaine is a change of a 
face (to say the least) from the 











| 


usual brand of comic whe plays 
here. His sweepstake winner, with 
the hat over the ears, and a dumb 
pug face, is hilarious even when 
he can’t be understood. Singer’s 
impreshes are done in one song— 
a few bars, and sometimes only a 
few notes, each—which gets an 
overdone routine out of the way. 
He checked out a little early open- 
ing night and will probably have 
to plan on staying around an extra 
five or 10 minutes. 

Miss Malta and Co. is an amaz- 
ing kennel of canines who walk in 
and out of a cottage door and front 
gate on cue. One poses as an ele- 
phant who balances atop a barrel. 
A couple of “boxers” stage a 
round with a knockout, and one 
prancing mutt has a dachshund on 
a leash. 

With this fairly light variety 
show, George Moro has put two 
ultra-lavish production numbers on 
both ends. Neither is in keeping 
with the program itself although 
both are the usual outstandingly- 
costumed, brilliantly-choreographed 
routines. The girls are exquisite in 
a closing Viennese waltz set and 
an. opening Oriental, slanteyed 
harem number. But in contrast 
with the rest of the show, the num- 
bers are heavy. 

The Clifford crew is working for 
same new styles and dance num- 
bers. A vocal combo. recruited 
from the band with Clifford and 
Betty Joyce sounds good. Mark. 


Oddeniro’s, London 
London, Sept. 23. 
“Les Nouvelles Petites Folies,” 
with Greta Unger, Annette Batam, 
Discords (2), Jennifer Walmesley, 
Huguette Pole, Vicky Grey, Dor- 
othy Penney. Directed by Mme. 
Darmora; lyrics by A. H. Andy- 
man; music by Lew Stone and 
Orch; $2.35 minimum. 





One of the recent editions to 
the London cabaret scene, Oddeni- 
no’s Hotel, situated right in the 
heart of Piccadilly Circus, has 
made a pitch for the pop trade 
by offering a fullscale miniature 
revue with one of the lowest mini- 
mum charges in town. The policy 
seems to be paying off and the 
current revue opened to a near- 
capacity turnout. 

The production is pleasing with- 
out being extravagant. It is slickly 
paced, although it would be helped 
by the addition of an emcee to 
introduce the performers. The cos- 
tuming is attractive and the pres- 
entation has been staged and lit 
with a professional eye. 

The prolog to the cabaret is 
filled by Odennino’s maitre d’ de 
Fay with a presentation of carna- 
tions to all femme members of 
the audience. That’s a time-devour- 
ing stunt which doesn’t add much 
to the gayety, but seems to please 
the ladies. From then onwards, 
however, the production moves 
slickly with a couple of charming 
dance contributions by Greta Un- 
ger, a moderate bit of vocalizing 
by Annette Batam and a firstrate 
comedy duetting sesh by the Dis- 
cords. The latter have a polished 
laugh-provoking routine with their 
deadpan interpretations of some of 
the pop classics. 

The femme dancing quartet has 
nearly half the program time and 
fills it to advantage, although they 
have a limited range when it comes 
to vocals. Lew Stone, who moved 
to this room after a long sesh at 
the Pigalle in Piccadilly, has done 
an excellent job with the musical 
arrangements and takes the back- 
grounding comfortably in his 
stride. Myro., 


Belmont Plaza. N. Y. 
Al Castellano’s Orch (5), John 
Barney Trio; $2.50 minimum, 





The Hotel Belmont Plaza’s Glass 
Hat is a small room that is doing 
very well for itself by catering 
to the younger dancing set. While 
there are no name bands featured 
in this spot, the two combos here 
dish up a highly satisfactory brand 
of hotel dansapation rhythms that 
keeps the floor well-filled. 

Al Castellano’s quintet hits the 
mark with its Latin rhythms. The 
maestro, playing sax and clarinet, 
is backed up by a rhythm section 
and the crew swings out the 
rhumbas and mambos with plenty 
of zest. Fact that Castellano is hit- 
ting the mark with the Latin cog- 
noscenti is proved by the brand of 
customer dancing on this fleor. 
These are post-graduate Arthur 
Murray practitioners of hip-swing- 
ing and they gotta have the right 
music. Castellano also does okay 
on occasional Latin vocals. 

For the foxtrotting and waltzing 
backgrounding the acts. 

Band opens show in strong fash- 
ion with a Gershwin medley done 
in fresh arrangement. Paimer 
clientele, John Barney’s trio does 
okay. Leader plays a sweet brand 
of trumpet and covers the whole 


| repertory of standards and current 


hits with a listenable sound. 
Herm. 


Boulevard, L. I.. N. Y. 

Joni James, Alan Drake, Bour- 
born & Hall, Ned Harvey Orch; 
Freddie Alonso Orch with Sarita 
Herera; $5 minimum. 





Peculiarly enough, the spots in 
the outlying districts of New York 
regard themselves as in competi- 
tion with each other. The Boule- 
vard in Elmhurst, Queens, feels 
that its maor competition is Town 
& Country, all the way out in 
Brooklyn; the Elegante, in the 
same general area, and the Casa 
Seville, Franklin Square, along 
with the Jersey spots. 


General feeling is that so long 
as a car is involved, another bit 
of riding won’t matter too much. 
The N. Y. midtown spots, they feel, 
are out of the running. The park- 
ing problem is too much. Conse- 
quently, many can set up a menu 
at prices comparable to the Copa- 
cabana and Latin Quarter, but 
have no fear that the -motoring 
pleasure-seekers will kill half an 
evening looking for a _ parking 
space. 

The season in the outlying rooms 
is now officially open, albeit it’s 
been rushed one week too early. 
The bonifaces have been straining 
at the leash. Billy Daniels started 
at the T&C, Joyce Bryant at the 
Elegante, and so Abe Goldstein (in 
charge of the Boulevard) felt that 
he had to come in with a splash 
and brought in Joni James a week 
ahead of time for a_ three-day 
stand. She’ll also play that spot 
next weekend. 

The bonifaces might have done 
better by waiting a week. This 
stanza, with the Rosh Hashona ob- 
servances, generally puts a erimp 
on -nitery-going. And even if the 
Jewish holy days didn’t intervene, 
the general feeling is that the 
school kids who go for the record 
names and other headliners, haven’t 
had a chance to get that pent-up 
feeling so that they want to escape 
school and classrooms for the 
weekend. 


However, it’s evident that there’s 
a lot of business around, especially 
when a disk name is concerned. 
Miss James pulled in a packed 
opening in this 850-seater. Having 
been on the road since zooming 
to the top with her MGM diskings, 
Miss James has picked up a lot 
of assurance and dropped not a 
little weight. Result is that she’s 
in better shape, anyway you look 
at it, than ever before. 

Having hit the jackpot with 
“Why Don’t You Believe Me,” Miss 
James has been riding that num- 
ber as well as subsequent bigsel- 
lers, until her present state of pre- 
eminence. At the initial show, Miss 
James hadn’t quite caught the feel- 
ing of the room, but it was evident 
that at later shows she’d add more 
fireworks to her turn. However, 
she did have to respond to a long 
series of bows and an encore. She’s 
accomped by her own pianist and 
guitarist, to provide a solid boost 
to the good backing given her by 
the Ned Harvey band. 

Alan Drake, doing the comedy, 
is a pushing type of comedian, who 
can size up a situation and work 
accordingly. Drake, a vet in the 
spots fringing on midtown, has at- 
tained a reputation for reliability. 
His line is frequently familiar, but 
he has a good basic appeal. Some 
of his wordage has an indigo tint, 
but at show caught, he didn’t go 
too far. He kept a comfortable 
lead on the crowd and walked off 
to a handsome mitting. 

Newcomers are Bourbon & Hall 
(New Acts). The relief music is 
by Freddie Alonso, with Sarita 
Herera at the vocals. Jose. 


Black Orchid. Chi 
Chicago, Sept. 14. 
Carlos Ramirez, Hamish Menzies, 
Jessie Elliott, Rudy Kerpays Duo; 
$4 minimum. 





Bonton room foresees okay biz 
with a cosmopolitan four-framer 
that fields a debonair -Spanish bal- 
ladeer, amicable Scotch gabber and 
a gamboling American cutup. Show 


(14) turnout registered par. 

Genteel baritoning of headliner 
Carlos Ramirez sits well with the 
patrons, and his Latin tempos are 
infectious to the extent of rousing 
community singing of “Cielito Lin- 
do” at getaway. Familiar from a 
sheaf of M-G films, Ramirez woos 
with a rich set of pipes, imposing 
stage presence and sensitive ro- 
mantic phrase. Output spans “Be- 
gin the Beguine,” “Anema E Core” 
in Italian and English, the mambo 
“Piel Canela” in Spanish, and 
crowns with sock thrushing of 
“Granada.” 

Hamish Menzies, repeating here 
after a year’s absence, charms as 
before with personable wit and 
gentle ditties delivered from the 
keyboard. Personable and polished 





off-the-cuffer, he passes off suave 
humor between easy chanting of 
“I Love Paris,’ “Fly Home Little 


Bluebird,’ and a couple offbeat|a frantic “12th Street Rag” to cas- | lounge. 


values are good, and opening night | 





| 


and sometimes mirthful tunes. 
“Alibis” lends a nice lift before 
launching into trademark Scotch 
olio which caps in too many cho- 
ruses of “Roamin’ In the Gloam- 
in’.”” Menzies’ three-way attack 
with songs, patter and pianistics is 
surefire applause bait for this 
room. 


Leadoff act is Jessie Elliott, a 
wily dish who, when she irons out 
a slightly stilted delivery owing to 
a case of opening-night nerves, 
should turn into a fine comedy at- 
traction here. Gal is engaging no 
matter what she’s up to, despite 
weakish gags that are often no 
more than nonsense. She’s got a 
pliant face, spunk, a buoyant voice 
and conversational approach—the 
makings of a comedienne, given 
material. Present stint yields two 
belted songs, an almost tuneless 
novelty ditty, “Bomba To Zan,” 
and a spoof of French chanteuse 
which tries too hard to be funny. 
Getaway bit is her best, a jibe at 
oldtime vaude comics for which 
she dons baggy pants, derby and a 
wagging cigar in monolog, song 
and terpoff. 

Rudy Kerpays at keys and Al 
Poskonka on bass back the show 
with customary finesse, and dapper 
Benny Dunn emcees with “ey: 

es, 


Chaudiere, Ottawa 
Ottawa, Sept. 24. 
Beachcombers (3) with Natalie, 
The R Ways (2), Howell & Rat- 
cliff, Miriam Sage Dancers (5), 
Jimmy Garrett Orch (8); $1 ad- 
mission, 





With strict attention to staging 
and stage business, The Beach- 
combers is one of the smoothest 
song acts to hit local spots in many 
a night. Chanting is no better than 
most; what makes this group stand- 
out is the capable building of its 
warbling efforts by expertly 
planned and coordinated move- 
ment, a far cry from the customary 
finger-snapping, arm-waving and 
torso-twisting used by most groups 
of this type. Another distinction 
is diminutive Honolulu-born Na- 
talie, who has good pipes and ap- 
pearance, plenty of show savvy and 
adds much to the act. 

Beachcombers make every tune 
a production. Top bits include 
“And the Angels Sing,” “Mandy,” 
“Skip To My Lou” and trademark 
“Hawaiian War Chant.” Oddly- 
tagged The R Ways, male and 
femme, work routine acro-balanc- 
ing to good reception. Howell & 
Ratcliff, Negro comic musicians 
with okay pipes and ability, draw 
steady mitting with gabbing, antics 
and chanting. Miriam Sage Danc- 
ers are on three times in new rou- 
tinés and costumes. Jimmy Gar- 
rett band plays for shows and 
dancing. Gorm. 


Colony, London 
London, Sept. 24. 
Lucille & Eddie Roberts, Felix 
King Orch, Don Carlos Band; $5 
minimum, 





It’s another offbeat booking for 
this plush Berkeley Square cafe, 
but Lucille & Eddie Roberts un- 
doubtedly provide one of the best 
mind-reading acts and offer a 
thoroughly diverting, satisfying 
and mystifying entertainment. 

Male takes the floor first and 
opens with some laugh-provoking 
comedy gab. He then whets the ap- 
petite with an intriguing card trick 
before getting into the main rou- 
tine with his wife. She is blind- 
folded on stage, identifying ob- 
jects which are handed to him by 
customers and also names some 
ringsiders without any obvious 
clue. 

The usual flock of articles are 
identified; numbers are read off 
checks, names from visiting cards 
and so on, 

The act is as fast as it is fas- 
cinating. In under half-an-hour 
they have covered most of the 


|customers and leave everyone baf- 


fled, and at no point do they pro- 
vide a clue as to how it’s done. 
The dance sessions are admirably 
handled by the two resident 
combos. Myro. 


Gatineau, Ottawa 
Ottawa, Sept. 24. 
Rose Murphy, Lewis & Phillips, 
Tato & Julia, Harry Pozy Orch 
(8); $1 admission. 





Rose Murphy’s cheechee style is 
still okay with Gatineau Club cus- 
tomers. Gal’s vocal style is staled 


a bit by familiarity and constant | 


impressionists’ aping but she uses 
her highpitched pipes 
and wisely and works to begoffs 


with solid rhythm beat and boffo | 
88ing. Act could be improved by | 
rearranging of piano which, placed | 


to show Miss Murphy’s face, hides 
her agile hands. Tunes range from 


——————— eee 


Chas. Skouras 


Continued from page 5 =m 





with 20th-Fox two years ago, had 
any idea about moving in on Na- 
tional. ‘Charles Green is a friend 
of mine,” gagged Skouras. “We 
had lunch together yesterday. He 
may not be a friend of Spyros 
Skouras but he is a friend of 
mine.” 

Re National’s finances, Skouras 
sketched a picture of steady prog- 
ress. Upon divorcement two years 
ago, he said, the company’s funded 
debt was $27,400,000. In addition 
to interest payments of $1,600,000, 
this has been reduced by principal 
payments of $4,400,000. The chain 
has expended $5,500,000 in equip- 
ping 250 theatres for CinemaScope, 
The company paid $900,000 ($400,- 
000 in cash) in buying out its part- 
ner’s interest in Evergreen The- 
atres. National has _ invested 
$1,000,000 in Magna Theatres. 

National’s cash position ‘“con- 
| tinues to be strong” in spite of this 
shelling out of $9,000,000, of which 
only $1,400,000 was borrowed, re- 
ported Skouras. 

In the year prior to the divorce- 
ment from 20th, National, on a pro 
forma basis, had earnings of 
$1,877,000 or 68c per share. The 
first year of independent operation 
brought the _ previously - stated 
profit of 9lc per share ($2,515,000). 
The second year is the one which 
ended last Saturday and the earn- 
ings, as Skouras disclosed, likely 
will be about $2,700,000. 

Although a percentage drop, an 
important factor in National’s fis- 
cal well being is the concession 
business. This represents 24% of 
the total profit in the new year, 
compared to 29% last year. 

Bertero revealed the company’s 
intention of having similar meet- 
ings with Wall Streeters about 
every six months. Other National 
execs and board members at the 
conclave included Willard Keith, 
Earl Hines, John Lavery, Edward 
Zabel, Elmer Rhoden, Frank Rick- 
etson, Alvin May and Russell Me- 
Cullough. 


Continued from page 3 ems 
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would be fed through the projector 
in horizontal fashion, flashed on 
the screen two frames at a time 
and run through at 180 feet a min- 
ute, which is twice the conven- 
tional rate of speed. 

Thus, the screened 
tually would be via two 35m 
prints. The unusually wide gauge 
print carries no sound track; the 
audio is by way of still another 
print in standard 35m which would 
be run off without a picture. 


When scenes from Par’s initial 
V’Vision pix were shown at dem- 
onstrations around the country a 
few months ago, many tradesters 
clearly were impressed with the 
brilliance of the images. The light 
and resolution achieved in the lat- 
est innovation surpass by at least 
100% those previous results, it’s 
now Claimed. The lens of greater 
focal Jength and the doubled light- 
ing produces what is termed the 
unprecedented clarity which gives 
the illusion of depth. 

If the system were to live up to 
unofficial advance billing to the 
extent that exhibitors would want 
to retool for it—some sources say 
it’s now far too early for this even 
to be suggested—it would mean 
still another major trade project. 
For the process requires two new 
projectors to accommodate _ the 
dual 35m positive print. 

Par is having such machines spe- 
cially built for the Halli tryout. It’s 
understood that if the trial run 
proves effective, the theatre would 
buy its own such equipment. 


image ac- 








ual “I Don’t Know Why,” all tail- 
ored to the Murphy style and all 
getting socko mitting throughout, 
Bruce Lawrence is with her on 
bass fiddle. . 

Bill also ineludes comics Lewis 
& Phillips, who do satisfactory ap- 
ings of Durante and Jackson, Ted 
Lewis, Edward G. Robinson and 





sparingly | 


others, and an okay straight dra- 
matie bit on James Cagney’s blind 
;newsy characterization. Phillips 
|also emcees. Tato & Julia sparkle 
their part of the show with socko 
Latin terps, featuring a standout 
jitterbug routine to Latin rhythms 
and ae spectacular fire dance, 
Femme is a brunet looker, and 
both show originality and ability 
in their brief session. Harry Pozy 


|band showbacks and plays for 
| dancing. Al Costi sings and 88s in 
Gorm, 
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60 NEW ACTS VARIETY 
McGUIRE SISTERS (3) the subject matter of several of his, CROSS & DUNN vauderies and in high-domed niter-| children. In my film, the American 
Songs carbonings. However, even without | Songs ‘ies. Also okay for tv. GI saves the life of a German gir!'. 
21 Mins. imitations, his pipings show influ- | 25 Mins. Aerial chores are slickly effected | (7) At the present time there is 2, 


Chicago Theatre, Chi. ss 

Smasheroo in their first majot 
in-the-flesh assignment, these har- 
monizing dolls from Arthur God- 





frey’s talent stable show every sign | 


readiness for an independent 
career. Word they yield, however, 
is that they’li play only occasional 
dates on the boards in order to 
remain on the Godfrey radio and 
tv roster. 

Threesome 


of 


has everything it 


ceed in a big way. Gals have uni- 


form good looks, engaging pres- | 


ence. a kinetic attack, and refined 
chirping powers. Add to these 


| caught on their own. Each posses- | 
and they’ve | 


gifts the sock staging and arrange- | 


ments by their coach, Murray 
Kane: an_ in-the-bag popularity 
from their tv exposure; and they 


shape easily as the likeliest candi- | 


dates to succeed the Andrews 
Sisters. 

The charmers have learned some 
surefire stage business which they 
handle convincingly to hypo_ the 
clicko blendings on such Coral 


identities as 


“Muskrat Ramble” | 


and “Goodnight Sweetheart, Good- | 


night.” ay 
spiced with comedizing, a couple 


magico tricks, and gyrating inter- | 


polations midway in their songs. 
There’s momentary departure into 


Their display is brilliantly | 


a Johnnie Ray spoof in “Isn't It) 


a Shame,” and takeoff on y 
Bones” in their version of “Daddy, 
both of which have winning ef- 
fects. 
Rest of the rep has to do with 
fresh tunes and_ specialties 


which amusingly points up their 
sisterhood. Overall air is conta- 
giously buoyant, and gals convince 
they can carve themselves a wel- 
come on any floor whenever 
they're willing to go it alone. 

Les. 


NICOLE LOUVIER 

Songs 

20 Mins. 

L’Olympia, Paris ; 
An 18-year-old, sallowfaced girl, 

dressed in black sweater, long 

black skirt and a white collar, 


into a self-cleffed song stint. | 
is backed by three guitars and is 
a perfect example of the Left Bank 
cave-type entertainer. Her 
have an early -Hebraic, 

motif and they are mostly laments 


on desperation, fleeting joys and the team hasn’t quite overcome its | 


Songs are haunting in| 


the blues. 


“Dry | 


like | 
“You're So Much a Part of Me,” | 


ence of these singers. 


Edwards has a repertoire of bal- | 


iads and rhythm numbers, each of 
which seems to have been written 


in the idiom of the Winter Garden | 


era. He can get along well in most 
spots that have a mature crowd, 
Jose. 


THE NIGHTINGALES (3) 
Songs 
7 Mins. 


takes. visually and vocally, to suc- | Palace, N.Y. 


Nightingales are a goodlooking 
femme trio who have toured with 


Gene Autry but who haven’t been | 


ses a good voice, 


worked out some interesting har- | 


monics and equally good staging. 


There’s only one thing wrong with | 


their singing—it’s too calculated, 
and lacks spontaneity. 

Result is a lukewarm reception 
their three numbers, “Some- 
I’m Happy,” 
and “Mocking Bird.” 


on 
times 


ody” Al- 


though the arrangements are top- | 


notch, giving them an opportunity 
to display good ensemble work and 
their individual versatility in solos, 
the net result is too slick, too care- 
fully planned. Even when they cut 
loose, as in the latter two numbers, 
there’s an absence of freshness and 
conviction. Could be that it’s the 
absence of at least one current pop 
that gives this impression, but if 
they’d cut down on the over-ar- 
ranging and give a little more heart 
to their numbers, they’d do far 
better. Chan, 


| HONEY TONES (4) 


| Songs 


} 


| 


12 Mins. 
Apollo, N. Y. 
A quartet of colored dstaffers, 
the Honey Tones, have ordinary 
vocability and the tunalog for 
their Apollo bow is of strictly pro- 
vincial appeal. 
frilly white cocktail gowns, the 
physically okay foursome provides 
four songs,. “Tuxedo,” “Diane,” 
“Them There Eyes” 


over-familiar pop, “Goodnight 


i : | Sweetheart.” 
comes out with a guitar and goes | 


She. 


Granted that backstopping by 
the Jimmy Tyler band isn’t of an 


; always helpful nature, the Honey 


songs | 
carioca | 


quality and have won the gal some | 


disk prizes here. 

There isn’t much voice but she 
does have an interesting delivery 
and emphasis that has made her 
popular among the younger set 
here. She seems too specialized for 
any U.S. chances except in special- 
ized Francophilic conditions 


Mosk. 
DON PHILIPS 
Juggling 
6 Mins, 
Palace, N. Y. 
Don Philips is a_ personable 


youngster who goes one step be- 
yond the routine juggling turn— 
he does it all perched atop a uni- 
cycle on a small round table. He 
comes off strongly with a couple 
of stunts, but overall he’s got a lot 
to learn about pacing, humosr and 
routining. 

His best turns are those in which 
he uses a mouthpiece, both arms 
and one leg (the other remaining 
on the pedal). In one case he does 
this with hoops and a ball, in an- 
other it’s all balls, with five spin- 
ning at once. His bit with the hats 
is old hat, ditto with the pins. But 
he can develop the others with 
profit. Lots more work will elimi- 


Tones are still capable of per- 


petrating a few musical faux pas | 


of their own. 


shrill rendition, possibly because 


stage fright. The other three num- | 
bers are generally okay, but lack | 


| distinction. 


ing they need more seasoning. | °. sta a 
| With that and 9 :aRim in qhoice | OO" OOF tame. & word fer their 
of music, the Honey Tones should | CoStuming — 8 ine-* — 
be ready for the bistro circuit. usual and good. nme 


Good voices are detected among 


all the girls, but for proper blend- | 


Art. 
BOURBON & HALL 
Dance 
9 Mins, 


Boulevard, Elmhurst, N.Y. 
Bourbon & Hall, a nice-looking 
boy-and-girl team, have energetic 
routines, show a variety of num- 
bers which include softshoe, baton 
twirling by the femme, and a take- 
off on the Charleston. These terp 
sessions are competently executed 
with the primary aim of the couple 


, being a display of cuteness. 


nate some of the less solid material | 


and some of the stage awkward- 


ness. Chan. 
6 SONS OF MOROCCO 
Tumbling 
4 Mins. 
Palace, N. Y. 

Six Sons of Morocco, who re- 
cently wound a summer at the 


Jones Beach (L. I.) Marine Stadium 
in Guy Lombardo’s “Arabian 
Nights,” are a colorful tumbling 
team whose only shortcoming ap- 
pears to be the lack of a wide 
enough assortment of stunts. 


At this point, the team shows 
need of punctuating their numbers 
with i 
items. Their numbers hold 
crowd, but the inclusion of a 
tricks ‘would make their 
considerably greater. 


the 

few 
impact 

Jose. 





TONY CORDELL 
Songs 
7 Mins. 
Park Ave. Restaurant, N.Y. 

Tony Cordell, a tall well-built 
lad, is at present concentrating 
more on style than on singing. He’s 


; on the underplaying route, trying 


In their very short four-minute | 


closing stint at the Palace, 


they | 


do a number of unusual pyramids | 


and three-highs, and some socko 

cartwheels and in-the-air somer- 

saluts. Costumed brightly, they go 

through their paces sHarply and 

without letup. Good bet for vaude 

Situations and tele guest shots. 
Chan. 

PAUL EDWARDS 

Songs 

12 Mins. 

Park Ave. Restaurant, N.Y. 

Paul Edwards, recently in from 
the Coast, imparts an oldtimey 
flavor in his tunes. For all his 
youth, he’s an unabashed follower 
of the old school, as typified by 
Jolson and Cantor, who provide 


to get a lot of feeling into his tunes 
in that manner, He almost made it 
with “Three Coins in the Foun- 
tain.”” However, Cordell seems at 
his best when giving out. 


He seems to have a feeling for | 


the big numbers such as “Sorrento” 
which he delivers in Italian with 


a lot of zing for excellent results. | 


He’s more at home with this type 
tune than with the others. 
Jose. 


ee Oeeeee 
PIERRE BEL 
Juggling 
15 Mins. 
L’Olympia, Paris 

Smart juggling act benefits from 
extremely deft precision and move- 
ment, and has enough things always 
up in the air to make for plenty 
of palming, Bel is agile and quick 
and keeps rings and balls aloft 
while balanced on one foot and 
manipulating a mouth holder which 
also is swinging rings. All this 


movement and dexterity makes this | 


a pleasing entry for all vaude spots 

or revues or tv for U.S. purposes 
This is one of the better jug*'ing 

acts, Mosk, |) 


“Simple Mel- | 


and by-now | 


“Tuxedo” proves a| 


some sock applause-winning | 


| Colony Club, Omaha 

Vet song team of Alan Cross & 
Henry Dunn has reunited after 
some four years and their “New 
Act” break-in at the Colony Club 
{reveals that the handsome, gray- 


| ing gents have lost none of their 


polish, 
Only holdovers from their old 


| vaude cat is the “Rainy Day” bit in | 


| which Dunn’s straightaway recita- 
tion is followed by Cross’ impres- 
sion of an Englishman doing same 
number, and their operatic-like 
| “Five O’Clock Whistle.” . 
Cleverly-written “glad to be back 
| together again” piece opens show, 
while the new high spot is a ‘‘Stars 
|of Yesterday” set in which John 
| McCormack, Lauder, Bayes, Whis- 
| pering Jack Smith, Bert Williams, 
| Cohan and Gallagher & Shean are 
|impersonated. Another special-ma- 
terial closer, “Young in Heart,” 
| sends duo off to a big mitt. 

Cross & Dunn are ready to re- 


gain their niche towards the top of | 


the show biz ladder. Trump. 


THE NAUKOS (2) 
Unicycle acro stint 
115 Mins. 
| L’Olympia, Paris 
| Unicycle stint has the one wheel 
serving as ballast for a series of 
| hep acro bits that put this in the 
| offbeat field and a- good filler for 
'that needed original dumb act. 
|Man gets up steps, hops across 
spaces and ends up playing a song 
on a bell set up on his unicycle. 
| He literally gives the effect of 
| pulling himself up on his _boot- 
| straps on the wheel, and gal also 
| joins in for neat wheelings. 

This is a nice entry for all 
aspects of vaude in the U. S. 
| Mosk. 


Neatly attired in| 


VAGA & BOND 
| Dances 

' 10 Mins. 

Palace, N. Y. 


pair who rely largely on their in- 
dividual merits via solo turns for 
their maximum effect. Girl han- 
dles most of the work, first via 
|}some okay tapping in the more 
/modern style and then with some 
nicely staged contortion-acro work. 
| Boy. scores in one number with 
/sonmie exciting whirls and spins. 
As a team, though, their work 
jis limited to a little precisioning 
'and thus lacks excitement. It’s on 
their solo efforts that they score, 
and these are done with imagina- 


Songs 
20 Mins. 


| LUCIE DOLENE 
| 
| Dinarzade, Paris 


Add another talent here. Pint- | 


sized, short-coiffed chick comes on 
like nothing and goes off with 
everything. She has a nice soprano 
type voice capable of doing some 
neat parody impression’ work, 
!which is where this girl shines. 
{Her first number is ordinary but 
then she goes into a takeoff on the 
old workhorse, “La Seine,” as 
various nationalities would do it, 
and lights up. Her innuendo, flair 
and delivery are tops here, and she 
| then segues into a few more well- 
chosen numbers that play up her 
mime and thesp gifts. 

Femme is fine for special intime 
| slotting or for revue or tv work. 
} Mosk. 


MICHAEL & PARTNER 
Juggling 

20 Mins, 

Bobino, Paris 


_ Michael is a highly unusual | 
juggling act who would rate fast | 
booking in U. S. vaude, niteries 


or tv. His is an example of dexter- 
ity and unique qualities that makes 
this a good bet for top offbeat 
spotting. He starts slow’ with 
| juggling a few waiter props and 
then into upping a glass on two 
steel rods and removes one to keep 
glass aloft on his forehead. Then 
|he performs more in this vein, and 
|goes into his piece de resistance, 
putting three sets of cups and 
Saucers, a teapot, another set on 
that and then sugar and a spoon 
in @€ach one, on his head. 
Partner is strictly decorative and 
hands him the equipment and 
straightens out recalcitrant eups 
and saucers. Mosk. 





SPANGLERS (2) 
Aerialists 
8 Mins. 
Empire, Glasgow 

Male and femme duo offers a 
good aerial act with graceful ‘eye- | 
catching stuff on the double tra-| 
peze. It’s a bright turn that should | 
find a profitable outlet in most) 


Vaga & Bond are an offbeat terp | 


from the high trapeze, the distaff- 
er’s whirling round and round the 
trapeze bar being a standout. Gal, 
a shapely looker, adds s.a. to the 
act, and has top precision and con- 
fidence in her movements. Two- 
some have it timed perfectly in 
synch. Also score solidly when they 
link limbs and rotate at fast speed. 
Wind with neck-to-neck spin while 
linked by leather belt, he suspend- 
ed from top rope and she circling 
| below his head. Gord, 





GERDY, JACK'& JOHNNY 
Acro-contortion 

| 15 Mins. 

Bobino, Paris 

Two boys and a girl come on as 
|a song trio first and after goofing, 
suddenly whip imto a_ whirligig 
acro bit and strip the gal down 
to essentials. Then follows some 
good contortion and fastpaced acro- 
batics. However, trio has a tend- 
ency to be too heavyhanded in 
trying for comic effects. 

Cutting down on these obvious 
bits and concentrating on the acro 
portions, after the opening gambit, 
would make this a good bet for 
U. S. vaude or tv. Mosk. 


JACK SIMPSON 
Xylophone 

9 Mins. 

Empire, Glasgow 

Jack Simpson, in this well-re- 
hearsed musical turn, offers an en- 
tertaining nine minutes of mu- 
sicianship on the xylophone, play- 
ing both pops and classics. Con- 
fident breezy style pleases all sec- 
tions of the customers. 

Garbed in evening dress, he has 
an assured, keen-to-please manner. 
Okay for general vaude situations 
and also for tv, and not restricted 
linguistically. Gord. 


OLGO 
Novelty 
10 Mins. 
Empire, Glasgow 

Olgo, gabbing in broken Eng- 
| lish, shows a fascinating command 
of mathematical skill in quick- 
speed calculating. Uses stagehand 
stooge to write down six-figure 
numbers on a blackboard, and then 





looking at board. 


Also calls on_ stubholders 
name him _ telephone numbers, 
which he repeats from memory at 
later stage in his act. Can’t miss 
as a supporting novelty act on 
any vaude bill. Gord. 








Alex Paal 


Continued from page 2 





story had you been informed of the 


following: (1) On 7th of May, 1954, 
in Hamburg, at the Cosmopolitan 





| Was a press-conference and press- | 
| reception. The press was informed | 
j Spent the film in writing. At this | 
| 


reception two representatives of 
the U. S. Consulate General were 
| present; (2) Before I left for the 
|exteriors I contacted Life maga- 
|zine’s Bad Godesberg office and 
| asked them to send out their 
| photographer. They asked me to 
| send at once the shooting script of 
the film to Life’s New York office 
for their decision. Three days 
later Life (N.Y.) received 
| script, their top cameraman, Ralph 
|Crane, arrived in Michelstadt, 
where we were on location, and 


hundreds of pictures; (3) After 
having. approved the script, the 
TWA Frankfurt office supplied us 
with TWA stewardess uniforms for 
the film; (4) Besides the Chaplin 
boys, the other leading man (the 
German boy in the film), Harald 
Maresch, is an American citizen; 
(5) Axel von Ambesser, who wrote 
the script, is not only one of Ger- 
many’s top theatre and film au- 
thors (and actors) but also a par- 
ticular favorite of the Bonn Gov- 
| ernment. Hardly the man who 
| would write a “Red” film story! 
Frederick Kohner, who adapted 
| Ambesser’s script for the American 

is an American citizen; 


| version, 
|(6) A few lines from the film (a 





| played by Sydney Chaplin): “That 
; was in the fall of 1947. 
very Sick. 


cated by pleurisy. At this time | 
Germany had no penicillin. Susie | 
was already unconscious. And 


who do you’think got it for us— 
or more exactly organized? Clark! 
He didn’t even know Susie, it was 
nothing but plain human decency. 


reads these back rapidly without | 


to | 


Club (Anglo-American Club), there | 


the | 


worked there for two days, making | 


conversation about Clark, the G.I., | 


Susie was | 
Pneumonia—compli- | 


is 
anti-Communist film running all 


over Germany: “Funf Madchen 
und Ein Mann” (American version: 
“A Tale of Five Cities” (released 
by United Artists in Germany and 
in America. Produced and original 
story by Paal. 8-9-10-11-12... and 
many many more, after I return, 
Alexander Paal, 


oman 
poems 








ny 





Cafes Ponder 


Continued from page 1 
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Se ce 


of admissions. Consequently, the 
solution, according to many lies in 
the one-show-a-night idea. 

With a single display, the opera- 
tors think they’ll be able to get a 
cover charge, since space will be 
more desirable and the _ show 
crowd may be sold a feeling of ex- 
clusivity. Owners have long been 
afraid to clamp on a couvert, but 
with names playing a single show, 
this is their chance, they feel. 

Again, the one-show-nightly idea 
will attract a lot of players who 
normally wouldn’t consider a cafe 
date. The easy hours may attract 
sufficient names to alleviate the 
headliner shortage to some extent. 
There’s a possibility of getting the 
toppers at lower prices, but it’s ad- 
mittedly not probable. 

The one-show-nightly policy 
worked out ver well for Alan Gale 
when he operated at Copa City and 
at the Celebrity Club, N. Y. How- 
ever, this was done because of 
Gales peculiar format, which calls 
for a two-hour show. 

Another factor pointing to spread 
of the single layout lies in the pos- 
sibility of catering to dinner crowds 
at lower prices and then getting an 
equally large house for the late 
show with talent. 

Operators, o far, have only the 
one example—Gale’s. Most would 
like to see another make good at 
this project before jumping in. 


Steve Allen 


Continued from page 23 j—_ 














(11:30-1 a.m. NYT and 11-12 Mid 
CST). If you buy any combination 
of 39 or more participations in the 
three shows, you can save from 10- 
20° on time costs. The more you 
buy, the more you save, natch! 

“In addition to this ‘found 
money,’ THT brings you the advan- 
tages of, three great network shows, 
three distinct audiences (with very 
little duplication) and the sales- 
manship of Dave Garroway, Arlene 
Francis and myself. The first two 
are familiar to you as the daytime 
species of salesmen. Me, I specia- 
|lize in the nighttime sel! and, if I 





|do say so myself, have done pretty 
well at it. Needless to say, I'll be 
most happy to take care of your 
integrated commercials on ‘To- 
night’. 

“For more information on the 
| THT discount figures or any other 
| feature of ‘Tonight,’°call your NBC- 
|TV sales representative; he’s up to 
his eyeballs in facts. 

“P.S.: Only a few days left to 
take advantage of the eight bonus 
features of the Tonight Charter 
Clients Plan.” (Postscript was proc- 
/essed in red ink.) 
| Many in the trade question this 
| variation on the actor-turned-pitch- 

man stance. 


Duffy Mott 


Continued from page 23 Goat 


“Name’s the Same.” Situation 
comedy had aired over 28 stations, 
more than D-M wanted (Frisco and 
Les Angeles were included in the 
lineup with Duffy paying, even 
though the firm doesn’t have dis- 
tribution there). Two weeks ago, 
situation came to a head, and Duffy 
asked out of its contract. Since the 
alternate week to Duffy’s biweek- 
ly sponsorship was difficult to sell 
| because of the short lineup, ABC- 
|TV came up with the “Name” deal, 
okayed the Duffy bowout and noti- 
fied Talent Associates that it need- 
,ed the spot. Latter was offered 
substitute times, none of which 
were acceptable to the packager, 
and TA is now negotiating a money 
settlement with the web (it had 
some six scripts ready to go, only 
two of which will be used). 

| Meanwhile, Duffy and Young & 
| Rubicam are expanding their spot 
| schedule due to the network cut- 














Something I shail never forget” | back, concentrating only on its dis- 
... Do you remember “The Third | tribution areas. Talent Associates 
Man’?” In that film an American) is dickering with NBC-TV for a 


| 
| 


citizen stole penicillin from dying! possible berth for “Jamie.” 
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Chicago, Chi 
Chicago, Sept. 24. 
McGuire Sisters (3), Sonny 
Howard, Don Rice, Pryde & Day, | 
Louis Basil & House Orch (10); 
“Sabrina” (Par). 


Lobby crowds for the first morn- | 
jng performances (24) augur great 
piz for this rewarding three-| 
framer. Lure may be credited 
almost entirely to the McGuire 
sisters, who bring out the local 
housewifery and other dialers of | 
radio, tv or both. Gals are playing | 
their initial major vaude date (see | 
New Acts) and boff the outfronters 
to salvos from start to finish. 

Rest of the bill is made up of | 
solid standard acts. Sonny Howard 
turns in a diverting segment of, 


variegated impressions, spanning 
the male singers from Jimmy 
Durante to Jan Peerce. Some of 


the carbons are laughably satirical | 
and some close approximations of | 
voice and style. All convince and 
rate a goodly mitt. 

Don Rice relies on tasteful politi- 
cal carbons to clinch his turn, but 
also keeps the crowd lively with 
his trombone routines, drunkard 
characterizations and candid coun- | 
try boyhumor. He’s a fine family | 
entertainer who'll always be okay | 
for a spot at this house. 

Same holds for the comic jugg- 
ling team of Pryde & Day, who 
throw away some bright lines dur- 
ing their ball-and-club antics. Male | 


member carries most of the load, | 
on a threatening unicycle and off, 
and gal partner helps to wrap up) 
act with double-juggling and 
double-decker — sessions. Louis | 
Basil orch is expert, per usual, in 
backing the acts. Les. 


| ment and chassis. Crowd likes it. 


| man types. This goes over fine. 


Palace, N. Y. 


Don Philips, Nightingales 
Rov Douglas & Geraldine, George 
Nicolls & Rene, Ken Whitmer, 
Vaga & Bond, Lee Davis, Six Sons 
of Morocco, Jo Lombardi Orch: 
“Shanghai Story” (Rep), reviewed 


(3), | 


in this week’s VARIETY. 


Current Palace display is equal- 
ly divided between newcomers and 
Palace veterans. Combination 
makes for some freshness, but all 


told it’s a fairly routine layout, | Jack 


though nicely spiced with a variety | 


of different types of acts. 
In next-to-closing is Lee Davis, | 


who for as regular a performer as} 
he is here, ought to do something 
about initiating some changes in|} 
his material. He’s got some fine 
outlines in his -politico monolog 
and in his treatise on health and | 
hospitals, but it’s becoming a little | 
familiar. As vehicles for his jokes, 
they'll stand up, but he ought to 
intro some new material within 
those vehicles. Otherwise, he’s as 
ingratiating and funny a chap as 
ever. 

Another house regular, but one 
whose routine permits of less 
changes, is Ken Whitmer. His in- 
strumental prowess is demonstrat- 
ed by a visit to the pit, where he 
plays piano and drums in addition 
to the onstage violin, trumpet, sax, 
clarinet, trombine and the inev- 
itable trick cigar and umbrella. It’s 
a pleasing turn throughout, 


is an added asset. 

Two other oldies are the Roy 
Douglas & Geraldine ventro turn 
and George Nicolls & Rene’s magic 
stint. In the latter, Nicolls has ex- 
panded his cooking routine to take 
up most of the turn, but his 
sleight-of-hand and radio disap- 
pearance are still solid. Cooking 
routine, with a dog emerging from 
the pot after his mixing all kinds 
of ingredients, is a socko finale. 
Rene, his assistant, is a looker ard 
performs a couple of stunts on her 
own. Douglas, with his Eddie Echo 
dummy, gets some laughs primari- 
ly with blue gags and with the 
trunk-closing bit, But his best re- 
turns come on when he sings with 
the dummy. 

Under New Acts are Don Philips, 
the opener; The Nightingales, in 
the deuce; Vaga « Bond, and the 
closing. Six Sons of Morocco. Jo 
Lombardi crew cuts its customary 
razorsharp showbacking endeavor. 

Chan, 


Bobine, Paris 

Paris, Sept. 28. 
Charles Trenet, Robert Rocca; 
Gerdy, Jack & Johnny, 
Alonso, Evelyne Dorat, Michael & 
Partner, Cinq Peres, Yves Joly 
Troupe (4), Maurice Boulais Orch 

(9), Monique Leroy; $1.50 top. 
Bobino comes back to the music- 
hall fold, after a three-month- 
hiatus, and shows that it is still 
astute enough, name and actwise, 
to make this Montparnasse house 


a regular with the older crowd. | thrills 


'and Angel 
|Remy, Albert Burdon & Co. (4), 


} musical | 
| stage debut here at top of a fairly 


| avoidance by 


: and | tunes from his films 
Whitmer’s self-deprecating patter | . . 7 


popularity. His well-balanced, light 
and poetic self-cleffed stint is a 


Apollo, N. Y. 


Dinah Washington, Peg Leg 


virtual begoff and will make for | Bates with Sammy Green, Honey 


SRO during his two-week run. 
House has wisely not scrimped 


| Tones 


(4), Slappy White, Brown- 


Skin Chorus (10), Jimmy Tyler 


| Band (11); “Three Young Texans” 


on the supporting bill and has a| (20th). 


fine selection, with a few new acts. | 
Gerdy, Jack & Johnny are a plas- | 
tic, acro trio reviewed under New , 
Acts, as are Michael & Partner a} 
vivid, offbeat juggling turn. Rosita 
Alonso is a vivacious young Cario- 
ca dancer who supplies a deriva- 
tive flamenco that may not have | 
much authenticity but gives her a} 
chance to display a fiery tempera- 


are handled by) 
Evelyne Dorat and The Cinq} 
Peres. Former is a_ well-robed} 
blonde who chirps some w.k. stan- 
dards but lacks the individuality | 
and stamp to bring her above the) 
others. Gal remains supporting 
fare. Latter are a group of boys 
garbed in pastel-colored clothes 
and harmonizing on various pop 
and classic numbers. Though 
voices are well modulated, this 
group remains strictly Gallic in 
comic innuendos and, though liked 
here, does not shape for interna- | 
tional tastes. Yves Joly brings his 
beguiling puppetry act into this 
hall for sock results. Here he has 
a group of umbrellas enacting a 


Song entries 


love drama on a black background | in “Shiek of Araby.” He slows to a. 
|and making the rainshedders be- | 


come lilting and recognizable hu- 


Robert Rocca, a leading chan- 
sonnier, handles the comico as- 


| pects with some fine material, in | 


which public figures and mores 
are mercilessly lampooned for aud 
satisfaction. Then Trenet, with 
quashed hat 


and gleaming eyes | 


| bill. 


and teeth, saunters on for a broad- | 


side of charm, poetry and fantasy |New Acts) provide mediocre = 
who | 


has the crowd all for him. 
He mixes the zany with the ro- 
mantico and with a_- sprightly 
comico bit for a_ well-balanced, 
well-received rep. Mosk. 


that 


Empire, Glasgow 
Glasgow, Sept. 24. 
Howard Keel, with Jack Latimer 
Marlo; Dick 


(2), 
Bobby 


Spanglers 
& Gray, 


Simpson, 
Olgo; Morgan 
Dowds Orch. 


Howard Keel, Hollywood film- 
star, makes his variety | 





their individual spheres. 


| 
| 


| 
| 


| 


& Dot! 


|strong layout of turns, all solid in | Louvier, 
With | (2), Naukos (2), Francis & Julia, 


| comprised of 


Headliners Dinah Washington 
and Peg Leg Bates, respite sharp 
performances, have a tough time 
lifting stubholders out of the 
doldrums occasioned by a 
supporting card at the Apollo. 

Bates and Miss Washington 
appear in that order to close the 
She maintains her slick rep- 


etoire, giving out with a success- | 


sion of “Pennies frum Heaven,” 
“Dream,” “Such a Night,’ “Hurt 
Anymore,” “Love for Sale” and| 


the risque closer, “Long John.” 
Thrush knows what her audience 
likes. The first three in her tunalog 
are of the type that gained her 
wide acceptance, Yet “Hurt” and 
“Long John” are strictly for the 
home crowd, which still savors 
rhythm and blues. 

Bates is a hard worker. The one- 
legged performer’ launches his 
share of the frame with a workout 


shuffle in his next number, finish- 


| ing it off, however, with some nifty 
| gyrations. 
md himself—Bates idles around the 
i shelf, 


As a breather—mostly 


pitching some polite’ but 


ineffectual chatter at pewsters. A | 


challenge routine with his talented 
supporter, Sammy Green, helps 
Bates round out the act. 


The Honey Tones (reviewed in 


tertainment. Slappy White, 
first appeared as a solo comic at 
the Apollo in June, hasn’t changed 
his monolog sufficiently to get solid 
laughs in his appearance. 
most disturbing value on the cur- 
rent card is the sloppy choreo- 
graphy by the Brownskin Chorus, 
eight femmes and 
two males. Feature work and 
backstopping by the Jimmy Tyler 
sidemen is shrill and intrudes. 
Art. 





L°Olympia. Paris 
Paris, Sept. 20. 


Mouloudji, Sidney Bechet & 


| Andre Rewcliotty Orch (6), Nicole 


Pierre Bel, Lane Bros. 


simple, sincere approach, the tall,| Count Leroy, Mexican Trio & Dr. 
good-looking singer makes a good | Carbajo, Gaston Lapeyronne Orch 


impression, exiting to warm palm- 


jing. Act, at show caught, showed | 


under-rehearsal, but | 
the singer of any | 
brashness struck novel accent after | 


signs of 


|/recent flamboyant displays by pop} 
| singers from 


the U.S., 
though he dried up in 
two numbers, he had the stubhold- 
ers enjoying the act. 
In a 45-minute act, 
Lambert handling the 


and even 


with Jack 


lines of | 


(9), Dany Revel, 
$1.25 top. 


Yvonne _ Solal; 





Second season of this pop music 
hall shows that it is here to stay. 


| SRO, with chairs in the aisles, is 
-| greeting every one of these presen- 
the vociferous give- | 


tations with 
and-take attitude of yore. Crowd is 


at home and the younger element | 


makes itself known in its tastes. 


batoning | Banding of the Left Bank Exis- 


and the 88 chores from pit, and | tentialist and jazz element, backed 


accompanied by red-haired looker | by a core of solid staples, makes | 
femme-stooge,|this a 


Marlo for 
concentrates 


Angel 


singer mainly 


pleasing show. Offbeat 


on balladeer Mouloudji comes into his 
. ,,, OWN as a topliner this stanza and | 
In a medley from “Show Boat,” | Sidney Bechet registers well with | 


|'Miss Marlo joins him for “Only! the crowd. 


Make Believe.”’ Keel’s rendition of 
“September Song” is probably 
highspot of his repertoire. He also 
joins with Miss Marlo in a neat 
skit on “‘Kiss Me Kate,” star emerg- 
ing from behind mirror onstage 
in full “Kiss Me, Kate” makeup 
and costume. Miss Marlo’s “I Hate 
Men” gains good mitting. 

Despite slight uncertainty in 


| gabbing, Keel proves a top favorite 


| and 


| 





with both 
section of 
showing can 
this vaudery. 

Supporting layout is pretty 
strong. Morgan & Gray, mixed 
terping team, open the program 
rouse yocks with their trav- 
esty on 1926-style ballroom danc- 
ing. Jack Simpson reveals ‘good 
musicianship with his xylophone, 


on this 
time to 


audience, and 
return any 


balanced 
virtuoso juggling and the unicycle | 


| Their 
teenage and oldsters | 


| near-falls 


and Albert Burdon, northeast Eng- | 


land comedian, brings a team of 
four stooges to work his_ w.k. 
“world’s worst wizard” sketch. He 
employs a wooden cabinet and 
much slapstick, overcoming Auld 
Lang Syne tepidity towards Eng- 


| lish comedians and garnering aver- 


Rosita | 


| 
} 


} 


age laffs. 

Olgo, male performer from the 
Continent, keeps the outfronters 
mystified with a lighting cal- 
culating spot. Dick & Dot Remy, 
American brother-sister duo, click 
in the w.k. crazy-style comedy and 
acro-contortions, including 
crocodile crawl and male’s roller- 
skating-on-hands item. The Spang- 
lers, another mixed duo, offer 
on the high trapeze to sat- 


Charles Trenet does a 70-minute | isfaction of the customers. 


stint, the whole second half of the 


program, which is a consecration, quality from Bobby Dowds’ 
not a comeback, of his talent and j-erch. 


Showbacking in sound 
house 


Gord, 


usual 


| youngsters and is a 


the | 


j for top response. 


Acro, song and terp acts are 
neatly ranged to make this a well- 
affair, with Pierre Bel’s 


cavortings of the Naukos (2) stand- 


out. (See New Acts.) U. S. act, The| 


Lane Bros. (2), fresh from a suc- 
cessful stint at the Lido, show that 
their hep acro bit is in for 
results anywhere and in any cadre. 
rope skipping, candor and 


precision score heavily. Francis & | 


Julia supply an okay carioca type 
dance interlude and Count Leroy, 
U. S. sepia act, puts taps on roller 
skates and works on a tripletiered 
platform for zany footwork whose 
win aud, though act 
needs more substance and variety 
before fitting in as a regular. 


Nicole Louvier is a dark-garbed 
youngster spawned of the Left 
Bank caves who. singsongs her 


strange, offbeat chants for a good 
welcome here. (Also under New 
Acts.) Bechet, after a long illness. 
comes back with his New Orleans 
licks and a backing by a Gallic jazz 
orch. Bachet unchains. mass en- 
thusiasm from the assembled 
begoff. His 
soprano sax still makes for the 
ragtime jump and orch follows well 
if not in an _ inspired 
Bechet has become a top standard 
here and his jazz on this program 
is a neat bit of showcasing. 
Mouloudji still plays the tousle- 
headed youngster and ranges 
through his rep of dark and light 
subjects which dip into the abject 


| and then soar into rosy and poetic 


bits. He sports the usual Left 
Bank garb and, hands in, pockets, 
chortles for 50 minutes and is in 


weak | 


The | 


boff | 


fashion. | 


traction are The Mexican Trio & 
Dr. Carbajo, an exotically costumed 
quartet, who give out with folk 
songs. Good rhythming and song 
choice make them a neat offbeat 
addition to the nite scene here 
and this stint should lead to their 
being pegged into some boite. 


Gaston Lapeyronne Orch (9) 
does its usual good backing and 
femcee Yvonne Solal has to take 
the good-natured catcalls and boos 


of the mob when a fave begs off. 
Gal has the necessary poise for 
this grueling routine. Mosk. 





Olympia. Miami 
Miami, Sept. 24. 
Peggy Ryan & Ray McDonald, 
| Slate Bros., Phil Brito, Del For- 
irest, Ferdinand & Gerri, Les Rhode 
“Donovan's Brain” 





| House Orch; 
(Indie). 


| Mixture on display this 
;contains enough plus ingredients 
| to bring the layout into the p'eas- 
|}ing class and resultant okay from 
| the stubholders. 

| Hoofing and comedy set up by 
|Peggy Ryan and Ray McDonald 
‘are artfully staged to build aud 
|response to proper pitch. Lad’s 


| nimble heel-and-toe work is classy; | 


|in the comedics-caper portion of 
ithe act he makes good foil for the 
| frau’s clever shenanigans. 

Slate Bros., working as a duo 
; Since Henry’s entry into pix, are 
| still a potent laughmaking team. 

Much of the material is on the 
| broad side, but delivery takes blue 
edge off to keep the aud in hearty 
mood. They retain goodly portions 
|of their standard stint when they 
were a trio, working the waggery 
into a duo-dialog that walks them 
| off winners. 

Recording - remembered 
Brito is now a local resident 
plays this house regularly. 
amiable songster sits well with all 


and 


ly with the faster-tempoed tunes. 


ciated with as well as current hit- 
paraders to add balance to 
layout, 

Trumpeter Del Forrest handles 
the emcee chores in okay fashion 
and in own slot has them all the 
way with adroit tootlings. Works 
in some gags and chatter but sells 


ment to display virtuosity. Teeoff 
team of Ferdinand & Gerri warms 


up matters quickly with gasprais- | 


ing teeterboard work and acroan- 
tics. Les Rhode and house orch 
handled the showbacks in _ solid 
manner, Lary. 


L*Etoile. Paris 
Paris, Sept. 21. 
Raymond Duchemin presents 
Henri Genes, Mathe Altery, Mene- 


ghetti (2), Vivollys (2), Jaqueline | 


Villon, Andre 
anda, Ramon 
D’ Espagne 
1 (2), Henri 
$2 top. 


Maria Ar- 
Almeda & Terre 
Troupe (4), Romeanys 

Poussigue Orch (9); 


Chanu, 


Another theatre going the music 
hall way is the Etoile, but present 
show will not help this become a 
permanent adjunct to this type of 
spec, which is’ regaining 
ground here. Average show, 
beat location and tabs militate 
j against this, and there will have 
to be big names or drastic revamp- 
|ing to make this 
| the vaude groove. Headliner Henri 
Genes is an ex-chansonnier, 
in pix, making his comeback to the 
boards. Though he has a good pop 
appeal and routine, it is basically 


Gallic and he lacks the name for 
big drawing power. Rest of the 
show is ill-balanced and doesn't 


have the flair. 

First up are the Meneghetti (2), 
a fair tumble act whose attempts 
at flippancy are not underwritten 
by perfection in their acro portion, 
and hence this is standard. The 
Vivollys (2) do a laconic, fey mime 
routine reminiscent of Mack Sen- 
net characters, and get laughs and 
mitts, but need a better show to 
offset their offbeat routine. Two 
singers, Jacqueline Villon and 
Mathe Altery, are okay in their 
orbits, but are misplaced in a pop 
hall. Former is a Left Bank type 
who shines in caves with her low- 


life ballads, but is too planted and | 


stationary to make for top music 
hall projection. More movement 


and interp are in order. Matter is 
a soubrette type and soprano ac- 
tivities are more for musicals 


However, gal looks good and gets a 
nice hand. 

The Romanys (2) add the right 
hall touch in a neat comic cycling 
{turn with breakaway bikes inter- 


Aranda and Ramon 
the carioca touch, but theirs is a 
vulgarized flamenco which lacks 
ithe pash of its original. However, 
|} gal is a fiery looker and guitar 
| backing of Nino Murcia and heel 
tapping of Morenita Sanz round 


week | 


Phil, 

The | 
age-groups, scoring most effective- | 
He works in clicks he’s been asso- | 


the | 


best when he takes to the instru-| 


lost | 
off- | 


theatre stay in| 


long | 


spliced with nifty acrobatics. Maria | 
Almeda add | 


Henri Genes delivers a broadside 
of stories and songs and works 
hard with an appeal to the Gallic 
| stubholder, but he lacks the in- 
dividuality and talent for star bill- 
ing. Genes is versatile and has a 
way with an oft-told tale, but songs 
| are only competent without the 
added boost of uniquemess. Andre 
Chanu provides the emcee routine, 
and his only approach is on!y rou- 
tine. Mosk. 














Roy Brewer 


Continued from page 2 == 





—= 
at meetings of the Screen Writers 
| Guild and voting along the Com- 
| munist line. 

“You have to realize,” Brewer 
declared, “that the motion picture 
|}industry is only a part of the 
|amusement industry and there is 
,a constant line of communication 
| between radio, television and the 
| legitimate theatre in N. Y. and the 
| motion picture industry in Holly- 
wood and you cannot exclude the 
Communists permanently from 
Hollywood unless you exclude them 


permanently from the amusement 
industry which feeds Hollywood.” 


During the course of the _ pro- 
| gram (taped earlier for release at 
| this time) Lasky posed the ques- 
tien of why high-salaried film per- 
sonnel turned to the Communist 
Party. “I think,” he said, ‘you're 
a great amateur psychiatrist, Mr. 
Menjou, and perhaps you can an- 
swer this.” 

Menjou said he had been asked 
the same question on his lecture 
tours, adding that he didn’t know 
the reason and “I don’t think any- 
body knows because I can name 
|you offhand 15 millionaire com- 
munists in this country who deny 


” 





they’re communists so I won't 
mention their names but we all 
| know who they are.” 

Menjou also protested the re- 
lease of the film, “Salt of the 


Earth,” demanding to know why it 
was permitted. Brewer pointed out 
|that “it has not been released 
through any legitimate channels 
of the motion picture industry.” 

| “Well,” retorted Menjou, “who 
cares as long as it was released.” 








} 
| 


| Garry Davis 


Continued from page 








l 
complished musician. She, 
somehow managed to sail on the 
S.S. U. S., without showing her 
passport—an unusual freck because 
debarkation calls for strict exami- 
nation of all papers—and too late 
| she discovered she sailed without 
| it. Through a friendly transatlantic 
pilot her husband flew her passport 
over and it was awaiting Mrs. Davis 
| vpon foreign port arrival. The lad 
who delivered his mother's left- 
behind passport to the Idlewild 
pilot was Garry Davis, until now 
the self-designated ‘‘man without 
a country.” 


too, 





State Dept, 


Continued from 





page 1 


Far East. On the other 
real ‘“‘war” pix, which concerned 
themselves primarily with U. S. 
troops and their battles and didn’t 
try to explore the recesses of the 
Japanese mind, are seen as harm- 
less in their effects on Japanese 
audiences who well know that they 
fought a war and lost it. 

Something of a similar problem 
is faced by the cOmpanies in Ger- 
many and Italy, but here again for- 
eign execs say they go by the dic- 
tates of good taste and common 
sense. 


—— 


hand, the 





| Arizona’s Yen 


Continued from 








te page 2 ee 


housed at lower rates during the 
off-tourist season. 


(11.) The readiness of Phoenix 
business interests to co-operate 
with the theatre film and televi- 


sion film industries. 

Letters were sent to the follow- 
ing film companies: Metro, Colum- 
bia, Republic, U-I, Paramount, 
RKO, 20th-Fox, Warners, Kramer 
| Productions, Allied Artists, Mer- 
|cury International, Gene Autry 
Productions, Monogram, Pine- 


Extra-added at-| out this segment in good fashion. | Thomas, and Hal Roach Studios. 


re ss on 


if 
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Numerals in connection with bills below indicate opening day of show 


whether full or split week 


Letter in parentheses indicates circuit. (1) Independent; (L) Loew; (Mi) Moss; 

















(P) Paramount; (R) RKO; (S) Stoll; (T) Tivoliz (W) Warner 
NEW YORK CITY , Jimmy Jimae | 
Music Hall (1) 29. | Ches Slim Timblin | 
Marlene Dell F ‘ake 4 
Don Farnworth | @ Wiles abaret bills 
Anthony Makas ‘ Alda 
Marilyn Murphy Fran Marlowe 
Eric Hutson Tien Tsi Lip Tp 
George Sawtelle H 
Johnson & Madill pene got NEW YORK CITY 
Rockettes Chicago (P) 1 
Corps de Ballet McGuire Sis Basin St Hotel Taft 
Glee Club Pryde & Daye L Hampton Ore Vincent Lopez Ore 
Sym Ore D ; Na Jack Veagarcen catin Quarter 
Palace (R) 1 on Rice Bon Soir Szonys 
B Joyce & Ginger 'Sonny Howard Tony & Eddie Jane Morgan 
ant a , D’Arco & Gee 
Thelma Carpenter Ashtons 
AUSTRALIA Norene Tate Debonairs 
sila hail cr a co Golden Mermaid 
a Three ames Ralph Young 
Tivoli (T) 27 Wyse Eetone _ Blue Angel Piroska 
Allan Jones Edith Crocker Co Charlotte Rae Art Waner Ore 


Roy Barbour 
Harry Jacobs 
Kerry Vaughn 
Margaret Brown 
Julian Somers 
Chadells 
Bouna 

Max Blake 
David Edie 
John Bluthal 
Tivoli Choir 





Dancing Boys WELLINGTON 
Adorables St James (T) 27 
SYDNEY Vienna Boys Choir 

Tivoli (T) 27 Town Hall (T) 27 

Buck Warren Co Jose Iturbi 

BRITAIN 

BIRMINGHAM Joe Black 

Hippodrome (M) 27 | 2 Nadias 

Howard Keel Frances Duncan 

Clarkson & Leslie Maytairs 

Lorraine Terry Scott 

Downey & Daye 

J Palmer & Doreen Sutin ab 27 

W Keppel & B Kenny Baker 

Kazan & Katz Gary Miller 

Dave King Valento & Dorothy 
BLACKPOOL Chas Warren & J 

Opera House (1) 27) Suzette Tarri 

Jimmy Edwards Ruby Murray 

Tony Hancock Ken Dodd 

Joan Turner De Vere Debs 

Lone yee. 
5 mpire (M) 

Bob & Astor Tommy Trinder 

Eliane & Rodolphe | woods & Jarrett 

Kathryn Moore Salici Puppets 


Monte Norman 

Corps de Ballet 

20 Tiller Girls 

Tower Circus (1) 

C Cairoli & Paul 

Knies Animals 

August Natsch 

3 Craddocks 

Vivian & Tassi 

Knies R Horses 

2 Cherks 

Harold Gautier Co 

Fattini 

4 Ramses 

Douglas Kossmayer 

3 Petrofts 

George Ruzsa 

7 Eagles 

2 Rassos 

10 Beer Barrel P 

Little Jimmy 

Jimmy Scott 

W G Pavillion (1) 27 

Terry Thomas 

David Whitfield 

Stella Moray 

Freddie Frinton 

3 Najas 

Cycling Brockways 

F Langford Co 

Herbart Walton 

Sonnie Willis 

12 Holidaymakers 
BOSCOMBE 

Hippodrome (1) 27 

Jack Haig 

Musical Elliotts 

Mary Harkness 

Eric Williams 

Eddie Hart 

Moira Briody 

S Fisher Girls 

Patricia Soleil 
CHISWICK 
Empire (S) 27 

David Hughes 

Stan Stennett 

Canfield Smith 

D & D Reny 

Mundy & Earle 

Jack Simpson 

Allen & Albee Sis | 

Rio Ron & Rita 

Harry & Betty 

DERBY 

Hippodrome 

Benny Hill 

Virginia Somers 

Jerry Allen 4 

Jeromy Hawk 


27 


ux 
De Vere Dancers 
EAST HAM 
Granada (1) 
Lee & Helda 
Rolf Hansen 
Kendor Bros 
Angelos 
EDINBURGH 
Empire (M) 27 
Frankie Laine 
N Mongadors & A 
Nelson Bros | 
Fran Dowie 
Vie Lewis Ore 
D Phillipe & M 
FINSBURY PARK 


27 


Empire (M) 27 
Frankie Vaughn 
Jimmy Wheeler 
Janet Brown 
Vie Perry 
Harry Worth 
3 Jills 
Maurice French 
Manning & Lea 
Ravic & Babs 

GLASGOW 

Empire (M) 27 
Ray Ellington 4 
Eve Boswell 
Morecambe & Wise 
Les Marthys 
Marvels 
Norman Vaughn 
Dot & Maureen 
Tommy Lockey 

GRIMSBY 

Palace (1) 27 
George Michel 
David Gough 
Joan Hobson 
Roy Hintings 


Ronnie Coyles 
June Carle 
HACKNEY 
Empire 
Al Martino 
Allen Bros & * 





Audrey Jem 


Dagenham Girl 
Pipers 

2 Maxwells 

O’Hagan & Stead 

Ron Parry 

G Brox & Myrna 

Johnnie “Rubber- 
face” Craig 

Gloria Dawn 

Dancing Boys 

Ballet Girls 


Flying De Pauls 
Anne Hart 
Harry Moreny 
Jimmy Berry 

2 Arvings 
Freddie Dexter 
Geo Mitchell 4 
L. Gordon Girls 
Dorothy Duval 


MANCHESTER 
Hippodrome (S) 27 
Tommy Jacobson 
Alan Alan 
Denvers 
Speedmacs 
Sensational 
Mikowskis 
Reggie Dennis 
Nitwits 

NEWCASTLE 

Empire (M) 27 
Carroll Levis Co 
Violet Pretty 
Teen Agers 
Edmonds Bros 

NORTHAMPTON 

New (1) 27 
Denise, Vane 
Dick Montague 
Lee 


Baron Gay & E 
% Georgians 
Press Lovlies 
NORWICH 
Hippodrome (1) 
Terry Cantor 
Ken Barnes & J 
Noble & Denester 
Joy Harris 
Janette Fox 
Lake & Rolls 


NOTTINGHAM 
Empire (M) 27 
Bill Johnson 
Clayton & Ward 
G Grossetto & 
Gaston 
Bobbie Kimber 
Diana Decker 
Vadios Bros 
PORTSMOUTH 


Garcias 


27 





Royal (M) 27 
Deep River Boys 
Seaton & O'Dell 
Frank Preston 
Eliabzeth & Collins 
Roger Carne 
Botandos 
Sid Plummer 
Billy Baxter 

SHEFFIELD 

Empire (M) 27 
Jewel & Warriss 
Sally Barnes 
Audrey Mann 
Yolandos 
George Hamilton 
Eric Tinsley 
Harmony 8 





SOUTHAMPTON 
Grand (1) 27 

Lester Ferguson 
Johnny Lockwood 
Tobas 3 
Curzon 3 
Lascellas & Nadia 
Jack Crisp & J 
Donovan. & Hayes 
Wallace & Bingham 

SUNDERLAND 

Empire (M) 27 
P ; mbe 
Morgan 
Nichells 
Bros 
Royal 


Gladys 
*.ihi 
Kendor 
Regan & 
R Russell & Susie 


Sydney Shaw 
Rovbelles 


} 
} 


| 
' 
| 
} 


| 
| 


| Eddie 


WOLVERHAMPTON | 


Hippodrome (i) 
Semprini 
Bob Nelson 
George & Lydia 
Vernon Sis 
Eno & Layne 
3 Cinzamos 
WOOD GREEN 
Empire (S) 27 
George Cameron 
Don Saunders 
Ted Gilbert 
Leslie Noyes 
Rina Moret 
Cecil Roche 
Ross & R°mayva 
tris Long 3 
Margaret Glyn 
Bill Ryan 


27 


| Keefe 





Geo Lataye 
Jimmy Komack 
Martha Davis 
Calvin Ponder 
Bart Howard 
Jimmy Lyons Trio 
Chateau Madrid 
Ciro Rimac Ore 
Buddy Victor 
Maya Ore 
Copacawans 
Joe E Lewis 
Eileen Barton 
Four Joes 
Ramona Lang 
M Wurso Cr« 


Frank Marti Ore 
No |! Fifth ave 
Pat Bright 


John Juliano 
Bob Downey 
Harold Fonville 
Hazel Webster 
Hotel New Yorker 
Ralph Flanagan Ore 
Belmont Plaza 
Joan Bishop 
Al Castellano 
John Barney 
Hotei Pierre 
Hildegarde 
Jack Whiting 
Gene Bone 
Heward Fenton 
Stanley Melba Ore 
Hotel Plaza 
Julie Wilson 
Ted Straeter Ore 
Mark Monte Ore 
Hotel Pk Sheraton 
Irving Fields 
Eddie Layton 
Hotel Roosevelt 
Guy Lombardo Ore 
Hotel St Regis 
Constance Moore 
Milt Shaw Orc 


Ray Bari 
Hotel Statier 
Vaughn Monroe 


R Hayman Or¢ 


B Huarlowe Ore 
Le Ruban Bleu 
Julius Monk 
Norman Paris 3 
Lee Goodman 
June Ericson 
Terry & Mecs 
Two Guitars 
Kostya Poliansky 
Misha Usdanofft 
Marusia Sava 
Versailies 
“Bon Voyage” 
Paul Grey 
Louise Hoff 
Tommy Wander 
Margaret Banks 
Rosemary O’Reilly 
Carl Conway 
Betty Colby 
Ann André 
Rain Winslow 
Danny Carroll 
Danny Desmond 
Don Dellair 
‘Tim Sisco 
Salvatore Gioe Ore 
Panchito Ore 


Viennese Lantern 
Helene Aimee 
Dolores Perry 
Bela Bizony 
Ernest Schoen 
Paul Mann 
Charles Albert 


Village Barn 
Hal Graham 
Joe Furst 
Piute Pete 
Rachel Ellen 
Waldorf-Astoria 
Los Chavales 
Espana 
Trini Reyes 
Nat Brandwynne 
Mischa Borr 
Village Vanguard 
Robert Clary 
C Williams Trio 





CHICAGO 


Black Or “id 
Juanita Hall 
Hamish Menzies 
Jessie Elliott 
Rudy Kerpays 

Bive Angel 
The Charmer 
Gigi 
Lord Templar 
Lady Eva 
Louis Naylor 
Quartet 


Duo 


Duke Ellington Orc 

Chez Paree 
Buddy Hackett 
Betty Reilly 
Kramer Ders (5) 
Brian Farnon Orc 

Conrad Hilton 
‘Skating Stars’ 
Margie Lee 


Cathy & Blair 

Shirley Linde 

Weidemanns 

Polo 

Perky Twins 

Jimmy Caesar 

Eileen Carroll 

Ray McIntosh 

B Dears & Dons 

Frankie Masters Ore 

Edgewater Beach 

Frank Fontaine 

|} Francis Brunn 

| Dorothy Hild Ders 

Bob Kirk Och 
Paimer House 

Helen Gallagher 

Goofers 

Del Ray 

Empire Eight 

Charlie Fisk Ore 


LOS ANGELES 


Ambassador Hotel 
Bernard Bros (2) 
Hoctor & Byrd 
Joanne Wheatley 
Rex Kowry Orc 
Band Box 
Billy Gray 
Leo Diamond 
Dorothy Claire 
Nicco & Barba 
Larry Green Trio 
Bar of Music 
Guy Rennie 
Eddie Oliver Ore 
Tony Martinez Ore 
Biltmore Hotel 
Moore & Lessy 
Walton & O’Rourke 
Mary Raye & Naldi 
Hal Derwin Orc 
Ciro’s 


| Jose Greco Troupe 


Dick Stabile Ore 


Bobby Ramos Orc 
Chariey Foy’s 
Skylarks 
J Black Ore 
Mocambo 
Joanne Gilbert 
Paul Hebert Ore 
Moulin Rouge 
Chiquita & Johnson 
Rudy Cardenas 
DeCastro Sis (3) 
B Minevitch H R 





Barbettes (5) 
|Gina Genardi 
Fluff Charlton 
Bob Snyder Ore 
Statler Hotel 
Helen Traubel 
Allan & Ashton 
Skinnay Ennis Ore 


MIAMI-MIAMI BEACH 


Clover Crub 
Sherry Britton 
Lois Totrens 
Baron Buika 
Tony Lopez Ore 
Selma Marlowe Line 
Woody Woo tlbury 

Five O’Ctock 
Belle Barth 
Dick Hall 
Don Ostro Ore 

La Vie En Rose 
Jayne Manners 
Tommy Miles Ore 

Leon & Eddie’s 
Lois De Fee 
Lynn Star 
Rose Ann 
Rita Marlow 
Charlotte Waters 

Nautiius Hotel 
Harvey Bell 
Snyder 
Antone & Ina 
Sid Stanley “re 


LAS VEGA 


Flamingo 
Brasselle 
Connee Boswell 
Delta Rhythm Boys 
Silver Slipper 
Sally Rand 
Buddy Baer 
Kalantan 
Hank Henry 
Desert 
T Lewis Ore 
Sahara 
Helen Traubel 
Jose Greco 
Last Prontier 
Benny Goodman 
Buddy Lester 


‘ 


inn 
& Rev 


Sans Souci Hotei 
Nancy Andrews 
Sacasas Orc 

Ann Herman Ders 
Anne Barnett 


Saxony Hotel 


Joey Bishop 
Dolores Hawkins 
Tano & Dee 

Nirva 

Mandy Campo Ore 
Johnny Silvers Ore 


Roney Plaza 
Jose Cortez Ore 
The Patio 
Sammy Walsh 
Harry Rogers 
' Pat Paulson 
| Bombay Hotel 
| Patty Lynn 
Link Andrews 
Peter Mack 
Dorothy Vincent 


S, NEVADA 





| Ee! Cortez 

Cooper Sisters 

| Golden Nugget 
Gas Lights & Pink 

| Tights 
Robert Merrill 
Louis Armstrong 
El Rancho Vegas 

Lili St Cyr 

|}J Pearl & C Hall 

S Gibson Red Caps 

Showboat 

| Minsky’s Follies of 
1955 

Thunderbird 

| Chordettes 

Freddie Ross 

Sid Krofft 


Tony Gentry Circus | 


| RENO 


Mapes Skyroom Clark Bros 


| Dick zaneee Will Osborne Ore 
| Dick err : ; 
|D. Arden Skylets aeeraree 
|E Fitzpatrick Ore Ed Wynn 
sune Roselle 
| New Golden Hightowers 
|Mel Torme Normen Brown 
Jay Jason Starlets 
HAVANA 
B Montmartre Casino Playa Org 
enny Mere Tropicana 
G A Guedes ° 


Miguelito Valdes 


Olga Quillot 
Ray Tico 

D’Ruff Quar 
Tropicana Ballet 
S de Espana Orq 
A Romeau Orqg 
S Suarez Orqg 


Rita Montaner 
Leopoldo Fernandez 
Mimi Cal 

|Emilio Wong 
Matamoros Trio 
Nancy & Rene 
Fajardo Org 
Alonso Ballet 
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Blair’s ‘Package 
=m Continued trom page 23 aaa 
all other intents and purposes with 
the exception of local program- 
ming-personalities, it’s a network 
sales operation. Run of 24 weekly 
participations (one-minute) go into 
top local shows, with about 25% 
of them going into nighttime, the 
remainder in morning and after- 

noon. 
Rating of 43.0 

On top of this, Blair has project- 
ed such a 24-participations package 
to a cumulative unduplicated rating 
of 43.0 per week, with an average 
frequency of 2.3 times per week. 
This projection is based on a Niel- 
sen survey prepared for Broadcast 
Advertising Bureau, in which a 
one-week run of 21 local announce- 
ments in New York, Chicago and 
Los Angeles produced those re- 
sults. Blair feels that since these 
are the most competitive markets 
and also the most mature in tv, 
it’s fair to project this to the 42 
other and less competitive lineups 
in the group, aside from the fact 
that the Blair package contains 24 
participations instead of the BAB 
21. On the basis of these ratings, 
the package breaks down to a cost- 
per-thousand of 49c. 

Plan was unveiled at a _ press 
luncheon in N.Y. last week by 
Blair exec v.p. Bob Eastman and 
prexy John Blair. 

Key to the network decline over 
the past few years has been the 
fact that so many of its entertain- 
ment facets have been absorbed by 
television with the result that its 
programming has swung to the sta- 
ples which can be reproduced by 
local stations. Accompanying this 
has been a billings decrease on the 
part of the nets and a simultaneous 
upbeat in national spot billings, 
with national advertisers feeling 
that local personalities doing the 
same type of show aired by a net- 
work could sell better than the net- 
work personality. Some national 
advertisers and their agencies have 
been reluctant to use spot because 
of the complexities of research, 
timebuying, contracts, billings, etc. 
for each market. Since the Blair 
setup obviates this, it’s a good bet 
that lots more network coin will be 
diverted to spot. 


NBC ‘Look at Us’ 


=== CONtinued from page 25 
during the first half and a whammo 
42.9 in the final 30 minutes. Thus, 
the pair of segueing CBSegments 
were halving Gleason's potential 
buildup in their behalf and the 
Eddie Mayehoff show was produc- 
ing its “Boy”’-sized superstition 
score of only 13-plus. 

Liebman’s second spec, with its 
25.8 in the 9 to 10:30 slot, com- 
pares with the 16.6 Trendex he 
drew for “Satins-Spurs” in the 
7:30 to 9 berthing, where “Toast of 
Town” was more than twoferring 
it with 34.4 for the 8 to 9 hour. 
“Toast,” incidentally, delivered a 
31 on Sunday (26) to 22.8 for Col- 
gate’s “Comedy Hour.” 














Lower Filmhouse Taxes 
Expected in Holland 


Amsterdam, Sept. 21. 

The long battle between the 
Dutch government and film trade 
seems coming to an end. The Min- 
ister of the Interior some time ago 
had fresh negotiations with munici- 
palities about the amusement tax, 
stressing the fact that a tax of 35% 
must be considered too high for 
pix houses. 

Several smaller cities and towns 
thereafter lowered the tax, and 
now the municipal authorities of 
the key cities, Amsterdam, Rotter- 
dam and The Hague, have moved 
ordinances to lower the tax for 
theatres from 35° to 25%. In all 
probability this will be accepted. 
For the Dutch film trade this 
means a big success scored and a 
great relief, 





Hippodrome of 1955 
(MEMORIAL AUDITORIUM, 
BUFFALO) 

Buffalo, Sept. 24. 

Harold Steinman production, 
staged by Gae Foster; costumes, 
Michi; music, Benjamin Schwartz. 
Features Dancing Waters, with 
Nancy Lee Parker, Tony & Caro- 
line Mirrelli, Pat Williams, Bob 
Grimes, Johnny Williams, Toy- 
Boys (2), Herzogs (3), Al Gordon’s 
Dogs, Impressionaires (2), Judy 
Walker, Trio Olympiad, Hippo- 
drome Girls & Escorts. At Memo- 
rial Auditorium, Buffalo; $3 top. 





“Hippodrome” is~ becoming a 
standard name on the arena circuit 
despite the-fact that it’s only in 
its second season. This Harold 
Steinman venture has a lot of sale- 
able features, which includes the 
holdover elements of his former 
“Skating Vanities,” along with 
Dancing Waters, good variety acts 
and substantial production. 

.‘Hippodrome” is a rapidly gaited 
show. In fact, some of the roller- 
skating numbers have the essen- 
tial rapidity of a blades display, 
but with the added advantage of 
being able to book any kind of 
vaudeville turn because of the fact 
that they need not fear locomoting 
on a slippery surface. 

The production elements are 
good with Gae Foster, the former 
regiseur at the Roxy Theatre, N. Y., 
devising the routines. Miss Fos- 
ter’s numbers have a good light 
texture tht are floor-filling as well 
as easy to look at. The costuming 
is frequently lush and picturesque 
and blends well with the generally 
light tenor of the show. Sole draw- 
back, at show caught, is the lack 
of some heavy comedy. However, 
that is amply compensated by 
the light touches given the lay- 
out by Al Gordon’s Dogs, the Toy 
Boys (2), and the comedy by the 
Impressionaires. 


These acts are strategically 
spotted so that a comedic vein is 
consistent. Gordon’s recalcitrant 
pooches draw a good supply of 
yocks and the Toy Boys provide 
a cute note. These midgets, for- 
merly with the late Paul Remos, 
perform many of their standard 
routines and have added a few to 
meet the requirements of this 
show. The lowercased performers 
get along handsomely. The Im- 
pressionaires have sufficiently 
strong voices on their own so that 
the comedy can be projected in 
the kingsized spots. They also go 
over well. 

Also in the act sector is The 
Trio Olympiad, one of the best 
hand-to-hand trios that’s been 
exhibited in this country. This 
imported male trio, working in not 
much more than gilded bodies, ‘do 
some amazing lifts with scarcely a 
muscular ripple. For example, one 
of the tricks has the understander 
lifting his hands way above his 
head and holding still while a part- 
ner climbs up to a handstand. 
They do a lot of these amazing 
stunts, which in many turns would 
mark the climax of the act. They 
do these as if they were the easiest 
things in the world. Applause is 
tremendous. 

The other act on the bill are the 
Herzogs, two girls on a swinging 
trapeze, getting a lant out of the 


audience, The act works out well 
here, 

One of the most utilitarian as- 
pects of the show is Dancing 


Waters, the fountain display. This 
devise is being put to some ex- 
cellent use in “Hippodrome.” It 
not only takes the place of an act 
or a production number, but it 
seems able to supplant backdrops 
as_ well. Dancing Waters, con- 
trolled by a console, is able to pro- 
vide some. striking formations. 
Blend of lights, music and columns 
of water, not only make good on 
its Own as an applause getter, but 
is able to provide some added glit- 
ter to some of the production. 


In the _ skating department, 
Nancy Lee Parker, a cute looker, 
shows a lot of style in her work, 
which is punctuated with vigorous 
spins and ballet influence. Her 
solo spots are well done and the 
pas-de-deux with Johnny Williams 
comes off well, 

In the production vein, the de- 
piction of works from “The Merry 
Widow” and a Latin festival se- 
quence makes a pair of colorful 
items that are generally appre- 
ciated by the crowd. The fast 
| work by Caroline & Tony Mirrelli, 
|and some skaters who step out 
| for specialties, are well liked. 
Among them are Pat Williams, Bob 
|Grimes, Johnny Williams, Judy 
| Walker and Gene Gogers. 


| Benjamin Schwartz showbacks 








| well, Jose, 


ey 


Unit Reviews 


Spike Jones Musical 
Insanities of 1954 
: Phoenix, Sept. 20. 
Spike Jones, with City Slickers 
(15), Helen Grayco, Bill King 
Wayne-Marlin Trio, Peter James 
Bernie Jones, George Rock, Sir 
Fredric Gas, Freddy Morgan 
Dolores Gay, Billy Barty. Pro. 
duced and directed by Jones. At 
Encanto Park Bandshell, Phoenix, 
Sept. 20, '54; $2.50 top. 


Spike Jones is making a laugh- 
ing stock of himself again. This 
time around he’s hitting the road 
with a fast, funny and fancy show 
that combines the best of the aged- 
in-the-wood material from his for- 
mer “Musical Depreciation” re- 
vues with a helping of updated 
stuff and nonsense that’s packaged 
under the label ‘‘Musical Insanities 
of 1954.” The title fits. 

Revue’s a lead pipe cinch to 
show to advantage during the long 
road junket ahead (better than 70 
stopovers, winding up at the 
Flamingo, Las Vegas, and, if any- 
thing, should gain added laugh val- 
ues once the breakin slack is taken 
up and some of the routines are 
cut down to size. Production ran 
two hours and 20 minutes opening 
night and can be tightened to ad- 
vantage. 

Per usual, revue leans heavily 
on the talents of such regulars as 
the Wayne-Marlin Trio, Bill King, 
Freddy Morgan, Bernie Jones, 
George Rock, Sir Fredric Gas, 
Peter James and Helen Grayco 
(Mrs. Spike Jones). 

Billy Barty, the mighty midget, 
is also standout in his (thanks to 
tv) familiar Liberace routine and 
impressionistic tintypes of Billy 
Daniels, Johnnie Ray and James 
Cagney. Dolores Gay, a newcomer, 
is the sole hoofer in the show and 
turns in a brace of fast routines 
that are easy to take. 

Of the City Slickers’ new mate- 
rial, biggest yocks are reg- 
istered by the musical and visual 
takeoffs on film themes from 
“High and the Mighty,” “Three 
Coins in the Fountain,” “River of 
No Return,” “Johnny Guitar” and 
“Moulin Rouge.” 

George Rock is back with a cou- 
ple of newly-minted pantywaist 
routines, “I’m the Captain of the 
Space Ship,” and “God Bless Us 
All,” neither one of which rates 
with his “Two Front Teeth” of 
earlier vintage. Withal, selections 
are well liked. 

Strongest entry in the vodal de- 
partment is Miss Grayco, who re- 
prises her recent waxing (Label X)~ 
of “Teach Me Tonight” and “Oop- 
Shoop” (on the flip side). Pair of 
closers, “Steam Heat” (from 
“Pajama Game”) and “Lady Is a 
Tramp,” are whammed across for 
solid audience response and a beg- 
off finish. 

A strong carryover from last sea- 
son is the unbilled stylish stout 
with the kinetic midriff and the 
highpitched giggles. She’s a sharp 
foil for Spike’s ripostes and an 
amusing patsy for Freddy Morgan’s 
shenanigans during her vocalizing 
of “Indian Love Call” (with added 
belches). 

Morgan, by the way, teams with 
Sir Fredric Gas to provide the one- 
two laugh punch during the show’s 
mest rollicking sessions. Always 
funny, they keep getting better 
each time around. 

Bill King’s familiar juggling 
routines also win an appreciative 
hand, and the acro antics of the 
Wayne-Marlin Trio (Glenn Marlin, 
George Wayne, Dolores Marlin) 
continue to rate aces with their 
hoists and bends. 

Per usual, the Spike Jones afi- 
cionados are treated to offbeat or- 
chestrations of “Hawaiian War 
Chant,” “Cocktails for Two,” 
“Black Magic” and “Poet and Peas- 
ant Overture.” * 

In sum, “Musical Insanities of 
1954” lives up to its billing as 
“The Craziest Show on Earth.” 

Jona, 








Fete Sayre 


aaa Continued from page 1 =a 


v.p. of John Hamrick Theatres; 
Frederick Danz, v.p. of Sterling 
Theatres; Hugh Becket, Becket At- 
tractions; Cecelia Schultz, concert 
and stage impresario, and H. B, 
Sobottka, v.p. of Hamrick Thee 
atres. 

Bernard Reiter, attorney, whose 
father, Carl, was manager of the 
Orpheum Theatre here for many 
years and a crony of Sayre, was 
toastmaster. Sayre was given a life 
membership in the Press Club and 
gifted with a matched luggage set. 

Recognition of the affair was 
given by a “special edition” of the 
P. I. with a page 1 streamer, 


“Sayre Finds Fountain of Youth.” 
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BERT LYTELL 


Bert Lytell was surely one of 


the best-liked actors of the two 


generations which his long career in dramatic stock, silent films, 
radio, Broadway legit and television spanned. At the Lambs Club, 
in Actors Equity, during the many in-trade crises over which he 
often had a mediator’s role, Bert Lytell was always a useful and 
respected member of the show biz family. 


Having himself so often rendered eulogy to the departed, no- 
pody more obviously rates printed salute now that he has joined 
the great company than the man whose graceful and tasteful 
gestures in bereavement were widely appreciated. 


Of itself it is not remarkable 


sands of persons in so gregarious a world as show biz. 
others have vast acquaintances. 


to know or be known by thou- 
Many 
Bert Lytell’s place is one of al- 


most universal affection. He was not the kind of actor who was 
always “on.” But many of his best qualities and most useful 
contributions derived from his being so at home with people and 
before people. He will be very much. missed. 





Few Shubert House Manager Shifts, 


Contrary to Speculation in Trade 


Contrary to trade speculation, 


the lineup of Shubert house man- 
agers for the 1954-55 season is 
practically a repeat of last year. 
It had been figured that after the 
death of Lee Shubert late last year 
that there would be extensive 
changes in the personnel of Shu- 
bert theatres in New York and out 
of town. 


New contracts for house man- 
agers already negotiated at 13 of 
the 17 Shubert theatres in New 
York call for the retention of all 
incumbent managers, although 
some switches have been made in 
assignments. Contracts for out-of- 
town Shubert theatres involve only 
two manageral changes. 

Contracts for house managers 
run for one year, ending Aug. 31. 
New house manager roster for 
Shubert theatres in N.Y. includes 
Leonard Sang, Barrymore (for- 
merly at National); Bernard Clancy, 
Broadhurst, Harold Hevis, Cort 
(formerly Barrymore); Frank 
O’Conner, Booth (formerly Cort); 
Lawrence Shubert Laurence Jr., 
Majestic; Sam Horworth., St. James; 
Jack Small, Shubert; J. Ross Stew- 


art, Rovale; Gerson Werner, 
Golden; Norman Light, Imperial; 
Lep Solomon, National; E. Lin- 


wood Hardy, Plymouth; and Wil- 
liam Kurtz, Winter Garden. 
Assignments haven’t been made 
yet at the Belasco, Longacre and 
Winter Garden theatres. 


the National, where he’s on tem- 
(Continued on page 67) 





Helen Hayes in ‘Woman’ 
To Hypo Coast Legit; 
Had Advance Sellout 


Hollywood, Sept. 28. 

Legit got a new hypo in the 
Hollywood-Los Angeles area last 
night (Mon.), when the new Hunt- 
ington Hartford Theaire opened 
With Helen Hayes in a four-week 
engagement of ‘What Every 
Woman Knows.” Virtually the en- 


tire engagement was sold out be- | 


fore the opening. 

After the local stand, the pro- 
duction by Huntington Hartford, in 
association with Richard Skinner, 
plays San Francisco, Portland and 
Seattle. It then goes east for a 
stand at the N. Y. C. Center Thea- 
tre, beginning Dec. 22. 

Hartford’s investment in the for- 
mer Vine St. Playhouse (later 
known as the Lux Radio Theatre, 
under CBS’ ownership) by the time 
the curtain goes up will be close 
to $1,000,000, including the pur- 
chase price and cost of refurbish- 
Ing, Entire interior has been 
renovated, including an acoustic 
coating for walls and ceilings, all 
new seats, new decor and a bar, 
the latter believed to be the first 
in any legit house in the U. S. 

Theatre now has 1,032 seats and 
has a $3.85 top for “Woman.” Scal- 
ing permits a capacity gross of 
$26,400. Show itself breaks even 
at around $16,000 gross. There’s 
no question of an operating profit 
6n the initial show, since the ad- 
vance sale topped the four-week 
Operating cost by more. than 
$10,000. 





It’s ex-| 
pected that Solomon, who’s both a| 
treasurer and manager, will exit | 


Steininger Readying L.A. 
‘Lady’ Bow After San Diego 


Los Angeles, Sept. 28. 

Franz Steininger, eomposer-con- 
ductor who adapted the Tchaikoy- 
sky score for the 1947 Broadway 
musical, ‘“‘Music in My Heart,” is 
planning an L.°A. presentation of 
the operetta around Christmas, 
with a tour to follow. 

Opus, with book by Patsy Ruth 
—— and dyrics by Forman 
| Brown, has been considerably re- 
| written, and, under its new title 
|of “Lady From Paris,’ was pre- 
;sented successfully earlier this 
month as final two-week presenta- 
| tion of the Star-Light Opera sea- 
|son at Balboa Park Bowl, San 
Diego. 

Steininger is also negotiating for 
outdoor presentations of the work 
next summer. 


US. Dream Trip 








“Midsummer Night’s Dream,” 
which can break even at about 
$55,000 a week, is figured likely 
to do capacity business for the 29- 
performance run_ which’ began 
Sept. 21 at the Metropolitan Opera 
House, N. Y. At a $6 top, the 
3,612-seat house can gross nearly 
$93.600 per week, or a total of 
$339,130 for the engagement. Sale 
totalled almost $320,000 before 
opening. 

Actual production cost of the 
show is understood to have been 
about $35,000 in England, where 
such amounts generally run ap- 
proximately one-third of Broadway 








\levels, However, transportation 
leosts, including two chartered 
planes to fly the company and 


physical production here early this 
week, plus upped salaries, guaran- 
tees, railroading, hauling, take-in 
|and takeout charges, advertising, 
etc., boost the total expense for 
the entire U. S. trip to kround 
$715,000. 

Thus, the $55,000 breakeven 
gross figure applies not only to 
the New York engagement, but 
|also the subsequent tour. It also 
covers not. only operating costs and 
theatre shares, but the roundtrip 
from the British Isles and back. 

Following the New York run, the 
|S. Hurok presentation goes to 
Philadelphia for a half-week, then 
tours an additional nine weeks, 
with engagements in Blooming- 
ton, Ind.; Minneapolis, San Fran- 
cisco, Sacramento, Los Angeles, 
| Chicago, East Lansing, Mich., De- 
|troit, Toronto and Montreal, closing 
Dec. 19. The troupe is due back 
in London for Christmas. 

RCA Victor, which has a $100,- 
000 investment in the American 
tour, gets the record album and 
radio-tv rights. Incidentally, the 
company also has stakes of $25,000 
apiece in the incoming Broadway 
musicals, “Fanny” and “Silk Stock- 
| ings.” 
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ADDED B'WAY COIN 
VIA NEW VENTURE 


By HOBE MORRISON 

A new kind of theatre party 
business is growing “by leaps and 
bounds” on Broadway. It consists 
of additional, smaller parties 
booked by charity groups that now 
hold one major fund-raising thea- 
tre party -a season. The supple- 
mentary parties are for different 
shows, than the one booked for the 
major benefit. 

The smaller, additional party 
idea is apparently new this season,, 
but is already catching on. Ac- 
cording to severa] party agents, the 
thing is spreading too fast to be 
estimated or even handled. It’s 
believed to represent largely new 
patronage and therefore means 
added revenue for Broadway. , 

New gimmick has apparently 
sprung up spontaneously. Cer- 
tainly, it has not been promoted by 
the party agents, who are inclined 
to frown on smaller parties be- 
cause the commission (if any) does 
not pay the expenses. involved. 
Agents dare not refuse to handle 
the small parties, however, for fear 
of losing the accounts, who also 
buy full-house benefits. 

A number of these charity or- 
organizations have found that some 
of their regular donors are not 


‘Kismet’ Pic Stint 
Delays Ledere 


Charles Lederer, producer and 
co-librettist of “Kismet,” left for 
the Coast Sunday (26) to work on 
the script of Metro’s film version 
of the musical. He came east re- 
cently to arrange a Broadway pro- 
duction of “Lentil,” by Rose Caylor 
‘Mrs. Ben Hecht), but had to post- 
pone the project to permit script 
revisions, 

London production of “Kismet,” 
to be done by Jack Hylton, is set 
for next January, with Alfred 








| Drake and Doretta Morrow leaving 


| 
| 





the original company to repeat 
their leading parts, and Bill John- 
son succeeding Drake on Broad- 
way. Rodgers & Hammerstein had 
been slated to present the musical 
in London, but wanted to delay it 
a year, until their current ‘King 
and I” winds up its run at the 
Drury Lane. 

Lederer was recently working on 
the script of “Spirit of St. Louis,” 
the film version of Charles A. 
Lindbergh’s story of his famous 
solo flight to Paris, which Leland 
Hayward is producing for Warner 
release. However, Billy Wilder, 
who is to direct the picture, had 
to delay it to concentrate on 
“Seven Year Itch,’ which is cur- 
rently shooting to take advantage 
of Marilyn Monroe’s availability. 


ANSELLS OPEN ST. LOO 
SEASON WITH ‘SABRINA’ 


St. Louis, Sept. 28. 

Louis and Joseph Ansell are 
back in legit and open their fourth 
season in their midtown Empress 
Theatre tonight Tues)( with a 
week’s stanad of “Sabrina Fair,” 
with June Lockhart. The policy 
of bringing guest leads for the 
stock company will again prevail. 

The Ansell brothers have al- 
ready booked “Laura,” “The Show- 
off” and “The Little Hut” and are 
negotiating for other pieces. Robert 
E. Perry will again direct all pro- 
ductions, which will run Tuesdays- 
through-Sundays, at a $2.50 top. 

The American theatre manage- 
ment started its 1954-55 season 
last night (Mon.) 
formance booking of “King and I” 
at the huge Kiel (municipal) audi- 
torium. Top will be $3.92 for 
“King.” Other touring shows will 





| be presented by the same manage- 


ment at the American, regular legit 
house in midtown. 


with a 16-per- | 


-|SMALL-PARTY BIZ UPSURGE 








Cooper, Hiller To Costar 
In New West End Play 


London, Sept. 21. 

Gladys Cooper, who closed re- 
cently in Agatha Christie’s “A 
Question of Fact,” will costar with 
Wendy Hiller in a new play, of 
undisclosed title of authorship, to 
be produced in the West End 
shortly by Stephen Mitchell. 

Actress had been sought by 
Broadway producer Gertrude Macy 
to repeat her performance in the 
Christie meller in the U. S. this 
winter. 


Tamiris Staging 
Fanny’ Dances 


Boston, Sept. 28. 
Helen Tamiris has replaced 
James Starbuck as choreographer 
|of “Fanny,” currently in its sec- 
|ond tryout week at the Shubert 
| Theatre here. David Merrick- 
Joshua Logan production’s initial 
stanza set a new house record for 
the Shubert, with an approximate 
$49.800 take at a $6.25 top Satur- 
day nights and $4.95 weeknights. 
Gross this week, with no press 

list, is expected to top $50,000. 

Besides the switch in choreogra- 
phers, the Marcel Pagnol-S. N. 
Behrman-Logan-Harold Rome show 
is undergoing considerable prun- 
ing and rearrangement , mostly in 
the second act, but there have been 
/no cast changes and no new tunes 
| added. 

Musical winds up a three-week 

| Stand here Oct. 9 and moves to the 
|Shubert Theatre, Philadelphia, Oct. 
1/12 for three more weeks tryout. 
An advance sellout is expected 
|for the Philly engagement, with a 
| hefty mail order demand already 
'on hand. Boxoffice sale open. 
'there tomorrow (Wed.). 

Mv ical, skedded to preem Nov. 
4 at the Majestic Theatre, N. Y., 
| already has $320,000 in theatre 
|party bookings, plus a large mail 
| order advance. 














Interim Stock Policy 
Flops at Lyceum, Mpls.; 
Lean Booking Outlook 


Minneapolis, Sept. 28. 

Lyceum Theatre is quitting its 
“in-between” dramatic stock pol- 
icy after only two offerings, ‘Time 
of the Cuckoo” and “Rain” (the 
latter with 
stripper, as guest star). 
has been poor despite newspaper 
critics’ praises, good audience re- 
action and newspaper’ editorial 
urging public support. 

Owner Bennie Berger’s idea was 
to try to keep the local legit flag- 
ship going with dramatic stock in 
between the _ infrequent 
shows. The old Log, a successful 
summer stock operation at a subur- 
ban lake resort for 15 years, was 
installed on a_ five-nights-a-week 





lar policy flopped last season at 
| the Nixon, Pittsburgh. 


$$ $$$ 


e P | 
Lyceum is in a bad way for book- | 


ings, although the Theatre Guild 
has promised subscribers six shows 
this season. Thus far only one, 
“Picnic,” has been delivered. “The 
King and I,” which was strongly 
counted on for a fortnight in No- 
vember, is now deferring Minneap- 
| olis until after its upcoming Chi- 
| cago run. That may delay it until 
|mext season. The only definite 
| bookings at the moment are sev- 
| eral two-for-one’s, including “The 
Moon Is Blue” and something 
called “Naughtie Natalie.” 


Legit fare, however, is. being 
served by the U. of Minnesota 
Theatre, some other college 


groups, the non-Equity Star Play- 
| house established in a church here 
following the recent destruction by 
| fire of its four-wall suburban thea- 
theatre-in-the- 


|tre, and a_ local 


b}round, 


June March, burley | 
Business | 


touring | 


basis at $2.50 top. Somewhat simi- | 


Feud of Rival ‘Friend’ Factions In 
Abeyance, Awaiting Friday's Notices 


+ Settlement 


of differences  be- 
|tween Sandy Wilson and Vida 
| Hope, respective author-composer 
|and director of “The Boy Friend,” 
and producers Cy Feuer and 
| Ernest H. Martin may depend on 
the success or failure of the revue, 
which opens tomorrow night 
(Thurs.) at the Royale, N.Y. Wilson 
and Miss Hope have been barred 
from the theatre during the last 
week or so of rehearsals. 

Whether or not Wilson’s con- 
tract with the producers has been 
violated may be a matter of inter- 
pretation. As a member of the 
Dramatists Guild the was required 
to join under the organization’s 
basic contract with the League of 
N.Y. Theatres), an author has final 
approval of any and all matters of 
script changes, casting and selec- 
tion of director. 

Although Wilson’s contract with 
Feuer & Martin for the Broadway 
production of “Boy Friend” is un- 
derstood to contain important re- 
visions, it is said to retain the 
script, cast and director provisions 
intact. Wilson has filed a protest 
with the Guild on the barring of 
Miss Hope and him from rehears- 
als, as well as against allegedly un- 
authorized cast changes. 

Hitch to the author-composer’s 
position, however, is that any ac- 
tion the Guild might attempt 
against Feuer & Martin would pre- 

(Continued on page 65) 








Play ‘Caine’ on Tables 
For College 1-Niter; 
Douglas Yens Laundry 


St. Paul, Sept. 28. 

When the touring “Caine Mutiny 
Court Martial” played a_eone- 
nighter at the Concordia Collegge 
field house at Moorhead, Minn., re- 
cently, 80 cafeteria tables were 
set together on the dirt floor to 
provide the stage. 

“Tt was like working on a tram- 
| poline,’”’ Wendell Corey, one of the 
| stars of the show, recalled last 
| week during the local engagement. 
|“Every time I’d walk across the 
| Hase—ane I use the word ‘stage’ 





advisedly—I’d feel like an acrobat 
| who just came off a high trapeze 
'and was tramping on the safety 
| net.” 

| But despite the fact that the tour 
|has included many one-nighters 
;}and that’ the company has had to 
| work under all sorts of unusual 
conditions and handicaps, Corey 
and costars Paul Douglas and Steve 
Brodie declare they're enjoying 
the experience. Douglas admits, 
however, that he’ll be glad when 
the tour ends next April 15. 

“It’s the sameness that gets 
monotonous,” he said in an inter- 
view during the one-week engage- 
ment at the Auditorium here. 
“With most of our engagements 
| one-night stands, you just make a 
train after the performance, but 
you don’t get much sleep in a 
sleeper. You get a little more 
shut-eye in the hotel, but go to 
the theatre the next night and start 
all over again. 

“The thing that makes it endur- 
able is the difference in audiences. 
| Believe me, we're certainly glad 
to settle down in one town for a 


week. I've got a trunk full of 
| dirty clothes. I’m yoing to send 
them out the first thing in the 


morning.” 





‘Rochester Arena Opens 
Fall Sked With ‘Angels’ 


Rochester, N. Y., Sept. 28. 
| Arena Theatre will kick off its 
| fifth consecutive fall season here 


| Oct. 12 with a three-week run of 
“My 3 Angels.” Second show by 
the Dorothy Chernuck-Omar K. 
|}Lerman theatre-in-the-round com- 
|}pany will be “The Hasty Heart,” 
| opening Nov. 2. 

| The final show of the fal) season 
to-be-announced anniversary 
production. Taking a tip from the 
|midseason holiday doldrums that 
almost kayoed the b.o. last winter, 
ithe house will be dark from mid- 
December to mid-January. 


jis a 
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N.Y. Center’s ‘Trim The Terps & Tonsils 
Stance; ‘Aida’ Starts Sked Tonight 


By ARTHUR BRONSON 

New retrenchment policy of the 
N. Y. City Center of Music & 
Drama, expressed earlier this sea- 
son with the N. Y. City Ballet, 
which wound up its fall engage- 
ment last Sunday (26), is’ being 
continued with the N. Y. City 
Opera Co., which opens its autumn 
run at the Center tonight (Wed.) 
The Center dropped $227,135 last 
year, mainly on its opera and bal- 
let adjuncts. 


Where the opera company had | 


two new productions last fall in 
the U. 3S. 
and the Center’s first 


son. Couple new works originally 
skedded have been postponed or 
dropped altogether. 

Repertory will be exploited with 


five revivals, however, one of 
which, “Aida,” is opening the sea- 
son tonight (Wed.). Other re- 
turnees are “Love of Three 
Oranges,” “Tales of Hoffmann,” 
“Rosenkavalier” and “Faust.” 


There will be 16 operas offered 
in all over the five-week season 
ending Oct. 31. 
Management, which 
drops from $30,000 to $40,000 on 


each of the opera and ballet sea- | 


sons (there are generally two sea- 
sons of each a year, normally in 
autumn and spring), says it’s prac- 
tically 
on terp and 


tonsil operations. 


Changing repertoire and backstage | 


costs prevent. But faced with the 
worst deficit in its 10-year history 
in last- year’s 227G loss, manage- 
ment has taken drastic measures to 
keep down costs. 

Just For Practice 

That’s why the two new works 
in the recent ballet season were 
done in practice clothes, sans cos- 
tumes. Choreographer George 
Balanchine alse drew no fee, keep- 
ing expense down further. And 
new works for opera (like the 
Menotti “Saint of Bleecker St.’’) 
were nixed. 

To hold down costs further, and 
make some coin, management plans 
an innovation with its next ballet 
season, set for November. It will 
devote the several weeks entirely 
to one show, its last season’s big 
hit, the full-length ‘Nutcracker.” 
There will thus be no need for 
nightly changes, extra costs, etc. 

Fall ballet season just ended 
drew far better at the b.o. than 
expected, with about $180,000 on 
the four weeks, so the management 
hopes to come out almost even 
on the run. 
even on the operas, between the 
upcoming season and the tour that 
follows. Whatever losses manage- 
ment incurs, it believes it will 
make up on the drama season, due 
this winter. Last year, the drama 
was the only regular-season divi- 
sion to make money, while the 
musical season which was 
vated last summer 
in a profit. 

Opera troupe's general director, 
Joseph Rosenstock, will conduct to- 
night’s “Aida” opener. Frances 
Yeend, Gloria Lane, Giorgio Coco- 


preem of “The Trial” | 
“Hansel & | 
Gretel,” there are none this sea- | 


usually | 


impossible to break even | 


It also hopes to break ! 


inno- | 
also brought | 





+ 


Shows in Rehearsal 





Keys: C (Comedy), D (Drama), 
CD (Comedy-Drama), R (Revue), 
MC (Musical Comedy), MD (Musi- 
cal Drama), O (Opera), OP (Op- 
eretta). 








H. M. Tennent, LTD., prods.; Wil- 
son, dir.; Alfred Lunt-Lynn Fon- 
tanne- Brian Aherne-Edna Best, 
stars. 

Rainmaker (D) — Ethel Linder 
Reiner, prod.; Joseph Anthony, 
dir.; Geraldine Page, star. 

Stone For Danny Fisher (D) — 
| Henrietta Jacobson & Julius Adler, 
prods.; Terry Becker, dir.; Leo 
Fuchs, star. 

Traveling Lady (D)—Playwrights 
Co., prod.; Vincent Donehue, dir.; 
Kim Stanley, Lonny Chapman, 
stars. 


Small-Pariy Biz 


Continued from page 633 eee 











only willing to pay several times 
the face value for one show a sea- 
son, but -have become sufficiently 
theatre-minded to want to see ad- 
ditional shows. Some of these 


erate overage for tickets to from a 
dozen to 16 shows a season. 


as $200 a seat for choice locations, 
is also buying a dozen or more 
smaller parties. Each of these will 
involve from 50 to about 100 seats. 
The charity organization buys the 


has handled its,major benefit. 
Small Contribs 

Under the system in force thus 
far, the revenue to the charity tor 
| the supplementary parties is rela- 
| tively trifling, as the “donation,” 
| as the overage is termed, is usualiy 
|$1 per ticket, and not more than 


| $2. As indicated, the party agents 





Quadrille (C)\—John C. Wilson & | 


tickets through the same agent that | 





Eric Frohman to Direct 
Resident Theatre in K.C. 


Kansas City, Sept. 28. 
Erie Frohman will be the new di- 
rector this season at the Resident 
Theatre, local drama group, ac- 
cording to Leonard Belove, chair- 
man the Resident Theatre Guild. 
Frohman comes here from Chicago 
and picks up the reins to direct 
“My 3 Angels” as first of four plays 
to be presented on a subscription 
series. 
He’ll also conduct drama clases 
for adults, teen-agers and children 
as part of the Resident program. 


Betsy Was Just Prankful, 
But Equity Disagrees, 
Sustaining Dismissal 


New York. 





Editor, VARIETY: 

In reference to the story on the 
front page of VarIeTy last week 
concerning my disagreement with 
the management of “Oh Men, Oh 
Women,” it is quite right in most 
of the statements excepting, and I 
think this is quite important, that 
it, became apvarent during the 
Equity Council inquiry, through 
letters and written statements 
made by my doctor, that I was not 
absent from the theatre at any 
time “unnecessarily.” The main 
objection was to some—now well 
known—pranks I played on cer- 
tain of my fellow actors who did 
not, unfortunately, share my sense 
of humor. 


I would like to state that I did 


patrons have no broker connec-/ what I did in a spirit of fun, with 
|tions, but are ready to pay mod-| 


no malicious intent, and I had no 
idea it would ever backfire with 


| such serious consequences. 


As it works out, an organization | 
that may take a full house tor a' 
major musical, charging as much | 





| 


aren’t overjoyed to get these small | 
orders, but figure they can’t afford | 
| femme lead in “Oh Men, Oh Wom- 
| en’ was approved last week by the 
| Actors Equity council. Actress ap- 


| the risk of refusing. 


| As one paxty agent expressed it 
| privately last week, “I lose money 
|'on these small orders. There’s just 


|a small order as a full house, and 


| there’s ipt to be even more trouble. 


| After ai, producers or 
'are more inclined to sell a full 
| house than 50 or 100 tickets. 

| “But what can I do? I certain- 


ily can’t tell these organizations | 


| that I'm happy to have a big order 
'but I don’t want to be bothered 
with a small one. They'd take 
their next big party to some other 


I'll have to install a whole new 


'new business. That'll cost a lot 
of money, but I have no choice. 
{And after all, though, I make 


|enough on the big parties to ab- 








lios-Bardi, Lawrence Winters, Wil-|sorb the increased overhead.” 





liam Wilderman and Norman ~ 
Treigle will take principal roles. | Healthy Step a 
Glenn Jordan is the stager and| Although the party agents are in 


Sophie Maslow the choreographer. | 48™eement: that the BpSUrEe of 
Cocolios-Bardi will be making his |S™all parties is a time-consuming, 
N. Y. debut. overhead-increasing development, 
they generally figure it’s a healthy 
i : |step for them and for the theatre 
Spa Season Gross 74G; =| as a whole. As one agent ob- 


‘Pygmalion’ $6,000 Finale Serves, there cant be a reasonable 


lobjection that small-party audi- 





Saratoga, N. Y., Sept. 28. | ences are eoid. The smaller groups 
A total gross of approximately | don’t pay prohibitive prices for 
$74,000 during a 10-week span in| their tickets and they don't take 


the 587-seat Spa Summer Theatre | over a whole house, but are mixed 


gave producer John Huntington in with a larger audience. 
his “by far the best’? season in Moreover, it’s claimed, the 
eight years of operation. Top was/| small-party business represents 


$3. The final week, with Shaw’s 
“Pygmalion” minus stars, was just 
under $6,000. 

Highest gross for the summer, 
and for Huntington’s tenure, was 


Also, it’s not the sort of patronage 
|that insists on seats in the very 
| first week of only the smash hits, 
| but is willing to contract in ad- 
$9300 with the tryout of “South- | vance for a dozen or more shows 
west Corner,” starring Eva Le-|to be selected by a party agent as 
Galliene, Enid Markey and Parker | “worthwhile.” 
Fennelly. Only two musicals, “Song Agents believe the small-party 
of Norway” and “Wish You Were /|phenefit for charity may develop 
Here,” were presented, ‘into a broader and laarge volume 
Huntington racked his highest |edition of the women’s 
season’s income despite the fact | clubs. 
the lineup of stars was not as/the latter which buy blocs of tick- 
strong as it had been in some pre- | 
vious years, \time, for midweek matinees. 


theatres | 


| declined to file formal 
| against Miss von Furstenberg, they 


I would very much appreciate if 
my above statement could be 
printed intact, if possible. I would 
so much like a chance to impress 
upon people that I am not by any 
means a_ prospective Lucretia 
Borgia, but most important, in 
spite of the indications to the con- 
trary, that I am serious and re- 
sponsible about my work. I will 
certainly understand perfectly if 
you can find no way of getting in 
“my side” of the story, but it 
would make me very, very happy 
if you could. 

Betsy von Furstenberg. 





Equity Okays Firing 
Cancellation of Betsy von Fur- 
stenberg’s contract as featured 


peared before the union’s govern- 


about as much expense in handling | ing board to protest her dismissal 


from the Cheryl Crawford produc- 
tion, but her plea was dismissed. 
Although the producer and her 
general manager, Sam Schwartz, 
charges 


and stage manager Ward Bishop 
also appeared before the Equity 


, council to make a number of ac- 


agent, and I wouldn’t blame them. | 
“As things are going, however, | 


bookkeeping setup to handle this | 


new patronage for the most part. | 


cusations in support of the can- 
cellation of her contract. Main al- 
legation was that the actress had 
repeatedly been absent from the 
cast without permission or explana- 
tion. 

Other claims were that Miss von 
Furstenberg had ‘doctored” a 
drink she served onstage to actor 
Ron Randell in the course of the 
Edward Chodorov ‘comedy and had 
been guilty of various other breach- 
es of professional conduct back- 
stage. 

When the case against the actress 
first came to its attention, Equity 
sent a representative to confer with 
other cast members about 
Crawford’s cancellation of Miss von 
Furstenberg’s contract. The union 
rep didn’t go into the various al- 
legations against the actress, 
merely asked each cast member’s 


opinion whether the contract can- | 


cellation was justified. Reaction 
was unanimously against Miss von 
| Furstenberg, it’s reported. 





| Centenary Col. Theatre 
Shreveport, La., Sept. 28. 
A new playhouse to cost around 
$250,000 and seating between 350 


and 400 will be built this fall at | 


| Centenary College here. Joseph 


B. Gifford is Centenary’s drama) 


head. 
| For some years drama has been 
|}taught and campus _ productions 


| staged in a 294-seat frame struc- 
the Cen- 
theatre | tenary athletic department. 
There are about a dozen of | Summer, the facilities of the col- 


|ture formerly used by 
In the 


. * 
Inside Stuff—Legit 

Backers of the Cy Feuer-Ernest H, Martin musical import, “The 
Boy Friend,” opening tomorrow (Thurs.) at the Royale Theatre, N. y 
include Ira Bernstein, casting director for the producers, $350; Chorus 
Equity attorney Rebecca Brownstein, $350; Joseph J. Cohn, Metro 
studio exec, $2,100; Phyllis J. Dukore, member of the Feuer & Martin 
production staff, $350; souvenir program agent Kal Efron, $1,400; pro. 
ducer-theatre owner Anthony Brady Farrell, $11,200; co-producer 
Feuer, $2,800; Stanley Feuer, his brother, $700; Metro producer Arthur 
Freed, $2,800; CBS-TV exec Oscar Katz, $1,400; Mrs. Edward Kook 
wife of the,Century Lighting prexy, $2,800; tv director Alfred Levy, 
$1,400; Louis Lotito, prez of City Playhouses and general manager of 
the Martin Beck Theatre, N. Y., $2,800; scenic designer Jo Mielziner 
$700; CBS exec Daniel T. O’Shea, $350; talent agent Barron Polan’ 
$700; RCA Victor veepee Manie Sacks, $2,800; Metro producer Charles 
Schnee, $350; Louise M. Silcox, representing the Authors League Fund, 
$1,400; writer Shirley Eder Siotkin, $350; film circuit operator Arthur 
J. Steel, $2,800; film director Charles Vidor, $2,800; ad agency owner 
William H. Weintraub, $5,600; film producer Armand S. Deutsch, $2,800; 
Helen Markel Hermann, freelance writer-daughter of Lester Markel, 
editor of the N. Y. Sunday Times mag section, $700. Production is 
| capitalized at $140,000, with no provision for overcall. 








Backers of the upcoming Arnold Saint Subber production, “House 
of Flowers,” include theatre party agent Lenore Tobin, $2,000; CBS-Ty 
exec Oscar Katz, $2,000; Louis A. Lotito, prez of City Playhouses and 
general manager of the Martin Beck Theatre, N. Y., $4,000; legit in. 
vestor Howard S. Cullman, $4,000; new producer Gabriel Katzka, $1,000; 
producer Rita Allen, $6,000; Mrs. Anita Borden, Frederick C. Peck 
and C. S. Reid, all of the Play of the Month Guild, $500 each; ex. 
actress Peggy Fears, $1,000; Selma Tamber, Subber’s production as. 
sistant, $500; Wallace Garland, for Broadway Angels, investment syndi- 
cate, $5,000; producer Clinton Wilder, $2,000: Warren O’Hara, house 
manager of the Alvin Bheatre, N. Y., where “Flowers” will play, $2,000; 
Herman Bernstein, general manager of the Alvin Theatre, $2,000; San 
Francisco financier Louis R. Lurie, $6,000; attorney Morris M. Schrier, 
repping Music Corp. of America, $8,000; Theatre Associates, invest- 
ment syndicate, $24,000; Joseph H. Moskowitz, 20th-Fox veepee, $20,- 
000; Actors Fund prexy Walter Vincent, $4,000. Musical is capitalized 
at $200,000, with provision for 20% overcall. 





Authorship of “The Clandestine Marriage,’ opening next Saturday 
night (2) at the Provincetown Theatre, in Greenwich Village, N. Y,, 
is credited in the program to David Garrick. That is a switch from 
the traditional billing of the Restoration comedy as having been writ- 
ten in 1766 in collaboration with George Colman, the elder. Amanda 
Steel and Martha Farran, who are reviving the play under the pro- 
duction auspices of Players Theatre, are being guided in the matter 
of authorship credit by a recent book, “David Garrick, Dramatists,” 
by Elizabeth P. Stein. The volume claims that evidence indicates that 
Garrick was sole author. 





David Merrick and Joshua Logan, producers of “Fanny,” are using 
a touch of courtliness in filling mail orders for the musical. Tickets 
sent to advance applicants are enclosed in a card with a drawing of 
a smalltown French shopkeeper on the cover and the statement, 
“Your tickets, madame.” Folder is arranged so the tickets can be in- 
serted as if being handed by the Frenchman. On the inside of the 
folder it reads, “We hope you enjoy ‘Fanny,’” with the signatures 


Legit Bits 





Miss | 


but | 


Anthony Buttitta, who press- 
agents the San Francisco Civic 
Light Opera season every spring- 
summer, went to Soller, Mallorca, 
last week to spend the winter 
beachcombing, revising a novel and 
writing freélance mag and news- 
paper pieces . .. Joe Shea and 
Buddy Kusell went to the Coast 
last weekend as respective press- 
agent and company manager of the 
Helen Hayes revival of 
Every Woman Knows.” 


Lynn Gordon sails today (Wed.) 
on the Liberte to arrange a Lon- 
don production of “Take a Giant 
Step” ... Phil Bloom is handling 
personal publicity for actress 
Gloria Vanderbilt ... Dirk Waies 
and Brian Moore, who met last 
summer as members of the resi- 
dent company at the Barn Theatre, 
Augusta, Mich., will be married in 
Kansas City next week, upon com- 
pletion of the current season at the 
same strawhat. 

Viveca Lindfors will star in 
Elaine Perry’s production of the 
Marcelle Maurette-Guy Bolton 
play, ‘“‘Anastasia,” to be staged by 
Alan Schneider .. . British novelist- 
playwright Nancy Mitford is mak- 
ing a new adaptation of the Par- 
isian success, “The Dazzling Hour,” 
for Gilbert Miller .. . Paul Dennis 
is filling in for four weeks as stage 





manager of “Teahouse of the 
August Moon,” while Thomas 
Hughes Sand vacations on the 


Coast. 

Richard Clemmer has replaced 
| Richard Barr as director of the 
Broadway Chapel Players’ produc- 
|tion of “‘Noah,” which bows Oct. 
10 at the Broadway Tabernacle 
Church, N.Y. ... Herbert L. Knee- 
ter, operator of the Norwich 
(Conn.) Summer Theatre, is cur- 
rently in Colorado Springs, Col., 
to establish a local Civic Theatre 
|for next summer...Contemplated 
|tryout of the musical. “Dress Re- 
'hearsal,” by the Detroit (Mich.) 
| Theatre Club has been postponed. 

While in Chicago recently, pro- 
ducer Robert Fryer okayed an in- 





| to pep up “Wonderful Town” 
grosses at the Shubert there. Show 
is spending an additional $3,000 
with the four Chi dailies this week 
j}and next...‘Picenic” is starting 
| Sunday performances Oct. 10 at 
lthe Erlanger, Chicago, dropping 
ithe Wednesday matinees ... Max- 


| lege playhouse are utilized by the well Soker has been signed as as- 


ets, in some cases nearly 1.000 at a! city’s strawhat group, also directed | sociate 


,; by Gifford, 


producer at Showcase 
i Theatre, Evanston, Ill., which be- 





“What | 


gins its third season next Tuesday 
(5) with Molnar’s “The, Good 
Fairy.” “a 

Legit actor Tom Avera had a 
debut parlay last week, making his 
initial tv appearance fn “My Little 
Margie” and having his first song, 
‘Walkin’ Down the Road,” released 
by Coral records as a Johnny Des- 
mond number... Lenore DeKoven 
has joined the Henry C. Brown 
agency to work on casting dramatic 
shows ... For its break-in engage- 
ment of four performances, Sept. 
16-18, the Jean Arthur revival of 
“Saint Joan” grossed over $11,100 
at the Playhouse, Wilmington. That 
represented 84% of capacity at- 
tendance ... Edwin Levy, recently 
in New York to catch the shows, 
is a drama staff member at U. of 
Denver, not U. of Colorado. 

Jack Toohey is pressagent for 
the Paper Mill Playhouse, Mill- 
burn, N. J. . Mike Kaplan, 
VaRIETY legit critic on the Coast, 
will participate in a UCLA seminar 
on “Conditions and Responsibilities 
of the Theatrical Reviewer” .. . 
Shephard Traube has _ scheduled 
Ronald Alexander’s “The Grand 
Prize’ for Broadway production 
next January. Play was presented 
last June in Dallas at Margo Jones’ 
Theatre °’54 under the title “The 
Inevitable Circle” and was origi- 
nally produced in 1953 at the 
Woodstock (N. Y.) Playhouse under 
the tag, “A Lady’s Gentleman.” 


A new musical revue, “Bright 
and Early,” is scheduled for off- 
Broadway production this season 


by Ben Bagley. Sketches are by 
Sheldon Harnick, Mike Stewart 
and Richard F. Maury, while mu- 





creased ad budget in an attempt | 


sic and lyrics are by Bud McCreery, 
| Ken Welch and G. Wood. 

Courtney Burr, John Byram and 
| Gloria Axelrod plan a Broadway 
| production this season of Joe Mas 
| teroff’s “The Lexington Avenue 
| Entrance” ... . Paul Vincent Car- 
|roll’s “The Wayward Saint” is of 
|the Theatre Guild production cal- 
| endar for this season ... Frederick 
| Brisson, Robert Griffith and Harold 
Prince have added to their pro- 
duction schedule a musical, “Damn 
Yankee,” adapted from Douglass 
| Wallop’s comedy novel, “The Year 
| the Yankees Lost the Pennant,” 
| with CBS-TV exec Albert B. Taylor 
|as associate producer. 
| John Boyt, former costume di- 
| rector for NBC Television, named 
‘art director for the N.Y. City 
Opera Co., to oversee scenic and 
production staff. 
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Chi Up a Bit, With New Shows Due; 
Channing $30,400, ‘Picnic’ $19,000 


,* 
_— 


e Chicago, Sept. 28. 

Loop biz continued to improve 
slightly last week for two of the 
three shows. Closing notices helped 
“Time Out for Ginger” which exits 
Saturday (2) for the road. 

“Mrs. Patterson,” starring Ear- 
tha Kitt, arrives Oct. 11 at the Har- 
ris, with the opening night taken 
over for an Urban League benefit. 
New Olsen & Johnson revue, “Par- 
don Our Antenna” preems Oct. 16 
at the Selwyn. “Wonderful Town” 
exits Nov. 20 from the Shubert to 
continue on tour, with “King and 
]’ arriving Nov. 23. 

Estimates for Last Week 

Picnic, Erlanger (2d wk) ($4.40, 


1.300) (Ralph Meeker). Nearly 
$19,000 on Guild subscription. 
(previous week, $20,000). : 
Time Out for Ginger, Harris 
(37th wk) ($4.15; 1,000) (Melvyn 
Douglas). Almost $12,000° (previ- 


ous week, $9,500); moves out Sat- 
urday (2). 

Wonderful Town, Shubert (12th 
wk) ($4.60; 2,100) (Carol Channing). 
Almost $30,400 (previous week, 
$30,400); due to exit Nov. 20. 


‘Moon’ $14,500, Toronto; 


Holdover on Twofers 


Toronto, Sept. 28. 

Second week of ‘‘Moon Is Blue” 
grossed a big $14,500, a hop of $1,- 
000 over the first stanza, with the 
1.525-seat scaled at $3.50 top with 
tax, but using two-for-ones. Sec- 
ond week saw nightly turnaway biz 
after Tuesday (21). 

F. Hugh Herbert four-character 
comedy stars Jerome Cowan, with 
Martha Randall, Wayne Carson, 
Clyde Waddell featured. 


Current Road Shows 


(Sept. 27-Oct. 9) 


Caine Mutiny Court Martial 
(Paul Douglas, Wendell Corey, 
Steve Brodie—H.S. Aud., Ironwood, 
Mich. (29); H.S. Aud., Green Bay, 
Wise. (30); H.S. Aud., Marshfield, 
Wise. (1); H.S. Aud., Wausau, Wisc. 
(2); Palace, Milwaukee (4); Union, 








Madison, Wis. (5-6); Orpheum, 
Davenport (8); Coliseum, Ottumwa, 
Ja. (9). 

Dial M for Murder (Donald 


Woods)—Royal Alexandra, Toronto 
(27-2); Her Majesty's, Montreal 
(4-9). 

Fanny (Ezio Pinza, Walter Sle- 
zak) (tryout)—Shubert, Boston (27- 
9) ‘(Reviewed in VARIETY, Sept. 22, 
54). 

Fragile Fox (Don Taylor, Dane 
Clark) (tryout)—Locust St., Phila. 
(27-2); Cox, Cincinnati (4-9) (Re- 
viewed in Variety, Sept. 22, ’54). 

Gentlemen Prefer Blondes — 
Nixon, Pitt (27-2); Shubert, Detroit 
(4-9). 

Getting Gertie’s Garter—Majes- 
tic, Boston (27-9). 

King and I (Yul Brynner, Patri- 
cia Morison)\—Kiel Aud., St. L. 
(2-6); State Fair, Dallas (8-9). 


Moon Is Blue—Hanna, Cleve. 
(27-9). 
Mrs. Patterson (Eartha Kitt) 


(tryout!—Cass, Detroit (27-9) (Re- 
viewed in VARIETY this week). 


My 3 Angels (Victor Jory)—Her | from rehearsals, which have re- 
Majesty’s, Montreal (27-3); Royal | portedly been taken over by Feuer. 


Alexandra, Toronto (4-9). 
Oklahoma—Elm St., Worcester, 

Mass. (27-29); War Memorial Aud., 

Providence (30-2); State, New Bed- 


ford (4-5); State, Portland, (6-7); 
Opera House, Bangor (8-9). 
On Your Toes (Vera Zorina, 


Bobby Van) (tryout) — Shubert, 
New Haven (27-2) (Reviewed in 
VARIETY this week). 

Peter Pan (Mary Martin) (tryout) 
—Philharmonic Aud., L.A. (27-9) 
(Reviewed in VaRIEtTy, July 21, ’54, 
and Aug. 26, ’54). 


Picnic (Ralph Meeker) — Er- 
langer, Chi (27-9). 

Rainmaker (Geraldine Page) 
(tryout) — Playhouse, Wilmington 
(7-8). 


Reclining Figure (tryout)—Wal- 
nut St., Phila, (27-2) (Reviewed in 
VARIETY, Sept. 22, 54). 

Saint Joan (Jean Arthur)—Na- 
tional, Wash. (27-2); Nixon, Pitt 
(4-9). (Reviewed in Variety, Sept. 
22, °54). 

Seven Year Itch (Eddie Bracken) 
—Geary, S.F. (27-2); Metropolitan, 
Seattle (5-9). 

South Pacific (Iva Withers, Webb 
Tilton)—Forrest, Phila. (27-9). 

Tender Trap (Robert Preston, 
Kim Hunter, Ronny Graham) (try- 
out)—Wilbur, Boston (27-9) (Re- 
viewed in VARIETY this week). 

Time Out for Ginger (Melvyn 
Douglas)—Harris, Chi (27-2). 

What Every Woman Knows 
‘Helen Hayes)—Huntington Hart- 
ford, L.A. (27-9) (Reviewed in 
VaRIETY this week). 

Wonderful Town (Carol Chan- 
ning)—Shubert, Chi (27-9). 











| 
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Jean Arthur $19,100 — 
For First Week, Wash. 


Washington, Sept. 28. | 

Shaw’s “Saint Joan” built to a} 
tidy gross of nearly $19,100 for its | 
initial semester at the National 
Theatre last week. Biz was big | 
Friday-Saturday (24-25) with what 
were described as star Jean Ar-! 
thur’s film fans. 
Situation looks just as good for | 
this second week, the weekend be- 
ing almost sold out before the box- 
office reopened yesterday (27). The 
Ballet Russe follows Shaw into the 





| theatre. 





‘Caine’ Powerful $34,900 , 
For St. Paul Aud. Week 


St. Paul, Sept. 28. 

Touring edition of “Caine 
Mutiny Court Martiai,” starring 
Paul Douglas, Wendell Corey and 
Steve Brodie, grossed over $34,900 
at the Auditorium here.from Sept. 
18 through last Friday (24). 

Booking was sponsored by Du- 
luth booker-manager Jay Lurye. 








‘Friend’ Factions 


Continued from page 63 








sumably have to await arbitration, 
since the Guild’s agreement with 
the League provides for out-of- 
court mediation of all disputes. By 
the time the matter was wee 
that way, the success or failure of 
“Boy Friend” would obviously no 
longer be at issue. 
Nervous Company 


Although Wilson has avoided in- 
terviews on the subject, he is 
known to be afraid to push Guild 
action against Feuer & Martin or 
to attempt legal steps, for fear of 
jeopardizing the critical and box- 
office chances of the musical com- 
edy. Also, he fears that the com- 
pany, already on the eve of the 
premiere and presumably more jit- 
tery because of the difficulty be- 
tween the author-composer and di- 
rector and the management, would 
be hopelessly thrown by additional 
tension, 


The dispute, which had been 
kept under cover, came to public 
attention first in a dispatch pub- 
lished in the London Daily Mail of 
last Thursday (23) by the sheet’s 
drama critic, Cecil Wilson, cur- 
rently visiting New York. The 
piece reported the barring of 
Sandy Wilson and Miss Hope and 
quoted their rather guarded com- 
ments on the situation. 


There is apparently no question 
of royalty payments to the author- 
composer and director, and their 
billing has not been altered thus 
far. But both have been excluded 





Both the latter and his partner, 
Martin, have avoided explanation 
or comment. 

“Boy Friend,” originally done as | 
a sort of cabaret show in London, 
was expanded and produced in the 
West End last December, where it 
is still playing to profitable at- | 
tendance. It was seen there by Ar- | 
thur Lewis, production aide to} 
Feuer & Martin, and acquired by | 
the latter for the U.S., with Miss | 
Hope signed to repeat her original 
staging. 


|Nov. 3 





Operating Statements 


WONDERFUL TOWN | 

(As of Sept. 11, °54) 

Gross last three weeks, $96,457. 

Loss last three weeks, $4,051 (in- | 

cludes $8,510 in previously waived 

royalties). 

Total net profit to date, $204,969. | 
Distributed profit, $125,000. 

Cash available for distribution, | 

$27,093. | 


ANNIVERSARY WALTZ 
(As of Sept. 4, ’54) 
Gross last five weeks, $68,492. 
Operating profit last five weeks, 
015. 











$3 

Total operating profit to date, 
$27,385. 

Capital returned last week, $15.,- 
000. 
Total return to date, $15,000. 
Unrecouped cost to date, $944. 





‘Dame’ $3,800, Bucks Co.; 
Mull Revival on B’way 


New Hope, Pa., Sept. 28. 
Patricia Collinge’s adaptation of 
Andre Birabeau’s comedy, ‘Dame 


| Nature,” grossed a mild $3,800 at 
the Bucks County Piayhouse last 


week. Playhouse producer Michael 
Ellis and producer Alex Cohen are 
contemplating a Broadway revival 
of the play, originally produced in 
1938-39 by the Theatre Guild, with 


Montgomery Clift, Lois Hall and | 


Jessie Royce Landis in the cast. 
Magda Gabor in 
is current at the Playhouse. 





‘Figure’ $13,700, 
Fox 106, Philly 


Philadelphia, Sept. 28. 
Legit season broke away to mild 


start here last week with a brace | 


of openings, “Fragile Fox’ at the 


Locust and “Reclining Figure” at | 


Walnut. Last night (Mon.) the 
long-awaited “South Pacifie’ was 
greeted with a capacity house at 
the Forrest. 

Rodgers & Hammerstein tuner 
was virtually a sellout for entire 
announced four-week stand before 
first curtain rose. Forrest man- 
agement in Sunday papers an- 
nounced two week extension of 
run through Nov. 6, and placed 
seats on sale yesterday. Extension 
has already shoved back “Tea and 
Sympathy,” previously slated for 
Nov. 1 at the Forrest, into a Janu- 


ary date, and threatens the Nov. 25 | 


booking of ‘‘House of Flowers.” 
Otherwise, the booking schule 
now includes “Rainmaker,” Wal- 
nut, Oct. 11; Mask and Wig Club’s 
“Tempest in a Teapot,” Locust, 


| Nov. 22, and “Black-Eyed Susan,” 


Locust, Nov. 29. 
Estimates For Last Week 


Fragile Fox, Locust (D) (1st wk) | 


($4.55; 1.580) (‘Don Taylor, Dane 
Clark). Theatre Guild-American 
Theatre Society subscription 


helped war drama with all-male 
cast; reviews didn’t help; about 
$10,000; holds this week. 

_ Reclining Figure, Walnut (C) 
(1st wk) ($4.55; 1.340). Reviewers 
flipped for the Harry Kurnitz com- 
edy on art collecting. 


performances at discount limited 
the gross to $12,700; continues 
this week. 


N.Y. BALLET’S SOCK 1796 
FOR FOUR-WEEK RUN 


The N. Y. City Ballet racked up 
its best season with a four-week 
run at City Center, N. Y., ending 
last Sunday night (26). Final stanza 
brought in a $44,580 gross, for a 
total of $179,170 at $3.60 top on the 
engagement. 


First week hit $41,000; second 
stanza, $44,800, and third week, 





$48,690. Sock take was despite an | 


early season start (before Labor 
Day), a general reshuffling of bal- 
lerinas with Maria Tallchief’s de- 
parture, and two new ballets pro- 
duced without settings and costum- 
ing. 

Last season, troupe did a fine 10- 
week winter run at the Center, for 
a $435,105 take. It will resume 
\ for four weeks, during 
which it will present only one pro- 
duction, the _ full-evening-length 
“Nutcracker.” It plans a third sea- 
son, starting Feb. 1, to run six or 
seven weeks, depending on when 
the company leaves for its Euro- 
pean jaunt. 


King’ Boffola $49,000 





First Week in St. Loo 


St. Louis, Sept. 28. 
“King and I” launched the local 
legit season at the Henry W. Kiel 
Auditorium last week and the first 
eight of 21 performances grabbed 
a sockeroo $49,000. Because of 


heavy ducat demand, local mana- | 


ger Paul Beisman selected the 
huge municipal house. Piece scaled 
to $3.92 top and heavy advance 
points to hefty grosses during re- 
mainder of stand. 

Previous week, Sept. 13-18, mu- 
sical grossed over $70,500 at the 
KRNT Theatre, Des Moines. 


‘Itch’ $19,400, S. F. 


San Francisco, Sept. 28. 
“Seven Year Itch,” still the only 
show in town, drew $19,400 for 
its eight weeks at the 1,550-seat 
Geary, at $3.85 top. 
Eddie Bracken is starred. 








“Bernardine,”’ | 


But first-| 
night club’s pre-buy of first three | 


Bway Tapers Off; Old Vic 70446 (6); 


a bit at all but the hit shows last 
week. Drops ranged from $1,000 
ifor a straight play to $4,300 for a 
musical. 


Last stanza’s new entries were 





opening tomorrow night 
| There were no closings last week. 
Estimates for Last Week 

Keys: C (Comedy), D (Drama), 
CD (Comedy-Drama), R (Revue), 
MC (Musical-Comedy), MD (Musi- 
cal-Drama), O (Opera), OP (Op- 
eretta). 

Other parenthetic designations 
refer, respectively, to weeks played, 
number of performances through 
last Saturday, top prices, number 
of seats, capacity gross and stars. 
| Price includes 10% amusement tax, 
‘but grosses are net: i.e., exclusive 


of tax. 

| All Summer Long, Coronet (D) 
|Ist wk; 4; $5.75-$4.60; 1,027; 
| $30,000). Opened last Thursday 


(23) to four affirmative reviews (At- 

|kinson, Times; Chapman, News; 
|Coleman, Mirror; Hawkins, World- 
Telegram) and three negative no- 
| tices (Kerr, Herald Tribune; 
| McClain, Journal-American; Watts, 
| Post); grossed over $12,300 for first 
four performances and one pre- 
view. 

Anniversary Waltz, Broadhurst 
(C) (25th wk; 195; $4.60; 1,160; 
| $28,000) (Macdonald Carey, Kitty 
Carlisle). Over $21,100 (previous 
week, $22,400). 

By the Beautiful Sea, Majestic 
|\(MC) (25th wk; 196; $6.90; 1,510; 
' $58,000) ‘(Shirley Booth). Over 
|$33.400 (previous week, $38,000); 
|moves next Monday (4) to the Im- 
| perial, where can remain until Dec. 
/25, but must then vacate fay “Silk 
| Stockings,” due Dec. 30. 

Caine Mutiny Court Martial, 
}Plymouth (D) (36th wk; 284; $5.75- 
| $4.60; $33.331) (Lloyd Nolan, John 
Hodiak, Barry Sullivan). Another 





sellout, over $33,500 (previous 
week, $33,600). 

Can-Can, Shubert (MC) (73d 
wk; 580; $6.90; 1,361; $50,160). 
Sellout, just $50,400 (previous 
week, $50,400). a 

Dear Charles, Morosco (C) (2d 
wk: 13; $6.90-$5.75-$4.60; $30,000) 





(Tallulah Bankhead). Nearly $29,- 
900 (previous week, $21,600 for 
first five performances and one 
| preview). 


Fifth Season, Cort (C) (78th wk; | 


619; $4.60; 1,056; $25,227) (Chester 
Morris, Joseph Buloff). Almost 
, $10,200 (previous week, $11,500). 

Home Is the Hero, Booth (D) 
'(Ist wk; 5; $5.75-$4.60; 766; $22.,- 
000) (Walter Macken, Peggy Ann 
|Garner). Opened last Wednesday 
(22) to two positive reviews (Haw- 
kins, World-Telegram; McClain, 
| Journal-American) and five pans 
|(Atkinson, Times; Chapman, News; 
Coleman, Mirror; Kerr, Herald 
Tribune; Watts, Post); grossed over 
|$9.200 for first five performances 
on subscription. 


| King of Hearts, Lyceum (C) 
| (26th wk; 202; $5.75-$4.60; 995; 
$23.389) (Donald Cook, Jackie 
Cooper). Almost $13,400 (previous 


week, $15,300). 


Kismet, Ziegfeld (OP) (48d wk; 
340; $6.90; 1,528; $57,908) (Alfred 
| Drake). Sellout, over $57,900 


(previous week, $57,900). 

Midsummer Night’s Dream, Met 
|Opera House (M) (Ist wk; 6; $6; 
| 3.612; $93,553) ‘Robert Helpmann, 
Moira Shearer, Stanley Holloway). 
Opened Sept. 21 to three favorable 
notices (Chapman, News; Coleman, 
Mirror; Hawkins, World-Telegram), 
three unfavorable reviews (Atkin- 
son, Times; Kerr, Herald Tribune; 
Watts, Post) and one two-opinion 
comment (McClain, Journal-Amer- 
ican); grossed over $70,500 for first 
six performances. 

Oh, Men, Oi Women, Miller (C) 
(41st wk; 334; $5.75-$4.60; 920; 
$23,248) (Lloyd Bridges). Almost 
$11,200 (previous week, $13,800). 

Pajama Game, St. James (MC) 
(20th wk; 156; $6.90; 1,571; $51,- 
'717) (John Raitt, Janice Paige, 
,Eddie Foy Jr.). Sellout again, over 
| $51,700. 

Seven Year Itch, Fulton (C) (97th 
wk; 773; $5.75-$4.60; 1,063; $24,000) 
(Elliott Nugent). Over $21,300 
(previous week, $22,300). 

Solid Gold Cadillac, Music Box 
1(C) (47th wk; 373; $5.75-$4.60; 
1.077; $27.811). Over $23,100 (pre- 
‘vious week, $24,600). 


Tea and Sympathy, Barrymore 


Business on Broadway was off | 


“Midsummer Night's Dream,” 
“Home Is The Hero” and “All 
Summer Long.’ Sole newcomer 
this week is “The Boy Friend,” | 


(Thurs.). | 


‘Summer $12,300 (5), Hero’ $9,200 (6), 
Bankhead $29,900, Fontaine $24,700 


$28,300) (Joan Fontaine). Nearly 
$24,700 (previous week, $26,300). 

Teahouse of the August Moon, 
Beck (C) (50th wk; 404; $6.22-$4.60; 
1,214; $33,608) (Burgess Meredith, 
Scott McKay). Another sellout, 
over $34,100. 

OPENING THIS WEEK 

Boy Friend, Royale (MC) ($6.90; 
1.172; $38,000). London musical, 
with book, music and lyrics by 
Sandy Wilson, produced by Cy 
Feuer & Ernest H. Martin; financed 
at $140,000, production cost about 
$120,000, including bonds (‘no try- 
out), and can break even at around 
$24,000 gross; opens tomorrow 
night (Thurs.). 


Fanny $49,800, 
‘Gertie’ 13G, Hub 


Boston, Sept. 28. 

Hub’s legit season got off to a 
solid start last week ‘20) with 
“Fanny” bowing into the Shubert 
for a three-week stint to an ad- 
vance sellout. Musical is the The- 
atre Guild’s first offering of the 
season and the subscription list 
has already passed the 10,000 mark, 
the largest since 1939. ‘Getting 
Gertie’s Garter,’ which opened at 
the Majestic the same night, is 
doing moderately on two-for-ones. 

“Tender Trap” opened a tryout 
Saturday to fair notices. 

Estimates For Last Week 

Fanny, Shubert (Ist wk) (MD) 
($6.25: 1,700) ‘Ezio Pinza, Walter 
Slezak). Went clean for over 
$49,800. 

Getting Gertie’s Garter, Majestic 
(lst wk) ($3.30; 1,500). About 
$13,000 on twofers. 


‘BLONDES’ $10,000, PITT; 
SEE FADE OF TWOFERS 


Pittsburgh, Sept. 28. 

They wouldn’t buy “Gentlemen 
Prefer Blondes” last week at the 
Nixon, even for twofers, and the 
Manny Davis production wound up 
under $10,000. It looks even slim- 
mer this stanza. 

House is scaled regularly up to 
$4.20 ($3.50 plus city and Federal 
taxes) and a few patrons paid that 
price. Most of the attendance was 
at cut-price, however. 

“Blondes” also tried giving two 
evening shows Friday and Satur- 
day instead of the usual matinees, 
}and this may have helped a bit. 
| Although it got one good notice, 
two poor ones made it tough for 
the saga of Lorelei Lee to get 
going and there was little b.o. 
action until the weekend. Feeling 
generally is that the twofers have 
been overdone here. 

Nixon gets Jean Arthur in “Saint 
Joan” next week as the first sub- 
scription offering of the season. 


Martin-‘Pan’ $55,700, L.A.; 
‘That’s Life’ OK $4,800 


Los Angeles, Sept. 28. 

Local legit is perking this week 
with the advent of the new $1,000,- 
whi Huntington Hartford Theatre, 

















which opened last night (Mon.) 
with Helen Hayes starring 
|‘‘What Every Woman Knows.” 
Town’s two offerings both dipped 
| last week, with “Peter Pan” easing 
| to $55,700 in its sixth week at the 
| 2,670-seat Philharmonic Auditori- 


in 


|um. Show got $56,800 the previous 
| stanza. 

“That’s Life,” was down to $4,800 
jin its 14th frame at the 400-seat 


| Las Palmas, an ebb of $400 from 
the week before. 


‘Mrs. Patterson’ $22,000 
First Week in Detroit 


Detroit, Sept. 28. 

“Mrs. Patterson,” by Charles Se- 
bree and Greer Johnson, grossed 
|$22.000 in its first week at the 
| 1,482-seat Cass. The gross includes 
| the take for three preview benefit 
| performances and sale of tickets to 
| the general public beginning Wed- 
|nesday (22). The Eartha Kitt star- 
|rer remains two more weeks. Top 
| is $3.85 weeknights and $4.40 Sat- 
| urday. 
| The 2,050-seat Shubert opens 
| next Sunday (Oct. 3) with “Gentle- 
|men Prefer Blondes” in for a fort- 





|UD) (52d wk; 413; $5.75-$4.60; 1,069; | night on two-for-ones, 
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Shows on 


All Summer Long 


Playwrights Co. production of drama in 


two acts (ine scenes), by. Robert Ander- | 
4 vi Donald | 


son, adapted from novel by 
Wetzel. Features John Kerr, Ed Begley, 
June Walker, John Randolph, Clay Hall, 
Carroll Baker. Directed by Alan Schnei- 
der; scenery and lighting, Jo Mielziner; 
costumes, Anna Hill Johnstone; incidental 


| moves steadily, 


Broadway 


plays tight and 
| possesses a number of strong the- | 
atrical scenes. 

Foe New York, it has been given | 
a sturdy production and a splendid | 
cast by Worthington Miner. If there 
remains yet some reservations as 
to its survival in Broadway com- 
petition, these go to the core of the 
question: what does the author 
have to say? Unfortunately, the) 








music, Aibert Hague. At Coronet, N.Y., 
Sept. 23, °54; at $5.75-$4.60 top. 
car eer Clay Hall 
WR ect cet eee woeeeeDerwe John Kerr 
Mother «2. iis ow ad bene weiclese June Walker 
ee Bigreie etn wiiie ete eee Ed Begley 
SR. caipdics che + bh bo kES SE Carroll Baker 
et eR RET LEC John Randolph 
TROFOSR 20sec vie0d seeverves Daniela wonl 
For all its evident good inten- | 


tion, “All Summer Long” turns out | 
to be one of those grim dramas of 
bickering, frustrating family life. | 
It takes place on a dimly-lit stage | 
against an artfully ramshackle ex- | 
terior-interior house setting, and | 
the unhappy children invariably | 
call their quarrelsome parents | 
“mom” and “dad” and long to “get | 
away” from there. | 

After nine scenes and $65,000 | 
worth of production, author Robert | 
Anderson's theme turns out to be | 
merely the truisms that a house | 
without love is not a home and that | 
children need affection, under-| 
standing and patience. Unfortu- | 
nately, the presentation of this 
bromide tends to seem rather static 
and monotonous as theatre. It’s a) 
dim prospect for Broadway, but | 
conceivably might be film material | 
if considerably punched up. | 

Despite its vigorous characters | 
that react to circumstances and | 
each other (not always with clear | 
motivation’ and an affecting basic | 
situation, ““Ail Summer Long” has 
relatively little incident, but de- 
pends on symbolism that isn’t suf- 
ficiently projected in terms of the- 
atre. So although this new play by 
the author of “Tea and Sympathy” 
has commendable, if somewhat 
studied, qualities, it lacks excite- 
ment.. 

Based on Donald Wetzel’s novel, 
“A Wreath and a Curse,” the drama 
is about the ‘crucial’? summer in 
the emotional growth of an lIl- 
year-old boy. He is withdrawn, 
confused and miserable with his | 
impatient, selfish and callous fam- | 
ily. With only his crippled older 
brother to offer affection and sym- 
pathy, the lad takes all summer 
long to build a retaining wall which 
he hopes will hold back the river 
that is undermining the bank where 
the house stands 

Although melodramatic things 
happen, they seem like minor inci- 
dents, and while the boy and his 
brother undergo emotional experi- 
ences that affect them profoundly, 
the other characters seem un- 
touched by events, even the immi- 
nent collapse of the house at the 
final curtain. Moreover, impres- 
sion on an audience is of the same 
situation going on and on and the 
same things being said over and 
over. 

Director Alan Schneider has not | 
been able to inject a sense of 
movement or depth to this still-life, 
and the actors are generally left in 
the position of reiterating a small 
set of attitudes. John Kerr, who 
scored a personal click last season 
in “Tea and Sympathy,” plays on a 
key of almost unvarying flat un- 
derstatement as the crippled older 
brother. 

June Walker (Kerr's offstage | 
mother) is as expressive as the role | 
of the doting, foolishly optimistic | 
mom permits, and Ed Begley is al- 
most suspiciously convincing as the 
thick-skinned, hate-filled father. | 
Clay Hall is plausible and appeal- | 
ing as the uncomprehending, inar- | 
ticulate boy; Carroll Baker is ac- | 
ceptable as the mean, shallow old- | 
er sister, although her emotional 
scenes seem artificial; John Ran- 
dolph is suitably direct as the in- 
sensitive brother-in-law, and Dan- 
iela Boni is believable as the sex- 
conscious moppet neighbor. 

Jo Mielziner’s scenery is a tri-| 
umph of dingy foreboding, the | 
clothes designed by Anna Hill 
Johnstone are properly dowdy, and 
Albert Hague has supplied the 
rather consciously atmospheric in- 
cidental music. Hobe. 











Home Is the Hero 


Theatre Guild and Worthington Miner | 
production of three act drama by Walter 
Macken. Stars Macken, Peggy Ann Garner; 
features Glenda Farrell, J. Pat O'Malley. 
Directed by Miner; setting, Marvin Reiss. 
At Booth, N.Y., Sept. 22, ’54; at $4.60- 
$5.75 top 
Willie O'Reilly .... 


Daylia . Glenda Farrell 
ae i eo cai aaa” Art Smith | 
Paddo O'Reilly .. . Walter Macken 
Mrs. Green ... Frances Fuller 
Manchester Monaghan 

Christopher Plummer 
S255 koe bsSa o “- Ann Thomas 
NN es ena cae J. Pat O'Malley 
I Ao sec penta case Peggy Ann Garner 


Lily Green Loretta Leversee 


“Home Is the Hero” exhibits 
many of the traits if not the grand 
literary strain of the Lrish family 


dramas of the 1920s. It is put to- | 


love scenes with the lame son of 
|Paddo most beguilingly. Latter 


——__,—_____— 


| is what the English call a spiv. It 
Donald Harron | 


play ends logically but on a note 
of letdown. 

Walter Macken, who plays the! 
pivotal character, a domestic dic- | 
tator and bully, is a veteran of the | 
Irish theatre and also a novelist. 
As a playwright he organizes his 
scenes and moves his characters 
for carefully-paced stage action. 
Resultantly there is a lot of sus-} 
pense and audience engrossment 
which makes Macken’s i 





third act | 
the more disappointing. He has not 
said very much when it is all over 
except that Paddo O’Reilley was a 
bully to start with and learned 
from punishment only to become a 
teetotalling brawler instead of a 
boozing brawler. 

Paddo is a throughly unpleasant 
human being whose twin charac- 
terizations, self-pity and_ self- 
righteausness, evoke in the viewer 
a desire that he get some emotion- 
aliy-satisfying comeuppance. He 
doesn’t. 

“Home Is the Hero” does not 
end with the central character 
changed as a result of the events 
revealed in the play. Here may lie 
the best clue to its clouded out- 
look for Broadway Tespite consid- 
erable theatrical virtues and excel- 
lent performances. 

The Theatre Guild subscriptions 





| are now worth about three weeks’ 


support to a play. The Booth is} 
small and operating overhead prob- 
ably modest for this show. Whether 
parties, Irish societies and forced 
draught could keep the show open 
for a moderate run is a dubious | 
possibility given the’ either/or | 
realities of the New York legiti- | 
mate. 

Macken’s script reeks of inter-| 
personal hostility, since the Cen- | 
tral figftre hates everybody, includ- | 
ing himself. There is, however, a | 
smattering of Irish wit and color- | 
ful idiom. Against this, is a sur-| 
prising lot of Americanisms in the | 
dialog, hinting at the influence of | 
Hollywood films in Ireland since 
O’Casey’s time. 

Incidentally, ‘“‘Home Is the Hero” | 
should make a good picture, since 
there is abundant scope for clash 
and suspense. 

Of the 10 who comprise the cast, 
it is difficult without seeming 
invidiousness to check-list in any 
given order. Macken himself is a 
competent actor who makes Paddo 
thoroughly believable. He does not 
have the sheer physical size for 
the bully he plays but he makes 
up in inner ferocity for the mascu- 
linity a Hollywood producer would 
more visually stereotype. As the 
pathetic, loving-but-scared wife, 
Glenda Farrell gives a_ scrupu- 
lously in-character, entirely per- 
suasive, intelligent performance. 

Most of the troupers, regardless 
of the economic verdict, do them- 
selves distinct benefit careerwise. 
Loretta Leversee, an unknown, may 
perhaps count on the greatest 
legup professionally. She plays her | 





role is managed with much light 
and shade, by Donald Harron, in- 
cluding the melodramatics when 
son faces father. - 

Peggy Ann Garner adds stature 
with this assignment, playing the 
confused daughter. She, Harron, 
Miss Farrell and Frances Fuller 
as the forgiving widow of the mur- 


dered man are more or less 
“straight” in a gallery of Irish 
pixies, of which J. Pat O'Malley | 


and Art Smith are notable for pic- 
turesque etching in the script and 
theatrical saves in. the interpreta- 
tion. Ann Thomas is also vividly 
tinted in the tradition of a giggle- 
water-addicted biddy. The Irish 
women speak of a journey to the 
nearby pub as “going for a mes- 
Sage.” 

The “modern” Trishman in the | 
script is well played by Chris- 
topher Plummer. Well-dressed and 
of uncertain source of income, he 





makes for a good melodramatic 
encounter when he returns to en- 
counter Paddo after Paddo has set | 
out to whip his own daughter with 
a belt. (As respects threatened or 
actual physical violence’ there's 
enough on stage to supply Richard 
Widmark and Jack Palance at their 
sadistic peak) 

Single set of Marvin Reiss works 
very well. Essentially an interior, 
it still conveys second floor and | 
outdoor dimension. Atmosphere is | 





being one of Lady Gregory’s folksy 
pig parlors. 

At a guess, Walter Macken will 
come up in the next years with a 
play about which there can be 
more unreserved praise. Less the 
poet than some of the Irish drama- 
tists of the previous generation, he 
seems more of a sheer stage crafts- 
man, Land. 





A Midsummer Nighi’s 
Dream 


S. Hurok presentation of Old Vic Thea- 
tre. production (by arrangement with Old 
Vie Trust Ltd. and the Arts Council of 
Great Britain) of Shakespeare’s comedy 
in three acts (five scenes), with music 
by Mendelssohn, arranged by Gordon 
Jacob. Stars Robert Helpmann, Moira 
Shearer, Stanley Holloway. Directed by 
Michael Benthall; scenery and costumes, 
Robin and Christopher Ironside; choreog- 
raphy, Helpmann; ‘“‘Nocturn” arranged by 
Frederick Ashton; orchestra conductor, 
Hugo Rignold; guest conductor, Arthur 
Lief. At Metropolitan Opera House, N.Y., 
Sept. 21, "5% at $6 top ($10 opening). 
Duke of Athens .... Anthony Nicholls 
Hippolyta ; Margaret Courtenay 
Master of Reve's Peter Johnson 
Hermia’s Father John Dearth 
Hermia ee Ann Walford 
Demetrius .... Patrick MacNee 
Lysander Terence Longdon 





NE ia cn 54-54 ek Ge we Joan Benham 
ee eee eee Eliot Makeham 
Bottom aie Sahn Gia: ead Stanley Holloway 
RR Aare Philip Locke 
a) ee Daniel Thorndike 
eres Norman Rossington 
Snug . aipt: e <p tame Michael Redington 
SAP AA eee eat ere Philip Guard 
OT BEES eee oe Jocelyn Bwitton 
eae -. Robert Helpmann 
EE, aa wecee « ° Moira Shearer 
Peaseblossom . - Jocelyn Britton 
Cobweb ..... +» Tania d’Avray 
ME GPa CW ews sce ee cebe Sheila Wright 
re re Joan King 
Indian Boy ............ Rudolfo Cornejo 

Court Attendants, Pages, Musicians, 
Wedding Guests, etce.: Phyllis Harcourt, 
Vivienne Hetzel, Barbara  Leigh-Hunt, 


Rosemary Moore, Gillian Neason, Jane 
Shore, Suzanne Steele, Betty Shale, Eliza- 
beth Wade, Anne Wilson, Ivan Baptie, 
Jeremy Geidt. David Hurst, David Hard- 
ing, Michael Hayes, William Martin, Ken- 
neth Melville, David Reynolds, David 
Rose. David Stevens, Sven van Zyl. 

Ballet Corps: Valerie Adams, Jocelyn 
Britton, Mary Brookes, Louise Carley, 
Tania VAvray, Nadia de _ Lichtenberg, 
Juliet Ellice, Mary Fenwick, Joan King, 
Margaret Knoesen, Lana Kassinova, 
Joanne Nisbet, Josevhine Spaull, Sheila 
Wright, Henry Naughton. 


As boxoffice for a short engage- 
ment, the Old Vic revival of “A 
Midsummer Night’s Dream” is a 
proven draw with a huge advance 
sale. As entertainment, however, 
it’s not so dreamy. 


The huge, heavy production, with 
towering, rococo scenery and opu- 
lent costumes, the 60-piece orches- 
tra playing Mendelssohn’s lush 
music, the pointlessly pretty chore- 
ography, declamatory playing and 
deliberate, relentless pace make 
this an exhausing show. If it’s art, 
it’s not much fun. 


Probably the 3,612-seat Metro- 


| politan Opera House is an unfor- 


tunate place for even so lavish a 
spectacle. On that enormous stage 
even the ponderous Robin and 
Christopher Ironside scenery and 
the ballet seem lost. And it looks a 
little ridiculous to see an actor, 
after reading an exit line, trying to 
be jaunty as he walks about half.a 
city block to get offstage. 


Also, though the well-projected 
voices of the actors are invariably 
audible, something about the acous- 
tics of that vast, multi-tiered 
house makes even the meticulous 
British enunciation frequently un- 
intelligible. So despite the quick- 
silver of Shakespeare’s verse and 
the loveliness of Mendelssohn's 
music, this “Dream” is more im- 
posing than diverting. 

Perhaps any realistic production 
of Shakespeare’s uninhibited, 
somewhat meandering fantasy 
would seem a bit earth-bourd. But 
this ornate production and the lit- 
eral performance tends to grind 
an audience limp. Somehow, 
there’s just too much of everything. 

Michael Benthall’s explicit stag- 
ing seems to accentuate the over- 
powering tedium, and Robert Help- 
mann’s choreography, which is not 
so much formal as banal, com- 
pounds the impression. As a per- 
former, Helpmann is the outstand- 
ing member of the company. If his 
dancing is no longer spritely, his 
acting of the Oberon role is vigor- 
ous and authoritative. 

Moira Shearer offers one ex- 
pertly decorative dance, and is vis- 
ually attractive, but her playing 
seems mechanical and_ there’s 
something slightly cool and me- 
chanical about the regal magnetism 
of her Titania. Stanley Holloway 
is a relax and amusing Bottom 
within the limits of Shakespeare 
comedy. There are also competent 
performances by Philip Guard as 
Puck and such supporting players 
as Eliot Makeham, Philip Locke, 
Daniel Thorndike, Norman Ros- 
Sington, Michael Redington, An- 
thony Nicholls, John Dearth, Ann 
Walford, Patrick MacNee, Terence 


| Longdon and Joan Benham. 


Hobe. 





Stock Tryout 


(Sept. 27-Oct. 9) 
Kilgo Run, by Arnold Sundgaard 


gether by a stagewise author-actor,' plausibly poor class Irish without | 52), 


On Your Toes 





New Haven, Sept. 27. 

George Abbott production of musical 
comedy in two acts by Richard Rodgers, 
Lorenz Hart and Abbott. with music by 
Rodggrs and lyrics by Hart. Stars Vera 
Zorina, Bobby Van; features Elaine 
Stritch, Ben Astar, Kay Coulter, Joshua 
Shelley, Nicolas Orloff, Jack Williams, 
George Church. Directed by Abbott, 
Choreography, George Balanchine; set- 
tings, Oliver Smith; costumes, Irene 
Sharaff; lighting, Peggy Clark; musical 
direction, Salvatore Dell’Isola; orchestra- 
tions, Don Walker. At Shubert Theatre, 
New Haven, Sept. 25, ’54. 
ig aa a Jack Williams 
“J eee Eleanor Williams 
ee OR: ee David Winters 
Stage Manager .......... . George Church 
Lola Dorene Kilmer 
Junior Bobby Van 
Miss Wasservogle Mary Stanton 
Premio FYGyYRO .....cccse: Kay Coulter 
Sidney Cohn Joshua Shelley 
ek Seer Patrick Welch 
Vera Barnova Vera Zorina 
Anushka ... Patricia Wilkes 
Peggy Porterfield . Elaine Stritch 


Chemo es- reese eed 


Sergei Alexandrovitch...... Ben Astar 
Konstantine Morrosine .... Nicolas Orloff 
PE 6.5 dacaveset ¢+ebGens .. John Robb 
EN 5.0 6945 5:2 Gabe See Nathaniel Frey 
SS eer ee Patrick Welch 
a Serre eee ee John Nola 
SO Re eo Edward Pfeiffer 
os ee ee Ere .. Ted Adkins 
SES Pee Robert Lindgren 
Ballet Stage Manager...... Bertram Wood 


eee Arthur Grahl 
Girls: Phyllis Campbell, Lillian D’Honau, 
Patricia Drylie, Katia Geleznova, Marilyn 
Hale, Dorene Kilmer, Helen Kramer, 
Sonja Lindgren, Paula Lloyd, Sigyn, Bar- 
bara Michaels, Lois Platt. Nina Popova, 


Ruth Sobotka, Mary Stanton, Carol 
Stevens, Wendy inn. 

Boys: Ted Adkins, Marvin Arnold, 
Johnny Bowen, Timmy Everett, Arthur 


Grahl, Edward Kerrigan, Jack Leigh, Rob- 
ert Lindgren, John Nola, Edward Pfeiffer. 


There was some question as to 
whether this musical revival should 
have an _ out-of-town breakin or 
open cold on Broadway. On the 
basis of its premiere performance 
here, a cold Broadway opening 
might have been just that—cold. 


With a brief spell-of pre-Gotham 
doctoring available, however, the 
1935-36 tuner may survive this 
impression on the basis of its songs 
and dances only, certainly not from 
its passe book. With the passing 
vears, the story line of “On Your 
Toes” has become “Down at the 
Heels.” 

Show's first number takes longer 
to get started than a Stanley 
Steamer, with dialog and situations 
almost as ancient. 

However, there is fine dancing, 
culled from a variety of patterns. 
Rapid fire motion is the basic 
choreographic theme, climaxing in 
the title mumber, a cleverly con- 
ceived and neatly executed en- 
semble piece. 

In for terping laughs, also, is a 
harem ballet as the first act finale 
and, of course, the wow “Slaughter 
on Tenth Avenue” highlight. 

Bobby Van bows into the danc- 
ing lead here impressively. He 
leaves ’em asking for more on his 
solo stepping, as well as dueting 
with Kay Coulter, a personable 
lass who makes a capable vis-a-vis 
both vocally and terpwise. 

Costar Vera Zorina has effective 
moments in the “Slaughter” scene 
and the semi-comic harem ballet. 
Elaine Stritch sells herself com- 
pletely with nonchalant comedy 
reading and punchy song delivery. 

Nicholas Orloff is amusing as a 
fading Nijinsky. Joshua Shelley 
comes through competently as a 
songwriter; Ben Astar makes a 
fitting ballet impresario, except for 
overly thick accent; George Church, 
of the original 1935-36 cast, does 
good “heavy” work in ballets, and 
Jack Williams contributes an okay 
vaude hoofer bit. 

Score reprises a list of raves of 
nearly two decades ago, with up- 
dated orchestrations that make the 
songs nicely listenable. Slight 
alterations have been made in 
original lyrics to add a more topical 
flavor and help put the numbers 
back on the wmost-played lists. 
Tunes as a whole are skillfully 
handled, and conductor Salvatore 
Dell’Isola directs the pit occupants 
capably. Mounting is a visual treat, 
with color used unsparingly in 
both materials and lighting. 

If Broadway is willing to accept 
“Toes” as primarily a series of 
song and dance numbers, it may 
find a fair enough response. 
Otherwise, it may be a case of back 
to the mothballs for this once-great 
musical comedy. Bone. 





The Tender Trap 
Boston, Sept. 25. 


Clinton Wilder production of comedy 
in three acts (four scenes), by Max Shul- 
man and Robert Paul Smith. Stars Rob- 
ert Preston, Kim Hunter, Ronny Graham; 
features Janet Riley, Jack Manning, Julia 
Meade. Parker McCormick, Joey Faye. 
Staged by Michael Gordon; setting and 
lighting, Paul Morrison; costumes, Anna 
Hill Johnstone. At Wilbur, Boston, Sept. 
25, ‘54; at $3.60 top. 
Charlie Reader .... 
Poppy Matson 
(  * | > RS 
Jessica Collins 
Sylvia Crewes 
Julie Gillis ° 
Earl Lindquist 
Sol Schwartz 


..... Ronny Graham 
Pe he ~ Parker McCormick 
Robert Preston 
Julia Meade 
Kim Hunter 
Janet Riley 
Jack Manning 
Joey Faye 


reminiscent 





—Bucks County Playhouse, New Slightly of “The 
Hope, Pa. (4-9)—(Original stock| Seven Year Itch” though neither 
tryout reviewed in VaRIETy, July 9, las sharply drawn nor as_ bright, 

\“The Tender Trap” will not 


—_. 


Shows Out of Town 


spring on Broadway 
works are thoroughly oil up on 
the road. It wowed the local first 
nighters here, and could do the 
same to the steelier New Yorkers 
but not without considerable pol. 
ishing here. 


What it has in common with 
“Itch” is that its characters are 
Similar New York career people 
caught in the irresistible impulse 
to roll in the hay without facing 
the ensuing responsibilities. On 
the one hand is a married chemical 
engineer in New York to push a4 
new wonder drug and, while at it 
engage in whatever romantic di- 
version he can find to replace the 
prosaic suburban domesticities of 
his marriage. On the other is his 
old friend, a career bachelor into 
whose apartment swarm a proces- 
sion of career girls on the make, 


While the situations are often 
comic and the dialogue sparkling, 
the comedy frequently verges on 
the amateur farce with fisticuffs, 
chewing up the scenery, lashings 
with a crop and various other 
manifestations of the high spirit. 
It is in the over-doing of these ele. 
ments, not to mention the over- 
drawing of one incredibly posses- 
Sive girl that gives it all a dubious 
outlook. 

The elaborate kiddishness of the 
bachelor is also a flaw, though it 
seems clear that no one could get 
away with it but Ronny Graham, 
who behind a Good Time Charlie 
exterior, conveys an authentically 
seductive charm. Robert Preston, 
after a shaky start, reveals a per- 
suasive personality as the hopeful 
chemical engineer, though his 
voice sometimes seems a little 
thick and unruly. 


Kim Hunter, as the all-wise hope- 
ful who misses her male prey by 
a riding crop, takes the lead, but 
Janet Riley stands out in a fright- 
ening example of femme go-getter. 
Parker McCormick, as another 
hopeful, accomplishes a lot in a 
little time, and Julia Meade, an- 
other ditto, lends decor to the af- 
fair. 
puts over the fatuous role of the 
young scientist, but Joey Faye con- 
tributes a brief, very funny bit as 
a hopped-up musician, 

On the whole, the plot line is 
well worked out and there is al- 
ways something doing, so there's 
probably the basis for a film, espe- 
ially since there is not any really 

lue material. But the direction 
often overemphasizes the action, 
and the lines, especially in the 
opening phases, tend to be over- 
cute. The set is attractive. Elie. 


until 


Mrs. Patterson 
Detroit, Sept. 28. 


Leonard Sillman production of drama 
in three acts (three scenes) by Charles 
Sebree and Greer Johnson. Stars Eartha 
Kitt; features Enid Markey. Directed by 
Gythrie McClintic; songs and incidental 
music by James Shelton; setting and cos- 
tumes, Raoul Pene de Bois. At Cass, 
Detroit, Sept. 22, ’54; at $4.40-$35.85 top. 
Anna Hicks Ruth Attaway 
Selma Mae _.............. Vinie Burrows 
Bmecdere Mieks ..ccess oe Eartha Kitt 
Willie B. Brayhboy .........- Terry Carter 
Aunt Matt Crosby Estell Hemsley 


as SR per ees) oe Aionzo Bosan 
Beaslo Belt -....+cettvdis . Helen Dowdy 
ie IE = RL ee Jay Riley 


Enid Markey 
Mary Ann Hoxworth 
Mary Harmon 
Wern Bmbree. .. accc...ss . Joan Morgan 


“Mrs. Patterson,” by Charles 
Sebree and Greer Johnson, has a 
slow first act requiring much tight- 
ening and speeding by the authors 
and director Guthrie McClinttic. 
Second act picks up, but the final 
act is a letdown. 

Singer Eartha Kitt, in her first 
dramatic role in the U. S. (she 
played Helen of Troy in Orson 
Welles’ production of ‘‘Faust’”’ sev- 
eral years ago in Paris), is appeal- 
ing and believable as a dreamy, 15- 
year-old whose ideal is a Southern 
lady, Mrs. Patterson, for whom 
her mother works as a domestic. 
Unfortunately, the star’s material 
is only mildly interesting. 

In the dream sequences, showing 
childish fantasies of becoming a 
lady, Miss Kitt introduces six songs 
by James Shelton, with lyrics~ by 
the composer and the authors 
Sebree and Johnson. They are wells 
suited to Miss Kitt’s style, but ob- 
viously are too sophisticated to fit 
the role she is portraying, so the 
musical and dramatic parts of the 
play lack integration. 

Best of the songs are “If I Was 
a Boy,” “Tea in Chicago” and “My 
Daddy Is a Dandy.” None of the 
songs is the catchy type, but the 
latter two have possibilities as re+ 
cording numbers for Miss Kitt. 

The supporting playe4’s are gen- 
erally effective, with Enid Markey 
as Mrs. Patterson appearing only 
in the dream sequences; Estelle 
Hemsley as a pious kleptomaniae 
and Ruth Attaway as the mother, 
all outstanding. While the cast is 
a mixture of white and colored 
players, the play is not concerned 
with racial issues. It is simply an 


Mrs. Patterson 
June Embree ...... 
Rose Embree 








(Continued on page 68) 


Jack Mannings never quite ~ 








fe Oy feed eb tet ete 


> a 


~s—-— Eap 


~ 


as 


ee | 


~ rs Be Wen 


lal 


a_i. 


|. I eel aap BL ~ = Bl aoe Bt on eee Teel 


ne 


a 


e—=— ~~ & ht 








the 


) on 
first 
the 
kers, 
pol- 


With 

are 
Pople 
pulse 
acing 

On 
nical 
ish a 
at it, 
ct die 
> the 
ss of 
S his 
into 
oces- 
hake, 
often 
cling, 
S on 
cuffs, 
hings 
other 
pirit. 
» elee 
Over- 
ISSES- 
bious 


f the 
gh it 
1 get 
ham, 
iarlie 
ically 
ston, 
per- 
peful 

his 
little 


nope- 
'y by 
, but 
“ight- 
Ptter. 
other 
in a 
, an- 
e af- 


quite ~ 


f the 
con- 
vit as 


ne is 
is al- 
lere’s 
espe- 
‘eally 
ction 
ction, 
| the 
over- 
lie, 


28. 

drama 
harles 
Eartha 
ed by 
dental 
d cos- 
Cass, 
5 top. 
ttaway 
irrows 
a Kitt 
Carter 
-msiey 
Bosan 
Dowdy 
Riley 
larkey 
(worth 
armon 
lorgan 


arles 
nas a 
tight- 
thors 
nttic. 
final 


first 

(she 
Irson 
' seve 
ypeale 
y, 15- 
thern 
whom 
estic. 
terial 


wing 
ing a 
songs 
cs by 
ithors 
welle 
it ob- 
to fit 
o the 
of the 


[ Was 
i “My 
»f the 
it the 
aS re+ 
et. 

» gene 
arkey 
only 
stelle 
1aniae 
other, 
‘ast is 
olored 
erned 
ly an 
) 











Wednesday, September 29, 


1954 


VARIETY 


LEGITIMATE 67 





— 


Legit Followups 


Getting Gertie’s Garter 
(MAJESTIC, BOSTON) 


Boston, Sept. 13. 


Any resemblance between “Get- 
ting Gertie’s Garter” (1954) and 
“Getting Gertie’s Garter” (1921) is 
in the fact that the action takes 
place in a bungalow. Otherwise 
this hoked-up version of the Avery 
Hopwood-Wilson Collison farce is 
a fantastic patchwork of burly 
gags, topical wheezes and _ the 
original plot structure with the} 
additions making the original ma- 
terial seem even older by contrast. | 
Aimed at the twofer public for | 
such exhibits as “Maid In _ the| 
Ozarks,” “Twin Beds,” etc., ‘“Gar- 
ter” slices into a chunk of the! 
carriage trade, too, perhaps on the | 
remnants of its word-of-mouth rep | 
over the years. Many of the mel-| 
achrino-mad youth of the _ post-| 
World War I generation have come | 
to maturity since. But if they’re 
seeking to recapture a gay memory 
they’re getting a rehash of the old 
Irish Justice sketch of long-lost | 
vaude. 

Gone is the celebrated hayloft | 
scene with its silent-screen subtitle 
on the program, but a mention of 
Marilyn Monroe is tossed into the 
stew as a modern allusion. How- 
ever, the same fundamental inspi- 
ration is that daringly naughty 
1920 practice of giving an un- 
married and therefore innocent 
girl a gem-studded garter. 

Nat Burns, the wizard who brings 
this defunct premise to life. has 
ransacked the index of Joe Miller, 
penetrated the depths of Piran- 
dello and coquetted with Cartier’s | 
to come up with a show. There’s | 
no question he has one: it has a) 
beginning, a middle and an end, | 
of sorts. Burns has directed with | 
an emphasis on slamming doors, | 
on quintuple takes and a device | 





that is censor-proof: when the! 
actor reaches a_ naughty word, | 
Which usually rhymes, 


he just 

stops. 
The girls in the cast are dressed 
in a variety of costumes and a/}§ 
wisp of this and that, while David | 
Ffolkes has provided a cardboard | 
set for them to romp around and | 
around. As any authentic a.k. may | 
recall, the script concerns three | 
married couples who get into a 
mish-mash when a former swain 


| required. 
,cept for the ghosts from Minsky’s 


tries furtively to get back the 
bauble presented to Gertie in 
bachelor days. 

The unquenchable Burns plays a 
drunken butler lurching around 
the stage under a rumpled fringe 
of grey hair. He draws on every 
resource from a bandy-legged walk 
to a wet splutter and gets a full 
share of low comedy yocks. A 
leggy, attractive brunette, Velle 
Davenport, brings considerable 
elegance to the role of Gertie and 
treats the part with a carefully 


| straight timing. Eulabelle Moore 


is also unusually regal as_ the 
inevitable colorede maid, and she 
has to be, for a slew of uncomfort- 
able Uncle Tom lines 
portion. Here the show could be 
trimmed to advantage. 


Dodie Bauer, a blonde in the 
Shelley Winters vein, does a strip- 


tease behind a blanket, Billie 
Nelson blusters as a_ tyrannical 
wife, the three male juves, Tye 


Morrow, Larry Bockius and David 
Tyrell, go through their paces in 
the appropriate marionette style 
The rest is silence, ex- 


clanking their chains. Elie. 


The Teahouse of the 
August Moon 
(MARTIN BECK, N .Y.) 


It’s easy to overlook the fact 
that David Wayne is out of the 
cast of “Teahouse of the August 
Moon.” Co-stars Wayne and John 
Forsythe began a 10-week vacation 
last week, with Burgess Meredith 
and Scott McKay filling in as re- 
spective replacements. 

As the Okinawin interpreter, 
Meredith is practically Wayne's 
alter ego, both in appearance and 
playing. He’s successfully carbon- 
ing his predecessor’s portrayal. In 
the less demanding but subtle role 
of the U. S. Army Captain, McKay 
turns in an excellent performance. 


Meredith’s most noticeable de- 
fect is his occasional failure to 
sustain the Oriental dialect, a flaw 
he may remedy with further play- 
ing. Otherwise he gives a skillful 
performance, projecting warmth 
and charm with a pleasant air of 
mischievousness. McKay is quite 
believable as the Captain with a 
snafu complex, although not stress- 


are her| 











ing the flustered angle as Forsythe 
id. 


Another major substitution is | 
Johnathan Harris, who has per-| 
manently succeeded for Larry} 
Gates as the Army psychiatrist with 
an obsession for farming. He see§$s 


contributes a sock performance as | 
the by-the-book Colonel, Mariko | 
Niki remains a graceful geisha and | 
tg rest of the cast holds up solid- | 
y. 
John Patrick’s sharp adaptation | 
of Vern Sneider’s novel, Robert | 
Lewis’ adept direction, Peter Lar- | 
kin’s imaginative scenery, Noel | 
Taylor’s believable costuming and 
Dai-Keong Lee’s effective musical 
contribution retain their initial im- 
pact. Play, produced by Maurice | 
Evans, in association with George 


| 
| Schaefer, is currently in its 50th | 


sellout week. Jess. 


Kisimet 
(ZIEGFELD, N. Y) 


If a show has what the public 
wants it’ll do business, reviews or | 
no reviews. “Kismet”? demonstrates 
that. Musical opened on Broadway 
last December during tite New 
York newspaper strike and was ap- 
praised in print by only one of the 
seven aisie-sitters covering for the 
Gotham dailies. The review was a 
pan. 

Favorable word-of-mouth com- 
ment has been the biggest factor 
behind tuner’s success, although 
the potent radio-tv plugs undoubt- 
edly gave it a fast start. It’s easy 
to understand why audience reac- 
tion has been affirmative. ‘“Kis- 
met” follows an established for- 
mula. The approximate $430,000 | 
cost of, bringing the show to N.Y. 
is evident in the lavishness of the 
production. Sets, costumes and 
large cast all attest to the hefty | 
expenditure. It’s definitely a mu- 
sical with eye appeal. 

Accentuating the visual attrac- 
tiveness are the beauts who play 
major and minor roles. Most of 
the femmes were undoubtedly cast 
with a tape measure. Jack Cole’s 
sensuous choreography is also an 
attention-getter. All these ele- 
ments, plus a generally pleasant 
seore, highlighted by two sock 
tunes, “Stranger In Paradise” and 
“Baubles, Bangles and Beads,” add | 
up to payoff biz. 

Not to be discounted is Alfred | 
Drake’s exuberant performance. | 
He gives the impression he’s en- | 


joying himself, playing in a mock- 


holdovers except Banyai, who re- 


bravura manner that emphasizes | places Robert Schnitzer. 


his acting and singing savvy. Dor- 
etta Morrow is easy on both eye 
and ear, while Joan Diener’s phys- 
ical attributes are notable. 


Except for minor changes, the 


; somewhat affected, but gets all the | cast has remained pretty much in-| 
laughs in the part. Paul Ford still | tact, with performances, for the) 


t 


most part, commendable. Replace- | 


ments include Francis Compton as 
Omar, Richard Oneto as the Cal 
liph and Neile Adams, Roberta 
Stevenson and Prue Ward as the 





Princesses of Ababu., Compton is | 


liekable and Oneto does an okay 
job, scoring nicely with show’s ma- 


jor tune, “Paradise.’””’ The Misses 
Adams, Stevenson and Ward reg- 
ister solidly in terp. Jess. 











House Managers 


aaa Continued from page 63 jaa 








porary duty, and join the b. o. staff 


of the Broadway when that housé 
resumes legit. Puppet film, ‘“Han- 
sel and Gretal,” has been booked 
into the theatre. Remaining Shu- 
bert theatre, the Century, has been 
leased to NBC-TV. 

Only change so far at Shubert 
houses in Boston involves Louis 
Klein replacing Saul Kaplan at the 
Colonial. Holdover assignments at 
other Shubert houses in the Hub 
include Sam Funt, Majestic; Mike 
Kavanagh, Shubert; and Alice Mc- 
Carthy, Plymouth. All are hold- 
overs from last season except Funt. 
Majestic, however, has been play- 
ing films most of the time and 
Funt’s assignment doesn’t 
tute a replacement. 

Chicago holdovers at Shubert 
theatres include Leo MacDonald. 
Blackstone; Milford Haney, Great 
Northern; Andrew Little, Harris, 
and Herbert Reis, Shubert. 

Assignments _ at 


consti- | 


non-Shubert | 


houses in New York include Arthur | 


Singer, Lyceum (indie-managed but 
Shubert-booked); Arthur Lighten, 
Morosco; Mack Hilliard, Coronet; 
Thomas Clark, Fulton; George 
Kent, 46th St.; Warren O’Hara, Al- 
vin; Louis Lotito, Martin Beck; 
Saul Lancourt; 48th St.; Charles 
Stewart, Music Box 
booked); George Banyai, 
Miller; Ben Ketchum, City Center; 
Abe Enlewitz. Ziegfeld, and James 
Troupe, Mark Hellinger. All are 


(Shubert- | 
Henry | 


Appointments at  non-Shubert 
theatres -out-of-town include 
George Wilmart, Erlanger, Chica- 
go, and Pete Ermatinger, Biltmore, 
L.A. 


Philly Assignments 
Philadelphia, Sept. 28. 

One managerial change and a 
couple of boxoffice shifts have been 
made for this season at local Shu- 
bert theatres. 

Charles Strakosch will manage 
the Forrest for local general man- 
ager Lawrence Shubert Lawrence. 
He succeeds Milton Pollock, last 
year’s manager, who is not return- 
ing to Philly. Strakosch was orig- 
inally from Philly and for years 
managed the Aldine when it was 
an indie film house. Otherwise, 
the lineup of managers is the same 
as last year, with Harry Mulhern, 
at the Shubert; Murray Weisberg, 
Walnut, and Tommy Strain, Locust. 

Edna Taggert moves from the 
Walnut boxoffice to the Forrest, 
where Harry Silver is the treas- 
urer. Danny Durant, for the last 
year treasurer for Cinerama at the 


‘Boyd, becomes treasurer at the 
Walnut, with Jack Satterfield as- 
sistant. Lex Carlin Jr. and Roy 


Hogerle are in the Locust boxof- 
fice, allhough Hogerle is currently 
hospitalized but reported near re- 
covery. Barney Abrahams and Al 
Ginelli are the treasurers at the 
Shubert. 


New Staff at National, D. C. 
Washington, Sept. 28. 

New staff has taken over the 
National Theatre under Scott Kirk- 
patrick, recently upped to house 
manager succeeding Eddie Piohn, 
retired. 

Kirkpatrick, former assistant 
manager of the theatre, has ap- 
pointed Earl Hyde assistant to the 
manager, and Charles Snyder as 
pressagent. Adolphe G. Meyer, for- 
merly at the Shubert Theatre, is 
the new house treasurer, with 
Helen Brooks and Helen Peske as 
assistants. 

George Gaul continues as musi- 
cal director of the National, with 
the same backstage crew remain- 
ing. 

















order ad in CUE for “Fanny.” 


CUE WHIZ! 3,000 CUE orders for tickets at press time. (They’re 


still coming in at 100 a day rate.) 80% of orders for orchestra seats 


at $15.00 a pair. $40,000 biz to date. 
Your cue—it pays to advertise in CUE. 


CUE plays every week to a full house of devoted readers and 


eager buyers. 





ads in CUE add up because... CUE is CUE-mulative. 


CUE PUBLISHING COMPANY, INC, 
6 East 39th Street; New York 16, N. Y. 


UE WAIL 1. 
40,000 BI 


for “FANNY” 


Merrick and Logan, two great names in show biz, ran a full-page mail 
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r : tic stone cottage setting, with the 
wild Welsh moors as backgrounad, Ows roa 
Shows Out of Town weir pstegs 
Continued from page 66 What Every Woman Separate Tables arene S eh Gna Sp eiences for 
- _ Knows London, Sept. 23. wl age! + : red for his 
> . teller s to their chances in a ‘ Stephen Mitchell production of two | dramatic force in serious stage 
—s. cee | — the oankae election Comedy is H Hollywood, Sept. 27. plays ane on three grees: ey ee work, Bernard Braden is not ell 
0 r irl’s pris- | 4Or \ 5 rect et : . untington artford, in association | scenes y ference igan. Stars Eric | carve i j . om 
account of a young girl's surpris-| 7. for production in England | with Richard Skinner, revival of James | Portman and Margaret Leighton. Directed | S¢tved in this seesaw between 
ingly prosaic dreams. pee M. Barrie play in three acts (five scenes). by Pater. gs te acenery. paiement en, and farce. Mh has genu- 
= iis ell “ . temettn: | ‘ Stars Helen Hayes; features Kent Smith, | Wright. At St. James’s Theatre, London, | jnely amusing patches, but ne 
The show will need considerable Pisy’s author, Robertson Davies, | Viela hencke. eves: Septaves, Kent Seaith. | cot. 48, bts Ut oaae ton gen 


compressing and punching 
the two remaining in Detroit be- 
fore it moves to Chicago for seven 
week of pre-Broadway tryout. The 
production hes a single, effective 
setting showing a cutaway two- 
room shack and a dead tree. 
Helen Dowdy, as Bessie Bolt, a 
blues singer who lives inside the 
tree in the dream sequences, Sings 
from a “stage” set within the tree. 
The outer “bark” slides into place, 
covering the opening when it is not 
in use. Raoul Pene du Bois 
designed the setting and costumes. 
The orchestra, under the direc- 


up in} au 1 
: | has*a political background, being a 


|newspaper publisher and son of 


a Canadian senator. Apart from 
this element of authenticity, how- 
ever, “Jig” is mainly a series of 
comedy situations and characters. 


| Its only serious note is a long-past 


| illicit love affair of the gypsy seer | 


has | 


tion of Abba Bogin, is out of sight | 


during the entire play. Orchestra- 
tions are by George ee. 
ew. 


A Jig for the Gypsy 
Toronto, Sept. 14. 


Donald DPavis production 
of comedy in three acts, by Robertson 
Davies. Directed by Herbert Whittaker; 
setting, John Wilson. At Crest Theatre, 
Toronto, Sept. 14, °54; at $3 top. é 
Jack the Skinner ...... Donald Davis 
Bronwen Roberts Norma Renault 
Benoni Richards Barbara Chilcott 
Sir John Jebson Norman Ettlinger 
Edward Vauchan George McCowan 
Richard Roberts Max Helpmann 
Pugh the Photograprer....... Eric House 
Rev. Creighton-Evans Neil Vipond 
Jesse, Fewtrell iis David Gardner 
Davy John Thomas.....Norman Ettlinger 
Gwalchmai Price . Bruce Sherdfager 
Conjuror Jones . Eric House 


Murray and 


“Jig for the Gypsy” is a period | henchman. 


piece about opposing political can- 
didates who consult a_ fortune- 


| 


1 


with a young officer killed in the 
Crimean War. 

Barbara Chilcott, a leading ac- 
tress last Summer at the Stratford 
(Ontario) Shakespeare Festival, is 
excellent the gypsy, blending 
temper with mysticism, and bring- 
ing pathos to her big scene. Max 


as 


Helpman is outstanding as_ the 
earnest, slow-speaking campaign 
manager who initially stirs the 
political tempest in a_ teacup. 


Donald Davis was also convincing 
as a philosophical poacher. 

Norman Ettlinger is properly 
pompous as a political candidate, 
Norma Renault and George Mc- 
Cowan are splendid as frustrated 
young lovers, David Gardiner gives 
a knowing burlesque of an earl’s 
valet, Eric House, is a_ suitably 
garrulous local photographer and, 
later, as the rival conjurer to the 


| gypsy in the third act, Neil Vipond 


is believable as a curate with no 
sense of humor and Bruce Swerd- 
fager is an_ effective political 


Herbert Wittaker’s direction is 
astute and John Wilson’s realis- 
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‘Getting Gertie's Garter’ 
Packin' the Old Majestic 


By PEGGY DOYLE 
At the outset Jet’s have no nonsense about the whole 


affair. 


The Majestic Theater has been startled out of in- 


activity by an old play... a 33- 
year-old play... by Avery Hop- 
wood and Wilson Collison. “Get- 
ting Gertie’s Garter,” which first 
saw in? white glare of Broadway 
the same season that spawned 
the Francine Larrimore-starring 
“Nice People,” with Katherine 
Cornell and Tallulah Bankhead in 
SUPPORTING roles, is packing 
them in at the Majestic. 

They are pouring from motor 
vehicles, trains, trams, trolleys, 
trottoirs. They throng. through 





— 






PORE TS SLE N OMI 


BILLIE NELSON 


the portals of the Shubert-owned 
theater on Tremont st. to lend 
their ears to the saga of Gertie’s 
jet-propelled garter as assorted 








blondes and brunettes sasnay 
around in what used to be called’, 
unmentionables. 

The air is blue with double- 
entendres,.and it is to be noted 
that the younger element in the 
theater laugh most .zestfully at 
the fresh-from-the-cob buffoon- 
eries, It is so old it is new to 
them and has been in rehearsal 
for their benefit all these years. 

Nat Burns, veteran comedian: 
who has staged the Max Yorke 
production, is the tippling butler 
who is the ringleader in these 
farcical high jinks. David Ffolkes’ 
wallboard sets have a full comp- 
lement of doors, without which 
no farce can meet the yard-wide, 
all-wool specifications. 

Other participants in the hec- 
tic, headlong revelry are Dodie 
Bauer’s high-pitched and suspl- 
cious blonde wife who does a 
striptease behind a blanket, Velle 
Davenport, a statuesque brunette 
bride whose - pre-marital pecca- 
dillos have come back to haunt 
her nuptial night, Larry Bockius, 
without whose hide-and-seek ef- 
forts to retrieve the celebrated 
garter Mr. Hopwood would have 
been sans a farce; Tye Morrow: 
who becomes remarkably adept 
at climbing into and walking 
out of the old grandfather clock, 
and Eulabelle Moore’s Negro 
maid, Lilac, who would appreci- 
ate a chocolate-tinted duplicate 
of the face on Gertie’s garter. 

If you're progressive enough 
to be wearing lastex-topped hosi- 


- 


ery that dispense with .garters, 
you might find it historically 
rewarding to gander Gertie’s 


anachronistic garter in the newly 
refurbished setting of the Ma- 
jestic Theater. 


NOW BOOKING THRU 1860 


wire: MAX YORKE 
MAJESTIC THEATRE, Boston, for Dates 





ford, 
Stix; 


George Mitchell. Staged by 
John Koenig. At 


Theatre, 


John 
Hunting- 
Hollywood, Sept. 
27, °54: at $3.85 top ($5.50 opening). 
Alick Wylie . Tudor 
James Wylie William Lanteau 
David Wylie George Mitchell 
Maggie Wylie Helen Hayes 


scenery, 
ton Hartford 


Vive beens s Owen 


| 

John Shand .......sscececes Kent Smith | 
Cs «cere «ce chee wuts Viola Roache | 
SIE BPW vn ccgces sbeswt Lorna Thayer | 
DN ben's sw ik cae be 68s 9.5 ¢8 Jimmy Fairfax | 
ere Saree es Virginia Low 
ee ae are Walter Kingsferd | 
DTTIEE 5 5 O16 <6.0 6 6a bw RIE Byron Kent | 
En John Devins | 
Electors....... Edward Schaff, Lawrence | 
Murphy, Jimmy Logan, | 

William Milner | 

Townspeople: Adele St. Maur. Alan 


Whitney, Willie Simpson, William Bagdad, 
Eddie Dodsworth, Jimmy Jones, Ben 
Cameron, Fred Keates, Ray Fielding, 
Lloyd Nelson, Ray Johnson, David Cross, 


Joseph Durkin, Coleman Francis, Helen 
Goodman, Mary Elizabeth Forbes, Clare 
Justice. 

The artistry of Helen Hayes and 


| the opening of a shiny new theatre 
| gave a mink, sable and ermined | 
Hollywood audience -a_  double- | 
barrelled pleasurable experience 
tonight. | 


Miss Hayes almost made the | 
audience forget the antique quality | 
of James M. Barrie’s perennial | 
revival, despite fact that she’s no} 
longer ideal casting for the spinster | 
role she first did 28 years ago. But | 
the sumptuous tasteful decor with | 
which Huntington Hartford has} 
converted this old house used as | 
radio theatre for years makes it 
one of the most striking legit show- | 
places in the U. S. | 

For once, a local house has} 
matched ‘the “brilliance” of the | 
opening night audience. But in | 
addition to the luxurious appoint- 
ments, the classic white and black | 
marbelized front, the clean archi- | 
tectural lines, the striking interior | 
coloration in gradations of greys, | 
black and green, and the handsome | 
mezzanine with two bars serving | 
between act drinks, it’s obvious |} 
that millionaire Hartford is mak- | 
ing strenuous effort to bring the | 
Coast good legit fare. 

It had been assumed that Hart- 
ford was just angeling the acting | 
career of his wife, Marjorie Steele, | 
but there are apparently no plans | 
for her appearance here in near | 
future. She’s now a click in the| 
London production of “Sabrina | 
Fair.” Next show at this spot will | 
likely be Jessica Tandy and Hume | 
Cronyn in “Face to Face,” a pro-| 
gram of readings, one week after | 
Miss Hayes’ four-week run closes. | 

This 1,032-seat theatre is a credit | 
not only to the man who gave it! 
legit life and his name, but also 
to Vine Street, which has had no | 
such class house in many many 
years. Whether or not be realized | 
it in advance, opening night indica- 
tions are that Hartford may have 
the biggest thing since popcorn in 
his mezzanine bars, believed to be 
the first in any legit house in this 
country. It was a battle tonight to 
get near the bars during intermis- 
sions. The bars close the moment 
the curtain is announced for the 
next act, but there are after-show 
snacks and refreshments available. 
If he gets the shows that’ll draw 
audiences, Hartford should have 
a bonanza in the bar. 


As for “What Every Woman 
Knows,” the play is sadly dated. 
There’s no denying that the star 
has given the Hartford house an 
auspicuous opening. Her name 
insured a distinguished turnout, 
and Hartford and associate pro- 
ducer-theatre manager’ Richard 
Skinner have provided a first class 
production. 

Miss Hayes gives a brilliant per- | 
formance in a role in which she | 
knows every nuance, a role for | 
which she’s temperamentally a/| 
natural. She gets outstanding sup- | 
port from Kent Smith as the pomp- 
,ous, obtuse Scot politician. Viola | 
Roache, Tudor Owen, Walter Kings- | 
ford, George Mitchell and Lorna | 
Thayer are all effective in support. | 

Direction by John Stix keeps 
play moving briskly 








suited to mood, times and action. 
Scho, 


Canadian Ballet in N. Y. 


Ottawa, Sept. 28. 
National Ballet of Canada will 
make its bow in the N. Y. area 
| at Brooklyn Academy of Music 
| 
} 
| 








next winter,-after a Canadian tour 
opening Jan, 17 in Montreal. 

On the bill will be Anthony 
Tudor’s new ballet, “Offenbach in 


|the Underworld.” Company will 
aiso do all four sets of “Swan 
Lake” this season, 


| These two one-acters, rich in char- 


|ference across the Atlantic. 


| Situations. 


: and John | 
Koenig’s four sets are admirably | 


TABLE BY THE WINDOW erally fails, despite the star’s per- 


Mr. Martin .......2.0% Eric Portman | SOnal appeal. It would lack noy- 
Mrs. Shankland ...... Margaret Leighton | elty for the U. S. 
Miss Cooper .. Beryl Measor . X 


Mrs. Railton-Bell....Phyllis Neilson-Terry When hubby shows up just in 


REAMEES x, Sock 64. «how peeks Marion Fawcett time for dinner, after 10 years in 
EaeGy TESUNUGON 65.0 ccccacee Jane Eccles roti 7 x 
Miss Meacham ..........- Ray Hallatt the Arctic, he wants to step back 
Matern <. 4c kelck hes Priscilla Morgan | into the marital circle, but his wife 
Mr. powler Lain tpe's Vaan Aubrey Mather fences him off until their young 
ee ee Per asi enson P oe > s Se ~ . 

Miss Tanner Patricia Raine daughter - wedding Is set. She 


temporarily succumbs to the old 
charm, then dismisses him tg 
marry the family lawyer. 

An outstanding performance igs 


TABLE NUMBER SEVEN 
Major Pollock ....... . Eric Portman 
Miss Railton-Bell... Margaret Leighton 
Mrs. Railton-Bell...Phyllis Nielson-Terry 
Miss Cooper Beryl Measor 


nal pal bias ntdnpee® ree given by Eleanor Summerfield as 
Py ROOM’ Sevcweseeuen ss s ens , Ps . ° pee 

Mr. Fowler Khtb ces 3.0 pene Aubrey Mather | the wife. Robin Bailey is agree- 
Lady Matheson ............. dane Eccles! able as the suitor and the daugh- 
Miss Meacham .........-- May Hallatt ter and her fiance are well plaved 
eee eee eee Marion Faweett | : : ~ 

Ee eee a es Priscilla Morgan | DY Jill Dixon and Gerald Harper, 


Clem. 





Terence Rattigan has dished up 
a new double-bill which should 
keep the St. James’s Theatre. at 
capacity level for months to come. 


Current London Shows 


London, Sept. 28, 

(Figures denote premiere dates) 
After the Bali, Globe (6-10-54). 
Airs Shoestring, Royal Ct. (4-22-53). 
All For Mary, Duke York (9-9-54). 
Anna Russell, New Watergate (9-21-54). 
Both Ends Meet, Apollo (6-9-54). 
Boy Friend, Wyndham’s (12-1-53). 
Conscience & Desire, Lindsey (9-2-54). 
Dark Light Enough, Aldwych (4-30-54). 
Day By The Sea, Haymarket (11-26-53). 
Diary of a Nobody, Arts (9-1-54). 
D’Oyly Carte Opera, Savoy (9-13-54). 
Dry Rot, Whitehall (8-31-54). 
Duenna, Westminster (7-28-54). 
Folies Bergere, Pr. Wales (9-24-53). 
Fortune’s Finger, New Lind. (9-23-54 
Hearty Spirit, Piccadilly (9-23-54). 
Hippo Dancing, Lyric (4-7-54). 
t Am a Camera, New (3-12-54). 
intimacy At 8:30, Criterion (4-29-54). 
Joyce Grenfell, St. Mart. (6-2-54). 
Keep In Cool Piace, Saville (8-16-54). 
King and I, Drury Lane (10-8-53) 
Love Match, Vict Palace (11-10-53). 
Manor of Northstead, Duchess (4-28-54). 
Mousetrap, Ambas. (11-25-52). 
Name is Smith, Richmond (9-27-54). 
Never Too Late, Strand (6-3-54). 
No News Father, Cambridge (9-15-54). 
Old Vic Rep, Old Vic (9-9-54). 
Pal Joey, Princes (3-31-54). 
Relations Apart, Garrick (8-3-54). 
Sabrina Fair, Palace (8-4-54). 
Salad Days, Vaudeville (8-5-54). 
Separate Tabies, St. James’s (9-22-54). 
Teahouse Aug. Moon, Her Maj. (4-22-58, 
Wedding in Parts, Hipp. (4-3-54). 
Witness Prosecution, W. Gard. (10-28-5D. 
You'll Be Lucky, Adelphi (2-25-54). 


acter observation and faultlessly 
and sensitively constructed, are ex- 
cellent theatre, worthy of trans- 


Unlike his earlier double-bill, 
“The Browning Version” and “Har- 
lequinade,” this new dual-bill uses 
the same setting for both and, 
apart from the roles interpreted 
by the two stars, the characters,are 
the same. Essentially, they are dif- 
ferent in content, but both develop 
the theme of loneliness with deli- 
cate and emotional sensitivity. 

The locale is a private, genteel 
hotel in an English resort. In the 
first piece, “Table by the Window,” 
the author brings together a di- 
vorced couple, both unhappy and 
lonely. The man (Eric Portman) is 
an ex-junior minister who did a 
jail term for assaulting his wife; 
she (Margaret Leighton) is an ex- 
model whose second marriage is a 
failure and who tries in a calculat- 
ed way to win back her first hus- 
band. 

In the second playlet, “Table 
Number Seven,” Portman plays a 
bogus ex-major with a classical 
education but in reality a Service 
Corps second-lieutenant promoted 
from the ranks. He has been con- 
victed for offenses against several 
women in a local film theatre and 
there is a sense of outrage among 


SCHEDULED OPENINGS 
Bell Book, Phoenix , (10-5-54). 
Oxford Accents, New Water (10-56-54). 
St. Joan, Arts (9-29-54). 


CLOSED LAST WEEK 
Guys and Dolls, Colliseum (5-28-53). 





his fellow residents. Miss Leigh- 





ton, in contrast to her earlier part, 
plays a frail and nervous spinster, 
with a streak of sympathy for the 
hounded man, but dominatel by 
an overpowering mother (Phyllis 
Neilson-Terry). 

Both pieces have been under- 
standingly directed by Peter Glen- 
ville, and the players give superb 
performances. The two stars show 
once again they are fine and 
adaptable actors, and they extract 
the full emotional content from the 






COMMON STOCK 


The Company willemployits funds § 
in diversified entertainment enter- 
piises connected with television, } 
moon pictures and the theatre. 


Price 50¢ a share 
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‘The other roles are also played ’ 
with distinction, with standout per- 
formances by Miss Neilson-Terry, 
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Beryl Measor as the owner of the | ' HOLLYWOOD ANGELS, INC. Dept vt 
hotel, May Hallatt and Jane Eccles | ' 29 West 65th St., N.Y. 23, N.Y. 8 
as hotel guests. Lesser parts have TRafaigar 4-1615 o! 
been skillfully cast and the entire y Send Free Offering Circular without cost. 6 
company works as a polished team. | 4 nome . 
The atmosphere is enhanced by ' : 
the two excellent sets designed by | 4 49*# : 
Michael Weight. Myro. 1 City Zone. ‘ 
u State Phone No 8 





Neo News From Father | ---------_-------ce4 











London, Sept. 16. : = 











Hans Keuls production, in association 
with Hubert Woodward, of comedy in 
three acts, by Leonhard Huizinga, 
adapted from the Dutch by the author in 
collaboration with Donold Bull. Stars 
Bernard Braden: features Eleanor Sum- 
merfield, Robin Bailey. Directed by War- | 
ren Jenkins. At Cambridge Theatre, Lon- | 
don, Sept. 15, ’54; $2.25 top. | 
Mr. Roberts -+ee.-.+. Bernard Braden | 
Stella Hunter ..... Eleanor Summerfield 
Jack Hokinshaw Robin Bailey 
Mary Hunter Jill Dixon 
Ernest Very Gerald Harper | 


MIAMI SURBURBAN THEATRE 


Movies or legitimate, Large stage, gridirons, 
ete.. Seats apprex. 1,200. Interested only 
in financially responsible tenant. 


IRVING J. THOMAS CO. Realtors 
Exclusive Agents 


3536 Main Hwy. Coconut Grove 
Miami 33, Fla. PH 4-647) 











Bartholomew Bell Norman Pierce - s 
| Theatrical Library 
FOR SALE 


Whatever merits “No News 
From Father” may have had in its 
original Dutch text, the sparkle . 
has vanished in its cross-channel About 500 modern books ats 
transition. The scrambled story of|| good condition, including 


a wife confronted by her long ab-|] complete Burns Mantle. 
sent husband just as she is about | P 








to re-marry is an ancient. Ci 6-6080 





cement 








SHOW PEOPLE 


rate special rates! 


Here is comfort plus convenience — 
spacious, home-like rooms, and excellent =} 4} ' } 
facilities in a hotel that’s rightinthe center #} } f 
of Philadelphia’s night clubs and theatres. {= { 


John Bartram Hotel | | ‘ 


BROAD AND LOCUST STREETS 
























WM. H. HARNED, Gen. Mor. 
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Fred Allen’s Memoirs = 

Fred Allen autobiog about his! 
radio career will appear on Novy. 4| 
yia Atlantic-Little, Brown publish- 
ers, Tome, “Treadmill to Oblivion,” 
has several tradesy angles, with 
the comedian relating his dealings 
with agency execs and sponsors, 
as well as about the show’s scrib- 
plers and character actors, among 
others. How Herman Wouk and | 
Arnold Auerbach came to him) 
right out of college is another saga. 


Lawrence said there had been a 
“leak,” that he contemplated 
breaking the news of the suit just 
before the World Series opening. 
Thomas F. McCaffrey, owner of 
the Albany Eastern League club, 
who had announced he would not 
Operate in 1955 because of con- 
tinuing losses for five consecutive 
years, and who offered the fran- 
chise for sale, pledged support to 
Lawrence after Young’s” yarn 
smoked out the latter. 





Covering the period he was in 
radio, from ’32 on, Allen’s story | 
spends some time on the produc- | 
tion facets of his radio stanza, and 
how it grew into an hour-long pro- 
duction, 





Paddy Chayefsky Anthology 

Simon & Schuster will bring out 
a Paddy Chayefsky television play 
anthology in March embodying six 
of his scripts. 

Chayefsky is one of the 
writers of Philco-Goodyear “Tele- 
vision Playhouse” on NBC and 
among his works for that Sunday 
nighter have been ‘‘Marty,” “Holi- 
day Song” and Middle of the 
Night,” latter his most recent. 





Martin ‘Finishes’ Ethel Merman 


Pete Martin, associate ed of Sat- 
evepost, is scheduled to leave Den- 
ver tomorrow (Thusrs.) after put- 
ting the finishing touches to his 
six-parter of Ethel Merman due in 
the mag early next year. 

Martin was delayed in 
where the legit-screen-tv 
enne-singer resides, due 
minor surgery performed 
at St. Luke Hospital there. 


Denver, 
comedi- 

to her 
Sept. 12 





London Editorships Open 
There are vacancies for three 
editors on London dailies. 


has held since 1950, but will con- 
tinue on the board of Associated 
Newspapers and as political ad- 
viser to Lord Rothermere. In the 


same group the editorship of the) 


Evening News is still vacant since 
John Marshall left the job last 
July, although C. R. Willis has 
been named acting editor. 

R. J. Cruickshank is retiring 
from editorship of the News 
Chronicle owing to ill-health, and 
a successor will be named within 
the next few weeks. 





Andre Charlot’s Memoirs 
_Vet London producer, now re- 
siding in Hollywood, has written 
an al fresco collection of incidents 
which he calls “People ’n’ Things,” 
and which he stresses is not his 
autobiography. It is essentially a 
series of “profiles” of some of the 
w.k. show biz personalities with 
whom he was associated, or knew 
both in the West End and during 
his Broadway legit. production ac- 
tivities. It includes the person- 
alities attendant to his “Charlot’s 
Revues” (Gertrude Lawrence, No- 
el Coward, et al.) He also dis- 


courses on eontroversial subjects | 


pertaining to show  biz—critics, 
ete. 

Charlot also stresses that this 
has been a leisurely labor of love 
over a period of years, not ghost- 


written, but his own impressions. 


top | 


Guy | 
Schofield is ankling the editorial | 
chair of the Daily Mail, which he | 


Young, who has been covering 
baseball for almost 40 years and 
who has not missed a game, regu- 
lar or exhibition, played by an Al- 
bany professional nine since 1927, 
is supposed to have arrived at the 
$50,000,000 figure via multiplying 
McCaffrey’s estimated losses of 





| $250,000 (since 1949) by 200—the | 
|number of minor league teams | 
| “damaged” by the radio-television 
“invasion.” 

Former Attorney General James 
|P. McGranery, of Philadelphia, 
| will institute the suit in Federal 
/Court in Washington ‘as quickly 
|as it can be prepared,’ Lawrence 
said Friday (24). 


Las Vegas Deal On 


Negotiations for the purchase of 
|the only two newspapers in Las 





| Vegas have been set in motion by 
| Joe Quinn, former 


United Press | 


| sales chief on the Coast and now) 


|a partner of former Mayor Bowron 
in the L. A. City News organiza- 
tion. Quinn is acting in behalf 
lof wealthy Eugenia Clair Smith, 
recently an unsuccessful candidate 
| for Congress. 

| Offers have been made to Don 
Reynolds, owner of the Las Vegas 
| Review-Journal, and Hank Green- 
spun, editor and publisher of the 
Las Vegas Sun. In case the pur- 
chase is completed the papers will 
be merged, with Greenspun under 
a 10-year contract as editor. 





Roy Rogerses’ Full Treatment 

Roy Rogers and his wife, Dale 
Evans, will have a hefty biographi- 
ical output by year’s end. First is 
a book, “Roy Rogers, King of the 
Cowboys,” by Frank Rasky, editor 
of Liberty, which will be pub- 
lished by Julian Messner, New 


issue of Liberty, published out of 
Toronto. Book will be simultane- 
ously released in the U.S., Canada 
and Britain. 

Ravell, New York, which recent- 
ly published Dale Evans’ success- 
ful ‘Angel Unaware,” will also put 
out her “My Spiritual Diary,” 
ghosted by Elise Davis, with Mc- 
Graw-Hill to publish. Also under- 
stood that Miss Davis has com- 
pleted a piece on Miss Evans for 
Reader’s Digest, with Rasky also 
doing a Roy Rogers piece for 
Pageant. 








Mary Frazer’s Series 
A series by Mary Frazer on the 
life of the late Texas tycoon W. L. 
Moody, which had been running in 
the Houston Post, is being rewrit- 





| ten by Miss Frazer for syndication | 


| by Scripps-Howard. 

| Miss Frazer, who formerly did 
| feature work in New York, is now 
| homebased in Houston, 





Publication is being handled by Show Biz Auction 
his agent, Margaret McDonnell, Theatrical and musical memo- 
rabilia will be among the items 





Bain’s ‘My 100 Children’ 
Simon & Schuster is releasing 
“My One Hundred Children,” 
Bernard E. Bain and Dale Kramer, 
on Oct. 20. This is the story of Dr. 
Bain’s Presbyterian Home (for 
homeless children) at Lynchburg. 
Va.; famous for its “Shoeless Won- 
ders” football team. (Kids play 
barefooted, and on Sundays are 
the angels of the choir loft.) 
Co-author Kramer is also the 
“as told to” scribe of “The Public 
Is Never Wrong,” and will have his 
biography of O. 
this fall. 





Chas. F. Young’s Scoop 

Charles F. Young, veteran sports 
editor of Gannett’s Albany Knick- 
erbocker News, scored one of the 
biggest beats of the year Tuesday 
(21) on the $50,000,006 damage 
suit to be filed by a group of minor 
league club owners against Base- 
ball Commissioner Ford Frick and 
the 16 major league teams for 
“invasion” of minor league terri- 
tory through broadcasts and tele- 
casts, 

Young, 


who has written many 


stories and columns about the “in- | 


vasion” for the past several years, 
missed no significant detail, except 
that he did not name the prime 
mover in the damage suit, Frank 
O. Lawrence, banker-owner of the 
Portsmouth, Va., club in the Class 
B Piedpont league, and a man with 
47 years’ service in professional 
baseball. 


In confirming Young’s report 


by | 


Henry published | 


offered at a unique literary auction 
sponsored by the American Friends 
of the Allied Circle of London. 
Event will be held Oct. 31 at the 
French & Co. galleries in New 
York. 





| 
| 


York; with condensation in current | 


Yuma, wound up seventh in the | 


American League, while the Chi- 


cago Cubs, training in Mesa, also | 


finished in the next-to-the-last slot 
in the National League, 


Sharpshooting Annie Oakley 

“Annie Oakley of the Wild West” 
by Walter Havighurst (MacMillan; 
$4.50), is a beguiling biography of 


} 


the trim little sharpshooter whose | 
name has become part of show biz | 


lingo. (Annie could shoot holes in 
playing cards tossed into the air; 
and since her demonstrations, all 
pre-punched ducats—and even un- 
punched passes—have been known 
as “Annie Oakleys”), 


Annie has been immortalized by 
Herbert and Dorothy Fields, Irving 
Berlin, Rodgers & Hammerstein 
and Ethel Merman in “Annie Get 
Your Gun,” and this is not the 
first time that Little Sure Shot has 
found herself between covers. 


Havighurst’s book, however, seems | 


to have more savvy of Annie’s 
showmanship than other accounts. 
Proper credit is given to the pros 
in Annie’s life: Frank Butler, her 
husband, an _ exhibition shooter; 
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SCULLY’S SCRAPBOOK 


By Frank Scully 








Hollywood. 


Calmest person around Hollywood, psychiatric seminars are all 
agreed, is Edith Head, designer of clothes for Par’s Peacock Alley 
for more years than gallantry permits me to say. For months this 
espionage arm of columnists have been watching for signs of crack- 
ups among the guys and gals who costume major studio productions. 
They have found stars who are worried stiff about what changing 


, hemlines, waistlines and bustlines were going to do with their careers, 


but the tremors never seemed to continue to the sources of all these 


| Manoeuvers. 


Threatened on one side by all the jitters caused by revolutionary 
changes in picture projection and, on the other, by that Blue Devil 
Dior, it didn’t seem possible that Hollywood stylists could keep out 


| of the way of nervous breakdowns. None, however, has taken an over- 


Major John W. Burke, her press- | 


agent; and, of course, Buffalo Bill 
Cody himself, with whose 
Annie became a world figure and a 
legend. 

Havighurst permits the reader 
to meet Annie behind the scenes as 
well as in the arena, She is assessed 
through the eyes of performers 
who knew her, 
news stories of her appearances 
before royalty. 

Born Annie Moses in Ohio 
1860, 
took her stage name from a Cincy 
suburb. Despite a serious injury 


in 


suffered on tour in 1901, Annie was | 


active in vaudeville for many years. 


research is 
and his style inviting. 


CHATTER 


Mary Frazer in Hollywood to 
round up studio tidings for the 
Scripps-Howard chain. 

Al Hine’s story on N. Y.’s City 
Center of Music & Drama‘ to ap- 
pear in the November issue of 
Holiday mag. 


Life mag editorial kudos Cine- 
rama for its aid in cold war fight 
by outdrawing Soviet exhibit 
International Trade Fair in Damas- 
cus, Syria. 


Down. 





queror,” 
dom House. 


War Years.” 


about 90 Sunday papers through- 
out the country . 


Mildred Gordon's 
F.B.I.,” - on 


) “Case File: 
which “Down Three 


the year’s best mysteries. 


Network in St. Petersburg, Fla. on 
Oct. 4. His subject: “The Use of 
Testimonials in Advertising.” 
Robert Stein, now articles editor 
of Redbook, it has been announced 
by Wade H. Nichols, associate pub- 
lisher and editor. Stein has been 
associate editor of Redbook since 





June 1953, was formerly article 
editor of Argosy. 


Prentice-Hall has published a 
new history of the press, co- 
|authored by Prof. Henry Ladd | 


during the early days of the Battle | Prof. Edwin Emery of the U. of 
of Britain, and “seeks to promote} Minnesota 


School of Journalism. 


the exchange of knowledge and| Tome, “The Press and America,” 


|encourage closer 


| It has since its founding enjoyed 
{the patronage of the Royal Family 


Britain. 


Vicarious Champeens 


World Series hoopla and the local 
press isn’t overlooking the op- 
portunity to point up the salubrious 


the Florida variety. 

Issue will be expounded in the 
| four-page “World Series Extra” 
which the sports departments of 
the Arizona Republic and _ the 
Phoenix Gazette are preparing for 
distribution at opening day games 
in Cleveland and New York, with 
10,000 copies to be airmailed to 
each city. 

P.S. Presumably no mention will 
be made of the two other major 
league clubs that trained in Ari- 
zona this winter. The Baltimore 
Orioles, 








which headquartered in 


and the ambassadors and ministers! VARIETY by 
of the Allied nations stationed in | ell,” 


advantages of Arizona sunshine vs. | 


| Current (Oct.) Good Housekeep- 
| ing has a piece on the editor of 
“Richard B. Brown- 
who is_ actually = crack 
!King Features Syndicate staffer 


} Hyman Goldberg, who specialzies | 

; C |in show biz personality stories for | 
Arizona, winter training quarters|the Hearst newspapers and maga- 

for the N. Y. Giants (Phoenix) and | zines. 

the Cleveland Indians (Tucson), is | 

getting a free publicity ride on the; book with comic cutlines, ‘“Atten- 


Viking Press has issued a picture 


| tion, Comrades!,” written and 
edited by Morton Sontheimer, with 
photos by Wallace Litwin. Face 
jused throughout is that of Jara 
Kohout, onetime Czech stage come- 
dian, now with Radio Free Europe 
in N.Y. 

Thomas B. Costain, 
born author of “The 
Chalice” and just-published 


Silver 
“The 


ing the rest of Canada’s history, of 
which latter book is a part. He'll 
edit it, though, as done by other 
writers, first of whom is Joseph 
Lister Rutledge of Toronto, once 
editor 
Magazine. 





show | 


as well as from) 


the pint-sized sharpshooter | 


She died in 1926. Her biographer’s | 
virtually impeccable, | 


at | designed a thing for them, not even a hat. 


Harcourt, Brace & Co., on Oct. | 
7, is publishing a one-volume edi-| from Olivia de Havilland in “The Heiress” to Hedy Lamarr in 
tion of Carl Sandburg’s “Abraham | son and Delilah,” to pick extremes. Both won Oscars. Audrey Hep- 
Lincoln: The Prairie Years & The | burn in “Roman Holiday,” Elizabeth Taylor in “A Place in the Sun,” 


Crime Club selected Gordon and | 


The Circle was founded in 1941}! Smith of the U. of Wisconsin and | 


understanding is part of P-H’s series on journal- | 
between the world’s free peoples.” | ism. 


Canadian- | 


White and the Gold,” ((Doubleday), 
has changed his mind about cover- | 


dose of sleeping tablets and Miss Head in particular has taken it all 
as serenely as the Venus di Milo. 

Miss Head’s explanation of her own serenity is this. In the first 
place she is currently working on costumes for Cecil B. De Mille’s 
“Ten Commandments” and in the second place she does not design 
clothes for commercial wear. 

Moses Among The Mazes 

The clothes of Moses and the women of his time were ahead of Dior 
/in mammary de-emphasis by 3,000 years. They were made of hand- 
woven materials to keep out the heat and the cold, not to top nature 
in sex appeal. Judging from their romances they did as well as 
latterday designers, if the intention was to speed up the day of the 
marriage festival. 

As for stars. who must dress for tomorrow or, more specifically, 
| for next year, Miss Head has the solution of this ever-present problem 
in her own little head. She creates clothes which look like a million 
on the screen but which in the main would look a little silly on the 
street. She knows what every star really looks like because she has 
forms of them. (By now I know what they really look like, 90.) 

Some have pretty little figures and are easy to dress. Some require 
creative cheating here and there. She confesss that Hollywood de- 
signers contributed to the overemphasis of the bust and is glad that 
Paris is leading the way to get women to show some modesty in this 
| matter. 

As women go, Miss Head is an extremely honest person. That 
doesn’t mean she goes around telling people all the things their best 
friends won’t tell them, but it means she is perfectly able and willing 
to appraise a situation, even if uncomplimentary to herself. 

She is a small, neat dark-haired woman, with her black hair tied in 
a big flat roll on the back of her head and short bangs in front. She 
is well dressed but not dressed to the teeth as a walking ad of her 
| skill as a coutouriere. She doesn’t seem impressed with her unusual 
| position (at times she is boss of 300 specialists in millinery, dress- 
| making, designing and costume jewelry). She doesn’t try to unduly 
impress others, either. 

How Would You Dress A Burro? 

She has some frustrations of course. One is burros. She has never 
She was born in San 
| Berdoo and raised in Arizona and New Mexico, and her first love 
was a burro. Spanish being her native tongue, she taught it at 





Hartzell Spence, author of “One| fashionable girls’ schools after graduating from the U. of California. 
{Foot in Heaven,’ completed an-| Then she took some art courses at the Otis Institute. That set her up 
other novel, “Bride of the Con-| for a job as sketcher in Par’s wardrobe department. She moved up 
for publication by Ran-| 


rapidly to chief designer and has been head of the department ever 
since, having succeeded Howard Greer. 

In her time she has won five Oscars. She has dressed every star 
“Sam- 


| Bette Davis in “All About Eve,’ Dorothy Lamour in her first sarong, 


Peer Oppenheimer was appointed | Gloria Swanson in “Sunset Boulevard” and Danny Kaye in ‘Knock 
Coast editor of Family Weekly, a | on Wood” are some of her specials. She has also dressed Ginger Rogers 
magazine supplement appearing in | in one of the early furlined reversible costumes as well as slinky things 


| for Loretta Young and Arlene Dahl, Mae West and Joan Fontaine. But 
| her dream models are Jane Wyman and Grace Kelly. 

Queen Kelly Again 

| Miss Kelly's figure gives a designer little work and a great deal of 
| pleasure, Miss Head says, “I have a feeling for soft, fluid lines and a 


Dark Streets” is based, as one of | more graceful womanly dress, and Grace Kelly best satisfies my own 


desires. But I don’t push what I like. Down to bit players I give them 


Jules Alberti, president of En-| a choice of at least two dresses that I believe best fit the character 


dorsements Inc., to address the} portrayed by the screenwriters and the director 
Affiliated Advertising Agencies | ”""T can car 


“I can camouflage, transform, or create a whole new personality 
' through fashion, but the secret is not to destroy the star’s boxoffice 
| personality by chasing the spectacular. If the clothes get too loud they 
| will mar a picture, just as the background music will if it gets too loud. 
| The clothes must do something for the character. Be muted, in other 
| words. This obviously is the opposite effect that commercial designers 
| are striving for. 

“Actually, they rarely see their creatiéns on the women who eventu- 
ally buy them. As a matter of fact, if more women could see how they 
look on a screen they wouldn’t buy half the dresses they do. Com- 
mercial designers too would show more restraint if they had to face 
their mistakes as we do on the screen. Our only worry is just that. 
We can’t afford to be wrong. We can’t wipe out a folly by reversing 
our designs the following season. So we concentrate on creating 
| clothes with grace-in-action, good fit from all angles, camera angles, 
| that is, and colors that photograph well and give the stars a shot in 
the arm each time they put the costumes on.” 

She seemed a little surprised that a VarRIeETy mugg would be inter- 
| ested in clothes. I assured her that women and what they wore never 
/eluded me. They were chumps for cycles and if smart could save a 
fortune by having a clothes library, because commercial styles have 
a depressing habit of repeating themselves, with small variations, 
/every 10 years or so. I asked if she got much fan mail, or requests 
for the designs. 


Mail Order Glamor 

“Yes,” she said, sadly, ‘‘mostly from countries where there is a lot 
of poverty or repression, or both. They ask for the dresses or patterns 
of glamor dresses that cannot be bought in stores. They couldn’t be 
worn for everyday living or even on special occasions. They are strictly 
theatrical clothes designed for that particular actress in that particular 
part. Nevertheless, I send them a sketch and typed details of the dress. 
It’s a phase of escapism that never fails to sadden me.” 

She was among the first to discount the degree to which Dior would 
go in flattening the female figure. Some people hoped that Hollywood 
stylists would fight the change to the last falsie, figuring that a sudden 
change in style dates a Hollywood picture. But she pointed out the 
wide discrepancy between studio clothes and street clothes have 
already taken care of sudden changes, and that moreover this change 
has been creeping up for some time even in street clothes. 

Dior, in her opinion, has done a good thing for women in getting 
certain features of their figures back to what is more believable. The 
threat of making all women look like two by 12 plans didn’t come off, 
anymore than the threat to lower the waistline did in 1948. There was 
|a strong buyer-resistance and the waistiine stayed about where it 
| belonged. She believes any effort to push women back to the 1920s 


of now-defunct Canadian | will meet a similar resistance, especially if the extreme of fashion is 


uncomfortable or unhealthy. 
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Broadway 


Anne Francis in from the Coast 
on vacation. 


Elaine Stewart in for bally work 
on Metro’s “Brigadoon,” 

Actress Pauline Lord's. estate 
totaled $44,257 at her death in 
1950. 


Van Johnson in on the Elizabeth 
yesterday (Tues.) after film work 
abroad. 


Robert Cohn, European rep for 
Columbia Pictures, off to Paris to- 
day (Wed.) on the Liberte. 

Dick Rubin, of Music Corp. of 
America, being married on Thanks- 
giving day to Elayne Terker. 

Metro writer Leonard Spigel- 
gass returned from Europe and 
heads for the Coast over the week- 
end. 

Stanley Warner, prexy S. H. (Si) 
Fabian to London for the preem 
of Cinerama. there tomorrow 
(Thurs.). 

De Cordoba and his Ballet Ar- 
gentine will make their U.S. debut 
at the 48th Street Theatre, N.Y., 
Oct. 10. 


Nicholas Pery, Columbia Pic- 
tures’ continental manager, back 
from Europe Sat. (25) for homeof- 
fice confabs. 

The honeymooning Harry Joe 
Browns (Dorothy Gray) due to re- 
turn to their Bevhills home in a 
week or two. 

Lucette Caron, Paris fashion ex- 
pert for VaRIETY and Mademoi- 
selle, in New York with her hus- 
band on a holiday. 

The Rudolf Frimls, now touring 
Switzerland on the last lap of their 
leisurely European holiday, due 
back in the U. S. on Oct. 15. 

Isabel Jackson Nash, daughter of 
lyricist-poet Ogden Nash, engaged 
to Frederick Eberstadt, who’s with 
NBC-TV in New York as a unit 
manager. 

Richard Barstow, choreographer 
of the musical number of the Judy 
Garland starrer, “A Star Is Born,” 
in from the Coast for the pic’s 
Gotham, preem. 

Barbara Greene engaged to 
Richard A. Greenberg, Columbia 
U. student. Her father is David 
J. Greene, member of the RKO 
Theatres board. 

Van Johnson who just com- 
pleted “End of the Affair” in 
Britain for Columbia release, re- 
turned from London yesterday 
(Tues.) on the Queen Elizabeth. 

Richard Thorpe to Paris to take 
Over direction of “Boulevard in 
Paris,” relieving Mitchell Leisen, 
who was unable to continue work 
on the Metro picture because of ill- 
ness. 

John Mason Brown, drama critic 
and author, elected a director of 
the Berkshire Industrial Farm, 
Canaan, N. Y., a nonsectarian, in- 
terracfal center for unadjusted 
boys. 

Harry M. Kalmine, general man- 
ager of Stanley Warner, and Went- 
worth Fling, engineering veepee of 
Cinerama Inc., to London for the 
opening of Cinerama there tomor- 
row (Thurs.). 

British impresario S. A. Gorlin- 
sky flew back to London Monday 
(26) after 10 days in N. Y., in con- 
nection with the current U. S. tour 
of the Obernkirchen Children’s 
Choir, which he manages. 

While addressing the Cincinnati 
Rotary Club the airconditioning at 
the Gibson hotel conked out leav- 
ing the speaker, Eugene W. Castle, 
who has hayfever, to wheeze and 
sneeze through his speech. 

Irving Berlin going on a ballyhoo 
barnstorming pitch to plug his 
“White Christmas” (Par) in 10 key 
cities, and thence flying to London 
early in October to do ditto. As 
copartner with Bing Crosby, Danny 
Kaye and Par, in the picture, Ber- 
lin feels he must do his share of 


direct “selling” which he does via 
press interviews, deejay appear- 
ances, and other radio-tv cuffo 
shots. 


At the Jewish Theatrical Guild’s 
annual meeting Sept. 22, the fol- 
lowing board was elected for 1954- 
55: Emil Friedlander, Harry E. 
Gould, Abe Lastfogel, Nat Lefko- 
witz, William Morris Jr., James 
Sauter, William Degen Weinberger. 
Latter is chairman of the board of 
trustees; Gould exec veepee; and 
with the exception of Lastfogel 
and Lefkowitz, treasurer and asst. 
treas., the others are veepees. Ed- 
die Cantor remains prez of the 


Cleveland 


By Glenn C. Pullen 

“Ice Capades of '55"” set for 
Richard Kroesen’s local Arena 
Oct. 1-17. 

Jack Brass, Israel’s Burl Ives, 
enlivened session by local women’s 
division of State of Israel Bonds. 

Cam Cobern, singing pianist, at 
plushy Purple Tree Club preemed 
by Manger Hotel (formerly Aller- 
ton). 

Sammy Watkins’ band, at Wash- 
ington (D.C.) Statler all summer, 





back home to open Statler Terrace 
season. 

Frederic McConnell’s Play House 
troupe reviving “Point of No 
Return” until ‘“Fourposter’ kicks 
off theatre’s 39th season Sept. 29. 

Maureen McNally, Cleveland 
soprano, who toured in “Guys and 
Dolls,” came out a finalist in Amer- 
ican Theatre Wing scholarship 
competition in New York. 

George Duffy reorganized orch 
for Hollenden Hotel’s Vogue Room 
which switched on lights Sept. 20 
after seven weeks of darkness. 
Wilder Bros. topping first fall show. 


Paris 


By Gene Moskowitz 

(28 Rue Huchette-Odeon 49-44) 

Edith Piaf undergoing an emer- 
gency-appendectomy. She is now 
doing fine. 

Charles Trenet doubling at the 
Bobino Musichall and the nitery 
La Rose Rouge. 

Jacques Deval’s new play, 
“Namouna,” opens here Oct. 
Fernard Gravey is starred. 7 

Spyros Skouras and _ Henri 
Chretien attending a special first 
anni fete for C’Scope at the local 
20th-Fox offices here. 

Georges Cravenne takes over as 
Secretary General of Empire The- 
atre during run of “Porgy and 
Bess” which opens Oct. 1. 

“Roman Holiday” (Par) had 23 
weeks in its original version at the 
Elysees Theatre, and is still going 
strong in nabe runs via its dubbed 
version. 

Legion of Honor given to 
Jacques Flaud, head of the Centre 
Du Cinema, and to Marcel Idzkow- 
ski, secretary general of the Com- 
edie-Francaise. 

Stuart Schulberg set for another 
German-American  coproduction 
when “Fallen From Heaven” rolls 
in Germany Oct. 15. Stars Joseph 
Cotten and Eva Bartok. 

Joe Bellfort back from Brussels 
after looking into banning of 
“French Line’ (RKO). Pic was 
nixed in Brussels but still runs in 
Antwerp, benefiting from the pub- 
licity. 

Victor Vicas, director of Ger- 
man-U. S., pic, “No Way Back,” 
signed by 20th-Fox for a one-pic-a- 
year Hollywood stint. 20th is also 
trying to ink Gallic star Martine 
Carol for a film. 

Yves Allegret will direct the first 
European C’Scope film, “Oasis,” 
starting in Africa next month. Pic 
is Franco-German with 20th-Fox 
release. Stars Pierre Brasseur and 
Michele Morgan. 

Leo Ferre’s ‘Paris Canaille” is 
the top pop song of the last six 
months here. Song is banned in 
Belgium as being too suggestive, 
but it hasn’t hurt its popularity. 
Title has just been sold for a film 
and means “Paris Lowlife.” 

Charles Holland, American negro 
tenor, creating a precedent here 
by being signed by Maurice Leh- 
mann for top roles at both the 
Opera and pera-Comique. Hol- 
land recently exited a hit revue, 
“Jupon Vole,” for these top assign- 
ments. 

Maurice Chevalier begins his 55 
one-man performances, to com- 
memorate his 55 years in show biz, 
at the Theatre Des Champs-Elysees 
Oct. 1. He heads for the U. S. in 
January but has not specified 
whether he will take any of the 
offers for live shows. 


Memphis 
By Matty Brescia 

Dean Hudson to Peabody’’s Sky- 
way for two weeks. 

Chuck Foster held over at Pea- 
body’s Plantation Roof. 

Roy Rogers, Dale Evans and 
Trigger here for one apearance. 

“King and I” booked here for 
one week beginning Oct. 28 under 
Maxwell banner. 

Gene Plumstead handled ama- 
teur talent for Mid-South talent 
contest staged here at annual Mid- 
South Fair. 


Mrs. Early Maxwell (wife of 
promoter Early here) booked 
Nadine Conner, Met star, for 


Artist Concert series at the Audi- 
torium Jan, 29. 


Chicago 

Herbie Fields orch current at 
Preview Lounge. 

Buddy Hackett here as eight-day 
top fill-in at Chez Paree. 

Studs Terkel, local actor-writer, 
off to Coast for Frisco convention 
assignment. 

The Mariners, vocal group on 
Arthur Godfrey’s shows, gave one- 
night concert last Saturday (25) at 
Civie Opera House. 

Gary Crosby in town for deejay 
promotion of his latest Decca disk, 
“Mambo In the Moonlight,” along 
with Mike Connors, diskery’s pro- 
motion man. 

Murray Kane, coach-arranger 
for McGuire Sisters, and Arthur 
Godfrey's press rep, Mel Spiegel, 
here for three weeks while the 
femmes play at Chicago Theatre. 


a ae a ee 





London 


David Nixon opened a return 
cabaret date at Quaglino’s and the 
Allegro room this week. 

George Formby had to cancel 
out of his projected pantomime 
role at Christmas on the advice of 
his medico. 

Latest Louis de Wohl novel, “The 
Spear,” is to be published in the 
spring by Gollancz, Eric Glass 
having set the deal. 


Sir Beverley Baxter, M. P., film 
scribe for the Evening Standard, 
broadcasting in the BBC “Music 
Club” series on Oct. 8. 

Hyman Zahl and Harry Morris 
back from France where they’ve 
been on a talent hunt for latter’s 
ace nitery, the Colony Restaurant. 

Van Johnson sailed on the Eliza- 
beth last week after his Riviera 
vacation which followed filming of 
“End of the Affair,’ with Deborah 
Kerr as his co-star. 

Julie Harris, in town to take up 
a role in screen version of “I Am 
A Camera” for Romulus Films, 
guest of honor at pyess luncheon 
tossed by John Woolf. 

Newcomer to show biz, Ameri- 
can Max Morgan off to N. Y. Oct. 
7 on four-week looksee at Broad- 
way shows to find anything suitable 
for London’s West End. 

The Variety Club feting Ingrid 
Bergman and Roberto Rossellini 
at a luncheon Oct. 5 prior to the 
opening of “Joan of Arc” at Stoll 
Theatre later in the month. 

Green Room Club dinner next 
Sunday (3) will be televised for 
the first time. Ralph Lynn will be 
in the chair and guest speakers 
will be Wilfred Hyde Whyte, Cicely 
Courtneidge and Robert Morley. 

‘“What’s My Line,” which has 
been rested by BBC-TV during the 
summer, returned last Sunday with 
Gilbert Harding, Lady Barnett, 
Barbara Kelly and David Nixon as 
the panel and Eamonn Andrews as 
chairman, 


Phoenix 


By Larry Jonas 

Sombrero Playhouse opened sev- 
enth season of winter legit in Jan- 
uary with “The Four Poster.” 

Maggie Wilson, a brand new 
mother, resumed as entertainment 
editor of the Arizona Republic. 

Concho Room scuttled its name 
act policy and will ride out winter 
months with band presentations. 

Leo Carillo and Duncan Renaldo 
booked for personal appearance 
Nov. 5 at opening of Arizona State 
Fair. 

Recent storm left only one major 
casualty in its wake. Tower of 
KONI, new 250-watter, was gone 
with wind. 

Pierson Thal orch opened at The 
Flame, succeeding Al Overend 
band which wound up four-year 
engagement. 

Application for 10th radio sta- 
tion in the Phoenix area was filed 
with the FCC by Donald C. Black- 
burn, a localite. 


Pittsburgh 
By Hal V. Cohen 

Mare Ballero into the Twin 
Coaches for one week and will stay 
four. 

Stanley making big play for 
opening of “A Star Is Born” 
Oct. 15. 

Miriam Sage Dancers off on a 
tour of the southwest in a Johnny 
Long unit. 

Post-Gazette cartoonist Cy Hun- 
gerford and his wife vacationing 
on the Coast. 

“Seven Year Itch” gets two 
weeks at the Nixon instead of just 
one starting Dec. 27. 

Alis Foster comes back to the 
Ankara Monday (4) to star in Phil 
Richards’ new ice show. 

Press drama critic Kap Mona- 
han’s daughter, Kathleen, back to 
N. Y. after doing summer stock. 

Jim Keenan, p.a. at William 
Penn Playhouse, named _ public 
relations chief of Allstate Auto 
tnsurance Co. 

Ruth Vernon, who danced in 
“Guys and Dolls” and “‘Can-Can,” 
back home and teaching at tse 
Playhouse School. 

Joe Grossman, who was the 
original company manager of 
“Gentlemen Prefer Blondes” on 
tour, shepherding it again. 


Madrid 


: By Ramsey Ames 

(Castellana-Hilton; 37-22-00) 

Miguelito Valdes, now appearing 
at Havana’s Club Tropicana, off 
soon to make a film in Mexico. 

Mexican actress Gloria Marin 
and hubby Abel Salazar filming 
“El Coyote” here. It is directed 
by Fernando Soler. 

Rafael Gil, director of “Beso de 
Judas” (Kiss of Judas), slated to 
start “Capitan Contreras” soon 
with Fernando Fernan-Gomez and 
Maruja Asquerino. 

Publicist Vie Rueda made his 


debut as an actor yesterday in role, 





of Venezuelan consul (Vic himself 
is Venezuelan) in Spanish film, 
‘Duelo de Pasiones” (Duel of Pas- 
sions). 


Mexican actor Gustavo Rojo 
back from Canary Islands after 
completing chores in ‘“Tirma,” 
Spanish-Italian co-production in 
which he plays opposite Italy’s 
Silvana Pampanini. 

Mexican director Emilio Fer- 
nandez planed here to prepare his 
“Nosotros Dos” (We Two), which 
goes before the camera late this 
month. Film will star Italy’s Ro- 
sana Podesta, who has just com- 
pleted “Helen of Troy” in Rome. 

Maria Gambareilli due here next 
week to vacation with hubby 
Edward Fenton before leaving for 
Rome to film Italian-American 
production, ‘“Twinkle-Toes.’”’ Cam- 
eras slated to roll October 15. On 
completion of “Toes,” she plans 
returning to Spain for film a story 
based on life of Jose Iturbi. 


Minneapolis 
By Les Rees 
Jan Garber into Prom Ballroom 
for one-nighter. 
“My Three Angels” to open 
Theatre-in-Round’s season. 


Edyth Bush Little Theatre held 
over “Mr. Barry’s Etchings.” 


“Naughty Natalie,” a two-for-one 
legiter, inked for Lyceum week of 
Oct.. 1. 

Stan Kenton’s “Festival of Jazz” 
played Auditorium one-nighter at 
$3 top. 

Star Playhouse opened fall-win- 
ter season in new quarters, a 
church converted into theatre, with 
“Harvey.” 

Current Old Log stock offering 
at Lyceum, ‘Rain,’ features bur- 
lesque stripper June March as 
guest star. 


Dancers Teddy & Phyllis Rodri- 
guez and card trickster Charles 
Carts held over at Hotel Radisson 
Flame Room. 

“Seven Year Itch,” with Eddie 
Bracken, which played a week’s 
date at Lyceum here last June, re- 
turns to Twin Cities Oct. 22-24 at 
St. Paul Auditorium. 

Northwest Variety club’s annual 
$100 a plate dinner to raise charity 
funds, limited in attendance to 100 
people, a complete sellout; there’s 
a waiting list for next year. 

Old Vic’s “Midsummer Night’s 
Dream,” with Moira Shearer, at 
Northrop Auditorium on Minnesota 
U campus Oct. 22-23, is Artists’ 
Course offering its opening night. 


Lisbon 
By Lewis Garyo 

Impresario Alberto Barbosa this 
year will run only his own Teatro 
Apolo, presenting musical come- 
dies and revues. 

Singer Hernani Cordeiro, just 
back from Italy, off to Rio de 
Janeiro under a six-month contract 
for Radio Globo. 

‘The Cinema Olimpia of Oporto 
reopened after six months for face- 
lifting, with CinemaScope and 
stage for live shows. 

New Cinema Alvalade, after clos- 
ing for three months, reopened 
after installatidn of C’Scope equip- 
ment. Will be a first-run. 

Alves da Cunha, his wife Berta 
Bivar and radio star Milu under 
contract to Teatro Apolo for new 
production of Spanish classic mu- 
sical, “Sister Saint Sulpice.” 


Seattle 


Elmer Gill Trio packing them 
in at the Ebony Cafe. 

Stan Kenton’s Festival of Modern 
Jazz, with Art Tatum, Candido, 
Shelley Manne et al at Civic Audi- 
torium Sept. 23. 

Jerry Ross booked Hoosier Hot 
Shots, Ford & Harris and Boy Foy 
for Central Washington Fair in 
Yakima. State-backed fair is sec- 
ond biggest in Washington. 

Sterling Theatre’ circuit re-; 
opened Crest in North Seattle and 
Gateway in Kirkland. Nabe Gra- 
nada, West Seattle, back to seven- 
day operation after summer week- 
end-only policy. 


Istanbul 


By N. Zarar 

“Istanbul-Paris,” new legit musl- 
cal, opening at the Ses Oct. 1. 

Turkish Folk Dances Festival 
closed season of the open air The- 
atre. 

French singing star Monique 
Francois at the Kervansaray for 
two encore weeks. 

The Kutchuk Sahne starting 
season with Muhsin Ertugrul’s pro- 
duction of “Hamlet.” 

The Dram starts legit season 
with Max Meihecke’s production of 
“Two Gentlemen of Verona.” 

The new 4,000-seat Yeni Melek 
has set “The Robe” (20th) for 
October preem. House will have 
first CinemaScope screen in the 
country. 








—— 


Hollywood 


Henny Youngman in from Lag 
Vegas. 


Hal Peary celebrated his 30th 
year in show biz. 

Rock Hudson in town after four 
months in Europe. 


James Cagneys celebrated their 
32nd wedding anni. 

Bob Hope planed to Cleveland 
for the World Series. 

William Perlberg hospitalized 
for checkup and rest. 


Sig Ruman reported convales- 
cinging after surgery. 
James R. Grainger’ returned 


from homeoffice confabs. 

Evelyn Keyes planed in for her 
role in “Seven Year Itch.” 

Grant Withers hospitalized after 
taking overdose of ulcer medicine. 

Jack Case upped to manager of 
New Fox theatre on Hollywood 
Blvd. 

Sid Rogell named ‘‘Man of the 
Year” by the Beverly Hills B’nai 
B’rith. 

Marilyn Monroe returned to 
work in “Seven Year Itch” after a 
brief illness. 

Exhibitor Takeshi Iwata in from 
Japan for the world preem of “A 
Star Is Born.” 

Jack Carson fell on edge of his 
swimming pool and required six 
stitches in his scalp. 

Walter Compton will chairman 
the Publicists Guild’s eighth an- 
— Panhandle Dinner in Novem- 
er. 

Charles Watts emceed the Holly- 
wood USO show and Bud Widom 
taped it for the Armed Forces 
Radio Service. 


Philadelphia 
By Jerry Gaghan 
Arturo Mambo Band installed at 


Penn Sherwood: Hotel’s Persian 
Room. 
The Chanticleer, which was 


burned out last May, reopened last 
week as the Gold Key, with Ava 
Williams featured. 

Robert Wickersham will direct 
67th annual production of Penn’s 
Mask & Wig Club, “Tempest in 
Teapot,” which is slated for the 
Locust St. Theatre, Thanksgiving 
Week. 

Stars slated to appear at Villa- 
nova Universit?s fund-raising 
ceremonies this week include Rise 
Stevens, Sam _ Levenson, Peter 
Lind Hayes and Mary Healy, Betty 
Clooney and Estelle Sloan. 

Lee Guber, owner of the Rendez- 
vous, and Bill Gerson, of Pep’s 
Musical Bar, dickering with Moe 
Gale Agency to present Stan Ken- 
ton and the Billy Eckstine-Peggy 
Lee package at Academy of Music 


here. 
Quebec 


Mantovani orch at the Coliseum 
Oct. 2. 

Gene Autry’s one-night show at 
the Coliseum last week. 

“Oklahoma” will play the Capi- 
tol Oct. 18-19. 

Jack and Mildred Pitchon open 
season at La Tour. 

Charles Trenet back to Chez 
Gerard in October. 

London’s Festival Ballet booked 
at the Capitol for Oct. 12. 

Noel Brunet, Eugene Istomin, 
Donald Gramm and Lois Marshall 
booked for the Chateau Frontenac, 

Arthur Fitzgibbons, son of Fa- 
mous Players Fitzgibbons, from 
Toronto, appointed commercial 
manager of CFCM-TV, in Quebec. 


Rome 


By Robert F. Hawkins 

(149 Via Archimede; 877443) 

Maurice Chevalier through Rome 
by air on way to Athens date. 

Vittorio Podrecca brings his 
famed puppet show back to Rome 
after long absence on world tours. 
Opens at Teatro Italia here. 

Cesare Siepi left for U.S. on the 
Independence. Announced he is 
booked for Milan Scala season of 
1955-56, his first stint there in five 
years. 

Jerdermann, famed _ Salzburg 
fete standby play, will get Rome 
airing on Palatine Hill. Two per- 
formances of the classic, newly 
translated into Italian by Italo 
Zingarelli are planned. 


Portland, Ore. 


By Ray Feves 

Gay Dawn held for second week 
at the Capitol after a big opening 
frame. 

Day, Dawn & Dusk, Johnny 
O’Brien, and Lindsay Lovelies in 
at Amato’s Supper Club for two 
innings. 

Alex Cooperman, Italian Film 
Export Corp. chief, here from L.A. 
for a few days to work with Guild 
Theatre manager Marty Foster. 

Eddie Bracken in “Seven Year 
Itch” set for the Auditorium in 
October after two changes of dates 
due to holdovers in the Bay area. 
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OBITUARIES 


BERT LYTELL | 
Bert Lytell, 67, actor, honorary | 
jife president of Actors’ Equity | 
and ex-Shepherd of the Lambs, | 
‘ed Sept. 28 at Roosevelt Hospi- 
) N. Y., after a 10-day illness. 
‘e, the former Grace Men- 
ken survives, 
Details on Page 2. 


EDWARD KLAUBER 

Edward Klauber, 67, onetime 
executive vice president of the Co- 
jumbia Broadcasting System and 
jater second in command to Elmer 
Davis at the Office of War Infor-| 
mation. died Sept. 23 at New 
york Hospital. His wife is his sole 
survivor. 


Details in Radio-TV Section. 


NAT KARSON 

Nat Karson, 46, scenic designer | 
and legit-tv producer, died Sept. 
97 of a heart attack in New York. 
He collapsed in front of a barber 
shop on First Ave., near 49th St., 
and was pronounced dead by an) 
ambulance doctor. 

Karson, who had been art di-| 
rector of Radio City Music Hall | 
from 1936-1943, was alternating) 
producer last summer of NBC-TV’s 
“Comedy Hour.” Born in Zurich, | 
Switzerland, he was brought to 
Chicago as an infant. After study- | 
ing art there, he came to N.Y.,| 
where he eventually worked _his | 





way into the theatre. In 1936, he; 
was associated with Orson Welles | 
and John Houseman in their all- 
Negro production of “Hamlet.” 
Karson. designed numerous 
shows, including the 1949 produc- 
tion of “Hamlet” at the Kronberg 
Festival in Elsinore, Denmark. 
Other productions he worked on 
included “Life With Father’’; ‘‘Hot 
Mikado” for the 1939 New York 
World’s’ Fair,” “Keep Off the 
Grass,” “Calling All Stars,” “Dr. 


| 
| 
| 
| 
| 


Faustus.” “Horse Eats Hat,” “High | 


Kickers,” “Sing for Your Supper,” 
“Liliom” and revival of “‘The Con- 
necticut Yankee.” 

In 1941, Karson won the Fashion 


Academy's award for distinguished | 


scenic and costume designing. In 
1948 and 1949, he was producer 
and director of the “Fashion of 
The Times” shows. He also did 
nitery decorations and a set of 
murals for the Rialto Theatre in 


ay, 


Karson turned legit producer 
after leaving the Music Hall. He 
and Eddie Cantor made their man- 
agerial debuts with the musical 
“Nellie Bly,” a $300,000 Broadway 
flop in 1946. His next production, 
another musical, “Sweet Bye and 
Bye,” folded during its out-of-town 
tryout. He later went to London, 
Where he produced a series of re- 
Views for the New Empire Thea- 
lve. He returned to the U.S. last 
fall. He had also been a consultant 
Producer for CBS. 


A sister and a brother survive. | 











IN MEMORY 
of my beloved husband 
TAD MARTIN 

who passed away Sept. 11, 1953 

Mrs. (Brownie) Tad Martin 








Funeral services will be held to- 


Morrow (Thurs.) at the Riverside | 


Memorial Chapel, N.Y, 


LOUIS VEDA QUINCE 
Louis Veda Quince, 54, veteran 
actor and stage director, died of a 
heart attack Sept. 24 in Dallas. A 
Member of Margo Jones’ Theatre 
he summer company, he suffered 
= heart attack July 3 while in “The 
rothers” cast. He recovered and 
‘inished the season Sunday (19) 
Playing Corbaccio in “Volpone,” a 
role he once played for the Thea- 
ther Guild in N.Y. 
s In 1920 Quince won a scholar- 
“pat the Dallas Little Theatre 
ang Studied under Richard Boles- 
aveky and Maria Ouspenskaya at | 
-S American Laboratory The- | 


“'re. He was seen in “Hamle:,” | the 


lattended the 


tate,” and “Madam Capet” with 
Eva LeGalliene. He toured in 
“Tdiot’s Delight,” acted with Pasa- 
dena Playhouse and did a stint in 


'films, including “Mildred Pierce.” 


Quince was once a radio announcer 
at WRR and WFAA, Dallas, and 
also was featured in several State 
Fair musicals in 1952. This year he 
also directed six plays for Betty 
Blanchard’s New Playhouse, non- 
professional theatre 
Dallas. 

Survived by his mother, sister 
and niece. 


EDWARD L. H. GORE 
Edward L. H. Gore, 78, former 
classical singer in European and 
American opera companies, died 


| Sept. 23 in Santa Monica, Cal., af- 


ter a long illness. Son of the late 
actress May Robson, who died in 
1942, he was born in England and 
Royal College of 
Music in London and Fordham 
University in New York. 

For 10 years Gore sang on the 
U. S. stage. including an appear- 
ance with the original company 
of the Florodora Sextet. He had 
lived in Beverly Hills for the last 
14 years since his retirement as an 
investor and oilman in New York. 

His wife and a son survive. 


WILLIAM A. GARDEN 
William Adam Garden, 61, owner- 
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manager of Garden Bros. Circus, 
only indoor circus in Canada and 
one of the largest in North Amer- 


| ica, died Sept. 23 after a heart at- 


tack at his Big Top Farm, near 
Toronto. Born in Scotland, he 
/came to Toronto as a young man 
to join the Imperial Bank. 
Garden later met Jean Shaw, 
Glasgow-born vaudevillian, and 
left the bank to form the song- 
and-dance team of Garden & 
Shaw, which toured the major cir- 
cuits of the U. S. and Canada. 
(Jean Shaw had just arrived in 
, Scotland a few days ago for a holi- 
'day and planed back for the 
funeral service.) 
| Garden became a vaude booker 
in 1929 with his brother, Robert, 
who retired some years ago and is 
|now living in Los Angeles, with 
both ultimately assembling the 
|Garden Bros. Circus. He was 
|a Mason and Shriner; member of 
The Showmen’s League of 
America. 


'a daughter, 
j 


HY MAYER 

| Hy Mayer, 86, cartoonist, author, 
editor and vaude performer, died 
| Sept. 27 at his home in South Nor- 
walk, Conn. 
Rhine, Germany, he came to the 
| U.S. in the middle ’80s. He had 
been a cartoonist for numerous pa- 
pers and magazines, including the 
New York Times, Life, Harper’s 
,and Collier's. He was editor-in- 
|chief of Puck in 1914 and a con- 
tributing editor in 1915, 

From 1909-1916, Mayer drew the 
|cartoons for his “Animated Week- 
ly,” a film short. He also produced 
50 film ‘“Travelaughs,” based on 
his worldwide jaunts. He appeared 
| jn vaude, demonstrating his cartoon 
| handiwork and impersonating fa- 
|; mous characters. He was a mem- 
ber of the Lambs. 

Wife and a stepson survive. 


PETER ANDERS 
Peter Anders, 46, German opera 


|from injuries suffered in a car 
| crash five days earlier. Considered 
|; one of Germany’s greatest opera 
| stars, he scored his biggest suc- 
| cesses in Mozart operas. 

Anders appeared at nearly all 
| the first-class opera houses in Ger- 


many and last belonged to the en- | 


|; semble of the Hamburg opera. He 
|} also made numerous opera record- 
ings. 


ARNO SEUFERT 
Arno A. Seufert, 62, cellist with 
Kansas City Philharmonic 


vith Basil Sydney, and in “Marco ! since its inception, died Sept. 29 in 


Millions,” “R. U. R.,, “Man’s Es- | 


Newton, Kans. He was the hus- 


band of Ruth O. Seufert who pre-|she had sung on the Japanese 
sents the Seufert Celebrity Con-/| stage and radio. 
certs in K.C., each eason. —_—— Me 
Seufert had gone to Newton to} John H, Anderson, 83. chief in- 
‘repair musical instruments, which | Spector of theatres for Saskatche- 
| was his usual summer and off-sea-| Wan before retiring in 1944. died 
son occupation. He also made a recently in Vancouver, B.C. Three 
/number of instruments now in use | daughters survive. 
| by musicians in major symphonies 
' 


| about the country. Father of Wilbur Best, manager 


of the Grand Theatre in West | 


Born in Sweden, he came to the | 


group in| 


Born in Worms-on- | 


| U.S. as a youth. Also surviving are 
| Martha Jo Seufert, a daughter, ac- 
tive .in the concert office, and a 
sister, 

MARY GLYNNE 

Mary, Glynne, 56, British stage 
and television actress, died Sept. 
22 in London. She made her de- 
but at the age of 14 playing Wendy 
in the Duke of York’s production 
of “Peter Pan.” She first appeared 
in America in 1914 when she was 
i seen at the Little Theatre in New 
|York in “A Pair of Silk Stock- 
| ings.” 

Miss Glynne’s next trip was in 
1925 when she played the lead in 
|The Crooked Friday” at the Bijou 
| Theatre, 2 During the last 


} 


in Italy and the Middle East. 
Survived by her husband. 


DANIEL J. BURNS 

Daniel J. Burns, vet stage elec- 
trician-carpenter and onetime man- 
ager for F. F. Proctor in Newark, 
|N. J., died Sept. 19 in Albany, N.Y. 
| In the early 1920s Burns handled 
‘two houses for Proctor, going into 
| New York to book acts for them. 
| Later he operated several theatres 





|in the metropolitan area with 
| partners, returning to Albany 
j}around 1937. and going to the 


| Madison as electrician. 


|cal Stage Employees, in Albany. 
|A wife survives. 
| SEYMOUR ROSOFF 


| 
} 





war she starred in troop shows} 


Newton, Pa., died of a heart attack 
Sept. 15 in Pittsburgh. 


Brother of James and John Jaf- 
furs, veteran Pittsburgh theatre 
owners, died in that city Sept. 10. 

Brother, 25. oi actor Tommy Ivo, 
was killed Sept. 7 in a motor crash 
near Malibu, Cal. 








Harry M. Fowler, 70, motion pic- 
ture technician, died Sept. 17 in 
Hollywood. 


Bert Lytell 














“Brothers,” a sort of Jekyll-Hyde 
plot giving Lytell a dual role. 
Grace Menken, whom he subse- 
quently married, was in the com- 
pany, the second of the acting 
Menken sisters. 
also has. since retired. Bert’s 
and-entourage tradition. She had 
quite a time in those days finding 
herself alone on a date. 

Actor’s first wifef was an actress 
in California legit, Evelyn 
Vaughan. Later he married a film 





| with Grace Menken was to endure. 
sided at the Meurice Hotel on 


| familiar figure in New York’s Cen- 
| tral Park, where actors of the legit 
{traditionally keep fit. In recent 
years he usually had a dog on 


| Seymour Rosoff. 48. co-owner of | !eash. Grace Menken had built up 
| Rosoff’s Restaurant and Hotel in| @ successful dress shop widely 
|New York died Sept. 23 in that | patronized by women of the thea- 
| city after a long illness. A familiar | tre and broadcasting worlds. 


figure to showfolk, he was the son 
| of Max Rosc ff, now of Hollywood, 
|Fla., a partner in the eatery and 
| its founder in 1899. 

| Surviving, basides his father, 
| are his wife, a son, a daughter and 
| two sisters. 


RONNIE LESLIE 
_Ronnie Leslie, 42, stage impres- 
Sionist. died at Blackpool, Eng., 
|Sept. 17 after being struck by a 
tremear. He was appearing in t’ 2 
‘Summer revue at the Central Pier 
| Pavilion. 

Lestie was a familiar act on U.K. 

vaude theatre circuits, and had 
been attracting favorable comment 
in the Albert Modley show at 
Blackpool, 





ARTHUR L. SIZEMORE 


writer and magazine publisher, 
died Sept. 24 in Chicags An 
ASCAP member, he wrote the 
words and music to a number of 


“So Tired.” 
Wife and two daughters survive. 





L. Durban Long, theatrical man- 


/11. He had managed cinemas and 


supervised exploitation and pub- 
licity for Ralph Birch shows in 
London, 


Benedict T. (Benny) Skorch, 49, 
sax and clarinetist who fronted his 
own band in Milwaukee for some 





30 years, died recently in Wood, | 


Wise. He served as a musician 


with the U.S. Navy in World War 


Il. His parents, wife and a brother 
survive. 


| of actress Anna Proclemer, and an 
|author in his own right, died Sept. 
| 25 in Turin, Italy. Among his works 


'(**Don Juan in Sicily’) and ‘I! Beil’ 
|Antonio” (‘The Handsome _ An- 
| thony’’), 


George F. Gross, 64, theatre pi- 
anist and orchestra leader, died 


tunes including “Too Tired” and| 


Vitaliano Brancati, 47, husband | 
,handles publicity and promotion | 


were “Don Giovanni in Sicilia” | 


Lytell had been in nearly all the 
; branches of entertainment, with 
' the possible emception of burlesque 
'and cabarets. He had a number 
'of long engagements in both radio 


/and tv, notably with “I Remem- | 
| He had also been a | 
‘film director. His most recent | 


| ber Mama.” 


professional assignment was as a 
special lecturer on the road tor 
20th Century-Fox as tubthumper 
ifor “The Egyptian,” 

' In his status as five-time Shep- 
herd of the Lambs, four-time presi- 
‘dent of Actors Equity and in the 
‘various wartime activities, Lytell’s 


talents as a public speaker became | 
| traditional. He was often requested | 


| to speak at the funerals of show 
|} people and did so with unfailing 
| good taste, something that fre- 


Arthur L. Sizemore, 63, song, quently could not be said of others 


|attempting the difficult 
chore. 

Lytell’s younger brother, Wil- 
| fred, also an actor, died last Sept. 
| 10 at the age of 62. Services for 
| Lytell will be held tomorrow 
(Thurs.) at the Little Church 
Around the Corner, 5th Ave. and 


same 





| . ia « . y a | 5 Otl., . e 
| Survived by wife, four sons and | ager. died at Blackpool. Eng., Sept. | 29th St., N. ¥ 


Friends have been requested not 


theatres at Bradford, Weymouth,|to send flowers since it was Ly- 
Swindon and Brighton, Eng., and | tell’s wish that the equivalent be 


sent to the Actors’ Fund. As Grace 
Menken says, “Bert has nothing 
; against florists but the Actors’ 
/ Fund has always been close and 
dear to him. He has seen what 
| the Fund does for actors, in hospi- 
tal rooms and other charities, that 
he always willed it so.” 











L’ville Baptists 


Gms centinued: from page 1 =——— 





| for the Long Run Assn. of Baptists, 
| the move makes the station the 
second major-network affiliate in 
'the country to drop beer commer- 
|cials. The Baptists definitely plan 
to continue sponsoring major- 
league games next year, and have a 
five-year option on the time. Bap- 


Sept. 20 in Reading, Pa., after a| tists’ copy plugs churchgoing and 


é 1 ° two-week illness. For the past 10} living Christian lives. 
tenor, died Sept. 10 in Hamburg | years he had been house manager! mail response has been compli- 


|at Reading’s Embassy theatre. 


John R. Schwarzkopf, 45, former 


Bulk of the 


| mentary. 
| Baseball sponsorship has been a 
real deal for the Baptists, as théy 


| Coast promotion director for Faw- | get their message on the air with- 


| cett Productions, died of a heart) 
attack Sept. 18 in Long Beach, Cal. | 


| He is survived by a sister, publicist 

Kay Mulvey. 

| Martin D. Mannix, 51, news di- 

jrector of radio station WIRY, 

| Plattsburg, N.Y., died Sept. 23 of 
a heart ailment in that city. 








out cost to them. This was done 


; to “unobjectionable” sponsors, 
{which included an _ automobile 
| dealer, a house builder, and a title 
concern. The three sponsors paid 
for the entire show, and split the 
|commercia! time with the Baptists. 
‘Next year, says Slack, the show will 


Aiko Saida, 44, Canadian-born | @ve more sponsors, but the asso- 


Japanese opera singer, died Sept. 


ciation will get the same amount 


22 in Tokyo. For the past 13 years; of time. 


Continued from page 2 eww, 


Helen Menken | 


courtship of Grace was in the star- | 


star, Claire Windsor. The marriage | 


; |For the past 20 years they re-| 
| He was a former member of the! 
| Catholic Actors Guild in New York} wee 5gih St. ; —_ 2 
/and a member of Local 14, Theatri- | West 60th St. snd Lye was 3 


by reselling the six games a week | 


Series Overflow 
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of-towners helped overcome the 
deficit that would have been in- 
duced by the Jewish holydays 
which started that ‘evening. Ca- 
pacity or near-capacity was the 


general rule in most clubs. 


As a matter of fact, the Latin 
Quarter started on a three-show 
night ‘policy last night ‘Tues.) and 
will continue the same number of 
shows tonight. 

This season there is a greater 
influx of visitors than in previous 
seasons, when the N. Y. clubs held 
a monopoly on the Series games. 
The bulk of the tickets were taken 
up by New Yorkers who didn’t 
bother to celebrate victories or 
drown their sorrows in defeat in 
the niteries. That was !eft to the 
handful of out-of-towners. This 
season, there are many from the 
provinces, with Cleveland provid- 
ing a very big portion of the vis- 
itors. When out-of-towners come 
in, there’s more spending  per- 
capita than there is from the 
hometowners. 


MARRIAGES 

Joan Walden to Georze Maurer, 
Buffalo, Sept. 25. Bride is pro- 
fessional ice skater; he’s head of 
Metro’s sales development depart- 
ment in New York. 

Marie Caputo to Ray _ Dillon, 
New York, Sept. 25. Bride’s with 
Young & Rubicam; he's with CBS- 
TV’s sales dept. 

Linda Macy to William Winokur, 
New York, Sept. 26. Bride was 
with Ballet Theatre Co. 

Peggy Ann Ellis to Art Fleming, 
New York, Sept. 26. Bride is a 
singer and groom an announcer 
with ABC. 

Audrey Hepburn to Me! Ferrer, 
Burgenstock, Switzerland, Sept. 25. 
Both are thespers. 

Melanie Kahane to Ben Grauer, 
New York, Sept. 25. Ile’s an NBC- 
TV special events reporter and 
commentator. 

Kathyrn Hale Karol to Paul Carl 
Ross, Chappaqua, N. Y., Sept. 25. 
Bride’s father, John J. Karol, is 
CBS Radio v.p. in charge of net- 
work sales. 

Margie Holt, Columbia secretary, 
and Raymond Maurel. of the same 
studio’s art department, disclosed 
— marriage in Reno on Labor 

ay. : 

Mary Lou Lane to Edward 
Beran, Pittsburgh, Sept. 15. 
Groom's the son of Clyde Knight, 
bandleader; bride sings with the 
outfit. 








BIRTHS 


Mr. and Mrs. John F. Wilhelm, 
twin sons, Albany. N. Y., Sept. 16. 
Father is a 20th-Fox salesman. 
Mr. and Mrs. James Barry, daugh- 
ter, Orange, N. J., Sept. 23. Father 
is an account exec of WNBT,-'N. Y, 

Mr. and Mrs. Don _ Genson, 
daughter, Hollywood, Sept. 23. 
Father is veepee of Leeds Music. 

Mr. and Mrs. Don Rosenquist, 
son, Los Angeles, Sept. 18. Father 
is operations manager at KNXT. 

Mr. and Mrs. Rex Williams, son, 
New York, Sept. 17. Mother, nee 
Elaine Stewart, is an author; fa- 
ther is an actor. 

Mr. and Mrs. Don Hine, daugh- 
ter, Los Angeles, Sept. 19. Father 
is program director at KNXT. 

Mr. and Mrs. Tom Power, daugh- 
ter, Manchester, N.H.. recently. 
Father is news editor of radio sta- 
tion WMUR in that city. 

Mr. and Mrs. Dean Raymond, 
twin daughters, Fort Worth, Sept. 
18. Father appears on WBAP-TV’'s 
“See Saw Zoo” show. 

Mr. and Mrs. William R. Peck, 
son, Fort Worth, Sept. 18. Father 
with commercial department of 
WBAP. 

Mr. and Mrs. Walter Herbert, 
daughter, New Orleans, Aug. 31. 
Father is maestro of the Shreve- 
port Civic Opera Assn. and Fort 
Worth Opera Co. 

Mr. and Mrs. John Burdick, son, 
Sept. 11, N. Y. Mother is Eliza- 
beth “Birdie’’ Burdick. director of 
the service department of the 
American National Theatre & 
Academy. 

Mr. and Mrs. Harry Belafonte, 
daughter, New York, Sept. 22. Fa- 
ther’s a singer 

Mr. and Mrs. Michael Felack, 
son, Pittsburgh, Sept. 20. Father's 
chief announcer at WIKPA in New 
Kensington, Pa. 

Mr. and Mrs. James Nash, Jr., 
daughter, Pittsburgh, Sept. 17. Fa- 
ther manages the Wexford Drive- 
In for his father. 

Mr. and Mrs. William Powell, 
son, Pittsburgh, Sept. 15. Father 
manages the ABC Drive-In at 
Baden, Pa. 

Mr. and Mrs. 


George Green, 


son, Newark, N. J Sept. 21. 
Father is 
i WATYV, 


program director at 











| 
: 
| 
. 


maces sa 





72 

















VARIETY Wednesday, September 29, 1954 - 


MY 
SINCERE 


THANKS 


to that 
Producer of 
Great Films 


LOUIS de ROCHEMONT 


for 

selecting me 

as 

Musical Director 


of his 
production: 


Music by MORTON GOULD 
Additional Music by VAN CLEAVE 


Stereophonic Recording by 
A 70-Piece Orchestra 


Also THANKS to 
Si FABIAN and 
NAT LAPKIN 


“JACK SHAINDLIN 


Steinway Hall, new york 





@ 20th CENTURY-FOX 
@ COLUMBIA PICTURES 
@ MERCURY RECORDS 








“CINERAMA HOLIDAY” 
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